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• PREFACE 

TO THE EEVISED EDITION. 

OEiaiNALLY published as part of Fairholt's " Cos- 
tume in England," the Q-lossary is by no means the 
least important section of that work. In the present 
edition it has been thought best to devote a separate 
volume to it. About 220 new articles, and the additions 
made in very many cases to the original subjects, as well 
as greater handiness for the reader, have necessitated the 
change. Though in some respects an independent book of 
reference, it will be found that the two volumes should be 
used together, one supplementing the other, as will be seen 
by the numerous references to Vol. I. The quotations have 
been, as in Vol. I., corrected and restored to their original 
spelling. 

As stated above, more than two hundred new headings 
have been added, with about fifty new illustrations, some of 
which, as in the first volume, were left by Mr. Fairholt, 
whilst some have been kindly lent by Messrs. Isbister from 
the same author's " Dictionary of Terms of Art," and others 
have been selected by the present editor from authentic 
sources. To C. Eoach Smith, Esq., F.S.A., the editor has 
been indebted for some additions to both volumes, and he 
has also to thank J. C. Smith, Esq., of Somerset House, for 
some of the many notices from wills which have been added 
in this volume. The list of works treating of costume, 
appended to Vol. I., miay again be recommended to the 
reader, and the index of that volume will, it is hoped, with 
the present one, give such information as a handbook of 
tMs size may be expected to afford. 

H. A. Dillon. 

1885. 
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GLOSSARY. 



*^* References to pages and figures refer to the Historical portion of 
tbis work, vol. i. 

ABILLEMENTS. Called also BiUementa and HaMOe- 
ments, and mentioned in the Privy Purse expenses of the 
Princess Mary (afterwards Queen of England), are there 
distinguished by the terms " upper " and " nether." Sir 
P. Madden observes that " it evidently implies some orna- 
ments of goldsmith' s-work, probably worn roimd the neck 
or bosom, not unfrequeutly set with pearls, diamonds, 
rubies, etc. The term is equivalent to that of border, which 
was also divided into upper and nether, so that the orna- 
ments must have been nearly the same." 

Sir C. Hatton, on New Tear's Day, 1586, gave the queen 
an upper and nether dbillement of gold. Tlie upper con- 
tained eleven pieces, six like "harts," and five crowns 
imperial. The nether contained eight links of pearl and 
two sparks of diamonds ; and nine set with roses of sparks 
of diamonds with small rubies in the centre of each ; evi- 
dently two necklaces : the latter would hang low down on 
the bosom, while the former was more like a collar. 

As they are mentioned in close connection with *' a lace 
of great pearls for Her Grace's neck," it applies to strings 
of pearls, stones, etc., as well as to goldsmith's work. 

ACKETON (Fr.). A quilted jacket worn imder the 
armour. In the "Eomance of Alexander" (fourteenth 
century), a knight is pierced 

« Through branny and scheld to the akedoun;'* 
II. B 
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and in " Eicbard Ccenr de lion," that sovereign fights with 
a knight, atid 

*' Suche a stroke he hym lente, 

That Richard's feet out of his styropes weute, 

For plate, ne for acketton, 

For hauberk, ne for campeson. 

Suche a stroke he had none ore 

That dydde hym halfe so moche sore." 

In a wardrobe account of the time of John, in the 
Harl. MS., 4673, is an entry of 12 pence for a pound of 
cotton to stuff an acketon for that king ; quilting or stitch- 
ing it cost as much more. 

Chaucer, in his " Eime of Sir Thopas," tells us that the 
knight wore 

*' And next his schert an aketoun, 
And over that an haberjoun." 

Thynne, in his "Animadversions on Chaucer," 1598, 
says : " Haketon is a sleveless jackett of plate for the warre, 
covered with any other stuffe ; at this day also called a 
jackett of plate." 

Sir S. R. Meyrick, in his " Critical Inquiry into Ancient 
Armour," considers that this military garment was " not 
introduced into England until the time of Eichard the 
First, after which it became, and continued for a long 
time, very prevalent" (vol. i. 48). 

It appears to have been derived from the Asiatics during 
the Crusades ; " and this," says Meyrick, " countenances 
the supposition of Perizonius, who supposes the word a 
corrupt pronunciation of the Q-reek 6 ^crwy. Whether the 
,Turks had adopted the Q-reek name and corrupted it, or 
the garment was originally Asiatic, and called by the 
Greeks, who might be ignorant of its real name, ho kiton, 
i.e., * the tunic,' when asked by the inquiring ^ crusaders, 
may be matter of doubt ; but the several corruptions of the 
word are in this order — ^hoketon, hoqueton, hauqueton, 
hauketon, haukton, auketon, aketon, actione, and acton." 
The term was in use on the Continent at a comparatively 
recent period ; thus, in " Icones Historicse Veteris et Novi 
Testamenti " (circa 1550), is a cut representing Joseph's 
brethren bringing his ensanguined coat to Jacob, which is 
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there styled h hoqueton. From the MS. "Chronicle of 
Bertrand du Guesclin" [of the commencement of the 
fifteenth century] we learn that it was made of buckram : 

" Le haucton fut fort, qui fut de bouquerant ; " 

" The hacketon was strong, being made of buckram ; " 

and from the MS. " Boman du Ride et du Ladre," that it 
was stuffed with cotton: 

" Se tu vueil un auqueion, 
Ne I'empli nie de coton, 
Mais d'oeuvres de misericorde, 
A fin que diables ne te morde." 

'' If you wish for an haukeiorif 

Do not fill it full of cotton, 

But of works of mercy, 

To the end the devils may not bite thee." 

By an order in 1297 for the London City G^ate guard the 
haketon and gambeson are to be both worn, or in default the 
haketon and corset, or haketon and plates. From this, as 
also the quotation from Richard Cceur de Lion, it would 
appear that the haketon was not in all cases a quilted 
garment like the gambeson or panzar, both of which were so, 
and as their etymology shows protected the body specially. 
The City records further inform us in 1322 that the haketon 
and gambeson, covered with sendal or cloth of seye, shall be 
stuffed with new cotton cloth, and with cadaz and old 
sendal and nothing else. White haketons are to be stuffed 
with old woven cloth and cotton, and made of new woven 
cloth within and without. See Flotternel. 

AGK3-RAFES. Hooks and eyes, used in ordinary costume 
or in armour. 

AIQ-LETS (properly Aiguillettea). The tags or metal 
sheathings of the points, so constantly used in the six- 
teenth and seventeenth centuries to tie different por- 
tions of the dress. "Aglotts of silver feyne" are men- 
tioned in the 25th "Coventry Mystery;" and in Halli- 
well's " Glossary '* to the edition of these early dramas 
printed by the Shakspeare Society, we have " agglet of a 
lace or point, fer." The commentators on Shakspeare tell 
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us, that these tags or points sometimes represented small 
figures ; which is what Gmmio aUndes to in the ^ Taming 
of the Shrew/' act i. scene 2, when he declares of Petra- 
chio, that ''give him gold enough," and anyone "maj 
many him to a pnppet, or an aglet-baby.*' They were used 
profusely in the dresses of ladies and gentlemen from the 
time of Henry Vlll. to that of Charles 11. During the 
reign of Henry, they were appended to the ribbons or 
cords which drew tc^ther the different portions of the 
dress, and hung from the slashes of the garments, as well 
as from the cap, where they sparkled as ornaments. For 
passing allusions to these articles see pp. 224, 306, 308 ; 
and for their form see Poorrs. The works of Holbein, and 
the many fine portraits of that period, furnish abundant 
examples of their form. Sir Anthony St. Leger, lord- 
deputy of Ireland in 1541, is described in a MS. in the 
State-Paper Of&ce, quoted in Walker's "History of the 
Irish Bards," as dressed in " a cote of crymosin velvet, with 
agglettes of golde 20 or 30 payer ; over that a great doble 
cloke of right crymosin sattin, garded with black velvet, a 
bonette wifii a f ether set full of aggylettes of golde." 
In the " Spanish Tragedy," 1592, occurs : 

'* And all those stars that g^aze upon her huoe 
Are aglets on her sleere, pins on her train.^ 

AILETTES (Fr.) Little Wings. A word applied to the 
small square shields worn upon the shoulders of knights 
from the latter part of the reign of Edward I. to that of 
Edward m. The brass of a Imight in Gk>rleston Church, 
Suffolk, engraved p. 149, fig. 110, shows their appearance ; 
as do one of the Septvans family, in Charthain Church, 
Kent, engraved in Hollis's " Monumental Effigies ; " and 
that of Sir Boger de Trumpington, 1289, in Trumpington 
Church, Cambridgeshire. 13ie Eoyal MS., 14 E 3, contains 
other examples, some of which are engraved in Hone's 
edition of Strutt's " Sports and Pastimes of the People of 
England." Their use, it is hard to determine ; for their 
position in effigies behind the shoulders is opposed to the 
theory that they were defences for the neck. The only 
effigies in England on which they are seen are at Ash-by* 
Sandwich, Clehongre, and Great Tew. In these tiiey are 
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quadrangular, but in illuminated MSS. and other instances, 
the round, pentagonal, and lozenge shapes are seen also. 

La the Pembridge effigy, drca 1330 (see Hollis) they are 
shown attached by arming points. They frequently serve 
as additional opportunities for the display of the armorial 
bearings of the wearer; and the mention of ailettes of 
leather, covered with cloth, for the Windsor tournament, 
1278, and those of Piers Gkiveston in 1318, "gamiz et 
frettez de perles,*' shows that they were more for ornament 
than use. 

ALA MODE. A plain kind of silk, something like lute* 
string, but thick and loosely woven, mentioned in the Act 
for the better encouragement of the silk-trade in England, 
passed in the year 1692 {Buffhead, vol. ii. p. 667). 

ALB. An ecclesiastical garment which reached to the 
feet ; being, in fact, a long gown, generally secured by a 
girdle. It is, properly, made of fine linen, and of pure 
white ; for it takes the name of alb from its white colour; 
but other colours were used, and silk, velvet, and cloth of 
gold albs worn, in the middle ages. It was furnished with 
apparels, and was anciently the ordinary dress of an 
ecclesiastic, and the second vestment put on by the priest 
at mass. 

ALCATO. A protection for the throat, used by the 
Crusaders, and alluded to by Matthew Paris. It was 
derived from the Arabs, and was probably of the nature 
of a gorget of mail. 

ALLECBET. A light armour for light cavalry and 
infantry ; consisting of a breastplate and tassets which 
reached sometimes to the middle of the thigh, and some- 
times below the knee. (See fig. 224 of the History.) 
It was much used in the sixteenth century, particularly 
by the Swiss soldiers, who are commonly depicted in it 
in paintings and prints of that period. In the " Triumph 
of Maximilian," pi. 98, the officers of infantry wear these 
allecrets ; and they are especially recommended to light 
cavalry by G-uillaume de Bellay, a writer on military 
discipline during the reign of Francis I., as quoted by 
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Meyrick. He says : " They ought to be well mounted* 
and armed with a haussecol ; a hallecret, with the tassets 
to just below the knee ; gauntlets ; vambraoes and 
large epaulettes; and a strong salade, so as to give an 
open sight." This armour, he adds, is neither so heavy 
nor so secure as that of the men-at-arms : but it gives less 
trouble to horses, and they are enabled to move about 
with greater facility than when ridden by heavier-armed' 
soldiers. 

ALMAYNE EIVETS. Overlapping plates of armour 
for the lower part of the body, held together by sliding 
rivets, allowing greater flexibility, and invented in Germany, 
whence the name. They were introduced in the sixteenth 
century. Suits of armour fitted with these rivets are 
constantly referred to by the term Almain rivets. 

Lord Willoughby of Eresby, in his will, 1526, leaves to 
his nephew " ten ahnaine rivetts.** On pi. xxx. of Meyrick 

and Skelton is shown a breast and 
back of such armour. It will be 
observed that in the breast the 
plates overlap upwards, in the back 
the reverse. Otherwise the body 
could not be bent forward. The 
construction of the Almayne rivet 
will be best imderstood by the aid 
of the cut, in which the system applied to a tace is shown 
front and back. 

ALMUCE or AUMUCE. A furred hood, having long 
ends which hung down the front of the dress, and which 
was worn by the clergy for warmth when officiating in the 
church during inclement weather. It is seen upon the 
figure of Laurence Lawe, in All Saints' Church, Derby, en- 
graved fig. 162, and is commonly found on the brasses of 
canons during the fifteenth century. The brass of John 
Aberfeld, rector of Great Cressingham, Norfolk, from 
1503 to 1518, engraved in Cotman's " Sepulchral Brasses '* 
of that county, pi. ] 00, shows him in the hood, fur-tippet, 
and gown of a bachelor of canon law. It is similar to that 
of Laurence Lawe above referred to, except that a row of 




pendent tails are affixed to its lower edge. Ik is also seen, 
worn beneath the cope, in the brass of Thomas Capp, in 
St. Stephen's, Norwich, 1545, engraved in the same work, 
pi. 103. See also Dr. Rock's " Church of our Fathers," and 
" Notes and Queries," 5th S., vol. iv. ; and the " Tippets 
of the Canons Ecclesiastical," by Qt. French, " Jour. Ajch. 
Assoc," 1850. 

AMICE. The amice was a rectangular piece of fine linen 
suspended over the shoulders of the clergy, and fastened by 
strings : it is derived from the amiicttia of Bome. It was 
introduced in the e^hth century, to cover the neck, which 
before was bare. The apparel is the embroidered part, 
which was fastened to it to serve as a collar. Pugin, in his 
"Glossary of Ecclesiastical Ornament," etc., says it is a 
white Unen napkm or veil, worn by aU the clergy 
above the four minor orders. It is the first of 
the sacred vestments put on, first on the head j \ml^ 
and then adjusted roimd the neck and shoulders 
(see figs. 95, 96) ; and it was customary in Prance 
to wear it on the head from the Feast of All 
Saints until Easter, letting it fall back upon the shoulders 
during the Gospel. It was anciently considered as a capu- 
chon, or hood. In Heart's " EeHgious Ceremonies " is 
a representation of the amice worn as a hood, it is here 
copied. Milton alludes to it thus : 

** MorniDg fair 
Came forth with pilgrim steps in amice gray." 

P(iradise Begained, b. iv. 1. 426. 

ANELACE. A knife or dagger worn at the girdle. 
See the " Glossary " to Matthew Paris, in v. " Anelacius." 
" In that passage of M. Paris, p. 342, where Petrus de 
EivaUis is mentioned as ' gestans anelacium ad lumbare 
quod clericum non decebat,' it may be doubted whether the 
weanng of an anelace simply, or the wearing of it at the 
girdle, was an indecent thing in a clerk." — T^rrwhit, note 
to Chaucer, in the Prologue to " Canterbury Tales," where 
the knight is described as wearing 

'< An anelace and a gipciere all of silk. 
Hong at his girdle, white as morwe milk." 
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An interesting illoBtratioii of thia passage in Chaucer 
is afforded in fig. 86 of the History, 
from the Loatterell pBalt«r; th« gentle- 
man there wearing both articles appended 
to the girdle, as the poet deacribea them. 
Tbej are of general occmrence ; bat we 
frequently see the anelace alone, ob in the 
brass of a Franklin of the time of Edward 
L, in Shott«sbrooke Church, Berkshire, 
engraved in Waller's " Monumental 
Brasses ;" or in that of John Corpe, 1361, 
in Stoke Fleming Church, Devonshire, 
here copied from the same work, in which 
instance it is appended to an elegant bal- 
drick, slung across the right shoulder. 
The anelace had a broad blade, waa sharp 
on both edges, and became narrower from 
hilt to point. The anelaee occurs as late 
as 1497 in the brass at Ightfield, Salop. 

ANGON. The Anglo-Saxon barbed spear. 

A"HTTA. The iron which forms the handle on a shield 
(Meyrick). See fig. 6. 

APPAREL, Excess in. The following are some of 
the chief Acts ^^nst escess in apparel, and in them will 
be found many curious details. The^ were all repealed by 
an Act of 1 Jac, I. : — 

2Bd.n.c4; 37 Ed. in. cc. 8. 14; SEd.IV.e.l; 
22 Ed. IV. e. 1 ; 1 Hen. THI. c. 14 ; 6 Hen. Vm. c. 1 ; 
7 Hen. VHI. c. 6 ; 24 Hen. VIIL c. 13 ; 1 & 2 Ph. & M. 
c. 2; 8Eliz. c. 11. 

In the fourth year of Elizabeth there were special Com- 
missions to inquire into the observanee or otherwise, of 
various sumptuary laws, aaid the reports exist in the Public 
EecordOfBce. 

AFP ABEL. The apparel of the amice was that portion 
which formed a sort of ornamental collar where it rested on 
the shoulders. It was decorated with needlework, or among 
the higher clergy with gold tiireads and jewels, or symbols 
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of the Cliurcli. In Shaw's " Dresses and De(H>ra,tionB " is 
engraved the apparel of the amice of Thomas-i-Becket, of 
a very elaborate and beau- 
tiful cliaracter ; but its 
general effect may be seen 
in figs. 95 and 96. 

The apparels of the alb 
"were at least four, and 
sometimes si: in number, 
of which the two smaller 
ones were sewn on the ends 
of the sleeves just above 
the hack of the hand, the 
other two at the bottom of 
the skirts, one before and 
onebeMnd. TheotherB,one 

on the breast and one on the back suspended by flat bands 
over each shoulder. (Eock, " Church of our Fathers.") 

The cut is from a brass of a priest, temp. Ed. III. at 
Wensley, Yorkshire. 

APRON or NAPEON. A covering for the front of the 
dress, either of leather or cloth. One of the earliest repre- 
sentations of this article is given in Strutt's 
" Complete View of the Drees and Habits of 
the People of England," pi. 51, from Sloane 
MS. 3983, a Flemish Albumazar of the four- 
teenth century. It depicts a blacksmith at 
work, in an apron precisely similar to the 
leathern one still worn ; it is tied round 
the wajst, and thence rises over the breast, 
which it completely covers, being secured 
round the neck by a tie. It was in use 
previously by females, and so continued 
long after; and was worn by the upper 
classes, as at present, as an ornamental ad- 
dition to the dress. Strutt, in his work 
above quoted, has given on pi. 88, from 
Sloane MS. 346 (fourteenth century) , a coun- 
trywoman's apron ; another is here ^ven, 
from the Loutterell Psalter, which exhibits a female pea- 
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sant, carrying her pail of milk on her head ; it is traced 
and engraved the size of the original, and is an agreeable 
specimen of the drawing of that age, as it is both natural 
and correct. The apron was then termed harme'Cloth, and 
is so named by Chaucer in ** The Miller's Tale," when de- 
scribing the dress of the carpenter's wife. He says she 
wore 

" A barm-doth eek as whit as mome mylk. 
Upon hir lendes, ful of many a gore ;" 

meaning that her white apron was tied round her loins in. 
many a plait, or perhaps the gores were the ornamental 
compartments on the upper part of the apron, expressed by 
cross lines in that seen in our cut, and which are of very 
common occurrence. The plain white apron of the four- 
teenth century is given in fig. 82, that of the succeeding 
century in pi. 97 of Strutt. After this period the apron 
became generally confined to good housewives in the country, 
until the ladies again took them into wear in the sixteenth 
century, and used them of so fine a texture, and so rich in 
decoration, that Stephen Gk)sson thus alludes to them : — 

^' These aprons white of finest thread, 

So choicelie tide, so dearly bought ; 
So finely fringed, so nicely spred ; 

So quaintlie cut, so richlle wrou^t ; 
Were they in worke to save their cotes, 
They need not cost so many g^tes." 
Pleasant Quippesfor Upstart New Fangled Gentlewomen, 1596. 

They were edged or guarded with lace ; and may be seen 
so decorated in fig. 237, from the effigy of Dorothy Strutt, 
in Whalley Church, Essex 1641. The ordinary apron of 
the lower classes, with its bib for the breast, is seen in fig. 
242. During the time of William III. they became the in- 
dispensable dress of the ladies ; and are seen in fig. 267. 
They were worn very small, and fringed all round with 
lace, covering the upper part of the petticoat, the front of 
which was fully displayed by the open gown then in use. 

'< The working apron too from France, 
With all its trim appurtenance," 

is mentioned in "Mundus Muliebris," 1690. The plain 
useful country-girl's apron is seen in fig. 272 ; the lady's 
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apron of tlie time of Anne, when the queen herself wore 
them, is shown in fig. 274 ; in her reign they were some- 
times richly decorated with needlework, gold-lace, and 
spangles, o/casionally such ornaments f omxel a framework 
for small pictm*es printed in colours on satin and stitched 
upon the apron ; tiiat of the time of Q-eorge U. in fig. 280 ; 
when they were worn very long and plain, without lace or 
ornament, and excited the ire of Beau Nash, " the king of 
Bath," see p. 370. The countrywoman's apron of the 
middle of the last century is seen in fig. 290 ; and it may 
he only necessary to say that the lady's apron was an 
article of show, fringed and ornamented as a few years 
ago. 

ARBALEST (Fr. arcbaleste; Lat arca-balista). A 

cross-bow. 

" Richard bent an arwehlast of vjs, 
And shotte it to a tower ful quene ; ^ 
And it smot thorwgh Sarazj^nes sevene." 

Rickwrd Cotur de i!«<>n— Webbr*8 Romances, 

" Both alhlast and many a bow 
War redy railed upon a row." 

Minot's Poems, 1352. 

The arwehlast of vys was one in which some kind of 
screw was employed for bending it. In some cross-bows 
an arrangement called the goafs foot lever was employed, 
in others the detachable mechanism called the moulinet. 
See History, fig. 172. 

Crossbowmen, as well as the bow-makers, were hence 
termed arblasters : 

^' And alblastres with quarellis.*' 

King Alisaunder — Wbbeb's Romances, 

In the same romance we find 

" No of bowiers, no of alblastrerts,^' 

<^ Shot of longe bowes and arblasters were not spared on nother side." 

Fabuln's Chronicle, p. 206, vol. ii. 

ARCHER MOUNTED. Representations of English 
ones will be found in the Richard IE. MS., Harl., 1319. 

^^ Skilfully. 
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The Battle of Spurs at Hampton Court, and the Bom^h- 
theroulde bas-relief. 

ABC U BUS. An improvement on tlie hand-cannon, or 
^onne, of the middle ages. Philip de Comines notices it 
as a new invention toward the end of the fifteenth century. 
Prancis Carpenzi, in his comment, observes^ "He led the 
first line himself, with six hundred horse light armed, as 
many with hand-guns, and the same number of arcubu- 
siers, — a name certainly new, nor as yet, that I know, given 
in I^tin." Meyrick (" Critical Inquiry," vol. ii. p, 204), 
who quotes this passage, adds : " The Latin word, however, 
used for this weapon was arcvshusus, evidently derived 
from the Italian, arca-houza, i.e. a bow with a tube or hole.^ 
To that people, therefore, are we to ascribe the application 
of the stock and trigger, in imitation of the cross-bow. 
Hitherto the match had been applied by the hand to the 
touch-hole ; but the trigger of the arbaleste suggested the 
idea of one to catch into a cock, which, having a slit in it, 
might hold the match, and, by the motion of the trigger, 
be brought down on a pan which held the priming, the 
touch-hole being no longer on the top, but at the side." 
(See fig. 182, No. 3.) Hacbusses are mentioned, temp. Bic. m. 
(Meyrick.) Henry Vli. armed one half of his body guard 
with arquebuses, 1485. " Hackabuse-acroke " are men- 
tioned by Lord Grey in a letter to Elizabeth from Ireland 
in 1680. These were probably the arquebuses with the 
rests. 

ABMAZINE. A kind of strong corded silk, mentioned 
as early as the reign of Elizabeth, and in use for ladies' 
gowns and gentlemen's waistcoats until the reign of 
George m. 

ABMET. A helmet much in use during the sixteenth 
century, and which might be worn with or without the 
beaver ; named the great armet when worn with, and the 
little armet when worn without it. So in that instance 
it bore the form of a close helmet ; in the other, of an 
open casque. In Skelton's " Engraved Illustrations of 

^ A comparison with the stock of a cross-bow will prove this. 
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Arms and Armour at Goodrich Court," pi. 76, is a fine speci- 
men of an armet of the time of Henry VIII. ; and at 
the foot of pi. 67 of Meyrick's " Cri- 
tical Inquiry into Ancient Anus and 
Armonr " is engrared the curious hel- 
met copied here, and which shows how 
readily such a helmet might be made 
close oropen. It is seen closed under 
Sbates.. He considers it as " probably 
the great and little armet." In ordi- 
nary helmets, the beaver, when up, dis- 
plays the face ; but to do that, it falls down to the chin. 
On the top plate is a horizontal bar, which, meetii^ the 
umbril when up, forms the Tizorj this beaver, however, is 
made to take off the helmet, which thus becomes an open 
one, being both the grand and j>eiit tc^ther. When the 
beaver is off, there appear three bars, joined at the bottom 
by a concave piece to cover the chin, and fastened to the 
umbril by a wire ; on removing this, these bars can be 
taken off. The helmet is also furnished with two oreilletteg, 
attached by hinges, and will meet over the chin-piece of 
the conjoined bars. In the account of the entry of Charles 
Vii. into Bouen, Count St. Pol's page, according to the 
M^moires of Duolerq as quoted by Planch^, wore " un armet 
en sa teste de fin or richement ouvr^." This was, of course, 
not such a helmet as the armet of the sixteenth century. 

ARMTTiAUgA A garment similar to the sureoat in 
use among the Sasons and Normans. A deed of Hong 
Ethelbert names "an armilausa made 
wholly of silk." It was worn by knights 
over armour. It originated with the 
classic nations, and sometimes assumed 
the form of the paludam^itum, varying 
in shape, but retaining the name be- 
cause it was an external covering. 
Strutt notices, on the authority of Cam- 
den, that toward the end of the reign of 
Edward m. the people of England b^an 
to wear "a round curtal weed, which 
they called a cloak, and in Latin armllaitea, as only cover- 
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iag ibe sboolders." He conaiden it to be the eliort cloak 
with battooB on the front and ahonlder, here engraved from 
Bo^al MS. 20 A 2 (a Langtoft of the foiirt«entfa century). 

AHMTLLA. Bracelets, or aimleta. The castom of 
vearing these decoratdona ma; be traced to the nations of 
antiqaity, derived hj them 
from the Oriental people. 
With the Greeks they 
vere pecoliar to the ladies, 
bnt among the Bomana 
were worn by men, and 
conferred npon soldiers 
for heroic deeds ; and so 
proud were they of such 
distinctiooB, that the num- 
ber of armilbe awarded 
them is frequently in- 
scribed upon monumental 
inscriptionB. They were 
thin plates of bronze or of 
gold slightly ornamented ; 
or else stout wires of the 
same ntaterial were twisted 
like a cord, — a form alluded to by Homer in the " Iliad," 
where he speaks of such as "twisted spirals." Many of 
these relics have been found in Britain, specimens of 
which we have given in the cut above. No. 1 is 
formed of bronze, and is kept on the arm by compression 
only, Uke that mentioned by Plautus (" Men." iii. 3) ; in 
this instance the bracelet is expanded when put on, the 
opening being made to represent the heads of serpents. 
lliis resemblance to a serpent was sometimes very striking 
when the ends of the spirals did not oppose each other ; 
and the appearance of the armilla was Uke that of a small 
serpent twined round the arm. This was discoyered in 
Kent. No. 2, found at Colchester, and also of bronze, 
shows the other mode of fastening the armilla by a sort of 
hook-and-eye formed by looping the double fold of wire of 
which it is composed at one end, and twisting one of the 
pieces into the form of a hook at the other, strengthening 




a. b. 
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the base, and securing the twist by lapping the other wire 
tightly around it. No. 3 repre- 
sents a magnificent armilla of 
gold, which was found in Che- 
shire, engraved in vol. xxvii. of 
the " ArchaBologia." ^ J^ (O^ 

No. 4 is a bronze armilla in 
the museum at Saffron Walden. 
It was found at Chesterford. 
5. shows the mode of fastening. 

Strutt notices " an arm-bracelet, mentioned in the testa- 
ment of a Saxon nobleman, which weighed 180 mancuses 
of gold, or about twenty ounces troy- weight; another, 
bequeathed to the Queen, thirty mancuses of gold, or about 
three ounces and a half ; and a neck bracelet (or torque) 
forty mancuses of gold, or nearly five ounces. The brace- 
lets of gold upon the arms of the soldiers belonging to a 
magnificent galley, which was presented by Earl Q-odwin 
to Hardicnut, weighed eight ounces each." 

Strutt also notices that " a garment called armilla formed 
part of the coronation-habit in the time of Bichard 11. ; 
and according to the description (in the * Liber Begalis ' 
at "Westminster), it resembled a stole. It was put on the 
king's neck, and hung down over his shoulders to his 
elbows." 

AEMINa DOUBLET. A garment worn like the hake- 
ton under, the armour and protecting the body from the 
unyielding metal. At the parts which the joints in the 
pliate armour left unprotected, were often placed portions 
of chain mail as seen in the figure from the Astley MS., 
"Arch. Jour.," vol. iv. In the will of Thomas Bowes, 
1479, an arming doublet of blanket chamlet occurs. When 
the Earl of Northumberland was proceeding to the siege 
of Turwiu in 1613, armyng doMets of white sattyne 
quiltede ; of crimson satin with a " French styche," and of 
whyte sattyne quilted longenwise (lozengewise) were pro- 
vided. Armyng cootes under the head of ryding cotts, 
arming patletts (joartlets) of white satten quilted and lined 
with lynen cloth, for " my Lord to wear under his harness, 
and armyng houUtres of white fustian to wear about his 
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middle under his harness for berrying up of the curesse ; " 
were also prepared, silk laoes of narrow black ribbon for 
lacing the said doublets, and others for lacing the sleeves 
of them are mentioned. Under the same heading we find 
also hose, spurs, stirrups^ shoes of black, white, red, and 
yellow, and of white leather covered with black velvet. 

Planch^ says that the arming doublet was a loose doublet 
with sleeves worn over the armour, and he quotes a passage 
in the Paston letters in support of this, but the details 
quoted above, from vol. iv. " Antiquarian Eepertory," do 
not accord with such a meaning. Arming points of silk, 
leather, and other materials are often mentioned and their 
use was, as in dvil dress, to fasten portions of costume 
to each other. For examples see those for the camail in 
fig. 112, of St. Gheorge at Dijon, and other instances in fig. 
171, of the Earl of Salisbury. 

ABMINS. Coverings for the handle of a pike, of cloth 
or velvet, to give the heated hand a more secure hold. 

ABMOXJB. In inventories mention is often made of white, 
milled, russet, sanguine, hldck, armour. White and milled 
mean bright and burnished, or glazed. The other colours 
were employed in the sixteenth and seventeenth centuries to 
avoid the trouble of cleaning the armour, and perhaps also 
to render it less visible by the enemy. Examples of painted 
armour are in the Tower of London — "Q-lovis of plate 
blacke " occur in the will of Sir "W. Langeford, 1411, and 
the mention of brown swords, bills, &c„ in early times has 
been noted in the History, pp. 157, 218. 

AEQXJEBTJS. (See Abctbus.) 

AERAS, CLOTH OF. Hangings of rooms were often of 
this stuff, so called from the place of that name. 

AEBOWS. The arrows found in British barrows, as 
used in the earliest times in these islands, have been en- 
graved in fig. 1. Nos. 1 and 2 opposite, from Douglas's 
" Nenia Britannica," are Saxon. No. 3, from Cotton MS. 
Tiberius C 6, exhibits the form of a Saxon arrow with great 
clearness, with the feathered end, and notch to secure a 
hold on the string. The Norman soldiers, in the Bayeux 
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tapestry, carry arrows of the aimpleBt form (see fig. 64), 

and occasionally hold several in the left, hand ready for 

■use. They were sometimes tucked 

in the girdle, see cut in %. 123 ; or 

stuck in the ground near the bow- I, 

man when he bad taken up a position ( 

of attack, as in fig. 173. They do I 

not appear to have varied in shape 

during this long period, or indeed ^ 

after the Normans had perfected i 

them. Certain land in Southampton \ 

was held temp. Henry in. by the 

tenure of presenting 100- Imj-bed I 

arr&wB ("EscerptaHistorica"). No. j 

4 gives their ordinary form during 

the middle ages, showing the very i 

sharp projections of the barb on \ 

either side, which rendered their ei- " 'j 1| 

traction difficult and painful, and f ^ 

which forcibly contrasts with Nos. (J JL 

1, 3, and 3. No. 5 is the iron pile 

of an ancient arrow of an early form, given by Meyrick. 

No. 6, from the same authority, "is a specimen of the 

ancient English arrow, found in excavating around the base 

of Clifford'^ Tower, York, and was probably shot into that 

position in some defence of the bnildii^ during the wars of 

the rival Boses, as in Henry TIU.'s time this fortress, 

aeeording to Leland, was in ruin." Their ordinary length is 

given in " The King and the Hermit," a romance of the 

fifteenth century, printed in the " British Biblic^apher," 

" An OTOW of an elle long 

la hys bow be it throng. 

And to the hede be gao it ha\e" 

The Yeoman in Chaucer'a " Canterbury Tales " bears 

" A shef of pocok amies bright and kena ; " 

and in the " Ljtel Geste of Robyn Hode " we read, 

" He purveyed bym an hondred bowes, 

The strenges were y digbt, 
An hondred shefe ofarowea good, 

The hedea burnyshfd full bryght. 
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*' And everj arame an ellc longe, 

With pecocke well y dyght ; 
Inocked all with white sylver — 

It was a semly syght. 

Strutt, who quotes this passage in his "Sports and 
Pastimes of the People of England," says : " The adorn- 
ment of these arrows with peacock-feathers is not to be 
considered as a mere poetical flourish, for we have sufficient 
testimony that such plumage was actually used ; for in the 
wardrobe account of Edward IE., Cotton MS. Nero C 8, is 
this entry, *For twelve arrows plumed with peacocks' 
feathers bought for the king, twelve pence.'" "Longe 
arrowes like standarts with socetts of stell for my Lord's 
f outemen to here in their hands when they ryn with my 
Lorde," are noted as berrying arrows in the preparation for 
the Earl of Northumberland's expedition to Terrouenne, 
5 Henry Vin. 

Peacham, writing in 1638, speaks of " those arrowes of a 
yard or an ell Ictog, which hang by the walls in many places 
of the north and west part of England ; which the owner's 
grandfather, or great-grandfather, left behind him for a 
monument of his loyal affection to one of the Eoses, under 
whose conduct he served as an archer." 

The general skill of the English archers has been noticed, 
p. 209, and the anxiety to preserve thfi,t skill by penal laws. 
Arrows were sometimes made to whistle* in passjng through 
the air upon such occasions, as archery-practice in time of 
peace. Holinshed tells us that in 1616, Henry Vill. being 
at G-reenwich, was entertained at Shooters' Hill by a com- 
pany personating Eobin Hood and his foresters — two 
hundred in number — who, at the request of the king, ex- 
hibited their proficiency : " their arrows whistled by craft 
of their head, so that the noise was strange and great, and 
much pleased the king and queen and all the company." 
This contrivance may be understood by referring the reader 
to a quarell, similarly constructed, and engraved under 
that word. In that instance the hole at the head fully 
answers this purpose. 

" Their Arrowes finely paired, for Timber, and for Feather, 
With Birch and Brazill peec'd to flie in any weather ; 
And shot they with the round, the square, or forked Pyle" 

Drayton's Pcly-Olhim, 1622. 
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** With Broad- Arrow, or Bat or Prick or Roving shaft." 

Ibid, 

For figures of actual arrow-heads see " Jour. Arch. 
Assoc," vol. xvi. 

ARTOIS. A very long cloak for ladies, introduced 1783, 
and made with three or four capes, the lowest cut to a 
point in the centre of the back. It had lappels, and the 
upper part resembled a coachman's box-coat. 

ATLAS. Satin is so called in the G-erman, I^utch, 
Eussian, Polish, and Danish languages. 

AULMONIEEE (JV.). A purse. Also spelt Almoner, 
Abler, Aumere. 

" I wyll the yeue an alner, 
Imad of sylk and of gold cler 
Wyth fayre ymages thre.*' 

Lay of Sir Launfal. 

See p. 93, and^Tio^e, for an engraving and description of 
that upon the effigy of Queen Berengaria, wife of Richard I. 
In an old French poem of the thirteenth century a mercer 
says, " I have good auhnonieres of silk and leather." 

AVENTATL. In " The Adventures of Arthur at the 
Tamewathelan," the line occurs — 

" Then he avaylet uppe his viserne fro his ventalleJ" 

Mr. Eobson, in a note to his reprint of this poem, among 
the " Three Early English Metrical Romances," edited by 
liim for the Camden Society, says : ** The various contri- 
vances for defending the face were confounded together 
Tinder the term aventail, or avant taille ; and even at the 
■early period when our MS. was written, at the beginning 
of the fifteenth century, there must have been some obscu- 
rity about this part of the helmet. Amongst the earlier 
forms was one when the vizor, the part pierced for sight, 
was let dovm, availed, if the knight intended to show lum- 
self . If this was the practice when the poem was written, 
we may easily see the necessity of the posterior scribe, or 
writer, endeavouring to make himself intelligible by the 
curious combination, * availed up.' " 
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It was the movable front of the helmet, which covered 
the entire face, and through which the air was breathed : 
and may be seen in its earlj form (fig. 107) on the effigy 
of a knight crusader, in Walkeme Church, Hertfordshire. 
In some instances the sight is only obtained by a space left 
for the eyes between the lacing of the aventaille and helmet. 
A more airy and convenient face-guard speedily succeeded 
this, under other names. 

Strutt quotes a passage from the Bomance of " Lancelot 
du Lac " which appears to prove that the aventaille was no 
part of the helmet, and points rather to its being a part of 
the chain-mail armour, in fact the coif de mailles seen in the 
De Bos effigy as thrown off the head and resting on the 
shoulders, fig. 109. The following quotations support this 
theory. 

When Florentyn conquers the Giant in " Octavian Im- 
perator " (Weber's Romances), 

" Hys aduentayle he gan unlace ; 
Hys bed he smoot of yn the place." 

'' Aboute his nyke a feyr veniailly 
She dyde lace." 

Partoncpex. 

" And throw the ventayll in his nek behynd. 
He hym smote wyth his spere tho, 
That all to pesys hit brak in two." 

ParUmopex. 

AVlNION. A stuff upon which metallic colour was 
printed, chiefly use^ for fancy dresses, and named from 
Avignon, in France, the place of its original manufacture. 

BADGE. During the middle ages, when coat-armour 
was in its palmy days, the nobility made great heraldic 
displays. This has been noticed and illustrated on p. 113 ; 
and Mr. Lower, in his "Curiosities of Heraldry," says, 
"Badges were employed in the furniture of houses, on 
robes of state, on the caparisons of horses, on seals, and in 
the details of Gothic edifices," as well as for the signs of 
inns, etc. The servants of the nobility wore them upon the 
arm, as exhibited by Douce, in his " Illustrations of Shak- 
speare," who says the servant^s badge consisted of his 
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maeter'a device, creat, or arms, on a separate piece of cloth, 
or sometimes silver, in the form of a shield, fastened to the 
left sleeve. In the history of the Earl of Warwick, en- 
graved m Stmtt's " Horda," vol. ii., from the Cott. MS. 
Julius E. iv., the servants of the earl wear his badge of a 
ragged stafE ; on the back in some instances ; in others on 
the breast. A herald from St. Pandolf Malatesta wears 
his master's arms in a small shield on the left breast. 

Phihp de Comises mentions that the Lord Yaucler, 
Governor of Calais, 1470, wore a white r^ged staff of gold 
upon Ma bonnet, which waa the cognizance of the Earl of 
Warwick, and all his attendants had ragged stafft likewise, 
hut they who could not be at the espense of gold had them 
of cloth. 



" My gervMit nlacke he ia like a. badge on a coate, he is n 

Cupi£a Wiirli 

Such small shields ^ 
in the middle a^s : 
instances may he seen in 
Additional M8S., 12,228. 
British Museum, engraved 
in the " Archseological Al- 
bum," and MS. Beg. 16 G 
vi. Mr. Lower has given 
many examples of curious 
family badges, to which we 
must refer the reader. 
The royal badges may be seen in Willement'a " Regal 
Heraldry." The cross of St. Geoi^e has from the time of 
Edward lU. been the badge both of our Kings and the 
nation, but they also uaed a peculiar or private badge until 
the accession of the Houae of Stuart. Thus Stephen bore 
a sagittary ; Henry II. an eacarbuncle ; Richard I., John, 
and Henry III., a star above a horned-crescent ; Edward I., 
a golden rose; Edward II., a castle, in allusion to his 
mother's arms of Castile ; Edward III. had several badges, 
the falcon, the ostrich -feather, a tree-stump, and a griffin. 
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Bicl^ard 11. adopted the stump and the falcon, and added 
the hart couchant, the open peascod, and the snn behind a 
cloud; Henry IV. the ermine, the ea^le, and panther 
crowned; Henry V. the beacon lighted, an antelope and 
swan chained, with crowns round their necks ; Henry VI. 
the antelope, panther, and double ostrich-feather ; Edward 
IV. the falcon within a fetterlock, the rose and sun, a white 
hart, a white wolf, and a sable dragon and bull. Edward V. 
adopted the falcon and fetterlock ; Richard m. the rose 
and sun, and a whit« boar ; Henry VH. a hawthorn-bush 
crowned, the greyhound, the red-dragon, the portcullis, 
and the red and white roses conjoined ; the three last being 
generally adopted by all the sovereigns of his line. During 
the war of the Eoses, this flower, red, or white, became the 
badge of the rival Houses, and the Eed Eose has since 
been the badge of England, as the Thistle is of Scotland, 
and the Harp of Ireland. Badges are still worn by the 
Thames watermen, by some of the civic Companies, and by 
the servants of the mayor and corporation of our provincial 
towns. Two specimens of the enamelled badges of the 
middle ages are engraved above from the collection of 
C. R. Smith, Esq. The first is one-third of the size of the 
original, which is of bronze, displaying a lion rampant on 
a red ground.^ It is the most ancient of the two, and is pre- 
cisely similar to those seen at the girdles of heralds in dmw- 
ings of the fourteenth century. The second, less simple in 
form, probably belongs to the fifteenth century, when they 
were hung on the shoulders of retainers, as may be seen in 
a cut given by Douce in his " Dlustrations of Shakspeare.'' 
In Ben Jonson's " Tale of a Tub," the Royal badge of the 
messenger of King Henry VI. is described as "a little 
thing he wears on his breast." They lingered longest 
among the minstrels ; and the three belonging to the house 
of Percy wore *each of them a silver crescent. Hone, in his 
"Every-day Book," col. 1626, vol. i., has engraved a bag- 
piper with a badge, or cognisance, on his left arm. For a> 

' Palissy, the French potter, writing, in the sixteenth century, of the 
cheapness with which the Limoges enamellers fabricated them, says : 
'^ I have seen given, at three sols a dozen, the figured badges worn on 
caps, which badges were so we]] laboured and their enamels so well 
melted over the copper, that no picture could be prettier." 
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long period badges were distinctions of mucli importance, 
and the legislature interfered to prevent their being worn 
by any but the personal retainers and servants of the 
nobility, who were known by them wherever they- went ; 
but they have gradually fallen into disuse, and are nearly 
foi^otten except in the instances we name. The signs of 
many of our inns are adopted from the old royal and noble 
badges. See also Mrs. Bury PaUiser's "Badges and War- 
Ciies of the Middle Ages." 

BAG- WIG". (See Bourse ; Periwig.) 

BAINBEEGS (from the German hein-bergen, i.e. shin- 
guards) was the term, according to Meyrick 
("Inquiry into Ancient Armour," vol. i. p. 
140), for the jambs or greaves first used by 
the mihtary as an additional protection less 
vulnerable than the chain-mail, and which 
first appear upon foreign effigies of the 
thirteenth century. They were often made 
of cuir bouilly and ornamented. The figures 
on the west front of Exeter Cathedral, figured 
by Carter, are good examples, but, as Mr. 
Hewitt observes, they do not occur among 
monumental effigies, or on any of our royal 
seals. They are seen in Matthew Paris' lives 
of the Off as, Cott. MS. Nero, D 1. The cut is^from the brass 
of Sir John de Creke, circa 1325, at Westley, Waterless, 
Cambridge. 

BALANDEANA. A wide cloak or mantle, used as an 
additional garment by travellers and others in the twelfth 
and thirteenth centuries. (See Super-totus.) 

BALAS, BALEYS, a kind of rose-coloured ruby. 

• 

BAliDRICK. A belt which passed diagonally across 
the body from the shoulders to the waist, and was used to 
suspend a sword, dagger, or horn ; or merely worn as an 
ornamental appendage, as in fig. 124. It is explained, in 
the Glossary to Todd's "Illustrations to Gfower and 
Chaucer," as " a girdle or sash, usually a belt of leather ; 
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SO called from haudroietir, the currier who prepared the 
skins for this purpose ; batidravus, Lat. infin. So haudroyer, 
coria polire." (Lacombe, " Diet, de la vieille Langue de 
France.") 

A curious example of a baldrick hung with bells may be 
seen in fig. 124, and one of simpler form upon the brass 
of John Corpe, 1351 (see Anelace). They are frequently 
mentioned by the poetical writers. A knight in the 
** Koman de G^arin " wears a baldric ornamented with 
bands of fine gold and precious stones ; and in the romance 
of " Alixander," the hero declares that if he could find those 
who killed Darius, he would 

'^ sette heom on hyghe hors, 

And yiuen heom stele and baud/n/,^ 

As men don the kynges amy." 

Webeb's Metrical Romanees, 



In the Accounts of Cromwell, Earl of Essex, in 1584, 
mention is made of " the figure of the kings " 

'* Great Bawderyk with the great Balasses " (rubies). 

" Athwart his breast a baldrick brave he ware, 
That shined like twinkling stars with stones most precious rare." 

Spenser.' 

'^ Their Bauldricks set with Studs athwart their shoulders cast." 

Dr A.T ton's Poll/- OUnon , 1 622. 

BALISTA. An abbreviation of Arcuhalista, the cross- 
bow. 

" Nee tamen interea cessat balista vel arcus, 
Quadrellos hsec multiplicat, pluit ille sagittas." 

'^ Nor during this did cease the balista or the bow, 
The one multiplying: quarells,^ the other showering arrows." 

Guillaume le Breton, as quoted by Meyrick. 

BALLOK KNIFE. A knife hung from the girdle, 

" Sir John and Sir Geoffrey 
Hath a girdle of silver, 
A Baselard or a ballok kni/f. 
With buttons over gilt." 

Vision of Piers Plovyman. 



Fr, for baudrike. 

This poet terms the Zodiac the baldrick of heaven. 
^ The square-headed arrow peculiar to the crossbow. 



9 



BAN] 



GLOSSARY. 



25 



BAND. A collar of linen or cambric surrounding the 
neck, and whicli was stiffened with starch, or under- 
propped ; or else allowed to fall upon the shoulders, when 
it was termed a falling-band. Examples of both are here 
given: No 1 from a portrait of Prince Henry, son of 
James I. ; the second, or falling-band, No. 2, from a por- 
trait of Milton at the age of eighteen ; they may be seen in 





No. 1. 



No. 2. 



their most modem and reduced form in the small bands 
still worn about the neck by clergymen (see^FAXL). They 
are very commonly mentioned by authors of the latter part 
of the sixteenth century, until the time of James 11. (see 
p. 330). 

" Han^ up my ruff-band with the diamond at it." 

Middlbton's Roaring Girl. 

In Brathwaite's " Strappado for the Divell," 1615, we 
read : — 

" How art thou led 

By every fashion monger that doth stand 

More on the eggefying^ of his ha/nd,^* 

See ** Exchange ware at second hand, viz. Band BufEe 
and Cuffe," 1615, reprinted in vol. x. " Harleian Mis- 
cellany.'* 

They were, in the reign of Elizabeth, indicative of 

gentility : 

^' Me thinks he is a ruffian in his stile, 
Withouten hands or garter's ornament.'* 

Return from Parnassus, 

<< Let the health go round about the board, as his hand goes round about 
his neck." 

Hetwood's Rape of Lucrece, 1638. 
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Our term bandAyox comes from the original use of such 
boxes to keep hands and rulEs in. Thus, in Bowleg's Match 
at Midnight, 1633, act iv. scene 1, we have, " Enter maid 
with a band-box ; " and when she is asked, " Where ha* 
jou been ? " she answers, " For my mistress' ruff, at the 
sempstress', sir." And S. Rowlands, in his " Pair of Spy- 
Knaves," makes his '' fantastical knave " order his servant 



" First to my laundresse for a yellow handP 

Shirt-bands, says Strutt, were originally connected with 
the neck-ruff ; for in an inventory of apparel belonging to 
Henry Viil. mention is made of " 4 sherte-bandes of silver 
with ruffes to the same, whereof one is period wifh golde." 
Peacham, in his " Truth of our Times," 1638, says : " King 
Henry VIII. was the first that ever wore a band about his 
neck, and that very plain, without lace, and about an inch 
or two in depth. We may see how the case is altered, he 
is not a gentleman, or in the fashion, whose band of 
Italian cutwork standeth him not at the least in three or 
four pounds : yea, a semster in Holbom told me there are 
of threescore pound price apiece." For other extracts cor- 
roborative of the great cost of these articles of costume see 
p. 264. When these great ruffs went out of fashion, at 
the end of the reign, of James I., plain bands succeeded 
them ; and their simplicity made them acceptable to the 
puritanic party, whose " Geiieva bands " were very plain 
and small, imhke those mentioned by Jonson, in " Every 
Man in His Humour," as costing " three pounds on the 
exchange," and which were of Italian cut work, ornamented 
with pearls. In Massinger's " City Madam," 1632, Hun- 
gerland (Himgary) hands and Spanish quellio ruffs are 
mentioned as extravagances. The embroidering of bands 
with flowers and ornaments was a regular profession, and 
rich point-lace was used for edging. The large laced neck- 
cloth of the latter end of the reign of Charles II. succeeded 
the band in fashionable society. Lord Rutherford, in a 
letter to the Earl of Lauderdale in 1661 (Camden Soc. 
Miscell. vol. viii.) mentions hands which he had purchased 
for him in Paris, one of which, with tLe hand-cuffs, cost as 
much as 285 livres, but this, he adds, is the dearest 
merchandise. 
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" Sigh for a periwig and die for a cravat-string." 

Vanbruoh's Msop, 1698. 

BANDED MAIL. This form of mail, in which double 
lines separate each row of links, occurs toward the end of 
the 13th century ; very commonly in MSS., and brasses, but 
in only five instances on effigies, viz., at Tewkesbury, 
Dodford, ToUard Royal, Newton Solney, and Kirkstead. 
The mode of construction is still a question. The " Cata- 
logue of Ancient Helmets," exhibited in 1880 at the Royal 
Archaeological Institute, will supply the latest opinions on 
the subject, and the models illustrating the various theories, 
and executed by the late Mr. Burges, are in the British 
Museum. According to Mr. Boutell', banded mail does not 
appear on brasses after about 1380. 

BAOTDEROLLE. The little flag or streamer placed near 
the head of a lance. 

'* Drives with strong lance some adverse knight to ground. 
And leaves his weltering handroll in the wound." 

Wat and Ellis's Fabliaux^ vol. iii. p. 7. 

BAJNDILEERS. Cases of wood or tin, each containing 
a charge of powder, strung round the neck of the soldier, 
said to be adopted from the Low Coimtries. 
They are seen on our figure of the musketeer 
(see "Musket'*), and are thus noticed by 
Davies in his " Art of War " : — " These soul- 
diers, which in our time have been for the 
most part levied in the Low Countries, espe- 
cially those of Artoys and Henault, called by 
the general name of Walloons, have used to 
hang about their neckes, upon a baudrick or 
border, or at their girdles, certain pipes, which 
they call charges, of copper and tin, made with 
covers.^' The engraving represents the bandi- 
leer attached to the lower part of the belt of a 
soldier ; now in the armoury of Lord Londes- 
borough. The cases for the powder are made 
of wood covered with leather, slung with cord through the 
belt. The cover of each made to shp up and down on the 
cord, so that it be not lost, as shown in our cut. 
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The twelve eases are sometimes mentioned in jest as the 
twelve apostles. See the diary of Mr. Teonge, a naval 
chaplain, temp. Charles II. 

The red or blue cord worn over the cross-belts of the 
Household cavalry at the present day is the survival of the 
cord by which hung the priming-hom or touch-box. 

The additional case to hold priming-powder was added 
in the reign of Charles IE. (" Hythe Text Book.") The 
bandileer fell into disuse about 1670, when cartridges and 
patrons came in. 

BAND-STEINGS. Laces or ribbons used for securing 
the bands around the neck, and which some- 
times appear like a hanging bow in front, or 
like a stout silk cord with pendent tassels. The 
latter were termed 'snake-bone band-strings du- 
ring the time of Charles II. Among a curious 
series of the " Cries of London," in the British 
Museum, published in the reign of Charles I., is 
the figure of a woman crying " bandestringes or 

handkercher buttons," who has a square box under her left 

arm and a bunch of band-strings in her left hand, here 

copied. 

In " Wit at several Weapons " one character complains 

that robbers had stolen "a diamond hung at my shirt- 

string.'' 

BANNER. A standard or ensign, containing the arms 
of the kingdom, or those appropriated to the corps, or its 
commander. 

^' The reede statue of Mars with spere and targe 

So schyneth in his white baner large 

That alle the fceldes gliteren up and down." 

Chaucer — The Knight's Tale, 

BARBE. A covering made of white plaited linen, for 
the lower part of the face and chin, reaching midway to 
the waist. See Du Cange in v. " Barbuta." An example 
has been engraved, fig. 198. It was pecuUar to the 
religious sisterhood or to widows, and is seen upon the one 
above named, on Elizabeth Porte, fig. 160, and Margaret 
Countess of Richmond, in Westminster Abbey, fig. 191. 
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It is noticed by Chaucer in " Troilus and Creseide," b. ii. 
line 110. After Creseide is "habited in her widow's 
weeds," Pandanis says : — 

** Do linty youre barbe, and shew youre face bare." 

At Mary Qneen of Scots' funeral "The Ladyes had 
Parris heads and barbes " (Nic. " Prog.," Eliz.). 

Halliwell says : — " The feathers under the beak of a 
hawk were called the barbe feathers, so that there may 
possibly be some connection between the terms." 

In the eighth year of Henry "VTII. it was ordained that 
" duchesses and countesses and all higher estates may be 
harhed above the chin, every one not being under the degree 
of a baroness may wear a harhe about the chin : and all 
other gentlewomen beneath the throat-goyll," or gullet. 

The same word was used to signify the point of an 
arrow ; 9,nd in " Sir Gawayne " it is applied to the edge of 
an axe. « 

BAEME-GLOTH. See Apron. 

BARRA.GON. A kind of coarse fustian. 

BARRAS, a coarse kind of cloth. Sack-cloth. (Wright.) 
Dutch harms occurs in the City Charter, 1640. " Draper's 
Dictionary." 

BARRED. Striped, A term still used in heraldry ; 
and in the middle ages appHed indiscriminately to the 
ornaments of the girdle, of whatever kind. The Car- 
penter's Wife, in Chaucer's " Miller's Tale," is described 
as wearing a " seynt," or girdle, 

*' Barred b1 of sWlt:* 

And in the " Eomaunt of the Kose," as translated by the 
same poet, we are told of the girdle of Richesse, that 

" The barria were of gold full fine, 
Upon a tissue of sattin ; 
Full heavie, grete and nothing light, 
In everiche was a besaunt * wight.'* 

For examples of barres see effigies of John of Eltham^ 
^ A circular ornament ; see Beaagnea, 
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Lord Montacute ; Sir Guy Bryan ; and A. Basset, 8tothard, 
PL 56, 94, 96, 100. 

BASCINET. A light helmet, shaped like a skull-cap, 
worn with or without a movable front. The hascinez a 
vitieres are named in French romances of the thirteenth 
and fourteenth centuries ; and they were commonly worn 
by the English infantry in the reigns of Edward I., II., and 
in., and Eichard 11. 

" Swylke strokes they hem geve 
That helm and hacynet al to-reve." 

Richard Cctur de Lion — Weber's Romances, 

^' For so he tok his basyn 
That hit clevyd into the chyn." 

Kynff Alisaunder — Webes's Romances. 

And in the same romance we are told that a Saracen 
knight 

" gave Richard a sorry flatt,i 
That foundryd hacynet and hat." 

'* But strokes felle that men herde rynge 
On Bassenettes." 

Ltdoate — Troy-bokey b. ii. c. 18. 

" Your hasenette shall be burnyshed bryghte, 

Your ventall shalbe well dyght 

With starres of golde it shall be set 

And covered with good velvet, 

A coronall clend corven newe. 

And ostryche fethers of dyvers hewe." 

Squyer of Low Degree. 

John Sybille in 1401 bequeaths " unum hacynet cum 1 
ventayl." In 1322 the armourers of London ordered that 
no maker of bascinets was to cover them, but to sell them 
in the plain state, unless two or four sworn persons had 
certified that the bascinets were good. This was to prevent 
the patching up of old ones, which were then sent into the 
country districts for sale. 

BASELAKD. An ornamental dagger, worn hanging at 
the girdle, immediately in front of the person (see fig. 136) 

» Blow. 
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They were strictly forbidden to be worn by priests ; and in 
** Piers Plowman's Vision " the propriety of priests carrying 
their beads and books instead of these fashionable weapons 
is thus insisted on : — 

^* But if many a preest beere, 
For hir baselards and hir broches, 
A peire of bedes in hir hand, 
And a book under hir arme. 
Sire Johan and sire Gefirey 
Hath a girdel of silver ; 
A.baaelardf or a baUok-knyf, 
With botons over gilte.*' 

And in the poems of John Audelay (fifteenth century) a 
parish priest is described in 

" His gurdlis harneschit with silver, his haslard hongus bje.^ 

T. Mussenden, in his will, 1402, leaves his sword basilard 
and dagger to be disposed of for his soul, and Guy Machell 
in 1636 bequeaths one basilard to his son Leonard. They 
were worn by gentlemen, and by pretenders to gentility : 
as the satirical song of the time of Henry V., in Sloane 
MSS. 2693, informs us. It begins thus : — 

" Listenit lordjngs, I you beseke ; 
Ther is non man worth a leke, 
Be he sturdy- , be he meke, 
But he here a haaelard. 

** Myn baselard hath a shethe of red, 
And a clene loket of led ; 
Me thinkit I may here up myn hed. 
For I here myn basdard," 

And we are further informed it has a " wrethen hafte," [a 
twisted or ornamentally enwreathed handle,] as well as a 
" sylver schape." In the will of one Hickeman, 1460, two 
haselardes are bequeathed, one of which is called also a 
woodeknyffj and the other a hanger, 

BASQUINE or VASQXJINE. Prom Basquina, the 
Spanish word for petticoat. It was also sometimes the 
name for a sort of a corset worn next to the chemise. In 
the inventories of Mary Queen of Scots are " basquines of 
red satine pimit (striped) with gold," 1663, and again 
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" nne Yasquine et une paire de Tielles brassieres de satin 
noir," 1562. Ootgrave, 1660, gives a *' Yardingdale of the 
old fashion, or a Spanish vardingale." In Gervis Markham's 
" Famous Whore," 1609, we find :— 

'' Perfumed glomes, gownes, kirtles, va&eaies, mnffes, 
Borders and tjers, rebatoes, falles, and mfifes." 

BASES. According to Nares, " a kind of embroidered 
mantle, which hnng down from the middle to about the 
knees, or lower, worn by knights on horseback." The 
skirts of the dress were also so termed ; for in an inventory 
of Henry Vlll.'s apparel, Harleian MS. 2284, mention is 
made of " coats with bases or shirts" The word was also 
applied to the hose. " A ]>air of silk bases " and satin 
bases are mentioned in ** Lingua," 1607, 1st ed., but written 
earlier. 

BASSELL or BAZEYNA. Sheepskin tanned and pre- 
pared as leather ; mentioned in " liber Custumarum." 

BASTABD. A term applied to several articles. Bastard - 
cloth is mentioned by Strutt as an English manufacture of 
the time of Bichard m. Bastard-wire in Cunningham's 
"Revels at Court," p. 180. Bastard-««7ord in Harrison's 
" Description of Britaine," p. 2 (HalHwell's "Dictionary "). 

BASTON. A truncheon, or small club, used in the 
tournament instead of the mace in the regular fight. In 
an ordinance for conducting the jousts or tournaments 
(temp. Ric. U.), Harl. MS. 69, quoted by Meyrick (" Critical 
Inquiry," vol. ii. 61), it is decreed that " the combatants 

shall each of them be 
armed with a pointless 
sword, having the edges 
rebated (bent, or turned 
on one side), and with a hdston hanging from their saddles, 
and they may use either the one or the other," each being 
comparatively rendered harmless. One of these bastons 
has been engraved at the foot of pi. 70 of the above work, 
and is here copied. 

BATTLE-AXE. A powerful weapon much used by 
warriors in the middle ages, and frequently mentioned in 
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the popular romances of the period. The axe never appears 
in the hands of Norman knights in the Bayeux tapestry, 
but as early as Stephen's reign he is mentioned by Hoveden 
as using it with great effect at the battle of Lincoln, 1141. 
King Eachard I. was celebrated for his prowess with this 
weapon. And in the "Lay of the Earl of Thoulouse," 
Ashimole MS. 46, we read : — 

" The erle hymselfe an axe drew, 
A hundred men that day he slew." 

BAUDEKYN. A sumptuous manufacture for garments, 
used by the nobility of the middle ages, and according to 
Du Cange composed of silk interwoven with threads of 
gold. It is said to have derived its name from Baldeck, or 
Babylon, where it was reported to have been first manu- 
factured. (See note, p. 160.) Strutt says, "it was pro- 
bably known upon the continent some time before it was 
brought into this kingdom ; for Henry III. appears to have 
been the first English monarch that used the cloth of 
Baudekin for his vesture." In the " Lay le Preine," the 
lady sends her child, by a maid-servant, to be laid at a 
convent-door : — 

** Sche toke a riche haudekine, 

That hir lord brought fram Constentine,' 

And lapped the litel maiden therein ; 

And toke a ring of gold fin. 

And on hir right arm it knitt 

With a lace of silke therin pilt,' 

And whoso hir founde schuld have in mende, 

That it were comen of riche kende." 

And in the romance of " King Alexander," on a great day 
when the Queen OHmpias rides forth in state, we are told 

" Al theo cit6 was by-hong 

Of riche baudeki/ns, and pellis among." 

And in the same romance, on the occasion of a royal 

marriage, 

" With samytes, and havdekynSf 
Weore cortined the gardynes." 

* Constantinople. ' plaited, twisted. 

II. D 
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Tte figure here given, from an illuminated Bible of the 
fifteenth century, in the Bibl. National 
at Paris (No, 6829), depicts a lady in 
a magnificent dress of gold baudekyn, 
edged with pellet or fur, and embroi- 
dered all over with blue and purple 
silk flowers. Strutt has quoted, in hia 
" Dress and Habits," part V. ch. 1, from 
the inventory of the royal wardrobe at 
the death of Henir V., these entries : 
" a piece of baudekyn of purple ailk, 
valued at thirty-three shillings," and 
" a piece of white baudetyn of golde, 
at twenty shillings the yard." Baude- 
kyna of silli are mentioned in the 
wardrobe- inventory of Ed ward IV. ; 
and in that of Heniy Vm. (Harl. MS. 
2284) '• green baudekins of Venice 
gold," and " blue, white, green, and 
crimson bandekyns with flowers of gold." In the inventory 
of church goods at King's Lynn. Norfolk (6 Edw, VI.), 
mention ia made of a " Cope of red tisane called bawdekyn." 
This fabric appears to have resembled the modem brocade. 
Cloth of bodHn occurs in Massinger's " City Madam," 1632. 

BATTDEIiAIEE, A small knife carried about the person 
or in the girdle. 

BAVAEETTE. "A bib, moeket. or mocketer, to put 
before the bosome of a child." — Cotgrave. 

BAYONET, It waa at firat a dagger with a wooden 
handle fitting into the muzzle of the gun and about one foot 
long. The socket- bayonet was in general use in 1703. In 
Hewitt's " Ancient Armour " will be found much informa- 
tion as to the first appearance in Europe of this weapon. 
It is first mentioned about 1647 in the Memoirs of Puy- 
s^gur ; and was introduced in the British Army in 1672. 

BATS (or baiee). A coarse wooUen manufacture ; fabri- 
cated in England, at Colchester, durit^ the reign of 
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Elizabeth, and occasionally used for the garments of 
country-people. 

BEADS. Globular or oblong ornaments of glass in 
Tarious colours, arranged in rows on threads and worn as 
neck-ornaments. On p. 14 are examples of ancient British 
beads, which are frequently formed of coloured clays. 
In the fourteenth and fifteenth centuries they were seldom 
worn, but reappeared in the sixteenth in profusion. The 
beads used in prayer are constantly and rather ostenta- 
tiously displayed on brasses of that era ; many examples 
occur in Cotman's series. 

BEARD. The trimming of the beard, before its total 
obliteration had become fashionable or customary, was an 
object of attention in all ages and countries. In the course 
of this work many notices of the fashions and the various 
modes of wearing the beard and moustache at different 
epochs occur ; to which we may briefly allude, to preserve 
here a slight connected history of its varieties. The early 
Britons shaved the beard occasionally ; but wore it at 
times long, and always had long moustachios (fig. 10). 
The form of the Anglo-Saxon beard, with its neat trimming, 
or parting into double locks, may be seen on figs. 46, 60. 
The Normans in William's invading army were remarkable 
for their shaving (fig. 63) ; yet the extravagant quantity 
of beard indulged in by them after they were firmly settled 
in England, is noticed on p. 72, and illustrated by the cuts 
on that page, and also on p. 76, and particularly on p. 76. 
Close shaving became prevalent with young men during 
the fourteenth century ; their elders wore the forked beard, 
as exhibited on No. 1, — from a brass of a Franklin of the 
time of Edward ILL., in Shottesbrooke Church, Berkshire ; 
which is a curious illustration of Chaucer, who, in enume- 
rating the characters in the Prologue to his " Canterbury 
Tales," tells us 

" A Marchaunt was ther with a forked herd." 

(for other varieties see p. 106). It obtained great favour, 
and held its place from the time of the Saxons to the 
middle of the seventeenth century. The monumental 
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efSgy of Edward 11., in Gloucester Cathedral, displays, 
that monarch in a beard and moustachios carefully curled 
and trimmed (No. 2) ; and which forcibly brings to mind 
the king's foppery, and the cruel manner in which it was 
rebuked, after his fall, by Maltravers, one of his keepers, 
who on one occasion ordered him to be shaved with cold 
water from a ditch, while on a journey ; when the unfor- 
tunate monarch exclaimed, burstii^ into indignant tears, 
" Here is at least warm water on my cheeks, whether you 
will or not." The moustachio of the knight was generally 
long, and may be sometimes seen spreading over the 





No. 1. No. 2. No. 3. No. 4, No. 5. 

camail, as upon the effigy of John of Eltham, Earl of 
Cornwall, second son of Edward 11., at Westminster; or 
on that of Sir Eoger de Bois, in Ingham Church, Norfolk, 
engraved by Stothard; without naming many other 
exa.mples to be found in all our works on monumental 
effigies. King Edward III. has an extraordinarily long and 
capacious beard, as shown upon his effigy in Westminster 
Abbey (No. 3) ; it is forked, and arranged in elegant spiral 
lines, the moustachios being as carefully trimmed, and 
disposed on each side the mouth so as not to interfere with, 
it. The beard and moustachio of Henry IV. (No. 4) is 
copied from his effigy at Canterbury, and is trimmed like 
that of Edward HE., but is by no means so large. Eichard 
n. has his arranged in two small tufts upon the chin, as 
shown in No. 5, from his effigy at Westminster.^ The 
broad, pointed, and forked beards, as worn during this 
reign, may be seen in the cut at p. 126, representing the 

^ A similar beard may be seen in the effigy of a citizen of this period^ 
in St. Mary's Churoh, Nottingham, engraved in the " Orentleman's 
Magazine " for 1843. 
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three uncles of this king; and the same continued in 
fashion during the succeeding reign, as maj be seen on 
pp. 161, 163, 166. In the reign of Henry V. they began 
to shave more closely; and in that of Henry VI. the 
whisker, beard, and moustache entirely disappeared (see 
£g. 131), the hair of the head being also cropped close. 
It was allowed greater length during Edward IV.'s time ; 
but the beard was close* shaven, as the many cuts given in 
Yolume I., in illustration of that period, will show ; and 
it very rarely appears to have been cultivated, except by 
the elders of the community, until the middle of the six- 
teenth century.^ In the privy purse expenses of Henry VII. 
is a payment of £2 12a. to Massy for shaving the king for 
one quarter. In 1642 it was ordered that no member of 
Lincoln's Inn wearing a beard should presume to dine in 
hall ; in 1550 no member was to wear any beard above a 
fortnight's growth under pain of expulsion for the third 
offence. In 1553 those who had beards were to pay twelve 
pence for every meal they continued them, and every man 
to be shaven upon pain " of being put out of commons." 
But in 1560 all previous orders on the subject of beards 
were repealed. — DugdcUet quoted hy Warton, In 1542, 
according to the Burghmote books of Canterbury, "The 
sheriff and another person pay their fines for wearing 
beards, viz., 3«. 4c?. and 1«. 8c?." It is during the reign of 
Elizabeth that we first meet with fuU details of the extra- 
ordinary varieties of fashion then adopted. J. A. Repton, 
Esq., F.S.A., published, for private circulation, in 1839, 
** Some Account of the Beard and Moustachio, chiefly from 
the Sixteenth to the Eighteenth Century ; " comprising thirty- 
six octavo pages, and thirty-eight well-selected examples, of 
singular variety and curiosity, which that gentleman has 
most liberally allowed us to make use of. The time 
wasted in the trimming of beards is noted in Hooper's 
-''Declaration of theTenCommaundements," 1548 : — " There 

^ Beards do not appear to have been worn by the clergy in England 
till about the reign of Henry VIII. ; and even.in 1531, Longland, Bishop 
of Lincoln, orders a priest, a fellow of Oriel College, Oxford, to abstain 
under pain of expulsion from wearing a beard and pinked shoes, like a 
laic ( Warton's " History of English Poetry "). The Templars were per- 
mitted to wear beards. 
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is not so much as he that hath but 40«. bj the jear, but is 
as long in the morning to set his beard in order as a godlj 
craftsman would be in looming (weaving) a piece of 
kersey." Stubbs, in his " Anatomic of Abuses," 1683, is, 
as usual, prolix, and more fully explanatory. He says : — 
" They (the barbers) have invented such strange fashions 
of monstrous manners of cuttings, trimmings, shavings, 
and washings, that you would wonder to see. They have 
one manner of cut called the French cut, another the 
Spanish cut ; one the Dutch cut, another the Italian ; one 
the new cut, another the old ; one the gentleman's cut,, 
another the common cut ; one cut of the court, another of 
the country ; with infinite the like vanities, which I over- 
passe. They have also other kinds of cuts innumerable ; 
and therefore when you come to be trimmed, they will ask 
you whether you will be cut to look terrible to your enemy,, 
or amiable to your friend ; grim and stem in coimtenance,. 
or pleasant and demure ; for they have divers kinds of 
cuts for all these purposes, or else they lie. Then when 
they have done all their feats, it is a world to consider how 
their mowchatowes (moustachios) must be preserved or 
laid out, from one cheek to another, and turned up like 
two horns towards the forehead." In Lyly's "lifidas,** 
1591, barbers are mentioned as "checkerd-apron men." 
The beautifully executed ef^gj of Sir G. Hart 
(1687) in Lullingstone Church, Kent, shows 
very clearly the careful way in which the 
moustache was brushed upward from the lips 
in a series of small locks, as exhibited in No. 6. 
In " Cynthia's Revels," 1601, Mercury says 
to the barber, " Come, invert my mustachio.'" 
No. 6. Green, in his " Quip for an Upstart Courtier,**" 
1692, notes still more clearly the form of these fashions. 
Speaking of the barber, after dressing the head, he says : — 
'' He descends as low as his beard, and asketh whether he 
please to be shaven or no ? whether he will have his peak 
cut short and sharp, amiable like an inamorato ; or broade 
pendant, like a spade, to be terrible like a warrior and sol- 
dado ? Whether he will have his crates cut low, like a. 
juniper bush ; or his suberche taken away with a razor ? 
If it be his pleasure to have his appendices primed ; or his 
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mmtc/uiches fostered, or turned about his ears like the 
branches of a vine, or cut down to the lip with the Italian 
lash, to make him look lite a half-faced baby in brass ? 
These quaint terms, barber, you greet Master Velvet- 
breeches withal, and at every word a snap with your 
scissora and a cringe with your knee ; whereas, when you 
come to poor Cloth-breeches, yon either cut his beard at 
your own pleasure, or else in disdain ask him if he will be 
trimmed with Christ's cut, round like the half of a Holland ' 
cheese?" This last fashion has been illustrated in No. 4, 
p. 279, and is alluded to by Holinshed, where he speaks 
of " our varietie of beards, of which some are shaven from 
the chin, like those of the Turks ; not a few cut short, like 
to the beard of Marquis Otto ; some made round, like a 




rubbing-brush; others with a j)i^edetiaTt^(0 fine fashion!), 
or now and then suffered to grow long, the barbers being 
grown to be so cunning in this behaK as the tailora." In 
Cunningham's extracts from " The Accounts of the Bevels 
at Court," under the year 1574, occurs to John Owgle "for 
xiiii beards mwrqueeotted at xvi*. the peece." In 1585 one 
Holford, a seminar priest, is mentioned as having a ma/r- 
qjiexated beard. ITie pigite devant, or piek-a-devant beard, 
as it is termed by Bandle Holme the herald, which excites 
the exclamation of Holinshed, is given in No. 7. It is 
worn by Sir Edward Coke, and is copied from Mr. Eepton's 
plate. Nares, in his " Glossary," has some remarks on 
this beard ; and it is thus noticed by Hutton in his 
•' Follie's Anatomic," 1619 :— 
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How neat's monchatoes do at a distance Rtand, 
Lest tbey disturbe his lips or saffiron band : 
How expert he -*s ; with what attentive care 
Doth he in method place each stragling haire." 

Holme describes, besides, the cathedral beard, which has 
been noticed p. 279, and illustrated fig. 253. " The British 
beard has long mochedoes (monstachios) on the higher lip, 
hanging down either side the chin, all the rest of the face 
' being bare ; the forked beard is a broad beard ending in 
two points ; the mouse-eaten beard, when the beard groweth 
scatteringly, but here a tuft and there a tuft," etc. And in 
Lyly's " Midas," 1691, act iii. scene 2, Motto the barber thus 
speaks to his boy : — " Besides, I instructed thee in the 
phrases of our eloquent occupation, as — ^How, sir, wiU you 
be trimmed ? Will you have your beard like a spade or a 
bodkin ? A pent-house on your upper lip, or an ally on 
your chin? A low curl on your head hke a Bull, or 
dangling locke like a Spaniell ? Your Mustachoes sharpe 
at the ends like Shomakers' aules, or hanging downe to 
your mouth like Gk)ates' flakes? Your Love-lockes 
wreathed with a silken twist, or shaggie to fall on your 
shoulders." In his "Endimion" of 1691 the &t««A. beard 
occurs. The following are but a few of Shakespeare's men- 
tions of the beard : — 

Quickly. *'Doe8 he not wear a great round beard, like a glover's 
paring-knife ? 

Simple. No, forsooth ; he hath but a little wee face, with a little yellow 
beard ; a Cain coloured beard." 

Merry Wives of Windsor, i. 4. 

Bottom. ''I will discharge it in either your straw coloured beard, 
jour orange tawny beard, your purple in grain beard, or your French- 
crown-colour beard, your perfect yellow." 

A Midsummer Ntghfs Dream, i. 2. 

Gower, ** A beard of the general's cut." 

Hen. V. iii. 6. 

In the " Spanish Tragedy," 1692, mention is made of 
" beards of Judas his own colour." In " Westward Ho," 
1605, "Catherine pear colour'd beards." Taylor, the 
water-poet, in his " Superbise Flagellum," has the follow- 
ing curious description of the great variety of beards in his 
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time ; but has omitted that worn by himself, which was 
fashioned like a screw, and is copied (No. 8) from Eepton's 
plate : — 

" Now a few lines to paper I will put, 

Of men's Beards' strange and variable cut ; 

In which there's some doe take as vaine a IVide, 

As almost in all other things beside. 

Some are reap'd most substantial, like a brash, 

Which makes a nat'rall wit knowne by the bush ; 

(And in my time of some men I have heard, 

Whose wisedome have bin onely wealth and beard) ; 

Many of these the proverbe well doth fit, 

Which sajes — ^Bush naturall, more haire then wit. 

Some seeme as they were starched stiffe and fine. 

Like to the bristles of some angry swine ; 

And some (to set their Loves desire on edge), 

Are cut and prun'd like to a quickset hedge. 

Some like' a spade, some like a forke, some square, 

Some round, some mow'd like stubble, some starke bare, 

Some sharpe. Stiletto fashion, dagger-like, 

That may with whispering a mans eyes outpike : 

Some with the hammer cut, or Romane T, 

Their beards extravagant reform'd must be. 

Some wiih the quadrate, some triangle fashion, 

Some circular, some ovall in translation. 

Some perpendicular in longitude. 

Some like a thicket for their crassitude. 

That heights, depths, bredths, triforme, square, ovall, round, 

And rules Gedmecricall in beards are found." 

Rowland Whyte, in a letter to Sir Eobert Sidney, in 
October, 1599, mentions a play of " the overthrow of Tum- 
holt " being acted, in which " he that plaid that part (Sir 
Prancis Vere's) gott a beard resembling his and a watchet 
sattin doublett, with hose trimmed with silver lace." — 
Collins. 

In 1623, when Prince Charles and Buckingham went off 
to Madrid, according to Sir Henry Wotton they set out 
with " disguised beards ;" and at Paris, to further veil their 
visages, they purchased each of them a perriwig. 

We have added from Mr. Repton's plates some other 
examples of these fashions. No. 9 shows the T-shaped 
beard, or hammercut beard, a fashion which prevailed in 
the reign of Charles I., as appears from the " Queen of 
Oorinth," 1647, act iv. scene 1 : — 
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'* Strokes his beard, 
Which now he puts i' th' posture of a T, 
The Roman T ; your T beard is in fashion." 

The constant changes of shape in beards is noticed in 
" Time's Metamorphosis," by R. Middleton, 1608 :— 

>^ ** Why dost thou weare this beard ? 

# « * * * 

^' 'Tis cleane gone out of fashion.*' 

The spade-beard and stiletto-beard have been engraved 
in p. 279, Nos. 1 and 2, and are described by writers of the 
period as respectively worn by the Earls of Essex and 
Southampton during the reign of Elizabeth. No. 10 is 
the sugarloaf -beard of the same period, as worn by Lord 
Seymour of Sudley. No. 11, the swallow-tail cut, as men- 
tioned by Tom Nash in 1596. In " Cynthia's Eevels," 
1601, Anaides says, " Sir, you with the jpencU on your 
chin." The tile-beard of " Hudibras " resembled the 
cathedral-beard already noticed, and which, though 

** In cut and dye so like a tile 

A sudden view it would beguile." (Part i. c. 1.) 

The widow declares, 

'' It does your visage more adorn 

Than if 'twere pruned, and starch'd. and lander'd, 

And cut square by the Russian standard." 

Brushes were made expressly for the use of the beard. 
Thus, in Dekker*s play, " Match mee in London," 1631 , 
one of the characters exclaims, ** 1 like this beard-brushy 
but that the haire's too stiff." In the notes to Ghrey's 
" Hudibras " we are told, " they were then so curious in 
the management of their beards, that some, as I am in- 
formed, had pasteboard cases to put over them in the 
night, lest they should turn upon them and rumple them, 
in their sleep ; " and in the life of Mrs. Elizabeth Thomas, 
entitled " Py lades and Corinna," 1731, p. 21, we have the 
following account of Mr. Richard Shute, her grandfather, 
a Turkey merchant : — " That he was very nice in the mode 
of that age, his valet being some hours every morning in 
starching his beard and curling his whiskers, during which 
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time a geutleman, whom he maintained as a companion, 
always read to him upon some useful subject." Mr. Bep» 
ton further notices the fashion of using beard-combs and 
beard-brushes by the gallants of the day. Thus, in the 
" Queen of Corinth," act ii. scene 4 : — 

" Play with your Pisa beard ! why, where's 

Your brush, pupil ? 

He must have a brush, sir ! " 

In Davies's " Scourge of Folly " we read of other appli- 
ances for the fashioning of the beard : — 

*' Crispus doth spend his time in labour sore 
To bring his beard in fashion if he could : 
Quils, irons, and instruments he hath good store, 
To fashion it and make it fashion hold/* 

A atampt heard is mentioned in " Wit at several Wea-^ 
pons," 1647 ; a jperfwmed heard occurs in Barry's " Bam 
Alley," 1611. 

In " Davenant's Wits," 1636, we find :— 

'^ like orange water kept 
To sprinkle holiday beards,^* 

In No. 331 of the " Spectator " will be found some re- 
marks on heards of that period. 

In a biographical memoir of Lord Eokeby, then Matthew 
Robinson, published 1798, he is mentioned as the only 
peer, or perhaps even gentleman, who then wore a beard. 

BEAKEjBS. ** Bearers, rowls, fardingales, are things 
made purposely to put under the skirts of 
gowns at their setting on at the bodies, which 
raise up the skirt at that place to what breadth 
the wearer pleaseth, and as the fashion is." — 
Bandle Holme, " Academy of Armory," 1688. 
The accompanying sketch of the back view of 
a corset in the South Kensington Museum 
shows the " bearers." They are round and 
padded, and about five inches long and an 
inch in diameter. Swift refers to " bolsters that supply 
her hips." 
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BEABING-CLOTH. The mantle or cloth used to cover 
a child when it was carried to baptism. The old Frencli 
engravings of De Bosse and others depict sages-femmes hold- 
ing babies thus arrajed. " A bearing-cloth for a sqnire's 
child" is mentioned in Shakspeare's "Winter's Tale." 
Gloster says to Henry Beaufort, Bishop of Winchester and 
cardinal: — 

" Thy scarlet robes, as a child's bearing cloth, 
m use, to carry thee oat of this place." 

1 Hen VL i. 3. 

They were generally decorated with lace or fringe. In 
Halliwell's folio edition of Shakspeare, vol. viii p. 126, is 
an excellent specimen, copied from an engraving executed 
about 1600 by H. Bonnart. 

BEAUTY. From notices in wills of 1518 and 1640, this 
appears to have been a colour. John West in his will, 
1516, bequeaths a " gowne of beauty furred with black." 
Beawtie colour is also mentioned in will of Edm. Gifford, 
1540. 

BEAVER. The face-guard of a helmet; sometimes 
used to designate thp helmet itself, as in Shakspeare : — 

" I saw young Harry with his heaver on." 

Henry IV., Part I. act iv. sc. 2. 

" What, is my beaver easier than it was ? " 

Bichard III,., act v. sc. 3. 

The same poet notices the beaver as a face-guard, thus : — 

** He wore his heaver wpP Hairdet, act i. sc. 2. 

" Their beavers down ; 
Their eyes of fire sparkling through sights of steel." 

Henry IV,, Part II. act iv. sc. 1. 

The latter kind of beaver has been engraved by Knight in 
his " Illustrated Shakspeare," from an armet of the time 
of Philip and Mary in Q-oodrich Court, and which being of 
the kind generally used, is also sufficiently near to the 
time of our great dramatist to convince us that such a 
beaver must have been frequently seen by him. It ig here 
engraved from that work. No. 1. It has attached to its 
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umbril several wide bare to guard the face, over which the 
beaver, formed of three overlapping lames perforated, is 
made to draw up. Mey- 

rick, in his " Critical "~~^ 

Inquiry," pi. 41, has 
given us the earheat 
specimen of the beaver 
(Ko. 2), from the monu- 
mental efSgj of Thomas 
FlantE^net, Duke of 
Olarenee, who died 1^21, 
and which ia " so con- 
structed of several overlapping pieces as when wanted for 
covering the face to be drawn wp from the chin." Philip 
de Gomines mentions that at Mont I'Kery, \4^5, the Count 
de Charolois received a wound in the neck for want of his 
beaver, which being slightly fastened on in the morning 
dropped from his head in the battle. For specimens of 
the beaver which is moved downward from the forehead, 
and pushed up over the top of the helmet when the £ac« 
is uncovered, as describedin "Hamlet," see No. 1 of the cut 
on p. 336, and Abmgt, For beaver hats, see Head-dbbbs. 

BECKS, or BEKES. In the ordinance for the reforma- 
tion of apparel made by the Countess of Bichmond, mother 
to Henry Vli., in the eighth year of his reign, it ia directed 
that tvppeta shall be worn instead of hecka, and of the same 
size and fashion ; so that it appears to have been the name 
applied to the pendent tippet of the head, turned like 
a ieaJc over the forehead, as in fig. 81. (See also 
Abuilattsa.) 

BELT. See Gibdlk. 

BENDS. Bibbons or bandages for the head, used by 
ladies in imitation of the circlets of gold, termed iind^s ' 
among the Normans, and worn upon the forehead. These 
ribbons, when made of silk, were prohibit«d to professors 
of religion (Strutt). " A Bende for an hat of blak sylk and 
silvir, hende of whit bone with smale bedys of grene." 
— Will of John Baret, 1463.—" Bury Wills." There ia a 
passage in Shakspeare's "Anthony and Cleopatra," act ii. 
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scene 2, describing her barge and attendants, which has 
produced some confusion among the commentators : 

** Her gentlewomen, like the Nereides, 
So many mermaids, tended her i' th' eyes. 
And made their bends adomings." 

The conjectural emendations, alterations, and controversj 
on the right reading are so very extensive and confusing, 
that Boswell in his variorum edition prints them as a 
supplement to the play. The simplest explanation seems 
to be, that the attendants on the queen had made this por- 
tion of their ornamental dress a striking adornment to the 
pageant. 

BERGAMOT. A common tapestry of ox and goats' hair 
-with cotton or hemp. Draper's " Dictionary." 

BEEG-EBS. A plain small lock of hair (a-la-shep- 
herdess) , turned up with a puff. " Mundus Muliebris," 1690. 

BESAGNES. The two circular plates, about the size of 
a. shilling, which covered the pins on which the visor of the 
helmet turned ; they were so called from their resemblance 
to the coins called besants, or bezans, a long time current 
in France. So Meyrick explains the passage in Rous' s 
** Life of Richard Beauchamp, Earl of Warwick " (Cotton 
MS. Julius, E 4, written c. 1485), " The Erie smote up his 
visor thrice, and brake his hescignes, and other hameys." 
One is seen in the figure of St. Q-eorge at Dijon, p. 162, 
vol. L 

BESAQ-UE. A two-edged axe. In the " Arsenal " copy 
of " Partonopex " we learn that Somegur had his " Hes-ague " 
hanging at one side of his saddle-bow, and his ^'miseri- 
corde " at the other. In the English version, circa 1390, 
the translator evidently did not know the word, and ab- 
surdly renders the passage, " On eche Shulder of Steele a 
besa-gew." 

BETEN. A term used for garments when they were 
embroidered with fancy subjects ; thus, in '* Le bone 
Eorence de Rome," we are told of a fair dame who had 

*^ A coronell on hur hedd sett 

Hur clothys wyth bestes and b3nrdes were bete** 
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BICE. Blue. " Lay of Sir Launfal." 

BIQOON. A large hood or cap, with ears like those 
worn by nims, and particularly by the Bigins, or Beguines. 
*' A biggon was a kind ofquoif, formerly worn by men ; it 
is now only in use for children." — Note in Bodsley's " Old 
Plays," ed. 1825, p. 303, vol. ix. ; see also note to " King 
Henry IV.," Part II. variorum ed. : " He whose brow with 
liomely higgin bound." In Chaucer's " Eomance of the 
!Eose " we read : — 

" And Dame Abstinence streined, 
Took of the robe of cameline, 
And gan her gratcbe as a higine, 
A large coverchief of thread 
She wrapped all about her head." 

The usurer in "Peirce Penilesse's Supplication to the 
Devil," 1592, is thus described : — " Upon his head he wore a 
filthy coarse higgin, and next it a garnish of night-caps, 
with a sage button cap." And in Jasper Mayne's " City 
Match," 1639, is a description of 

" One whom the good 
Old man, his uncle, kept to the Inns of court, 
And would in time ha' made him barrister, 
And rais'd him to the sattin cap and higgon^ 

In " Salmacida Spolia," a masque acted at Whitehall, 1639, 
the fourth ej^try is " a nurse and three children in long 
coats, with bibs, biggins, and muckenders." Taylor, in the 
** Prayse of the Needle," 1640, also mentions Biggins. See 
also Ben Jonson's "Fox" and " The Silent Woman." 

BILBOQUET. A hair curler. See Haibdbebsing and 

ItOTTLETTE. 

BILLS. In the Anglo-Saxon poem of " Beowulf," bilU 
are mentioned as part of the equipment of a ship of war. 
The besieged in the city of Tp:e are described in the 
romance of "Alexander" (fourteenth century) as defending 
their town 

" With longe billes, mad for the nones." 

They were the principal weapons used by infantry until 
the pike came into use, and are very often represented 
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in early MSS. " Brown bills" are frequently mentioned 
by our writers, as weU as brown swords ; for soldiers were 
not then careful to preserve their polish. They were 
carried by watchmen in the sixteenth and seven- 
teenth centuries. Dogberry is anxious to tell his 
compeers, ** Have a care your hills be not stolen ; '* 
and Dekker, in his " O per se, O," 1612, has en- 
graved a watchman bearing his biU, which is here 
copied. They are frequently aUuded to by the 
Elizabethan dramatists. In a proclamation by 
Elizabeth, 1596, the biUs of the bowmen were 
ordered to be changed for pikes. G. Silver, in his 
" Paradoxes of Defence," 1599, says the bill should 
not exceed six feet in length. 

" O Domine, what mean these knaves. 
To lead me thus with bUls and glares ? ** 

A pleasant conceited Comedy — How to Ckuse 
I a Good Wife from a Mad, 1602. 

The constable of the watch, in May's comedy of "The 
Hiere," 1620, asks, " First, what is a watchman? secondly, 
what is the office of a watchman ? For the first, if any 
man ask me what is a watchman, I may answer him, He is 
a man as others are; nay, a tradesman, as a vintner, a 
tailor, or the like, for they have long hiUs.** In Col. Eich's 
"Memoirs," temp. Charles L, vol. vii., Camden Soc. N.S., 
a constable is mentioned as having a hedge hiU under his 
arm, " a usual thing for constables to carry." 

The country bill-hook of to-day, if mounted on a long- 
staff, would give us the hiU of history. Its utility as a 
tool, when unmounted, accounts for the survival of so few 
bills tiQ the present time. 

A Normandy hUl occurs in the will of T. Stele, 1506. 
" My hyll that is gilt," is mentioned in the Paston letters. 

BIPENNIS. A double-headed axe, of which specimens 
are engraved in figs. 40, 49. 

BIECHma LANE. Mentioned temp. Elizabeth, as a 
locality for ready-made and second-hand clothes. 

BIBB-BOLT. Steevens, in his note to "Much Ado 
about Nothing," act i. scene 1, says : — " The bird-bolt is a 
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short thick arrow without point, and spreading at the ex- 
tremity so much as to leave a broad flat surface, about the 
breadth of a shilling. Such are to this day in use to kill 
rooks with, and are shot from a cross-bow." They are 
mentioned by Shakspeare, in his "Much Ado about 
Nothing," act i. scene 1 ; and are alluded to in the old 
proverb, "A fool's bolt is soon shot;" and in the old 
comedy of " Ealph Eoister ^ mj. 
Doister" (written before ^ ^ 
1551), where it is said of 
one of the • characters, that 
he has 
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'^ As much brain as a hurholt.^^ 
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Douce, in his ** Illustrations 
of Shakspeare," has given specimens of these missiles, here 
copied. The last is like the arrow with a vial of com- 
bustibles, sometimes shot by archers in the middle ages. 

BEBRTJS. A coarse species of thick rough woollen 
cloth, used by the poorer classes in the middle ages for 
cloaks and external clothing. (Strutt.) The antique 
hirrua was a hooded cloak, said to have derived its name 
from the red wool of which it was made. 

BISE. A fur. Furrures of hiae occur in the purchases for 
the great wardrobe of Hen. VII., 1487 ; garments furred 
with hyg, by 868, hysettes, occur in wills of W. de Escryk, 
1407, S. Oxney, 1432, J. Kelsham, 1434. It is mentioned 
in the City Archives as early as 1303, and is said to be the 
iskin of the hind. See Gbis. 

BISSE. See Byssiwe. 

^^ And I will be attired in cloth of biss 

Beset with orient pearl fetched from rich India." 

A Merry Knack to Know a Knave, 

" In homely gray, 
Instead of biaee and purest pall, 
Now all thy clothing most be." 

Patient Grissel, 1619. 

BLACKING-. In the middle ages the shoes and boots do 
not appear to have been blacked, but cleaned with some- 
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tiling which showed the colour of the leather. For travel- 
ling they were greased. In John Eussell's ''Boke of 
Nurture," edited by F. J. Fumivall, under " The office of & 
chamberlayne/' it is remarked of that he should see that 
his master have " his shone or slyppers as browne as is 
the waturleche." In Greene's " Old Wives' Tale," a boy 
who "for a need can make your mastership's shoes as 
black as ink," is mentioned. The oldest kind of blacking 
appears to have been a thick, viscid, oily substance ; for 
" shoes that stink of blacking " are mentioned in Middle- 
ton's "Eoaring Q-irl," 1611, and in Webster's "White 
Devil," 1612. Yet shoes must have shone ; for in Jasper 
Mayne's " City Match," 1639, one of the characters ex- 
claims of another, " 'Slid, his shoes shine too ! " And in a* 
note to this passage in Bodsley's " Old Plays," Mr. Collier 
says : — " The citizens of Charles I.'s time, and earlier, were 
as famous for the brightness of their shoes as some par- 
ticular professions are at present." In " Every Man in his 
Humour," act ii. scene 1, Kitely says : — 

'^ Whilst they, sir, to relieve him in the fable, 
Make their loose comments upon every word, 
Gesture, or look I use ; mock me all over, 
From my flat cap unto my shining shoes,^ 

In Massinger's "G-uardian" one asks another how he is 
to know some persons he would observe, and is answered,. 
" If they walk on foot, by their rat-coloured stockings and 
shining shoes r and in Shirley's " Doubtful Heire," a citizen, 
is characterized by " woollen stockings and shoes that 
shine" In Dr. Smith's burlesque poem, "Penelope and 
Ulysses," 1658, are these two lines : — 

" She's don'd new clothes, and sent the old ones packing, 
And had her shoes rub'd over with lamp-blacking.'* 

In the " Spectator" for July 4, 1712, is advertised " the 
most famous Spanish blacking for gentlemen's shoes that 
ever was invented or used ; it making them always look 
like new, never daubs the hands in putting on, or soils the 
stockings in wearing ; neither hath it the ordinary gloss of 
Q-erman balls, or the intolerable noisome stink of size, but 
it is of agreeable scent. It indeed makes the shoes look 
extremely neat, and mightily preserves the leather." 
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BLACKS. Black cloaks and hoods supplied at the cost 
of the deceased to certain of the mourners at funerals. 
The lists of those to whom blacks were given at royal 
f unerdils are most interesting, and may be consulted at the 
Public Record Office. In the case of royal funerals, the 
allowance seems to have been in black cloth. 

From a passage in the play of " Cambyses," 1561, Wat- 
ling Street was the chief place for the sale of black cloth. 

BLANKET from Fr. Blanchet, woollen cloth. (Way.) 
The origin of the word, is derived by some from one Thomas 
Blanket, a Fleming resident in Bristol, in 1340. Ducange 
gives a quotation from a monastic rule of 1152, in which 
" de blancheto" occurs. 

Blanket is mentioned in an Act of 37 Edward HI. as worn 
by ploughmen and carters. (Draper's " Dictionary.") In 
the will of Isabel G-regory, 1432, is mentioned " a russet 
gowne lynyt w* whythe Blanket.'* In 1533 two pairs of 
blankets in the will of Sir W. Pennyngton are valued at 
5«. 4id, (Beck.) 

BUAXJT. " A garment common to both sexes. It ap- 
pears to have been an external part of dress, and probably 
resembled the surcoat or super-tunic. By the men it was 
worn over armour. In the romance of ** Perceval" men- 
tion is made of mantles and hliauis of purple starred with 
gold. In the romance of "Alexander" we read of the 
liliaut and the chemise, * such as yotmg virgins were accus- 
tomed to put on.' In another romance (" Eoman de Guil. 
au Court Nez") a lady of high rank is introduced bj the 
poet habited in a very rich liliaut ; and in another 
(" Boman de Parise la Duchesse M.S.") a lady is said to 
have been clothed in linen, with a hliaut dyed in grain. In 
one of the Tower Rolls (" Eot. Claus. memb." 12) there is 
an order from King John for a hliaut lined with fur for the 
use of the queen ; which garment, exclusive of the making, 
is estimated at twenty-five shillings and eightpence. The 
making of a hliaut, together with a capa, or robe, came to 
two shillings and sixpence. The bliaut was not confined 
to the nobility, for it was sometimes made of canvas and 
of fustian, both of which at this period (the Anglo-Nor- 
man) were ranked among the inferior species of cloth." 



52 COSTUME IN ENGLAND. [BLO 

— Strutt, " Dress and Habits," ed. 1842, vol. ii. p. 42. Mr. 
Planchd, in a note to this passage, says : — ** I consider the 
hlioAvt to have been handed down to us in the well-known 
French blouze of the present day. The English smock- 
frock is nearly allied to it." 

BLODBENDE. Narrow strips for winding round the 
arm after bleeding. These attached to the end of a staff 
are the origin of the barber's pole. 

BLUE CAPS. Welshmen are mentioned as Hue caps 
by Shakespeare in 1 Henry IV. ii. 4, and in " A blew cap 
for me," "Antidote against Melancholy," 1661. In the 
Roxburgh Ballad of the ** Coy Cook-maid" is : — 

'' Then out stept a Scot with blew bonnet on." 

In 1746 the young Pretender is mentioned as arriving near 
Macclesfield, wearing a blue bonnet with a white rose 
in it. 

BLUE-COATS were the ordinary livery of serving-men 
in the sixteenth and early part of the seventeenth centuries. 
Thus in Chettle's "Kind Hart's Dream," 1592, we are 
told, " This shifter, forsooth, carried no lesse countenance 
than a gentleman's abihtie, with his two men in hlew coats, 
that served for shares, not wages." 

" Where's your blew-coatf your sword and buckler, sir ? 
Get you such like habit for a serving-man, 
If you will wait upon the brat of Goursey." 

iTie Two Angry Women of Ahivi^dan^ 1599. 

" A velvet justice w'*» a longe 
Great traine of blew-coats, 12 or 14 strong." 

DoNNB*8 Satires, 

*' Plew-coats and Padges to follow her heels." 

Patient GhiasdL 
" A country hlew-coate serving-man." 

Rowland's Knave of Clubs, 1611. 

" But leave these considerations to Sir John, they become a black 
coat better than a blue" 

The Two Angry Women of Abingdon. 

In Hale's satires he speaks of one who strives 
'< To get some badgeless hUte upon his back." 
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In Wilson's " History of James I." the Duke of Lennox is 
mentioned as disguising himself in a blue coat and a basket 
hilt sword. 

" Have a care, hlew-coata,** says Sir Bounteous Progress 
to the servants, in Middleton's ** Mad World, my Masters," 
1608. Blue gowns are worn as a sign of humility or 
penance in the Bridewell . scene in Dekker's "Honest 
Whore,'' 1630 :— 

*< A poore blew gowne upon tby backe is plac'd 
And canvas coyfe upon thy head unlac'd. 

Singer's Reformed Whore. 

A blue coat is the dress of a beadle. Doll Tearsheet, in 
the Second Part of "Henry IV.," calls the beadle, Blue- 
bottle-rogue ; and in Nabbes* " Microcosmus," 1637, it is 
said, " The whips of furies are not half so terrible as a 
hltbe-coat" In Barry's " Bam Alley," one character says, 
" I will be a knight, wear a hlv^ coat on great St. George's 
day, and with my fellows drive you from St. Paul's." See 
notes to Shakspeare on this subject. They are still worn 
by the scholars in the Christ Church School, London, who 
are popularly known as "hltie-coat boys." See Leigh 
Hunt's notes thereon. 

BLXJNDEEBTJSS. Short hand-guns of wide bore. " I 
do believe the word is corrupted ; for I guess it is a Ger- 
man term, and should be donderhucks, and that is ' thun- 
dering guns,' donder signifying thunder, and bucks a gun." 
— Sir J, Turner, temp. Cha,rles II. In the ordinances of 
the Gunmakers' Company, ratified in 1670, it is mentioned 
that lOd, is to be paid for the proving of every " harcubus, 
plantierbuss or blunderbuss and musquetoon." Plantier- 
buss, whatever it means, is much nearer to blunderbuss in 
sound, than Sir J. Turner's derivation. 

BODBICE. A sort of stay used by women, and laced 
across the breast. The " laced boddice " of a country girl is 
mentioned by Durfey, and may be seen in our cut, p. 365. 

BODKIN (Sax,). A dagger. A hair-pin. A blunt flat 
needle. 

*' But if he wolde be slayn of Symekyn 
With panade, or with knyf, or hoydekyn" 

(Jhaucer — Rev^s Tale. 
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A small dagger was anciently styled a bodkin; see 
Steevens' note to ** Hamlet/' act i. scene 1 ; or the quota- 
tions given by Collier, in his edition of Bodsley's " Old 
Flays/' vol. ix. p. 167, in illustration of the passage in 
Eandolph's " Muses' Looking-Olass," 1638. 

** Since I read 
Of JuKu.s Caesar's death, I durst not venture 
Into a taylor's shop for fear o{ bodkins." 

The two following quotations fully explain the use of the 

word. 

*' With Bodkins was Caesar Julius 
Murdred at Borne." 

The Serpent of Division, 1590. 

" You tume the point of your owne bodkin into your bosom." 

Euphues and his England, 1582. 

** Silver bodkins for your hair 
Bobs, which maidens love to wear." 

Pedlar's song in Triumphant WidoWf 1677. 

Bodkins for the hair are mentioned in Dekker ; and Bella- 
front, in " The Honest Whore," with her bodkin curls her 
hair. "He pulls her bodkin that is tied in a piece of 
black bobbin," is a stage-direction in the " Parson's Wed- 
ding," 1663. For Bodkin cloth see Batjdekin. 

BOOT. Budge fur. 

BOKA.SYN. Boucassin, Fr. A kind of fustian. A 
kirtle and cushions of bokasyn occur in the inventory of 

the effects of Henry V. 

• 

BOLTS. Arrows. " Arrows for a cross-bow." — Meyrick, 

The cut on p. 140 is a happy illustration of the following 

passage : — 

** Whan he the bowe in honde felte, 
And the boUes under his belte, 
Lowde then he lough." 
The Frere and the j&cy— Ritson's Anc, Pop. Poetry. 

BOMBARDS. Padded breeches.— Meyrick, "Critical 
Inquiry," vol. ii. p. 10. 

BOMBASIN. A mixture of silk and wool,^ first manu- 
' Cotton was not among the manufactures till temp. Car. I. 
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iactured in this country in the reign of Elizabeth. " In 
1575 the Dutch elders presented in court (at Norwich) a 
specimen of a novel work called 'bombazines/ for the 
manufacturing of which elegant stuff this city has ever 
since been famed." — Bums' "History of the Protestant 
Eefugees in England." See Bombax. Bombasin was 
afterwards made of silk alone. 

BOMBAST. Stuffing, for the clothes to make them 
stand out ; generally made of cotton. See Stevens* note 
to the First Part of " Henry IV.," act ii. scene 4. Q-erard, 
in his " Herbal," calls the cotton plant the bombast tree, 

" Thy bodies bolstered out, 

With bumbast and with bagges, 
Thy roales, thy ruffs, thy cauls, thy coifes, 

Thy jerkins, and thy jagges." 

Gascoione's Fable ofJermimo. 

Por other notices of this fashion, see p. 263. Holme, in 
his "Notes on Dress" (Harl. 4375), says: — "About the 
middle of Queen Elizabeth's reign, the slops or trunk-hose 
with pease-cod-beUied doublets were much esteemed, which 
young men used to stuffe with rags and other like things, 
to extend them in compasse, with as great eagerness as 
-women did take pleasure to weare great and stately verdin- 
gales ; for this was the same in effect, hemg a kind of ver- 
dingal-breeches. ^And so excessive were they herein, that 
a law was made against such as did so stulfe their breeches 
to make them stand out ; whereas when a certain prisoner 
(in these tymes) was accused for wearing such breeches 
contrary to law, he began to excuse himself of the offence, 
and endeavoured by little and little to discharge himself of 
that which he did weare within them ; he drew out of his 
breeches a paire of sheets, two table-cloaths, ten napkins, 
four shirts, a brush, a glasse, a combe, and night-caps, with 
other things of use, saying : Your lordship may understand 
that because I have no safer a store-house, these pockets 
do serve me for a roome to lay my goods in ; and though 
it be a straight prison, yet it is a store-house big enough 
for them, for I have many things more yet of value within 
them. And so his discharge was accepted and well 
laughed at ; and they commanded him that he should not 
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alter the furniture of his store-house, but that he should 
rid the halle of his stuffe, and keepe them as it pleased 
him." See also Bulwer*s " Man Transformed," p. 541. 

BOMBAX, or Bombix, in modern language Bombasin^ 
" A sort of fine silk or cotton cloth, well known upon the 
continent during the thirteenth century; but whether it 
was used so early in this kingdom, I cannot take it upon, 
me to determine." — Strutt, See Bombasin. 

BONBONNIERE. A little box carried by ladies to- 
hold comfits, or lozenges, for the breath. They were 
sometimes made of gold or silver filigree ; or metal deco- 
rated with enamel painting. 

BONE-LACE. Lace worked on bobbins or hones, 
(Halliweirs "Dictionary.") Fuller, in his "Worthies," 
says much of it was made in his time about Honiton^ 
Devon ; and that it was named bone-lace " because first 
made with bone bobbins," adding, "the use thereof is 
modem in England, not exceeding the middle of the reign, 
of Queen Elizabeth." Stow mentions Sir Thos. Wyat (who 
died 1541) as wearing " a faire hat of velvet, with broad 
bone work lace about it." Puller defends its use, " let it 
not be condemned for a superfluous wearing, because it doth 
neither hide nor heat, seeing it doth adorn ; " ui^ing, " it 
stands the state in nothing, not expensive of bidlion like 
other lace, costing nothing save a little thread descanted 
by art and industry ;" it employs children and infirm per- 
sons, and "it saveth some thousands of pounds yearly^ 
formerly sent over seas to fetch lace from Flanders." Mrs. 
Bury Palliser says that the honea used in making the lace 
were not, as some have said, sheep's trotters for bobbins^ 
but fish-bones, which were used as pins ; but later on Mrs. 
Palliser remarks that turned wooden bobbins having super- 
seded the sheep's trotters or bones, the term bone-lace fell 
into disuse. 

'' The spinsters and the knitters in the sun, 

And the free maids that weave their thread with honest* 

Shakspbabe — Twelfth Nighty act iu 

** Ton taught her to make shirts and bone-kice,' 

City Match, 1639. 
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The prohibition of foreign bone-laoe was acceded to in 
the reign of Charles II., because of the number of English 
manufacturers, and repealed in that of William HE. 

BONGRACE. A frontlet attached to the hood, and 
standing up round the forehead, as w|^m by Anne Bullen 
in the cut on p. 232. A peak worn on children's foreheads 
to keep them from stmbuming, so called because it pre- 
served their good-grace and beauty. Nares, in his Glossary, 
calls it " a bonnet or projecting hat, to defend the com- 
plexion. Sometimes a mere shade for the face." 

" My face was spoiled for want of a bon-grace when I was yoan? ." 

Beaunumt and Fletcher, 

'* Here is of our lady a relic full good, 
Her hongmce which she ware, with her French hood." 
Hbtwood's Mery Play betwene the Pardoner and FrerCf 1533. 

" Straw hats shall be no more bongraces 
From the bright sun to hide your faces." 

Hetwood*8 Rajpe of Lucrece, 

" And for a boone-grace 
Some well favor*d vysor on hir yll favord face." 

Hetwood's Proverbs, 

** Tell me precisely what availes it weare, 
A bmigrace bonnet eyebrow shorter hair." 

FitzGeffbt*8 Satyr eSy 1617. 

BONNET (See Head-Dbbssbs). The word is still ap- 
plied to a man's cap in Scotland. In Chettle's *' E[ind 
Hart's Dream," 1592, is a passage which shows how the 
term bonnet was applied : — " Beshrew the card-makers, that 
clapt not a gown about the knave of hearts, and put him 
on a hat for a bonnet over his night-cap." 

BOOKS were sometimes worn at the girdle, as seen in the 
cut, p. 266. Smaller books were appended to the girdle of 
ladies or hung to the chain from the waist. Sometimes 
they were minutely written books of prayer, or tablets for 
memoranda (see Tablets) ; they were costly, for notices 
occur in the privy purse accotmts of the Princess (after- 
wards our Queen) Mary, of " a book of gold, garnished 
with little rubies, and clasped with one little diamond ; " 
and of others presented as gifts on great festivals. The 
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author has seen one» the covers formed of solid gold, 
chased with figures and ornament in high reliefs and deco- 
rated with jewels. Lord Londesborough possesses a 
golden scent-box in form of a book made to suspend from 
the waist. 

BOSS. The central projection of a shield, or umbo. 
See figs. 28 and 43 for those usually placed on the Saxon 
shield. They are commonly found in the graves of that 

people, and are sometimes 
six or seven inches in lei^h. 
Two specimens are here en- 
graved from the originals, 
discovered in the Breach 
Down barrows, near Canter- 
bury, of which some account 
has already been given in 
p. 32. No. 2 has a knob or 
button at its apex. The shields were generally of linden- 
wood, and of them no traces are found ; but these bosses 
are comparatively common, and any work on the subject 
of early interments, such as Douglas' "Nenia" or Hoare's 

"Wiltshire," will furnish many other 
examples. The form of the Norman boss 
may be seen in fig. 98, or the one here 
given (No. 3) from the figure of Q-eoffrey 
Plantagenet in Stothard's "Effigies." The 
boss was less frequent after the Norman 
period. Large shields generally have none, and the smaller 
shields and bucklers a simple spike in the centre. 

BOOTS, SHOES, and other coverings for the feet, (It 
has been thought advisable to describe under one general 
head the various forms of protection for the feet worn in 
this country, as it would only produce confusion to spread 
them over the "Glossary" under each of their appella- 
tions. The reader who looks to these words wiU, however, 
find a reference to the page in which each article is de- 
scribed ; and he will have the advantage here of a more 
clear and connected account.) 

In the historical part of the present work (p. 10) are 
engraved two specimens of a sort of shoe that may be con- 




No. 3. 
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sidered as the type of those worn by the early Britons, 
when the more simple and ancient sandal was not in use. 
They are formed of hides with and without the skin, and, 
being all in one piece, both sole and upper-leather, are 
drawn like a purse over the foot or round the ankle. Our 
cold northern climate could never be-favourable to the 
constant wear of the classic sandal ; but it seems to have 
been characteristic of the clergy from an early period. 
During the occupation of this island by the Eomans, their 
habits and manners predominated ; and for full informa- 
tion on the boots, shoes, and sandals in use by them, we 
cannot do better than refer the reader to any " Dictionary 
of Greek and Eoman Antiquities," directing the reader to 
the words Baaa, CaJceus, Crepida, etc. In Montfaucon's 
magnificent work on Roman antiquities, numerous engrav- 
ings of all kinds of these feet-coverings may be seen ; and 
in the historical part of this work, at p. 27, the fondness of 
the Eomans for ornamental shoes is noticed, and an ex- 
ceedingly beautiful specimen of one found at Southfleet, 
in Kent, is engraved, fig. 23. 

The shoes of the early Saxons 
were constructed upon the 
Boman model ; indeed, we 
may find the prototype of the 
modem half-boot in their 
paintings and sculptures. Ac- ^' No. . 

cording to Strutt, high shoes, reaching nearly to the middle 
of the legs, and fastened by lacing up the front, and which 
may also be properly considered as a species of half -boots, 
were in use in this country as early as the tenth century ; 
and the only apparent difference between the high shoes of 
the ancients and the modems seems to have been that the 
former laced close down to the toes, and the latter to the 
instep only. They appear in general to have been made of 
leather, and were usually fastened beneath the ankles with 
a thong, which passed through a fold upon the upper part 
of the leather, encompassing the heel, and which was tied 
upon the instep. This method of securing the shoe upon 
the foot was certainly well contrived both for ease and 
convenience. The specimens here engraved of a sandal and 
shoe are selected from two very remarkable manuscripts. 
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No. 2 is copied from " the Durham book," or book of St. 
Cuthbert, now preserved with religious care among the 
Cottonian manuscripts in the British Museum. It is be- 
lieved to have been executed as early as the seventh cen- 
tury, for Eadfrid, afterwards bishop of Lindisfame, who 
died in 721. The illuminations were made by his suc- 
cessor Ethelwold, and the book was bound by Bilfrid 
the Anchorite. (See Warton's "Hist, of Poetry," vol. i. 
p. ci. (note). No. 1 will show how much the Saxon shoe 
took the form of the sandal, being cut across the front 
into a series of openings somewhat resembling the thoi^s 
which secured it. It is copied from a MS. of the tenth 
century. 

The general forms of the later Saxon shoe may be seen, 
in the cut here introduced. Nos. 3 and 5 are copied 

from the Cottonian MS., 
j ij^ Tiberius C 6 ; and they 

exhibit the most usual 
forms of shoes, or, as we 
should now term them, 
half-boots, which were 
then worn; indeed, shoes 

No. 3. No. 4. ^ No. 5. ^^ ?*^f «^^P^« *^? P^^: 

perly to be considered 

exceptions rather than the rule in this particular. No. 4* 
is a specimen of one of the more •unusual kinds occa- 
sionally to be met with. It occurs in the Harleian MS. 
2908. This shoe is black, and is decorated with rows of 
studs round the top and down the middle. 

Strutt remarks that wooden shoes are mentioned in the 
records of this era, but considers it probable that they 
were so called because the soles were formed of wood, 
while the upper parts were made of some more pliant 
material. Shoes with wooden soles were at this time worn 
by persons of the most exalted rank: thus, the shoes of 
Bernard, king of Italy, the grandson of Charlemagne, are 
described by an Italian writer, as they were found upon 
opening his sepulchre. **The shoes," says he, "which 
covered his feet are remaining to this day, the soles of 
wood, and the upper parts of red leather, laced together 
with thongs. They were so closely fitted to the feet, that 
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the order of the toes, terminating in a point at the great 
toe, might easily be discovered ; so that the shoe belonging 
to the right foot could not be put upon the left, nor that 
of the left upon the right." It was not uncommon to gild 
and otherwise ornament the shoes of the nobility. Egin- 
hart describes the shoes worn by Charlemagne on great 
occasions as set with jewels. 

Among the Normans similar sorts of shoes were worn. 
The Bayeux tapestry exhibits the plainest form of shoe 
only, as worn by all the persons delineated, like Nos. 3-5 
in the cut on the previous page, but generally without the 
band, or projecting border, round the top* They are of 
various colours ; yellow, blue, green, and red predominate. 
When the kingdom became in some degree quiet beneath 
the Norman rule, a more varied and enriched style of dress 
for the feet was adopted. We were at some pains to select, 
in fig. 59 of the History, nearly all the varieties of shoes, 
boots, and leg-coverings to be met with ; to which we must 
refer the reader. The fourth figure of that group exhibits 
the most general form of shoe then worn, and the one 
most commonly seen in contemporary drawings. Two 
other varieties, Nos. 6 and 7, are here given from a re- 
markable painting in distem- 
per, still existing in the crypt 1 . I 1 
of Canterbury Cathedral.^ The ^^ ^ — * 
shoes are both coloured with a 
thin tint of black, having solid 
bands, or bindings, of black 
round the top and down the 
instep, from which branch j, ^ ^ 
other bands from the sides to 
the soles. In one instance (No. 6) the central band only 
reaches from the top to the instep, where it is met by 
another, which crosses the foot. All these bands are deco- 



^ It is painted on the wall of a small chapel beneath Anselm'a Tower, 
a portion of the early cathedral, the other parts of the building being 
destroyed by fire in the year 1140. As an example of Anglo-Norman 
costume, architecture,, and furniture, the only entirely perfect painting — 
the Birth of St. John the Baptist — is well worth attention. A coloured 
fac-£imile of this curious relic of the arts in the twelfth century is pub- 
lished in the " Archaeological Album.*' 
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rated with white dots, probably intended to indicate rows 
of ornamental studs. It will be seen that a somewhat 
prominent feature is the twist given to the pointed toe, a. 
fashion which afterwards launched into caricature. 

" We are assured by the early Norman historians (says 
Strutt), that the cognomen Curta Ocrea, or Short Boots, 
was given to Robert, the Conqueror's eldest son ; but they 
are entirely silent respecting the reason for such an appella- 
tion being particularly applied to him. It could not have 
arisen from his having introduced the custom of wearing- 
short boots into this country, for they were certainly in 
use among the Saxons long before his birth. To hazard a 
conjecture of my own, I should rather say he was the first 
among the Normans who wore short boots, and derived the 
cognomen, by way of contempt, from his own countrymen^ 
for having so far complied with the manners of the Anglo- 
Saxons." It was not long, however, supposing this to be 
the case, before his example was generally followed. The 
short boots of the Normans appear at times to fit quite 
close to the legs ; in other instances they are represented 
more loose and open : and though the materials of which 
they were composed are not particularized by the ancient 
writers, we may reasonably suppose them to have been 
made of leather ; at least it is certain that about this time 
a sort of leather boots, called hazans, were in fashion, but 
these appear to have been chiefly confined to the clergy. 

William Ruf us appears to have indulged in all kinds of 
extravagances during his reign in the way of quaint and 
expensive clothing. This taste increased during the reigns 
of Henry I. and Stephen, and the shoes were lengthened 
at the toes prodigiously. Planche, in his ** History of Bri- 
tish Costume," says that at this time 
" peak-toed boots and shoes, of an ab- 
surd shape, excited the wrath and con- 
tempt of the monkish historians. 
Ordericus Vitalis says they were in- 
vented by some one deformed in the 
foot. The peak-toed boots called ocrea 
®* rostrata were strictly forbidden to the 

clergy. The shoes called pigacia had their points made 
like a scorpion's tail ; and a courtier named Robert stuffed 
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lus out with tow, and caused them to curl round in form of 
a ram's horn, a fashion which took mightily amongst the 
nobles, and obtained for its originator the cognomen of CoT' 
nadoy The seal of Eichard, constable of Chester in the 
reign of Stephen, will afford us a specimen of these pointed 
toes, and his boot is copied, No. 8. 

The shoes of the royal figures of this period are gene- 
rally decorated with bands like those of the sandal, as the 
shoes of the clergy almost invariably are ; they are, how- 
ever, seldom coloured hlcuck, as the earlier shoes, of which 
we have hitherto given examples, most generally are. 
Thus, the shoes or half -boots of Henry II., as coloured 
upon his monumental effigy at Fontevraud, are green orna- 
mented with gold. The boots of Richard I. are also striped 
with gold ; ^ and ornamented shoes and boots became gene- 
rally worn by the nobility. Boots ornamented in circles 
are mentioned during the reign of John. The effigy of 
the succeeding monarch, Henry HE., in Westminster 
Abbey, is chiefly remarkable for the splendour of the boots 
which he wears ; they are crossed at right angles by golden 
bands all over, each intervening square containing a figure 
of a lion. Boots and shoes of rich stufEs, cloth, and leather, 
highly decorated in colours, and enriched by elaborate 
patterns, became common among the wealthy, and were 
generally worn by royalty all over Eui'ope. Thus, when 
the tomb of Henry the Sixth of Sicily, who died in 1197, 
was opened, in the cathedral of Palermo, on the feet of the 
dead monarch was discovered costly shoes, whose upper 
part was of cloth-of-gold embroidered with pearls, the sole 
being of cork covered with the same cloth-of-gold. These 
shoes reached to the ankle, and were fastened with a little 
button instead of a buckle; His queen, Constance, who 
died 1198, had upon her feet shoes also of cloth-of-gold, 

^ It is rather difficult to describe these articles of dress as shoes or 
boots; the whole of the "shoes" we have described hitherto would, 
according to modern phraseology, be termed half-hoots, inasmuch as 
lliey reach to the ankle. Before the time of Edward III. the modem 
form of shoe, reaching only to the instep, does not appear. As the term 
hoots gives us now an idea of something reaching to the calf of the leg, 
we have chosen to call the ordinary coverings for the feet worn in these 
early days shoes, in preference to the other term, as we consider it the 
more correct one. 
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-vrhich were fastened with leather straps tied in knots, and 
on the upper part of them were two openings wrought 
with embroidery, which showed that they had been once 
adorned with jewels. Eefer to figs. 78, 79, for specimens 
of the shoes and boots worn by the lower classes during 
the reign of Edward 11. ; and figs. 84, 85, 86, 88, in use 
during the reigns of the Edwards who immediately suc- 
ceeded him, and which exhibit in all instances those most 
commonly worn. In Harleian MS., 2258, of Edward II.'s 
time (published by the Camden Society) reference is made 
to " lowe laced shoe" 

'* Lowe laced shon 

Of an hay fre hude " (heifer's hide). 

The r^ign of the third 
Edward was remarkable 
for the variety and luxury, 
as well as the elegance, of 
its costume ; aind this may 
be considered as the most 
glorious era in the annals 
of " the gentle craft." 
Shoes and boots of the 
most sumptuous character are now to be met with in con- 
temporary paintings, sculptures, and illuminated manu- 
scripts. The shoe and boot (Nos, 9, 10), from the Arundel 
MS., No. 83, executed about 1339, will show to how great 
an extent the tasteful ornament of these articles of dress 
was carried. The greatest variety of pattern and the 
richest contrast of colour were aimed at by the maker and 
wearer; and with how happy an effect, the reader may 
judge from. the examples just given, or the Nos. 11, 12, 13, 
engraved, from Smirke's drawings of the paintings which 
formerly existed on the walls of St. Stephen's Chapel, at 
Westminster, and which drawings now decorate the walls 
of the meeting-room of the Society of Antiquaries. It is 
impossible to conceive any shoe more exquisite in design 
than No. 11 on next pa^. It is worn by a royal personage ; 
and it brings forcibly to mind the rose-windows and minor 
details of the architecture of this period ; but for beauty 
of pattern and splendour of effect, this English shoe of 




No. 9. 



No. 10. 
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the middle a^s is " beyond all Greek, beyond all Roman 
fame;" for their sandals and shoea have not half "the 
glory of regality " contained in thia one specimen. It is 
also a curioua illustration of Chancer's description of his 
young priest Absolon, who had 

'• Powles wyndoweB corven in his schoos." 

For in Dugdale's view of old St. Panl'a, as it existed before 
the Great Fire, the 
roae-window in t 
transept is strictly 
analogous in design. 
Ko. 12 is simpler 
in pattern, but is 
BtrikiiLg in effect ; , 
being coloured (aa 

the previous one is) j,a. II. No. 12. Ho. 13. 

Bohd black, the red -^-^ 

hose adding considerably to its beauty. No. lH is still 
more peculiar; it is cut deep at the instep, the back 
part which covers the heel being secured above it by 
fastening round the leg ; the shoe ia cut all over with a 
geometric pattern ; and with that fondness for quaint dis< 
play in dress peculiar to these times, the left shoe is black, 
and the stocking blue ; the other 1^ of the same figure 
beii^ clothed in a black stocking and a white shoe. The 
sharp-pointed toes of these shoes will be remarked by the 
reader ; a fashion that loi^ retained its sway, and that 
may he continually aeen upon both male and female figures 
in paintings and monumental effigies. Among the latter we 
may merely note two given in HoUis's '• Monumental Effi- 
gies :" that of Elizabeth, wife of William Lord Montacute, 
who died in 1354, still to he seen in Oxford Cathedral ; 
and Lora, the wife of Robert de 
Marmion, in West Tanfield Church, 
Yorkshire; the feet of the latter 
lady exhibit so clearly the singular 
way in which the long toe was pointed 
outwards, that they are here copied 
from Mr. Hollis's engraving (No. 14). 
The boots and shoes of the ordinary classes during the 
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No. 15. 



fourteenth century were altogether of peculiar form, and 
had a remarkable twist when the figure was viewed in 
front. This peculiarity is also seen in the mailed feet of 

the period, the Black Prince's effigy is 
an example. An example is selected 
(No. 16) from the Eoyal MS., 2 B 7 : 
it shows how extravagantly " right and 
left" these articles were made during 
this period. Soles of shoes at a much 
earlier age have been discovered cut 
to fit one foot only ; and one of the 
sandals of an earlv ecclesiastic, of this 
form, is engraved (No. 16) from Gough's "Sepulchral 
Monuments ; " the person who first discovered it in the tomb 
thus describes it : he says the legs of the wearer " were 
enclosed in leathern boots or gaiters, sewed with neatness ; 
the thread was still to be seen. The soles were 
small and round, rather worn, and of what would 
be called an elegant shape at present ; pointed at 
the toe, and very narrow, and were made and fitted 
to each foot. I have sent the pattern of one of the 
soles, drawn, by tracing it with a pencil, from the 
original itself, which I have in my possession." 
Gough engraves the shoe of the natural size in his 
work, the measurements being ten inches in length 
from toe to heel, and three inches in width across 
the broadest part of the instep. It will be seen that they 
are as perfect " right and left" as any boots of the present 
day ; but as we have already shown, this is a fashion of 
the most remote antiquity. Greeks and Romans had their 
boots also made right and left.^ Shakspeare's description, 
in his " King John," of the tailor who, eager to acquaint 
his friend the smith with the prodigies the skies had just 
exhibited, and whom Hubert saw 

^* Standing on slippers which his nimble haste 
Had falsely thrust upon contrary feet," 

^ In the *' Galleria Lapidaria " of the Vatican is an inscription to the 
memory of a Kon\an shoemaker, which has upon it the representation 
of a pair of shoes most unmistakeably of this fashion. See a cut of 
them, from a sketch by the author, in the notes to '' King John," in 
Halliwell's folio edition of Shakspeare. 



No. 16. 



BOO] OLOSSAET. &7 

is strictly accurate ; but half a century ago this passage 
was adjudged to be one of the many proofs of Shakspeare's 
ignorance or carelessness. Dr. Johnson, unaware of the 
truth on this point, says in a note to this passage, '* Shak- 
speare seems to have confounded the man's shoes with his 
gloves. He that is frighted or hurried may put his hand 
into the wrong glove ; but either shoe will equally admit 
either foot. The author seems to be disturbed by the dis- 
order which he describes." Though Poland is credited 
with being the source whence the exaggerations in shoes 
came into England, as shown in the names Crakowes and 
Poulaines, it does not appear from the Polish seals of the 
thirteenth and fourteenth century (see Vossberg) that any 
great excess in this respect prevailed there. That which 
tells most upon the eye in an ancient picture or sculpture, 
as a quaint or peculiar bit of costume, and which may 
occasionally be taken as bad drawing, is not unf requently 
the most accurate delineation of a real peculiarity. 

The reign of Richard II. was remarkable for the ex- 
travagant length to which the toes 
of the boots and shoes were carried, 
and which are asserted to have been 
chained to the knees of the wearer 
to give him an opportuiiity of walk- ^^' 

ing with more freedom. See also fig. 93, from the MS. 
Eeg. 20, B. 6 ; but the artist has evidently meant to show 
a Garter, as the pendant only appears on the left leg. In 
Chaucer's translation of the " Romaunt of the Eose," it is 
said of the boots that it is 

" Merveyle sith that they sitte so pleyn, 
How they come on or off again." 

And Mirth is described thus : — 

'' And shode he was with grete maistrie, 
With shoon decoped and with laas." 

No. 17, is, however, another curious one, from Sloane MS. 
No. 335. This extravagant fashion continued until the 
overthrow of the house of York, at least among the 
nobility, although it does not so constantly appear during 
the reigns of Henry IV. and V. In the time of Henry VI., 
a half-boot, laced at the side, was generally worn by 
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the middle classes. Of the joung wife in Chaucer's 

" Miller's Tale," we are told 

*^ Hir schos were laoed on hir legges heyghe ;" 

and in the " Squire's Tale," reference is made 
to fastenings by buckles : 

<* He were worthy unbokele his galoche." 

Ko, 18 is an example from Waller's series of 
" Monumental Brasses/' No. 18. It is from 
that of Nicholas Oanteys, who died 1431, in. 
Ma]:g3.te Church, Kent, and is an exceedingly 
good specimen of a decorated boot of this period. 

Fig. 19 is a boot fastened by buckles and 
straps, from a brass of a Franklin, temp. H. vi., 
in St. Mary's Church, Faversham, Kent. The 
very curious shoe and clog, No. 20, are copied 
from the Cotton MS., Julius £ 4, and will show 
the comparative shortness of the toe worn during 
the latter part of the reign of Henry VI., and 
the long projecting support for it that was made 
in the clog. Such clogs were won^ by gentle- 
men at this time : this one is worn by a king of England 
in the series in Cotton MS., Julius E 4 ; and there is an 

illumination in a manuscript 
among the Eoyal collection 
marked 15 E 4, in which the 
Duke of Gloucester, afterwards 
Eichard HI., is depicted wearing 
such a shoe and clog. It is en- 
,^^- ^^- graved fig. 135. 

Of the shoes worn during the reign of Edward IV,, Mr. 

C. Boach Smith possessed 
some very curious specimens^ 
among other London anti- 
quities, since deposited in 
the British Museum. They 
were found in the neighbour- 
hood of Whitefriars in dig- 
ging deep underground into 
what must have been origi- 
nally a receptacle for rubbish at this period, among which 
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these old shoes had been thrown. They are probably 
the only things of the kind now in existence. No. 21. The 
long pointed toe and side-lacing will be remarked by the 
reader, while the diagram of the sole beneath is valu- 
able for the precise shape obtained, 
and illustrates what has been before 
observed, that what appears faulty 
drawing in many of the old representa- 
tions, is indeed but an accurate dehnea- 
tion of a real fashion. Mr. Smith also 
possessed the ornamental toes, six inches 
in length, of some of these shoes, and they were found 
stuffed with tow to support and strengthen them. One is 
here engraved. No. 22. The toe, in this instance, was 
tightly filed with moss. There is a curious proverb com- 
mon among the French peasantry ^ 

which strikingly illustrates the 
ancient custom of stuffing the 
toes with hay. Speaking of a 
wealthy person, they say, " II a 
d'ti fain dans see hattes,** 

Two specimens of boots of the 
time of Edward IV. are here 
given. No. 23, from Eoyal MS., 
15 E 6, is of dark leather, with a 
long-pointed up-turned toe ; the 
top of this boot is of hghter 
leather, and is similar in its con- 
struction to the top-boots of our times. No. 24, from a 
print dated 1615, is more curious, as the entire centre of 
the boot opens, and is laced down its whole length over the 
front of the leg. 

The smaller half-boot of the same 
era may be well understood from No. 
25. The original is dated 1519. The 
clog is more modem in appearance 
than that last delineated, yet the 
extra length of its toe, for the accom- 
modation of that belonging to the shoe, may still be 
detected. In the twenty-sixth " Coventry Mystery," 
Satan, who is disguised as a gallant, is described as 
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No. 28. No. 2\ 

copied from the efBgy of the lady^of Si^ T-^t^Jf^^ *** 
died 1643, in Morley Church, near J)erhy r^^'''^^<> 
of toe is here very striking and conspicuous No^^^^ 
hibits a front view of a similar shoe TW ^ ^^" 

able also for the very small amount of sheLYfi,''^'^^'"^" 
the feet, which, as we have seen, were generallv ^% ^^^ 
tected, as they P^g^^tto be j^ ^ur ungenial climate ^Thl 
toes are barely covered by the puffed silk nf t-l 
are formed. Thus they continued during fT.!- *^®^ 
Henry VHI. During the reign of Ed3 w' ^t'^ ^^ 
with them of the form shown in No. 30 whiVI. L t ^^^ 
kid leather, slashed to show the coWed hL i? '^^^ 
which was generally of dark-coloured cloth. In the w^^!?* 
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robe accounts of Henry VUl. (" Archseologia," vol. ix.) is 
a note for making " three paire of velvet shoes of sundry 
colors " for the King's use. In the household books of the 
L'Estranges of Hunstanton {ih,, vol. xxv.) a paire of leather 
shoes is valued at Sd,, those of velvet at 12d., white shoes 
are valued at 20d., and black at ISd. In " Ellis's Letters " 
(No. 208) we have an account of such as were purchased 
for use of the young Earl of Essex at Cambridge. The 
shoes are valued at one shilling each pair, while " one pair 
of winter boots " cost 6s. 

The general forms of the shoes worn until the accession 
of Elizabeth may be exem- 
plified in the one last re- 
ferred to, and Nos. 31 and 
32. They were high in the 
instep ; the ordinary classes 
of the community wearing 
them plain, and Hke the ^^•^^- ^^-32. 

modem close shoe, or half-boot. Of the two examples 
here given, and which belong to the gentry, No. 32 is 
puffed and slashed in the fashion of Henry VIII. ; No. 31 
is merely slashed across, reminding one of the Anglo-Saxon 
shoe (No. 1). Three speci- 
mens are here given, of va- 
rious patterns and decora- 
tion. They belong to the 
latter end of the reign of 

Elizabeth. No. 33 displays no. ^ No. 34^ No. 35. 
the large " shoe-roses that 
were worn until the protectorate of Cromwell, and were 
made of lace sometimes very costly, and occasionally de- 
corated with gold and silver thread. Taylor, the water- 
poet, alludes to them (see p. 297) ; and Philip Stubbes, the 
celebrated " anatomiser of abuses," declares that " they 
have corked shoes, puisnets, pantofles, and slippers ; some 
of them of black velvet, some of white, some of green, and 
some of yellow; some of Spanish leather, and some of 
English; stitched with silk, add embroidered with gold 
and silver all over the foot : with other gewgaws innume- 
rable." The high-heeled shoes are alluded to by Warner, 
in "Albion's England," as being " inch-broad corked high." 
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In "The Fleire," by Sharpman, printed in 1615, the 
fashion of wearing corks in their shoes, by the citizens, is 
alluded to and made fun of. 

A curious example of such corked shoes is given in the 

engraving, No. 36, copied from a shoe 
of the age of Elizabeth, found in the 
Thames. The upper leather was 
slashed and pounced in a lozenge 
■hj ofi pattern; between that and the sole 

^' * was a pad of cork rising considerably 

toward the heel. In " Wily Beguiled," one of the female 
characters exclaims, " How finely I would foot it in a pair 
of new corked shoes I had bought." They are mentioned 
in the " Pleasant Quippes," 1699, so often alluded to ; as 
well as by Heywood in his "Woman killed with Kind- 
ness," 1617, where, speaking of vigorous country dancing, 

he says : — 

" You shall see to-morrow 
The hall floor peck'd and dinted like a mill-stone, 
Made with their high shoes. Though their skill be small, 
Yet they tread heavy where their hob nails fall.*' 

In a love-song by Wither, written, says Mr. Hazlitt in 
his edition of " Eitson's Songs," about 1606, is, " The fives 
did fit her shoo," which is meant to express that her shoes 
were made on the last No. 6, that being one of the smallest. 

When Wittipol is to be disguised as a woman in Ben 

Jonson's comedy, " The Devil is an Ass," Morecraft says 

of him : — 

'^ He has the bravest device 
To say he wears Cioppino's, and they do so 
In Spain." 

They are also mentioned by Hamlet, when he salutes one 
of the lady-actors: — "What! my young lady and mis- 
tress ! By*r-lady, your ladyship is nearer heaven than when 
I saw you last, by the altitude of a chopiner^ These 
chopines were of Eastern origin, and may be seen upon 
the feet of Turkish ladies in the plates to the " Voyages " 
of Q-eorge Sandys, who travelled to the Holy Land in the 
re^n of Elizabeth ; and may still be seen worn by them. 
We, however, obtained them from the Venetians. That 
whimsical traveller Thomas Coryate tells us, in his "Crudi- 
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ties," 1611, that they were *• so common in Venice that no 
woman whatsoever goeth without, either in her house or 
abroad; it is a thing made of wood, and covered with 
leather of sundry colours, some with white, some red, some 
yellow. It is called a chapiney, which they wear under 
their shoes. Many of them are curiously painted : some 
also of them I have seen fairly gilt. There are many of 
these chapineys of a great height, even half a yard high ; 
and by how much the nobler a woman is, by so much the 
higher are her chapineys. All their gentlewomen, and 
most of their wives and widows that are of any wealth, are 
assisted and supported either by men or women when they 
walk abroad, to the end they may not fall. They are borne 
up most commonly by the left arm, otherwise they might 
quickly take a fall." Evelyn gives much the same account 
of them as seen by him at Venice in 1646. The pantofles, 
or slippers, were much used to protect the richly em- 
broidered shoes from dirt. In " Cupid's Whirligig," 1616, 
a law student says to a lady, " And the next time I saw 
you was at our Eevells, where it pleased your ladyship to 
grace me with a galliard ; and I shall never forget it, for 
my vehet pantdbles were stolen away the whilst." 

The soles of ladies' shoes seem to have been wonderfully 
small as compared with the uppers. Lady Fullarton's 
effigy in Westminster Abbey is a good example of this 
fashion. 

Douce, in his "Illustrations of Shakspeare," has en- 
graved one of these chopines, which is here 
copied (No. 37). Two specimens are in the 
Mediaeval Eoom, British Museum. They were 
in use in Venice until 1670; and were occa- 
sionally worn in England, as Bulwer, in his 
" Artificial Changeling," p. 550, complains of 
this fashion as a monstrous affectation, and 
says that his countrywomen therein imitated 
the Venetian and Persian ladies. In Davies' 
" Scourge of Folly," 1611, he says :— 

'' Lalia doth weare an head beyond an head, 

And shooes doth weare a/oote beneath kerfeete.^ No. 37. 

When Charles I. went to meet his future Queen, Henrietta 
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Maria, at Dover, ** he cast down his eyes towards her (she 
seeming higher than report was, reaching to his shoulder), 
which she soon perceiving, showed him her shoes, saying to 
this effect, * Sir, I stand upon mine own feet, I have no 
help of art ; thus high I am, ' and am neither higher or 
lower.' (" Ellis's Letters," No. 313.) " The ladies wear 
so much cork under their heels they cannot chuse but 
caper." (Heywood's " Eape of Lucrece.") In Davenport's 
" City Night-cap," 1661, Lodovico says, " she must have a 
feather in her head and a cork in her heel." 

No. 34 shows the leather strap with which the shoe was 
held over the instep, and the small shoe-rose, or tie, worn 
by the middle classes. No. 35 is a good example of the 
ordinary one worn by the upper classes during the reigns 
of EUzabeth and James I. ; they were generally made of 
buff leather, the slashes showing the coloured stocking of 
cloth or silk beneath. James I. and his attendants wear 
such shoes in the woodcut in "The Jewel for Gentrie," 
1614, from which the full-length figure of his majesty was 
copied, and engraved in the historical part of this work. 
" Tye my shoe-strings with a new knot," says one of the 
characters in " Lingua," 1607. " Green shoestrings " are 
mentioned in " A Woman is a Weathercock," 1612, and 
"rich spangled morisco shoestrings" in Dekker's "Match 
me in London," 1631. In "H»c-Vir, or the Womanish 
Man," 1621, a fashionable man is described, who " takes a 
full survey of himself, from the highest sprig in his feather 
to the lowest spangle that shines in his shoestring." 

" His shoes dry-leather-neat and tied with red ribbons." 

The Two Angry Women of Abingdon. 

No. 38 is a shoe copied from the woodcut portrait of Sir 
Q-ervase Elwes, who was executed for the mur- 
der of Sir Thomas Overbury, 1616. A pair of 
laced shoes at 3«. Qd. occurs in the Wardrobe 
Accounts of Prince Henry, 1608. 
No. 3S. Shoes with similar roses, more or less full- 
blown, were thus worn during the reign of the first Charles. 
The shoes themselves do not appear to have been very ex- 
pensive; but the roses, and lacings, and embroidery, of 
course greatly added to their value. In the diary of ex- 
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penses of a foreign gentleman, preserved in the museum at 
Saffron Walden, in Essex, which contains entries from 
1628 to about 1630, and from which it appears that he 
moved in the highest circles during a two years* visit to 
England, — ^we find entries of payments like the following : 

" 1629.— 2 pair of shoes 6 6 

1 pair of shoes 3 

1 pair of boots and shoes ..100 

And elsewhere we gather the price of boots singly : — " 1 
pair of boots, 11«.,'* which is about in the same proportion 
as the present prices, when the relative value of the money 
of that period and of our own is taken into consideration. 
Under the year 1630 the following entry occurs : " To a 
bootmaker for one pair of boots, white and red, 14a.*' The 
boots probably were decorated with white tops, or vice- 
versa. 

The boots of this period will be best understood by a 
glance at No. 39, those worn by Bacon's secretary, Sir 
Thomas Meautys, from his portrait pub- 
lished by the Q-ranger Society, and which 
seem to be so entirely made for use that 
they leave no opportunity for description. 
The following curious notice of the preva- 
lence of boots at this time occurs in Fabian 
Phillips' " Antiquity, etc., of Purveyance to 
the King, 1663 : " — " Boots are not so fre- 
quently worn as they were in the latter end 
of King James's reign, when the Spanish 
ambassador, the Conde of Q-ondomar, could 
pleasantly relate, when he went home into ^ 

Spain, that all the citizens of London were 
booted, and ready, as he thought, to go out of town : and 
that for many years since all men of this nation, as low as 
the plowmen and meanest artisans, which walked in their 
boots, are now with the fashion returned a^ain, as formerly, 
to shoes and stockings." The following extracts also show 
the very common use of these articles. A fantastical knave, 
as described by S. Eowlands, temp. James I., appoints 

" My shoemaker by twelve, haste bid bim make 
About the russet boots that I bespake." 
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'' He is a gentleman, I can assure yee, sir, for he walkes alwoies in 
Dooties 

Cupid^a Whirligig^ 1616. 

Singer, in his " Quips upon Questions," speaks of the 
habit of wearing boots by those who, though they had no 
horses, wished to appesir as though they had. 

Marston, in his " Scourge of Villanie," 1698, speaks of 
the lug^d hoot, i.e., with ears. 

The riding-boots in the Ashmolean Museum, said to 
have belonged to Queen Elizabeth, are laced up the inside 
of the leg, and have a small strap on each side which could 
be fastened with a lace, so as to tighten the boot over the 
instep. 

There seems from Falstaffs expression, " and wears his 
boots very smooth, like unto the sign of the leg " to have 
been a fashion of this kind in Shakespeare's time. Eandal 
Holme describes a sashune as " stuffed or quilted leather, to 
be bound about the small of the leg of such as have long 
heels, to thicken the leg, that the boot may sit streight and 
be without wrinkles." Wrinkled boots were, however, at 
one time the fashion, for in the " Return from Parnassus," 
1606, we find 

'^ One that more admires the good wrinkle of a boote, 
The curious Grinding of a silke stocking." 

The ordinary form of boot at the latter end of the reign 

of Charles I., and during the stirring 
wars of Cromwell, will be well under- 
stood from the following specimens 
selected from portraits of leading men 
in the great struggle. No. 40 are 
worn by ** Eobert Devereux, iSarle of 
Essex, his excellency general of y* 
army," in Hollar's full-length por- 
trait. The tops are large and stiff, 
and are lined with cloth, a slight 
fringe of which peeps around them ; 
No. 40. ^j^g boots fit easily, and lie in soft 

folds about the leg ; the instep is protected by a flap of 
leather, which continued upon boots until the reign of 
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No. 41. 



George n. They bave thick clumsy heels, and are broad- 
toed. 

Ferdinand, the second Lord Fair- 
f ax,< — wears the boots here engraved. 
His full-length figure has already 
been given, fig. 261 of the History, 
but the boots are on so small a scale 
as to warrant their introduction 
a^in (No. 41). The large tops are 
turned down, in order to display the 
rich lace lining, and they are alto- 
gether good specimens of the fashion 
of that day. The tops of such boots 
were turned up in riding, or turned down in walking, to suit 
the taste or convenience of the wearer. \ 
They sometimes reached to the knees, 
and the tops, when raised, covered them 
entirely, as in No. 42, from a print of 
this period, which shows one leg with 
the boot turned down below the knee, 
while upon the other it is turned over, 
and completely covers the knee and the 
lower half of the thigh. 

Good specimens of the boots worn in 
1646 may be seen in figs. 239, 240, 
254, vol. i. They are of two kinds, 
and in the extreme of fashion, although 
worn by Presbyterian and Dissenter; indeed, monstrous 
boots appear to have been the amour propre 
of the saints of that day. Witness the 
boots here engraved (No. 43), and to be 
found upon the legs of the sturdy John Lil- 
burne himself, in a print published during 
his lifetime. The expanse of leather in his 
extravagant tops would not disgrace a dandy 
of the " merry monarch's " reign ; and it 
contrasts rather ridiculously with the tight 
plain dress, narrow band, and cropped hair, 
in which John displays the Puritan. No. 48. 

The courtiers of Louis XIV. were remark- 
able for their extravagant boots : their tops were enor- 
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mously large and wide, and decorated with a profusion of 

costly lace. The king adopted very 
high heels, which raised hun some 
inches. Of course, the dandies and 
others composing the court of Charles 
n. on the Continent, adopted their 
wear, and introduced th^m in full ex- 
cess in England a,if*the restoration. 
In the prints published by Ogilby, il- 
lustrative bf his coronation procession, 
many choice specimens may be seen ; 
one has been selected (No. 44) for ex- 
hibition here. It is at once sumptuous .and inconvenient ; 
a combination sufficient to make any fashion popular, if we 

may judge from the experience of ages. 
The boots of the end of this reign 
(No. 45) are copied from a pair which 
hung up a few years since in Shottes- 
brooke Church, Berkshire, over a tomb, 
in accordance with the old custom of 
burying a knight with his martial equip- 
ments over his grave, originally consist- 
ing of his shield, sword, gloves, and 
spurs; the boots being a latter and 
more absurd introduction. The pair 
which we are now describing are formed 
of fine bufE leather, the tops are red, 
and so are the heels, which are very high, the toes being 
cut exceedingly square. 

A very ugly shoe (No. 47) came into vogue at this 

time, also imported from France, 
where it adorned the foot of the 
courtier. It had square toes, 
high heels, and enormous ties, 
so stiffened as to stand forth at 
the sides of the feet for some 
inches. When the tie was not 
stiffened, it was allowed to 
hang over the instep; a specimen is here given (No. 46) 
from Simpson's work on the "Division Viol," 1667; 
and No. 47 is copied from Playford's " Introduction 
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to th^ Skill of Musick," 1670. Pepys notes, Jan. 22, 
1659-60, "This day I began to put buckles on my 
shoes." 

" Yonder comes a grarer fop, 
With heavy shoe and boot hose top." 

Radcliffe's Poems, 1682. 

During the reign of William III. shoes of the same 
fashion were worn ; but they had 
not such ties, and the upper 
leathers were higher, reaching far 
above the instep (Nos. 48, 49). 
The price of army shoes at this 
time is given in BlHs's " Letters," 
No. 331, thus: "By money paid the shoe makers for 
XX paire of shoes at 3«. 6d, each paire, £S 10«. Paid 
for 282 paire of shoes at 4«. per paire distributed 
among ye souldiers at Salisbury, £56 8«." Small 
buckles came into fashion, which fas- 
tened the boot over the instep with a 
strap, and the tie was occasionally retained 
merely as an ornament. One specimen is here 
selected from Eomain de Hooge's prints, 
representing the triumphal entry of Wil- 
liam into London (No. 60). The very 
high heels were frequently coloured red, 
and that became indicative of dandyism. They are men- 
tioned in the " Tatler " as early as 1709, in the " Spectator," 
and in Gray's ** Trivia " as follows : — 

*' At every step he dreads the Wall to lose, 

And risqaes, to sare a Coach, his red-heePd Shoes," 

Horace Walpole, writing to Lady Suffolk, in 1765, says : 
— " I am twenty years on the right side of red heels.'^ In 
Hogarth's original paintings they are constantly seen. It 
was a fashion of long continuance. " Mr. Fox, in the early 
part of his life, was celebrated as a beau gargon, and was 
one of the most fashionable young men about town ; he had 
his chapeau bras, his red-heeled shoes, and his blue hair- 
powder." (" Monthly Magazine," October, 1806.) 

The ladies' shoes of the period were equally unsightly ; 
and when accompanied by a fixed clog must have been 
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very inconvenient. No. 51, from one engraved in the 

"Gentleman's Magazine/' vol. Ixvii., 
will illustrate this. The clcJg is small, 
and fastened to the sole. Hone, in 
his ** E very-day Book," has engraved 
one very similar, but having a small 
covering for the toe. It is made of 
white kid leather, goloshed with black 
velvet. He says, "That such were 
walked in is certain; that the fair wearers could have 
run in them is impossible to imagine." Eandle Holme, 
in his " Academy of Armoury," gives some specimens 
of such shoes. Hone copies one in ,the work already 
quoted, with the remark, "This was the fashion that 
beautified the feet of the fair in the reign of King 
William and Queen Mary. The old 'Deputy for the 
King of Arms ' is minutely diffuse on * the gentle craft ; * 
he engraves the form of a pair of wedges which, he says, 

* is to raise up a shoe when it is too straight for the top 
of the foot;' and thus compassionates ladies' sufferings: 

* Shoemakers love to put ladies in their stocks ; but 
these wedges, like merciful justices upon complaint, 
soon do ease and deliver them.' If the eye turns to the 
cut — to the cut of the sole, with the * line of beauty * 
adapted by the cunning workman's skill to stilt the female 
foot — if the reader behold that association, — let wonder 
cease that a venerable master in coat-armour should bend his 
quarterings to the quarterings of a lady's shoe, and forgetful 

of heraldic forms, condescend from 
his * high estate ' to the use of simi- 
litudes." 

Another cut will help us to un- 
derstand the form of the boots worn 
during this reign. No. 52, with its 
loose top decorated with lace, and its 
extremely biroad instep covering, is 
.copied from Remain de Hooge's 
prints alreadymentioned, and conse- 
quently belongs to the early part of 
the reigD. The stiff jack-boot (No. 
53) is taken from an equestrian portrait of the king him- 
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self. They are both characteristic of the starched forma- 
lity of taste ajid dress rendered fashionable by the rigidity 
of William and his court. Sir Samuel Eush Meyrick had 
one of these jack-boots in his collection of armour at 
Goodrich Court, and it has been engraved in his work on 
ancient arms and armour, from which it is 
here copied (No. 54). The heel is very 
high, and the press upon the instep very 
great, and by consequence injurious to the 
boot, and altogether detrimental to comfort ; 
an immense piece of leather covers the in- 
step, through which the spur is affixed; 
and to the back of the foot, just above the 
heel, is appended an iron rest for the spur. 
Such were the boots of our cavalry and in- 
fantry ; and in such cumbrous articles did 
they fight in the Low Countries, following 
the example of Charles XII. of Sweden, 
whose figure has become so identified with them. It may 
be noted that boots were at this period never worn but on 
horseback, or when about to ride. An Irish member of 
our House of Commons got the name of '* Tottenham in 
his boots " because he on a sudden went to the House in 
them, and by his vote turned a question against the court. 
Lady Suffolk, in a letter dated 1726, says : — " Lord 
Peterborough is here (at Bath) and has been some time, 
though by his dress one would believe he had not de- 
signed to make any stay; for he wears boots all day." 
This contrasts curiously with the remark made by Q-on- 
domar on the previous prevalence of the fashion in 
England. 

^e ladies' shoes were sometimes decorated with a little 
embroidery, or with ornamental bindings 
and threads, like No. 65, from a print 
pubHshed in this reign, and which is the 
latest specimen of a kind of ornament 
resembling the slashes of the reigns of 
Elizabeth and James. No. 66 gives the 
more general fashion of those ordinarily 
worn ; with the large ribbon ties, of green, ^^' ^^' ^^' ^^• 
red, or blue, which, according to D'XJrfey, were the fa- 
il. <3^ 
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vourite colours. Pnie, the maid in Wyclierly's " Love in a 
Wood," says — 

'' And have chalked my shoes." 

During the reign of George I. the shoes seem to have 
increased in height and inconvenience, as far as the ladies 
were concerned. A practice soon afterwards imitated by 
the gentlemen. Sir Thomas Parkins, in his " Treatise on 
Wrestling" (2nd ed., 1714), says: — "For shame, let us 
leave off aiming at the outdoing our Maker in our true 
symmetry and proportion; let us Hkewise, for our own 
ease, secure treading and upright walking, as he designed 
we should, and shorten our heels." Nos. 67 and 68 are 

very good specimens, copied 
from the engravings upon a 
shoemaker's card of this 
period, and are consequently 
in the first style of fashion: 
the maker declaring that he 
** makes and sells all sorts of boots, shoes, slippers, spat- 
terdashes, double and single channnelled pumps, rich 
quilted shoes, clogs, and turned pumps, of the neatest 
work and genteelest fashion." From the same 
source we obtain the form of boot worn by 
horsemen, ready spurred for riding (No. 69) ; 
it is exceedingly stiff and ugly, and it is not 
uncommon to find the tops of Hght leather, the 
leg and foot being blacked as usual with the 
viscid blacking then in use, which gave no 
poHsh, and which was to be dispensed at every 
street-corner by shoe-blacks ready to clean the 
dirty shoes of beaux, — ^a very necessary opera- 
tion in those days of bad pavements and worse 
drainage. 

The works of Hogarth abound with good examples of 

the boots and shoes of the reign of 
George 11. and the early part of the 
reign of George III. For the con- 
venience of immediate reference, and 
No. 60. as a sample of the rest, we have en- 

graved a pair of lady's shoes from his "Harlot's Pro- 
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gress " (No. 60). They are supposed to be turned out 
of the trunk of the unfortunate woman in her dying 
moments by the old nurse. They are in the first fashion, 
with high tops and formidable heels, made to walk, but 
not to run in. Goldsmith in his Essays, 1759, describes 
his cousin Hannah in "a gown of cambrick, cut short 
before in order to discover a high-heeled shoe which was 
buckled almost at the toe." Lawrence Whyte, in 1742, 
tells us they were then most fashionable if small. 

" The Harness Buckle of the Shoe, 
In Days of Yore wou'd make us two.'* 

In order to assist the reader in comprehending the 
shapes of shoes worn during the latter end of the eighteenth 
century, Nos. 61 to 64 have 
been selected from prints 
published between the years 
1 774 and 1 780. (Little heels 

are mentioned as a novelty ^^ , ^^ ^^ ^^ ^ 

in 1763.) The buckles be- ^°- «'• ^°- «^- ^°- «''• ^»- «* 
came more richly ornamented, and were frequently deco- 
rated with jewels : the nobility wore diamonds, the plebeians 
paste. An early instance of this costly fashion is given in 
an inventory of King James U.'s wardrobe at his death, in 
which a pair of diamond shoe-buckles are valued at 3,000 
livres (about <£125). The buckles worn by the Hon. John 
Spencer at his marriage in the early part of the eighteenth 
century were said to be worth .£30,000. The shoes, when 
of silk and satin, were ornamented 
with flowers and embroidery, like the 
second one in our cut. Sometimes a 
close row of pleats cover the instep, 
as in No. 63 ; and at other times a 
small rose is visible, as in No. 64. °* ' 

No. 65, drawn from the original shoe, will show their 
form more clearly. It is of blue 
figured silk; the heel is thrust for- 
ward in an unnatural way. This 
fashion of driving the heel beneath 
the instep became more prevalent as ^^' ^6. 

the heels became lower ; and No. 66, of a fashionable and 
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expensive make, will illustrate this remark. It was pro- 
bably executed about the year 1780. It is richly decorated 
in needlework. 

About 1790, a change in the fashion of ladies' shoes 
occurred. They were made very flat and low in the heel — 

in reality, more like a slipper than 
a shoe. No. &7 will show the 
^ peculiarity of the make : the low 

^ g^ quarters, the diminished heel, and 

the pleated riband and small tie 
in front, in place of the buckle, which was now occasionally 
discontinued. The Duchess of York was remarkable for 
the smallness of her foot, and a coloured print of " the 
exact size of the Duchess's shoe " wa* published by Foret 
in 1791. It measures 5f inches in length, the breadth of 
sole across the instep If inches. It is made of green silk^ 
ornamented with gold stars, boimd with scarlet silk, and 
has a scarlet heel ; the shape is similar to No. ^*?y except 
that the heel is exactly in the modem style. 

Shoes pf the old fashion, with high heels and buckles, 

appear in the prints of the early part of 1800. But 

No. 68. buckles became unfashionable, and shoe- 

jA. strings eventually triumphed, although less 

^i^.^_^ costly and elegant in construction. The 

^^^^^ Prince of Wales was petitioned by the 

alarmed buckle-makers to discard his new- 
fashioned strings, and take again to buckles, 
by way of bolstering up their trade ; but 
No. 69. ^^ £q^^ ^f these articles was sealed, and the 
compliance with their wishes did little to prevent their down- 
fall. The cut here given, of the shoes gene- 
rally worn at the commencement of the pre- 
sent century by ladies (No. 68) and gentle- 

^ ""/ men, shows the very small buckle that was 

usually seen upon the feet of gentlemen. 
(No. 69) just previous to their final disuse. 

We may dismiss the subject with a very 
few remarks, as the present century does not 
come within the province of description. 
No. 70. ;B^t there is one boot which certainly claims 
some respect, as it belonged to another century and 
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has still retained a place in this. The top-boot, once 
the delight of the " bucks and bloods" of the latter half 
of the eighteenth centurj, is the article to which we 
allude. A pride was felt in its bright polished leg and its 
snowy top, over which much time and trouble were lavished, 
as well as some few execrations, by the cleaner. No. 70 
was copied from a print of 1776, and it differs in no par- 
ticular from some still worn, except that the leg of the 
huntsman boasts one of more elegance and finish. These 
boots did not sometimes reach above the calf. A specimen 
may be seen of such in fig. 296, vol. i. 

BORATTO. A light stuff of silk and fine wood, Sewell, 
Similar to, or perhaps identical with, Bombazine. It is 
mentioned in 44 and 45 Elizabeth. 

BOEDELLA BLOUSE. A light skirt ; mentioned in 
** Lady Alimony," 1659. 

BOEDEES. In " ISTugae Antiquse " a story is told of 
** a rich border powdered wyth golde and pearle, and a 
velvet suite belonginge thereto," which Lady M. Howard 
possessed, and for wearing which she incurred the displea- 
sure of Elizabeth. Borders were trimming of dresses, and 
were transferred from one garment to another as the 
fashion changed. Sir John Langton, by his will in 1616, 
bequeaths " one paire of goulde borders." 

BOUCHE. The indent at the top of a shield to admit 
a lance, which rested there, without depriving the soldier 
of the protection afforded by his shield to the lower part 
of the face or neck. 

BOUCHETTE. The large buckle used for fastening the 
lower part of the breastplate (the placard or demi-placate) 
to the upper one. It may be seen in the cut of Eichard 
Beauchamp, Earl of Warwick, fig. 177. 

BOXJQ-E. A term sometimes used for the Voijlob : see 
that word. 
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ancient form may be seen in the engravings o£ 
• staffs carried Hy pilgrims, here given. No. 1 ia 
shod with iron, and is copied from the romance of 
" The Four Sons of Aymon," in the National Li- 
brary at Paris (No. 7182), executedin the fourteenth 
century. No. 2 is from the " Boman d' Alex- 
andre," in the same collection (No. 7190), On 
the CKtemal walls of the Hdtel Cluny, at Paris, 
the pilgrim's bourdon and cocfele-shells are sculp- 
tured; and the arms of the old Norman family 
of Bourdonnaye is azure, three bourdons proper, 
as it is engraved in No, 3, and which are of a 
precisely similar form. The pilgrim's bourdon is 
No. 1. 2. thus described by Piers Plowman : — 

" Apparailled es a pnynim 

In pilgrymea wise, 

He bar a burdova ^-bounde 

With a brocid liste. 

In a wilhwynde wise 

Y-wounden aboute." 

Such a bourdon is engraved in the " Archseo- 

logia," vol. xxxi., and it sometinies had tied 

Ho. 3. to it, as a badge of travel, a thin wand or 

hazel from some noted holy site which the pi^rim had 

visited. 

BOUEDOTINASS. Italian lances mentioned by Philip 
de Comines, who describes them as hollow and hght, 
weighing no more than a javelin, and finely painted. 

BOTJBSE. The bag appended to a wig. "Tour bourse 
seems to be as well fashioned as those that are made by the 
dreaaer for the King's pages."-—" The Rival Modes," a 
comedy, 1727. 

BOW. In Edward III.'s reign a painted bow sold for 
1«. 6d., a white bow for 1<„ sharp-pointed arrows 1». 2d. per 
sheaf of twenty-four. 

Peeid (pieced) bows and bowt wyih-aut peeie occur in the 
will of J. EogeryaoB, 1420, printed in "PurniTall's 50 
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earliest English wills." These pesid bows were strengthened 
with slips of wood. See Abbow. 

A bow recovered from the " Mary Rose," which sank in 
1545, may be seen at the Royal iJnited Service Museum. 
It is six feet long. 

Horn hows also occur in early inventories, Ac, see vol. iv., 
Proc. Soc. of Antiquaries. 

Drayton, in his "Poly-olbion," speaks of bows of Spanish 
yew. By an Act of Richard III., for every butt of wine im- 
ported from Venice, ten bow staves were bound to be brought 
in with the wine. An Act of 1472 required all importers of 
merchandise to import four bow staves for each ton of 
merchandise. 

BRACELET. For the early forms see Abmilla. With 
the Britons, Romans, and Saxons they were common, but 
less in use during the middle ages. They became more 
common toward the end of the fifteenth century, and in the 
sixteenth were often particularly splendid. In the follow- 
ing one they are repeatedly named, and were given as love- 
tokens, and worn by men. 

" Given earrings we will wear, 
Bracelets of our lovers' hair, 
Which they on our arms shall twist, 
With our names carved on our wrist." 

Beaumont and Fletchbb's Guild's Revenge, 

*' Where is your 'larum watch, your Turkies rings, 
Muske-comfits, bracelets, and such idle things ? " 

Hutton's Fame's Anatomies 1619. 

" I would put amber bracelets on thy wrests, 
Crownets of pearle about thy naked armes." 

Barnfield's Affectionate She^pherd, 1594. 

Bracelets of coins are referred to in Davenant's " Wits," 
thus : " His wife's bracelet of miU testers" (milled testons). 

BRACER. A guard for the arm used by archers to 
prevent the friction of the bowstring on the coat. Thus, in 
the Prologue to the " Canterbury Tales," the yeoman has, 

" Upon his arme he bar a gay bracer'^ 

It was made like a glove with a long leather top, covering 
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the forearm nearly to the elbow, and of coiudderable 
strength and thickness. 

Sir Phillip Sidney (1580) adviaea his brother Robert, 
" When you play at weapons I would have you gett thick 
Cappes and Braterg." (CoUine.) 

In Beaumont and Fletcher's " Cupid's Revenge," the 
enarmes, or straps for holding the buckler, are caUed 
" bracen." See BrcsLZB. 

BRACES. Straps passing over the shoulders for keep- 
ing up the trousers ; often called euependen and gallowget, 
BR&KG. A. linen vestment, similar to a rochet, worn by 
women over their other clothing. (Strutt, after Charpen tier.) 
BRANCHED. Pattern on satin. &c. " Branched cloth 
of bodkin," and "Branch me his skin in flowers like a 
sattin," occur in " Philaster," 1620. 
BEAiro. A sword. 

" I x>) rappe tho Tebawdfs and rake them on rouglit 
With my bry^t brand." 

CoBoiiTy Mytterie*. 
" Y-anned with a stelene broad." 

Webgb's Kffsff Jlitaiindar. 
' BEANDENBURGS (or OLIVE'lTES, from their shape). 
The omameatal facings to the breast of an officer's coat ; 
so termed from the place where the fashion originated. 
In "The Plain Dealer," 167?, "the tarpaulin Branden- 
bmgh " of a sea - captain is men- 
tioned. 

BRANDETJM. A valuable stuff 
(probably of silk) in use in the middle 

BRASSAET. Plate - armoTir for 
the upper part of the arm, reaching 
from the shoulder to the elbow ; 
sometimes in a single piece, as in 
fig. 113 ; and sometimes in a series 
of overlapping plates, as in that on 

p. 204. The cut is from the brass of Ralph de Knevyntou, 

1370, at A^reley, Essex. 
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BKASYL. A wood producing a red dye. 

'^ Him nedeth not his colour for to dien 
With Brasil, ne with grain pf Portingall." 

Canterbury Tales, 

W. Olyver, in his will, 1557, leaves " my brasyll staffe." 
Pikes, and other weapons of the kind, had red staves, as 
appears in Davenant's " Wits," where we read, " Could a 
TafEeta scarf and a long estridge wing, a stiff iron doublet 
and a hrazil pole." 

BEEAST-KNOT. A bow of ribbon worn in front of a 
lady's stomacher. 

BEEASTPLATE. For various forms of this military 
defence, refer to the cuts at the close of each of the periods, 
vol. i. 

BEEECHES. The hraccoe of the Celtic and barbaric 
nations, alluded to by classic writers. For notices of their 
early form see p. 11. They were not worn by the Eomans. 
The Saxon breeches are noticed on p. 44 ; they were gene- 
rally tight to the body, but occasionally wide like the 
modem trousers, of which specimens are given, figs. 40, 64. 
They were thus worn by the Normans, see fig. 53 ; or 
chequered and tighter, as fi^s. 58, 59. They were worn by 
rustics loose and tied up to the knee, as may be seen in 
Strutt's " Dresses," pi. 53. In the " Lay of Sir Launfal," 
the hero complains — 

'* To day to cherche I wold have yon 
Bat me fautede [uHmted] hosen and shoon, 
Clenly hreche and sherte.'' 

During the Plantagenet period the long garments hid them 

from view, and hose, or tight chausses, completely encased 

the legs, as seen fig. 89. The knight arming, fig. 116, shows 

" the brech " of the same period, and the mode of tying it 

to the shirt. 

" My hreche be nott yett welle up teyd, 
I had such hast to renne away." 

23 Coventry Mystery, 

Tennis tall stockings and short blistered breeches are men- 
tioned in the play " Henry Viil." as French fashions. 
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During the reign of Henry Vili. they became puffed and 
widened at top, as Been on the figure of the Earl of Surrey, 
p. 231 ; and became, during the next three reigns, dis- 
eevered in name from the hose, one of the terms originally 
applied to them, and afterwards escluBiyely to the long 
stocking. Their varieties of form and fashion are fully 
noted in our history of that period. They are thus enume- 
rated in. one of Valerius's songs in Heywood's " Rape of 
Lucrece," 16S8 : — 

" The Spaniard loves hia ancient slop. 

The Lombard his Venetian ; 

An<l some like breecAleas women go — 

The Kusa, Turk, Jew, and Grecian. 

The thrifty Frenchman wears small waisl ; 

The Dutch his bellj boasteth ; 

The Englishman is for them all, 

And fur each fashion coasteth." 

Hutton, in his " Follie's Anatomic," 1619, mentions a man 
aa " rayling on cloakebag breeches;" and Peirce Penniless, 
1592, says " they are bombasted like beer-barrels ; " and in 
the "Return from Parnassus," 1606, we are told, "There 
is no fool to the satin fool, the velvet fool, the perfumed 
fool ; and therefore the witty tailors of this age put them, 
under colour of kindness, into a pair of cloth ba^ r " and 
in "Bam Alley," 1611, act iv. sc. 1, "his breeches must be 
pleated as if he bad thirty pockets." Holinshed blames 
men at this time for spending most money on this article 
of dress, which was sometimes very elegantly cut and em- 
broidered, A specimen ia here given from Elstracke's 
rare portrait of Henn' Lord Damley, 
g husband to Mary Queen of Scots. 
W "I cannot endure these round 
8 breeches, I am ready to swoon at 
m them," says Luolda in Field's play, 
I' "A Woman is a Weathercock," 
1612. The breeches of the reign of 
Charles I. were not thus bombasted, 
but were loose to the knee, where they ended in a fringe or 
row of ribbons, as in the cut on p. 306. So they continued 
during the Commonwealth : see cuts, pp. 311, 326. With 
the Restoration came the French petticoat- breechoB, en- 
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graved and described p 314. Eandle Holme, the Chester 
herald, in some brief notices of dress preserved among the 
Harleian MSS., and numbered 4375, has sketched various 
specimens there engraved, which are most valuable in 
fixing dates, as Holme notes and describes them as he saw 
them worn. In the Prologue to " The Tanner Tanned," 
1660, reference is made to the resemblance of the breeches 
then in fashion to Petty-coats. Towards the end of the 
reign of Charles the petticoat-breeches were discarded, and 
they bore more resemblance to chose worn during the reign 
of Henry VIII. (see cut of the Earl of Surrey, p. 231, and 
that of gentlemen temp. Charles II., p. 320) : but they got 
gradually tighter until William m. introduced the plain 
tight knee-breeches, still worn as court-dress. Examples 
of those in general wear after this period are furnished by 
the cuts in vol. i., and need no further mention here. 

BEICHETTTES. Another term for tasses and culottes, 
forming together a safeguard round the hips, and appended 
to the waist of an armed man. 

BEIDELACES. Laces or ribands worn by those attend- 
ing at weddings ; the origin of modem wedding favours. 
In ** The Woman Killed with Kindness," 1604, we have 
" with nosegays and hridelaces in their hats." And in 
" The Two Angry Women of Abingdon,' ' 

** A nosegay bound with laces to his hat, 
Bride laces, Sir, and his hat all green." 

In Killigrew's " Parson's Wedding," 1660, bridelaces, and 
points to be worn in the hats by friends, occur. 

BEIDaWATEE. A name for a kind of broad-cloth, 
manufactured in that town, and mentioned in an act of the 
6th Edward VI. 

BEIGAJSTDINE. A light armour composed of small 
plates of metal fastened between the cloths of a quilted or 
leather jacket, which was covered with velvet or silk, on 
which the rivet-heads showed. These latter were often 
gilt or tinned, and of various shapes. The lightness and 
flexibility of this armour gave it an advantage over plate ; 
and Philip de Comines mentions, sub anno 1465, that the 
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Dukee of Berri and Brittany were said to have had light 
brigaudinea of satin, with ^t nail-heads sewn on " t£at 
they might weigh the lesB." 

In the wardrobe accounts of Henry VIL, 1488, is "black 
satin for the king's brigandineg." Nic Sympson, in hia 
will, 1497, bequeaths a pair of briganderi; and WilHam 
White, in 1503, leaves " my beat pajT of br^anse." 

Flanche considered the term applied to tits quilted or 
gamboised jackets composed of small plates of metal held 
in position between the two 
thicknesses of canvas, by the 
stitohing and qnilting. These 
jackets have also been called 
doublets of fence or defence. 
Examples will be foimd in the 
Tower and British Museum, in 
which last is also a curious 
headpiece of this work. It is 
here figured by permiasion of 

the Archeeological Institute, in 

^^^B the journal of which, vol. xiv., 

and "Proc Soc. Ant.," vol. iii., 

it is described. Some uf the small plates are also shown 

one-sixteenth of the originals. " A cotto with splents " 

occurs in the will of J. Stele, 1506. 

BRISTOL DIAMOND. " Eares pearled with Bristows 
brave and br^ht," i.e. false diamonds, occurs iu Lenton's 
" Young Gallant's Whirligig," 1629. 

BRISTOL-BED. A favourite colour for garments in the 
sixteenth century ; " at Brystowe is the best water to dye 
red." Hormanni " Vulgaria," 1530. Eleanor Rummyn is 
described by Skelton as in "a kyrtelof Brystowred;" and 
in Barclay's fourth " Eclogue " we read — 

" London hath Bcarlet, and BrisCowo pleasant red." 

BROCADE. A stout silken atuft with variegated pat- 
tern, much used during the seventeenth and eighteenth 
centuries for the dresses of both sexes. In the Harleian 
Library (6271) is an inventory of Charles II.'s wardrobe, in 
which is mentioned, " white and gold brocade at two 
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pounds tkree and sixpence per yard ; and colure-du-prince 
brocade at two pounds three shillings per yard." The 
term is derived from the French verb hrocher, to work with 
a needle. " Clothe of golde broched upon sattyn ground " 
and " blue clothe of silver broched upon satyn grounde " 
occur in the wardrobe expenses of Edward IV. 

BROC AT is the original term for brocade, which appears 
to have been a very rich stufE. Thus Strutt, in his " Dress 
and Habits," says it was composed of silk interwoven with 
threads of gold and silver. We read of a clerical vestment, 
in an old inventory cited by Du Cange, which was brocaded 
with gold upon a red ground, and enriched with the repre- 
sentations of lions and other animals. Brocade seems to 
have been exceedingly rare upon the Continent even in the 
fourteenth century ; and probably it was not known at all 
in England as early as the thirteenth. 

BROELLA. A coarse kind of cloth used for the ordi- 
nary dresses of countrymen and the monastic clergy in the 
middle ages. 

BROGS. A kind of breeches so called in "The Fair 
Maid of the Inn," 1647. 

BROIGNE. Body-armour for a soldier. See Beuny. 

BROOCH. A critical disquisition, with illustrative cuts, 
on Anglo-Saxon brooches has already been given on p. 34 
of this volume. An additional specimen engraved on p. 36 
measures If inches across, the central cross being formed 
of blue and red stones, and the casing of gold. These cir- 
cular fibulae were used to fasten the cloak or mantle over 
the breast ; the pin was affixed beneath, and was smaller 
than those on the Irish specimens engraved on the same 
pa^e, not reaching beyond the circle of the brooch. Some 
splendid examples of these ornaments, discovered in Kentish 
barrows, may be seen in the works on Saxon Antiquities 
quoted on p. 38, coloured in imitation of the originals. 
One in particular, now in the possession of the Rev. W. Val- 
lance, of Maidstone, is a magnificent specimen of art. It 
measures nearly 2^ inches across, and is inlaid with coloured 
stones and filled with filigree work of the most delicate and 
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beautiful description, auguring a, very high state of art 
among the jewellers of that period : and oraceletB, rings, 
and jewels of beaten or twisted gold, are continually men- 
tioned in the Anglo-Saxon poems. Other fine examples 
may be seen in the vo- 
lume descriptive of the 
Faussett collection of 
Anglo - Saxon Antiqui- 
ties, now in the posses- 
sion of J. Mayer, F.S A., 
of liiverpool. Among 
them is one noble ex- 
ample found at King- 
ston-down, near Canter- 
bury, the lai^st ever 
yet discovered, and fully 
described in the note on 
p. 34. In the "Archteo- 
logical Album," p. 206, 
is given the accompanying woodcut of the gold shell of a 
very magnificent Sason fibula, in the possession of Mr. 
Fitoh, of Ipawich, which was found at Sutton, near Wood- 
bridge, in SufEolt, by a labourer whilst ploughing. When 
first discovered, it was studded with stones or coloured 
glass ornaments, the centre of a red colour, the four lai^e 
circles blue, and the smaller pieces filled with gieen and 
various colours. Our cut is of the actual size. The 
Norman brooch was more like an ornamental open circle . 
of jewels and stones, with a central pin ; and its name 
brooch is derived from this article, and its resemblance to 
a spit (Ft. broche). Such a brooch may be seen, as worn 
by Queen Berengaria, in our cut, p. 93. They were much 
used to close the opening in front of the dress, as there 
exhibited, and continued in use to a comparatively modem 
period. 

" A l>roch sche bar in hir lone coleer 
Ab brod as is the bos of a bocleer." 

CHioCEtt's Miller's Tale. 
" A broche golds and mure, 
In whtcbe Si ruby set was like an herte, 
Criaeyde hym yaf, and 9tat it in his sherte." 

Cbauceb's Trailva and CrtMide. 
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They are chiefly remartable for the quaint and < 
inscriptions engraved upon them. 
Two Bpecimens are here ^ven. 
Ko. 1 ia a very singular brooch, 
belongii^ to Mr. Wame, of 
Blandford, DorBetshire, and 
probably executed in the four- ' - - 'f, .~ 
teenth century. It ia formed "■ ■ 

like the letter A, and reminds us of the words of Chaucer, 
who describes his prioress as wearing 

" A broch of gold full scheoe, 
On which was first i-ivtelten a crowned A, 
Aud after chat Amor vincit omnia." 

Canterbury TaU>, 1. 160. 

On the front the inscription 

E DOZ DE AHEB. The 

second, formerly in the 
collection of Mr. Crotton 
Croker, has on one side the 
salutation to the Vii^in, 
ATB HABiA GK. ; and on 
theother.iBsvsNAzAREHVs, 
the latter word partly run- 
ning down the central pin. They are both of silver gilt, 
and are engraved of the size of the originals. 

In the " Battle of Troy," a romance of the fourteenth 
century, the knights in the court of Lycomedes offer the 
la,diea " broch^ and ring " in order to discover Achillea, who, 
they feel sure, will reject both for " shield and apere." 

In the fifteenth and sixteenth centuries they were com- 
monly worn by all persons of rank and substance, and 
were of great variety and beauty. Holbein designed 
several for Henry Vlii. in most exquisite taste ; his draw- 
ings are still preserved in the British Museum (Sloane MS. 
5308). They were placed not only about the body, but 
worn in the hats and caps of bo^ sexes. (See p. 287.) 
Barclay, in his " Eclogues" (temp. Henry VHI.), notices a 
countryman who had "lemed to go mannerly in London," 
as having 

" High on his bonet Macke a tayre broche of tynne." 
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These tin brooches liave been frequently found in the 
Thames, and are often inscribed with moral sentences, or 
figures of saints ; they were sometimes worn to indicate 
the performance of pilgrimages to favourite shrines, like 
that of St. Thomas of Canterbury. Seagul, boasting of 
the riches of Virginia, in the play of " Eastward Hoe," 
1605, says that the people there stick rubies and diamonds 
"in their children's caps, as commonly as our children 
wear saffron-gilt broches and groats with holes in them." 
Leather brooches for hats are mentioned by Dekker in his 
" Satiromastix," 1602. 

For examples of this fashion, see the portraits of this 
date engraved in Lodge's " Historical Portraits," and nume- 
rous pictures in the National Portrait Gallery and else- 
where. 

BEUNSWICKS. Close out-door habits for ladies, in- 
troduced from Germany about 1750. The upper portion 
wka made with lappels open, and a collar like a man's 
coat. See cut, p. 401. 

BRUJN Y. Breastplate, cuirass, or coat of mail ; from 
Sax. hime, Teut. hrunia, or old Fr. hrunie, says Ellis, in 
his notes to the following passage of the romance of 
" Alexander :" 

'^ The kyog of Mantona, and his knyghtis, 

Buth y-armed redy to fyghte, 

In bruny of stel, and riche weden." 

And a king is described as receiving so severe a blow with 
a spear, that 

" Thornghout the bruni/ creopeth the eggeJ' ^ 

m 

In Weber's " Amis and Amiloun," we are told : — 

'' And richelie thai schred that knight 
With helm and plate and brini bright." 

" Bruny that fumisht were bright." 

Anturs of Arthur. 

^ Throughout the breastplate the point appears. 



J 
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BETX. Breeches. Sloaue MS. 2593. 

" Wreimok schettn a fill good scboCe, 

And he schette not to bye ; 
Throw the sancbotia or his bryk 

it towchyd neyther thje." 

BUCKLEE. A Bmall shield, much used by swordsmen 

in the fifteenth and sixteenth 
century, to ward a blow, 
varied in size, and was sometimes ' 
very small, like the one here given 
(No. 1) from the romance of 
"The Four Sons of Aymon," in 
the National Library at Paris (Ho. 7182), which is being used 
ty an armed knight in the lists, 
as he fights with an opponent, 
both being armed with swords. 
It was used not so much for a 
shield aa for a warder to catch 
the blow of an adversary. The 
Wife of Bath is described by 
Chaucer iu a hat 
" Aa brood »s is a boeltr or a Urge ; " 

The targe or tai^t was not very 
difEerent, the principal distinc- 
tion being, according to Meyrick, "°- ^■ 

in the handle which extended across it to the outer circum- 
ference, as exhibited in No. 2, from a MS. in the Eoyal 
Library, British Museum, No. 20 D 6 (fourteenth century). 
In the romance of " Tfing Aieiander," we are told he had. 

" And Bftene thousand at fot laddes. 
Thai BWeord and boceleria badde. 
Axes, aperes, forkia and sljnges. 
And Bile stalworche gadelynges." ' 

They were commonly used for exercise by the apprentices 
of London ; and sword-and-buckler play was enjoined by 
the higher powers. Stow informs us that the young Lon- 
doners, on holidays, were permitted thus to exercise them- 
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Belvea before their masters' doors, and on Stmdaja after 
evening prayer. 

Folly, one of the characters in the old Morality, " The 
Worlde and the Childe," printed by Wynkyn de Worde, 
] 522, among his other accomplishmente, says, " a cnryoua 
buckler player I am." And in " The Downfall of Bobert 
Earl of Huntingdon," 1601, one of the characters exclaims. 



The buckler of the time of Henry V 1 1 1 ■ is engraved on 
p. 277. It was usual for serving-men and retainers of 
noble families to carry swords and bucklers when in at- 
t«ndance upon them. See also vol. i., p. 28i. 

No 3 is from the Harleian MS. 3591. 

In Beaumont and Fletcher's "Cupid's Eevenge," 1613, 
a Citvien says : — " ^^ke down 



my buckler and sweep the 
CODWi ' ~ 



cobwebs ofE, and grind the 
pick on't, and fetch a nail or 
two and tack on the brac«rs. 
Tour mistress made a pot-lid 
on't. I thank her, at her 
maid's wedding, and burnt 
off the handle." 

In Macbin'a "Dumb 
Knight," 1633, one of the 
characters says, " Yet like old 
bueklerg the few of your gal- 
lant cavilleers will wear us, 
yet many of our state ruffians 
will employ ua." 

So. 4, from Qaspar Butz's 
"Omne pene gentium Ima- 
gines," published in 1557, 
repreaente tbe "plebeij ado- 
lescentis in Anglia habitus." 
A very similar figure, in Ve- 
No. *■ oelho's " Habiti Anticlii," 

was published at Venice in 1589. Tbe buckler, as worn at 
this period, is well shown. See also p. 283, et seq. 
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BXJCKIiES. So great a variety of these articles for 
fastening all parts of the dress occur 
upon the monuments of the middle ages, 
that it is obviously impossible to enu- 
merate or engrave their many varieties. 
Upon the sword-belt of the knights some 
very fine examples occur in Cotman, 
Stothard, Hollis, Waller, and Fisher's 
brasses, as well as in Gough's " Sepul- 
chral Monuments." The original shoe- 
buckle, as exhibited by Cotman in his 
plate from the brass of Eobert Atte- 
lath at Lynn, who died 1376, is copied. The more modem 
diamond and silver buckles have been noticed elsewhere. 
Evelyn, in his " Tyrannus ; or the Mode," notices the later 
introduction of the shoe-buckle, where he remarks, "I 
like the noble buskin for the leg, and the houcle better than 
the formal rose,^^ In 1751 Mr. Wortley Montague is re- 
marked as wearing diamond buckles that cost him 1,000 
louis (^0). 

BUCKLXNG-COMBS. Small combs used to secure the 
curls which were turned under and termed huchles. worn bv 
ladies in the last century: — " Their locks, permitted to 
grow unusually long, were restrained from falling in a 
fleece over the back and bosom by small huckling-combs.'* — 
Train's " History of the Buchanites." 

BUCKRAM. A cloth stifEened with gum. The acketon, 
in the thirteenth century, was sometimes made of it. 
Falstaff's notice of the " men in buckram " is familiar to 
all. It became common to notice bombast in writing or 
speaking as " buckram phrases." 

" Thou say, thou serge, nay thou huckram lordj* 

2 Henry VI,, iv. 7. 

The original buckram, according to Strutt, was "a fine 
thin cloth " which ranked with the richest silks, and was 
termed bougran by the French (Lat. boqueramua). Bridges 
(Bruges) and round buckrams are mentioned in Cunning- 
ham's " Court Revels " accounts, temp. Elizabeth. Jjol 
" Ram Alley," 1611 the buckram bag is used for a lawyer. 



100 cosTUKE nr enolakb. [BUD 

BTIDG^. Lambskin witli the wool dressed outwards. 
It is stiU used for the trimming of the gowns of the City 
livery, and is often mentioned by writers of the Elizabethan 
and Stuart eras, as well as by Chaucer. See Bubnet. 
Budge Row, London, was so named, according to Stow, 
*' of budge fur and of the skinners dwelling there." It was 
the ordinary fur worn as trimming to the citizen's robes ; 
and the Usurer, in Rowland's " Letting of Humor's Blood 
in the Head-Vaine," wears 

" His Jacket &ced with moth eaten Budge,^ 

BUFF-COAT. A leathern outer-garment, made exceed- 
ingly strong and unyielding, and sometimes an eighth of 
an inch thick, exclusive of the lining. They were much 
used by the soldiers in the civil wars. Captains in " buff- 
jerkins plated o'er with massy silver lace " are mentioned 
in Dekker's " Night's Conjuring," 1607. The buff jerkins 
supplied in 1585 to the soldiers sent to the Low Countries 
cost 22«. 6(2. each, and ten years later they had risen in 
price. Buff coats were also worn under the armour by 
cuirassiers and lancers, according to Captain Cruso, in 1632. 
One is engraved in Skelton's " Arms and Armour," pi. 41. 
Some which belonged to Cromwell's soldiers are preserved 
in Rochester Cathedral ; and the full-length of Ix)rd Fair- 
fax, p. 337, represents him in such a protection. 

BUFFE. Buffa or buffie, breathing hole of a head piece. 
— ^Florio. A chin piece worn with the burgonet. like the 
other head defences, it had a wadded lining to protect the 
face. 

BUFFIN. A coarse cloth in use for the gowns of the 
middle classes in the time of Elizabeth. In the comedy of 
" Eastward Hoe," 1605, the ambitious Q-irtred, sneering at 
her sisters, says : — " Do you wear your quoiffe with a» 
London licket, your stamen peticoate with two guardes, the 
huffin gowne with the tufftaffitie cape and the velvet lace. 
I must be a lady, and I will be a lady." And Massinger, 
in his " City Madam," 1659, makes one of his characters 
exclaim in horror, — " My young ladies in huffin gowns and 
green aprons ! Tear them off ! " They in the end became 
characteristic of elderly countrywomen. Grograms, broad 
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or narrow, called buffines occur in a Lansdowne MS. of date 
1692.— "Drapers* Dictionary." 

BTJPFONT. A projecting covering of gauze or linen 
for a lady's breast, much worn about 1750 (see p. 400, and 
fig. 297). 

BUGLES. Glass beads used to decorate the hair and 

dress. Stubbes, speaking of the ladies of his own period, 

says : — " At their hair, thus wreathed and crested, are hung 

hugles ; I dare not say, babies." 

" Trifles into England 
They mnst bring ; bugles to make babies, coloured bones, glass beads to 
make bracelets withall." 

The Three Ladies of London, 1584. 

They are also mentioned in Ben Jonson's "Bartholomew 
Fait"." The hair of Elizabeth and the ladies of her court 
is loaded with bugles, beads, and jewellery. 1579, New 
Year's day, Mrs. Wingfield gave Elizabeth " a chaine and a 
border of hewegeh and seed perles very smale." Nichols' 
" Elizabeth's Progresses." 

" She thought herself brave in a bugle chain, 
Where orient pearl will scarce content her now." 

Beaumont and Fletcher's Noble Kinsmen. 

This fashion continued during the reign of James I. ; and 
the reader need do no more than refer to the many fine 
portraits of those periods for specimens. 

BULLIONS. According to the notes to Ben Jonson's 
"The Devil is an Ass," 1616,^ these were the spurious 
finery worn by gamblers and adorned with hollow gilt 
buttons. 

BULWAEKS. The puffed and slashed decorations at 
the knees, originally worn by the Swiss soldiery, and 
adopted by the gallants of the court of Henry VII., as seen 
in the cuts p. 228. They are mentioned in Wynkyn de 
Worde's " Treatyse of a Galaunt." 

" All these new bulwarkes they wear at their knees." 

BIJRDASH. The fringed sash worn round the waist 
by gentlemen (see cut p. 322). " A modern l)eau," in the 
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prologue to Coffey's opera, " The Female Parson," 1730, is 
described 

" With Snuff-box, powder'd Wig, and Arms a-kimbo, 
Cane, Ruffles, Sword-Knot, Burdobsh, Hat and Feather, 
Perfumes, fine Essence, brought from Lard know whither." 

According to the " Guardian," No. 10, it was a kind of 
neckcloth. 

BUEEL. (Fr. Bureau.) Coarse cloth of a brown colour 
(Ritson). The citizens of London were exempted by Henry 
m. from all prosecutions on account of Bureh, a listed 
cloth not of the standard already fixed by him. — " Drapers' 
Dictionary." Blacke hurreU is mentioned among the rem- 
nants of silks in Elizabeth's wardrobe in 1600. Nichols 
asks if it is the diminutive of Burra, which Du Cange says 
is a sort of stuffing or wadding. See Eash. " A curtel of 
burel " is mentioned in a ballad against the Scots of the 
time of Edward I., printed in Wright's " Political Songs." 
See also " Piers Plowman's Vision." The word is some- 
times used for the garment made of the stuff. 

" The Kyng dude of his robe, furred with menevere. 
And dooth on a borel of a squyer." 

Weber's Kt/n^ Alisaunder. 

BUEGOiaNE. The first part of the dress for the head 

next the hair. " Mundus Muliebris," 1690. 

» 
BUEGK)NET. A hehnet worn at the close of the fif- 
teenth century, and so na^ned from the Burgundians who 
invented it. It fitted more closely than any in previous 
use ; and may be seen in fig. 222, No. 2. The late Mr. 
Burges considered that the hurgonei was "a head-piece 
essentially suited to light horse ; a head-piece which appears 
about the beginning of the sixteenth century, and one which 
has not a chin-piece ; as a separate and distinct chin-piece 
called a huffe is so often associated with it." The burgonet 
was fastened under the chin like the morion. 

BTJENET. (Fr. brunette.) Cloth of a brown colour. 
King John gave a warrant for two robes for the queen, one 
of green, the other of humet — " Drapers' Dictionary." 
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'^ A bumet oote benge therwith alle, 
Furred with no menjyere ; 
But with a furre rough of here 
Of lambe skynnes, hevj and blake." 

Chaucbb : Romaunt of the Rose^ 1. 226. 

BUREE. A broad ring of iron "behind the place made 
for the hand on the tilting-spear ; which burre is brought 
to the rest when the tilter is about to charge, serving both 
to secure and balance it. (Meyrick.) 

BUSK. Minshieu explains a busk to be a part of dress 
" made of wood or whalebone, a plaited or qjiilted thing to 
keep the body straight." It may have obtained its name 
from having originally been made of wood. The word as 
well as the article is still in use. Busk-points, or the tag of 
the lace which secured the ends of the busks, are frequently 
mentioned by our early dramatic writers. 

BUSKINS. High boots, such as are worn by the 
countrywoman, fig. 79. They were of splendid material in 
the middle ages, when used by the nobility and gentry. 
They were worn by kings on their coronation, and on occa- 
sions of state.^ Bishops wore them when celebrating mass, 
and a prayer was used when putting them on, " that the 
feet might be shod with the preparation of the 
Gospel of Peace." The buskins of Bishop 
Wainflete, founder of Magdalen College, Ox- 
ford, are still preserved there. 

" His legs and feet trust up in leather buskins." 
Chettlb's Kind Heal^s Dreamy 1592. 

Monsier Lenoir (" Mus^edes Monumens Fran- 
9ais ") has engraved and described a magnificent 
pair found upon the body of Abbot iSigon on* 
opening his sarcophagus in the Abbey of St. 
Germam des Pres. One of them is here copied. He says : 
— " They were of dark violet-coloured silk, ornamented with 
a variety of elegant designs in polygonal shapes, upon which 
were worked greyhounds and birds in gold. They were 
fastened at top and bottom by a silk running twist of the 

^ See the anecdote oonoeming Henry V. in Monstrelet, sub anno 1422, 
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same colour, made like the laces of the present day." They 
were worn by travellers in the middle a^es and by country- 
folks generally. In the wardrobe accounts of Elizabeth of 
York, consort to Henry VJUL., are entries in January, 1503, 
for buskins provided for the Queen's journey into Wales ; 
and similar wardrobe accounts of Henry VIII. mention 
velvet buskins, as well as Spanish leather buskins. 

BUSTIAN. In the inventory of church goods at Tun- 
stead, Norfolk (6 Edward VI.), mention is made of " a 
white vestment of hudyan,^* valued at two shillings. As it 
is mentioned in the Norwich Exchequer Deposition, 44 and 
45 Eliz., in which fusty ans also occur, it probably differed 
from these somewhat. 

BUTTONS. The frequent mention of buttons in the 
course of this work, and the examples engraved of the 
profusion worn upon the dress, render it unnecessary to do 
more here than briefly allude to their form and pattern. 
They are generally set at regular intervals down the front 
of the gown or the sleeves, and sometimes so close as to 
touch. In the brass of Eobert Attelath, in Cotman's 
series, they are set two and two down the entire length of 
his gown. 

Two curious specimens of bronze buttons made in the 
fourteenth century and dredged up from the bottom of the 

Thames are here engraved. No. 1 is a half- 
sphere, such as are usually seen in monu- 
mental figures (see p. 115). No. 2 is pyra- 
OO (S) uaidal, each^facet being decorated with a 
T^"^^, ^ ^ trefoil. 'Upon the effigy of Gower, in St. 
jNo. 1. JNo. 2. gg^^^^,g^ Southwark, the poet wears the 

large buttons engraved No. 3. They are depressed in the 
centre : and such appear upon the children of Lady Mpnta- 
cute, in Oxford Cathedral ; the lady herself wearing an 







No. 3. No. 4. No. 5. No. 6. No. 7. No. 8, 



No. 9. 



embossed button of simple design, engraved No. 4. Amicia, 
wife of "William Lord Fitzwarine, in Wantage Church, 
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Berkshire, has the front of her cotehardie secured by a row 
of large buttons, as in No. 5. Buttons were not so fre- 
quent towards the end of the j&f teenth century, when laces 
and points were used to hold together the various portions 
of the dress. They were large and generally covered with 
silk during the reigns of Elizabeth and James I. " Four 
dozen buttons of gold, in every one a seed-pearl," was one 
x)f the new year's gifts presented, 1577, to Queen Elizabeth 
by the Lady Mary Grey. Peacham tells us they were " as 
big as tablemen [draughtsmen], or the lesser sort of Sand- 
wich turnips." Buttons of diamond are mentioned in 
" Patient G-rissell," 1603. James I. in a letter to Prince 
Charles, 17 March, 1623, then at Madrid, says, "Ye have 
also good dyamont buttons of youre ovm to be sett to a 
doublett or jerkin." The sale of wood, cloth, serge, drugget, 
camlet or frieze buttons was forbidden under a penalty by 
Acts of 10 Will, ni., and 8 Ann. The penalty was reduced 
by an Act of 4 Geo. 1, but three years later the wearers of 
such buttons were included in the Act. Dorsetshire was 
formerly the seat of the chief manufacture of thread but- 
tons — -jams, shirfs, spromgles, and mites are names of diffe- 
rent sizes. Those worn by John Cloberry, whose effigy is 
engraved p. 322, are delineated No. 6, and are apparently 
of silk, worked over a wooden substructure, the usual mode 
of manufacture adopted. Silk buttons continued to be 
worn until the reign of George III. Metal buttons and 
horn ones were also in use. No. 7, of the time of Charles I., 
has a face of silver, the body being blue glazed. Hutton, 
in his " History of Birmingham," says : — " We well re- 
member the long coats of our grandfathers, covered with 
half a gross of high tops, and the cloaks of our grand- 
mothers, ornamented with a horn button nearly the size of 
a crown-piece, a watch, or a John-apple, curiously wrought, 
as having passed through the Birmingham press." George 
m. amused himself at one period with their construction, 
and was satirized accordingly in " a work entitled " The 
Button-Maker's Jest-Book." The shanks were made of 
catgut, as in No. 8 ; and the body of this button is wood, 
the face formed of a thin piece of brass plate affixed to it ; 
it was the regulation-button of the navy ninety years ago. 
Buttons were made sometimes like a picture, the back of 
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the button being dark, upon which, in Tarious d^rees of 
relief, were placed, in ivory or bone, trees, figures, and 
flowers; some no less than an inch and three-quarters 
across. Others were arranged in elegant patterns in white 
metal upon a gilt ground, and an immense variety, of most 
tasteful form, may be seen still on old court- suits. Some- 
times they were made of mother-of-pearl or ivory cut into 
forms on the surface or edges by the workman, the centres 
being embellished with patterns in gilt metal. Double 
buttons, for the cloak, may be seen in Brayley*s " Graphic 
Illustrator." Sleeve-buttons and shirt-buttons of sinular 
construction, and of many fanciful forms, were also manu- 
factured, as in No. 9. The heads of military heroes were 
placed on them, as William, Duke of Brunswick, etc. The 
button of the Blue-coat boys has the bust of Edward VI. ; 
and, indeed, it may be said that the livery -button of the 
present day assumes the place of the badge of the middle 
ages ; and thus, as Crof ton Croker has felicitously observed, 
" buttons are the medals of heraldry." 

BYCOGKET, According to Planche, ^ cap turned up 
behind and coming to a peak in front, varying and 
gradually decreasing in height, encircled with a crown 
when worn by royal personages, and similar to, if not 
identical with, the knight's chapeau first appearing temp. 
Edward III., and on which, when used on a helmet, the 
crest is placed. 

M. VioUet-le-Duc considered it was a kind of helmet, but 
the egg-shaped head-piece he gives as an example would 
not justify the idea of two peaks. The reference by Planch^ 
to the archer's "Bicoquet garni de boutons 
d'argent dor^ " does apply to the salades worn 
hind part before, as suggested by him. Louis 
XI., who is generally represented with such & 
hat as Planche mentions, is described by P. de 
Comines as wearing an old hat which differed 
from everybody else's by an image of lead 
which he carried upon it. The same shape is 
seen constantly in illuminated MS. of the fifteenth century, 
and the annexed cut of a medal of John Palseologus, 1390- 
1448, by Pisani is an example in which the two peaks are 
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very suggestiye of the term hycocJcet Bichard Harryson 
in his will, 1491, bequeath^ " my bycoket." 

BYSSINE. A fine cloth. The name is derived from 
byssus, the silky filaments spun by the pinna, a Mediter- 
ranean bivalve, fij some, hyssine has been held to denote 
a fine cotton ; by others a fine flaxen material. Mantles of 
hyssine, lined with fur, are mentioned tern/p, John. 

CABASSET. Hewitt renders this " an open helmet." 
Demmin makes it out to be a helmet somewhat like the 
morion, but not turned up at the edge, and resembling 
somewhat No. 3, fig. 222, vol. i. p. 273 Th,e late Mr. 
Burges suggests that all peaked morions ought to be called 
cahassetSy the term morion being reserved for so-called 
combed morions. He adds that the word first appears 
in an ordinance of Francis I., who assigned them to the 
arquebusiers. De Bellai says, with this they command a 
better view than with the salade, and their heads are less 
loaded. 

CAD ACE. Flocks of silk, cotton, tow, or wool for pad- 
ding garments. In the Twenty-fifth Coventry Mystery 
we have : — 

" WoUe or flokkys where it may be sowth 

To stuffe withal thir dobbelet, and make the of proporcyoD." 

Margaret Gist, by her will, 1458, bequeaths "a jakke 
stuffed with cadace.'* 

CADDIS. "Worsted, such as is now termed crewell, used 
for the ornament of the dresses of servants and the lower 
classes in the sixteenth century. Caddis garters are men- 
tioned by writers of that era as worn by countryfolks. 
Inkles and caddisses are amongst the wares of Autolycus. 
Caddis is mentioned in the petition against excess of apparel, 
1463. 

CAFFA. A lich silk stuff. In the " Privy Purse Ex- 
penses of Henry Vlil." mention is made of "eighteen 
yards of white caffa for the King's grace," which is valued 
at .£6 7s, 9d. Cavendish, in his " Life of Wolsey," men- 
tions, " rich stuff of silks in whole pieces, of all colours, of 
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velvet, satin, damask, caff a, taffetas, grograin, sarsenet, 
etc." In "Hunter's Dictionary'* caffa is said to be an 
Indian name. 

CAFOY (query Caff a). Cafoy was sometimes used in 
the last century for tlie hangings of rooms. Cotgrave 
gives cafaa, a kind of coarse taffeta. In Camberland's 
•'Choleric Man," 1776, Nightshade says, "His taste for 
what ? For camblets, for cafoys, for Manchester and Nor- 
wich commodities." 

CALABEEEE. Squirrel's fur imported from Calabria, 
a deep brown and cheaper fur worn by vicars. Eeg. S. 
Pauli, 322. Calabar is the name now given to the skm of 
the Siberian squirrel. 

*' Here colere splayed and fuiTyd with ermyn, calabere, or satan." 

25th Coventry Mystery, 

CALASH. A bonnet for the head, first introduced 1765, 
and the invention of the Duchess of Bedford. See p. 399. 

CALICO. A cotton stuff, originally manufactured at 
Calicut, in India. Calocowe cloth occurs in the will of L. 
ap Rhes, 1649. The art of calico printing was invented 
and practised in England first in 1676. In the " London 
Daily Post" of 1736 are noted convictions of men and 
women for wearing chintz calico and printed calico gowns. 
MadapoUams from MadapoUam, on the Madras coast, 
where there was a factory for long cotton cloth, were also, 
a variety of calico. 

In Dekker's play of " The Honest Whore," part i., 1604, 
George, a haberdasher's apprentice, " a notable voluble- 
tongued villain," exclaims, — " I can fit you, gentlemen, with 
fine callicoes too for your doublets ; the only sweet fashion 
now, most delicate and courtly : a meek gentle callico, cut 
upon two double affable taffatas : ah, most neat, feat, and 
unmatchable I " 

CALIMANCO. A glazed linen stuff, mentioned 44 and 
46 Elizabeth. 

" Ye shall get a gown of silk 
And coat of calimancoe.^ 

Hurd's Scots SoTiffs, 1776. 



CAM] aLOssAEY. 109 

CALIVEE. A light kind of musket, or harquebus, fired 
without a rest ; introduced in the reign of Elizabeth. It 
derived its name from the calibre or width of its bore. 
Edmund Yorke, during this reign, writes : — " Before the 
b^/ttle of Mounguntur, the princes of the religion caused 
several thousand harquebusses to be made, all of one 
calibre, which was called Harquehuae de calibre de Monsieur 
le Prince ; so I think some man, not understanding French, 
brought hither the name of the height of the bullet of the 
piece, which word calibre is yet continued with our good 
canonniers." — Maitland*s "Hist, of London." In 1578 
there were 7,000 calivere in the Tower. Twenty-eight early 
specimens of this arm are now at Penshurst» some dated 
1595. The length is 4 ft. 10 in., the barrel 3 ft. 6i in. 

CALLOT, CALOTTE. A plain coif or skuU-cap. 
(Nares.) It was made sometimes of leather. 

OAMATTi. The tippet of mail appended to the helmet. 
See pp. 153, 207. In a letter of James, Earl of Perth, sent 
from Eome, in 1695, he speaks of the Pope as wearing " a 
crimson velvet camail, or short cloak to his shoulder." 

CAMBEIC. A thin kind of fine linen, introduced during 
the reign of Elizabeth, used for handkerchiefs, ruffs, collars, 
and sMrts. See p. 257. It obtains its name from Cambrai» 
in France, where it was first manufactured. 

CAMISE, or CAMTSIA. The shirt. See p. 91. 

CAMLET. A mixed stuff of wool and silk, used for 
gowns, temp. Elizabeth and James L, and mentioned by 
writers of that era. It was originally manufactured of the 
hair of the camel, and from thence its name is derived. It 
is classed among the "rich silks and stuffs " in the " Eoman 
de la Rose," V. 21867. Some etymologists say it was named 
from the river Camlet, in Montgomeryshire, where its manu- 
facture in this country first began. It was much worn as 
warm outer clothing in the last century. Swift mentions 
" one that has been a parson ; he wears a blue camblet 
cloak trimmed with black." (Account of Curll). It was an 
expensive fabric, but of lasting wear. 
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fi AMMATTA . A kind of cloth (see " Spelmanni Glos- 
sarium," pp. 88, 97). In the time of Edward III. thej 
made the church vestments of this material. 

" In kyrtyl of cammaka kjnge am I cladde." 

nth Coventry Mystery y and Glossary by Halliwell* 

CAMPAINE. A narrow kind of lace (" Mundus Mulie- 

bris," 1690). 

CAMPAIGN. SeePBBUKE. 

CANABEE. A linen cloth men- 
tioned in the wardrobe accounts of 
Henry VII., 1487. Canaber web hose also 
occurs in the same. 

CANE. "A cane, garnished with 
sylver and gilte, with astronomic upon 
it. A cane, garnished with golde, 
havinge a perfume in the toppe, under 
that a diaU, with a pair of twitchers 
(tweezers?), and a pair of compasses 
of golde, and a foot-rule of golde, a 
knife, and a file the haft of golde, with 
a whetstone tipped with golde," are 
enumerated in the . MS. inventory of 
the contents of the Royal Palace at 
Greenwich, temp. Henry Viii. (Har- 
leian MS. 1419.) There is a por- 
trait of Henry with a cane richly 
mounted as above described; and in 
his Privy Purse expenses the gift to 
him of " a cane-staff " is recorded. We 
Hi ^^ engrave two specimens — ^No. 1, from a 
jj H brass in Salisbury Cathedral, to Edward 

T V Guest, Bishop of Rochester, 1578 ; No. 

2, from a portrait of Sir G. Hart, dated 
1587, at Lullingstone, Kent. Both are 
richly decorated with metal-work gilt, and have spiked 
ferules to give firm hold in walking. Canes became fashion- 
able during the reign of Charles IL, and were worn 
by gentlemen with a large bunch of ribbons appended 



No. 1. No. 2. 
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to their tops, as shown in the cut under the word Walkino- 
Stices. In the " Eape of the Lock," we find, 



This refers to a malacca cane, which now, as then, is 
esteemed for the cloudy or mottled appearance of the 
bark. Wycherly, in his "Love in a Wood," makes a 
woman say, — 

" My good name . . . as sweet m the head of /oar cane." 

Thia would imply that scent or perfumes were carried in 
the head of the cane, as snufE has been in some instances. 

CANIONS. A Frencli fashion for the decoration of 
the knee, explained in old dictionaries as " ornement 
qu'on portoit autrefois au-deasoua du genou." They 
are noted among the dresses in Henslowe's diary for 
his theatre. Thus, under April, 1598, he dis- 
burses j66 8s. for a " bugeU doblett and a payer % 
of paned hose of bugell panes drawne out with 1 
cloth of sUver and canyons to the same ;" and he I 
elsewhere notes " a pair of round hose of panes I 
of silk, laid with silver lace and canons of cloth j 
of silver." They were rolls of stuff which ter- \ 
minated the breeches or hoae at the knee (see 
cut), and are constantly seen in portraits of Henry IIL of 
France and his court. Stubbes, in his animadversions on 
French hose, notes them as " cut and drawn out with costly 
ornaments, with canions adjoined reaching beneath the 
knees," and condemns his countrymen for adopting such 
Q-allic fasioas. 

CAKIPLE. A small knife or da^er. 

CANNETA, and GBO CANNEVA for bags for dirty 
linen and boots, occur in the inTcntories of Mary Queen 
of Scots. 1564. 

CANT AS. A coarse cloth. " Striped 
doublets" is mentioned by Dekkeriu 1611. 

CAP. See Head-Dbbbseb. 
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CAPA. An external hooded robe or mantle. 

CAPE. The upper part of the coat or cloak, turned 
over upon the shoulders. They are entered as separate 
articles of dress in a wardrobe inventory of Henry Vlil. 
(Harl. MS. 2284), quoted by Strutt. Half a yard of 
purple cloth-of-gold baudkyn is allowed to make a cape 
to a gown of baudkyn for the king ; and a Spanish cape of 
crimson satin, embroidered all over with Venice gold tissue, 
and lined with crimson velvet, having five pair of large 
aglets of gold, is named as the queen's gift. 

CAPPETiTJNE. A small skull-cap of iron, worn by 
archers in the middle ages. See fig. 173. 

CAPUTIUM. A short hooded cloak, similar to the 
Armilatisa. The word is more legitimately applied to 
the hood upon the cope, mantle, scapular, or mozetta. 

CAPUCHTN". A hooded cloak worn by ladies in the last 
century, and so called from its resemblance to that worn 
by capuchin friars. Gray, in his " Long Story," speaks of 
his lady visitors dressed " with bonnet blue, and capuchine 
and aprons long." 

CAEAVAN. A bonnet in fashion about 1?65, thus de- 
scribed in the " Universal Magazine " of that year : — " It 
consists of whalebone formed in large rounds, which at a 
touch throws down over the face a blind of white sarsenet." 

CAEBINE, or CAEABEN. A gun with a wide bore, 
first used in the reign of Elizabeth. According to Mont^ 
gomeri, quoted by Meyrick, troops called " Carabins," were 
light cavalry in the service of Henry II. of France, 1569. 
Meyrick suggests that these troops were so called from the 
" carabs," vessels used by the Calabrians, who, according 
to Duetal, first used the carbine. In the " Spanish Tragedy," 
1592, we read, "And our carbines pursued them to the 
death." Evelyn mentions his purchase, in 1646, of a fine 
carabine for nine pistoles at Brescia, " This Citty being 
famous for these fire armes." Abbeville is also mentioned 
by him as " abounding in gunsmiths." 

CAECANET. " A carcanet seems to have been a neck- 
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lace set with stones, or strung with pearls," say the notes 
to Dodsley's " Plays," vol. viii. p. 347. " In a pleasant con- 
ceited comedy, * How a man may choose a good wife from 
a bad,' " is named 

" A wench's carkanet 
That had two letters for her name in pearl." 

It is derived from the old French word carcany whose 
diminutive was carcanet. See Cotgrave, voce Carcan. Car- 
canets are frequently mentioned by our ancient dramatists. 

" Gives him jewels, bracelets, carcanets.'^ 

Ci/nthia's Bevels, 

" Your carkanets, 
That did adorn your neck of equal value." 

Massinoeb's Citf/ Madam. 

At New Year's, 1577, Mr. Hatton gave Elizabeth " a payre 
of bracelettes which may serve for a carkenett." In 
Davenant's " "Wits," 1636, occurs " threding a carcanet of 
pure round pearl bigger than pigeons' eggs." See also the 
notes to the " Comedy of Errors," act iii. scene 1. From 
the passage, also quoted in Dodsley, from Marston's " An- 
tonio and Mellida " — 

** Curled haires hung full of sparkling carkanets " — 

it seems that the word was not confined to a necklace, but 
applied to the jewels or wreaths of stones, in form like 
those worn about the neck, which were at this period com« 
monly entwined in a lady's hair. 

" ril clasp thy neck where should be set 
A rich and orient carcanet" 

Bandolph. 

** Accept this carcanet ; 
'M.J grandam on her death-bed gave it me." 

Solimon and Perseda, 1599. 

In the above it is alluded to, later on, as a chain. 

CARDINAL. A cloak like a cardinal's mozetta, which 
became fashionable with ladies about 1760. See fig. 
285. 

II. I 



1 
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CABECLOTH. The cloth held OTer the heads of the 
bridegTOom and bride at weddings. One of siike domex is 
mentioned in the inventoij of goods of the Gnild of the 
Blessed Yir^ Marj at Bristol, 1534. (Peacock). 

OABG-AN. A collar or tippet of mail mentioned in the 
"Statutes of Frejns/' 1233, as part of a foot soldier's 
armonr. (Hewitt). 

CABEELLS. A mixed fabric of silk and worsted. 
They occur in 1570 in the " Norwich Book of Drapery." 

OABBIAGES. An arrangement of narrow straps in 
which the sword was carried ; the whole suspended from 
the girdle. In "Hamlet" Osric tells the prince — "The 
carriages, my lord, are the hangers.** (See the latter word.) 

OASHMEBE. A delicate cotton stuff, named from the 
country whence it was first imported to Europe. 

CASQUE (Fr.). A helmet. 

" The yery casques that did affirigfat the air at Ag^nconrt'* 

Shakspeakb — Henry V, 

'* Our Emperor at all points arm'd. 
Whose silver hairs and hononrable front 
Were (warlike) lock'd within a plumM caague/' 

Cornelia, 1594. 

CASQTJETEL. A small open helmet of a light kind, 

without beaver or visor, having a pro- 
jecting umbril, and flexible plates to 
cover the neck behind. 




CASSOCK. A long loose coat, or 
gown, worn by both sexes; thus Tibet 
Talkapace, in the old comedy of " Ealph 
Roister Doister," sayi 



tt 



<< We shall go in our French hoods every day, 

In our silk cassocks, I warrant you, fresh and gay." 

A caped cassock much like a player's gown " is mentioned 
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in Bamsley's " Pride and Abuse of Women " (circa 1650) ; 
and in Bamefield's "Combat between 
Conscience and Covetousness," 1598, 
mention is made of one "clad in a 
cassock like an usurer." "A cas- 
sock," says Steevens, " signifies a 
horseman's loose coat, and is used in 
that sense by the writers of the age of 
Shakspeare. The coat of the infantry 
soldier of Elizabeth's time is also 
often called by this name. It hke- 
wise appears to have been part of the 
dress of rustics." See note to " All's 
Well that Ends Well," act iv. scene 3. 
In a broadside of the time of Charles I. , 
preserved in the print-room of the 
British Museum, depicting the " Cries of London," is a 
figure of a hackney-coachman dressed in a cassock as de- 
scribed above, and which is here engraved. In the old 
comedy of " Lingua," 1st ed. 1607, Communis Sensus is de- 
scribed as " a grave man in a black velvet cassock, like a 
counsellor," wlule Memory is an old decrepit man in a black 
velvet cassock. It appears to be the same article as that 
called a vest, in the time of Charles II., by Eandle Holme 
(see Vest), and seen upon the later costume of that period 
engraved in the historical part of this work. The cassock 
of the clergy resembled what Holme calls " the timick of 
the laity." " An old stradling usurer, clad in a damaske 
cassock, edged with fox-furr," is mentioned in Nash's "Pierce 
Pennilesse," 1592. Bishop Earle, in his "Microcosmo- 
graphy," 1628, characterizes " a vulgar-spirited man " as 
"one that thinks the gravest cassock the best scholar." 
And in BoUigrew's "Parson's Wedding," 1663, the captain 
declares of the parson that "he was so poor and despicable, 
when I reheved him, he could not avow his calling for want 
of a cassock,*' See also vol. i. p. 267. 

CASTOE. The beaver. The name was hence apphed 
to beaver hats. 



CATQ-XJT. A coarse cloth formed of thick cord, woven 
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widely and used in the last century for lining and stiffen- 
ing dress, particularly the skirts and sleeves of a coat. 

CAUL. A close-fitting cap. Network enclosing the hair 
(see figs. 86, .125). The Soldan's daughter, in the romance 
of the " Eang of Tars " (fourteenth century) is described — 

" In cloth of riche piirpel palle, 
And on hire hed a comeli calle." 

" Maydins were callis of silk and of thred, ' 
And damsellis kercheirs pjnnid nppon ther hed." 

M8, Lomd, 416, cir, 1460, BeUq. Ant, \ 

" These glittering cawles of golden plate, : 

wherewith their heads are richlie deckt, | 

Make them to seeme an angels mate 
in judgment of the simple sect." 

Pleasant Quippesfor upstart Newfangled 

Gentlewomen f 1596. j 

Peacham, in his " Truth of our Times," speaks of the era 
of Elizabeth, when " maides wore cawles of golde, now 
quite out of use ; " this was in 1638. Caul was also the 
name of the tassel or fringe beneath the head of a halbert. 

CEINTUEE. (JFV.) A girdle. A sash for the waist. 
See Setnt. 

CENDAL, or CINDATUM, from the classical Sindon. 
A silken stuff used for the dress of nobles and ecclesiastics^ 
in the middle ages. William de Longesp^e, Earl of Salis- 
bury, in 1226 bequeaths a tunicle and dalmatic of yellow 
cendal (" Test. Vetust."). The flag appended to a knight's 
lance was sometimes made of it. 

CEEEBEEEIUM, 1 An iron skull-cap for the 
CEEVELLIERE, / head of a soldier. It is here 

represented from Eoyal MSS. 2 B 7. (temp, 

Edw. I.). 

CEETYL. A kirtle, a tunic. 

** He schet throw his grene certyly 
His herte he clef on two." 

Ritson's Ancient Songs, p. 74. 
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CERUSE. A cosmetic. In the " Beaux' Stratagem," 
1707, Q-ibbet says, " a pot of ceruse, my child, that I took 
out of a lady's under-pocket." To which Cherry replies, 
'* What, Mr. Q-ibbet, do you think that I paint ? " In 
1615 Braithwaite, in the " Strappado for the Divell," 
mentions the '' ceruse cheeke and such effeminacies " afEected 
by some men. 

CHAINS. Neck-chains were occasionally worn during 
the middle ages by knights and gentlemen ; and to them 
was afterwards appended the livery badges of royalty and 
nobility. In the sixteenth century gentlemen ushers and 
stewards used generally to wear gold chains as badges of 
office. Thus, in " Twelfth-Night," Malvolio is scornfully 
bade by Sir Toby Belch, ** Gk) ! rub your chains with 
crumbs ; " and in Massinger's " New Way to Pay Old 
Debts " the steward adjures the servants 

" By this staff of office that commands you, 
This chain and double ruff, symbols of power." 

Wolsey's master cook wore a gold chain. In Middleton's 
" Mad World, my Masters," 1608, Sir Bounteous Progress, 
an old rich knight, exclaims — " Bun, sirrah, call in my 
chief gentleman in the chain of gold." 

Chains were frequently bequeathed in wills, and from the 
manner in which they are often described — for 
example, "a chain of gold of the old manner, with 
the name of Q-od in each part," anno 1397; "a 
chain of gold with white enamel," anno 1537 ; " a 
chain of gold with a lion of gold, set with diamonds," 
anno 1485 ; " a chain of gold with water flowers," 
anno 1490, &c. — an idea may be formed of their 
workmanship and value. Sir Thomas Parr, father- 
in-law of Henry Ym., left by his will, dated in 
1517, to his son William his great chain of gold, 
worth ^140, which had been given to him by that 
monarch, and which, allowing for its workmanship, 
must have weighed more than two pounds troy. (Sir 
H. Nicolas.) 

The chains worn by the nobility and gentry exhibited 
all that variety of design for which the old goldsmiths were 
famous. Holbein's portrait of Henry Vill. at Lee Priory, 
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Kent, represents that sovereign wearing a rieli jewel sus- 
pended by a long chain, every other link being formed like the ' 
letter BL The portraits of our nobility, from this period to 
the death of James L, generally give fine samples of gold- 
smith's work in chains, rings, and jewels. Peacham, 
writing in 1638, says of the days of Elizabeth : — " Chains 
of gold were then of lords, kmghts, and gentlemen, com- 
monly worn ; but a chain of gold now (to so high a rate is 
gold raised) is as much as some of them are worth." 

CHAISEL (0. Fr.), An upper garment. In the tale 
of " The Old Wise Man and his Wife," in the " Seven 
Sages," we read — 

*' Sche hadde on a pilche of pris, 
And a chaiad thereon I wis. 

The term was also used to denote a kind of fine linen of 
which under-garments were made ; thus in the " Eoman 
d' Alexander " the Queen Olimpias is described in " chaisel 
ernok " and in " Atis and Paphilion " un chemis de chaisU " 
is named. 

CHALON. A cloth or garment frysed on both sides 
(Cooper). Chaucer, in the " Eeeve's Tale," says the bed 
was 

" With schetys and with chalouns fair i-spred.'* 

CHAMPEYN. A fine linen cloth mentioned temp. 
Henry VI. : — 

** Loke well your lawne, your homple, and your lake, 
Pleasaunce, reyns, and eke the fine eham.'peyn^^ 

Seliq. Ant.f i. 27. 

CHANQ-EABLE. A prefix to the names of various 
stuffs, and answering to the modem term shot, as in shot- 
silk. 

CHAPE (or BOXJTEEOLLE). The metal end of the 
scabbard of a sword, dagger, or knife sheath. The chape 
of a sword was assumed as a badge by Sir Eoger De la 
Warr, one of the captors of the French king at Poictiers. 
Of the tradesmen in Chaucer it is mentioned that — 

'^ Here knyfes were i-chapud nat with bras, 
But al with silyer wrought ful clene and wel.*' 
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For examples of chapes, see Meyrick and Skelton, PI. ev., 
cix., and cxliii. ; also Boutell's " Brasses." 

CHAPEAU-BEAS (JFV.). A liat made to fold, and 
carry beneath the arm, by beaux who feared to derange 
their wigs. 

OHAPELLE-DE-FEE (JPr.). The iron helmets used by 
knights in the twelfth century. See figs. 98, 107. 

CHAPEEOON (sometimes spelt Shapperoone), properly 
Chaperon ; a French hood worn by both sexes, but exclu- 
sively used to denote the ladies' head-dress temp. Eliza- 
beth and James I. Dekker, in his " Dreame," 1620, speaks 
of vain females as — 

** Gray gawdy women who spent yeares of noones 
In tricking up their fronts with chaperoonea 
And powdred haire." 

CHAPLET. A circular wreath of flowers or jewels for 
the head. Chaplets of flowers were worn by brides at 
marriages, and by both sexes during the middle ages on 
occasions of festivity (see p. 127). When Charles Vlll. 
made his entry into Naples, the ladies of that city placed 
upon his head a chaplet of violets. These wreaths of 
flowers were so universally used, that several fiefs were 
held by a quit-rent of roses. The chaplets of jewels are 
thus noticed in the " Lay of Sir Laiuifal : " — 

'^ Har heddys wer dyght well withalle, 
Everych hadde oon a jolyf coronally 
Wyth syxty gemmys and mo." 

OHASTO. A socket in which to fix the crest on the 
helmet (Hewitt). It occurs in the " Windsor Tournament," 
1278. 

CHASTONS. Breeches of mail used by knights in the 
thirteenth century; and occasionally worn until the six- 
teenth. 

CHASUBLE (or PLANETA). The uppermost of the 
vestments worn by the priest when celebrating. In form it 
was conical, with a hole in the centre just large enough to 
allow the head to pass through. In early times it was en- 
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riched with golden needlework, and had a band of the 
same around the neck. The weight of the garment press- 
ing on the arms caused the wearers to roll up the chasuble 
at the sides ; and in later times this part was cut away, 
until the shape as seen in the present day was arrived at. 
At Sens is still preserved a chasuble of Thomas a-Becket ; 
and the brass of Alexander Anne, at Middle Clajdon, 
Bucks, 1526, will show the form in use in the sixteenth 
century. The ef&gy of Archbishop Sandys in Southwell 
Minster shows the chasuble very long behind. 

CHAUSSES (Fr.y The tight coverings for the legs and 
body, reaching to the waist, in use by the Normans. In an 
incised slab at Jerpoint Abbey, Kilkenny, engraved in 
vol. X. " Arch. Jour.," the chausses of the knights are re- 
presented as gartered with a lace. In the ef&gy of WUliam 
Longesp^e the chausses are gartered in the same manner as 
the coif of mail is laced. 

CHEKLATON, CICLATOUN, SIGLATOTJN. A rich 
cloth supposed to have been brought from Persia. Chaucer, 
in his "!^me of Sir Thopas,'" describes that knight in a 
robe of checkelatoun ; and Tyrwhitt, in a note, considers it 
identical with the cyclas (see that word). Strutt, however, 
believes it to be the same as cJiechiratus, a cloth used by 
the Normans, of chequer- work curiously wrought. Spenser, 
in his " Present State of Ireland," says " sheklaton is that 
kind of guilded leather with which they use to embroider 
theyr Irish jackes." 

CHEMISE. A shirt ; an under-garment. See Camise, 
Smock. La chemise was a fashionable dress in 1782. See 
"Britannic Magazine" for 1783. 

CHENILLE. An open edging for ladies' dress, of silk 
thread corded, and of the pattern annexed. 
It obtains its name from its resemblance to 
the convolutions of a hairy caterpillar — the 
Chenille of France. 

CHESSE. A border or circlet. Chesses of pearl form 
part of a chaplet for the aldermen of the Q-uild of the 
Blessed Virgin Mary at Bristol, 1534 (Peacock). 
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CHEVELER. A wig. In the " Digbj Mysteries," 
edited by F. J. Fumivall for the New Shakespeare Society, 
Wysdam, in the morality of that name, has " upon his hed 
a cheveler with browes." 

CHEVERILL. Kid leather (see vol. i. p. 251). Two dozen 
points of cheverelle are mentioned in the " Coventry Mys- 
teries," No. 25. See also " Twelfth Night," Act iii., sc, 1. 
Gloves of this material are often mentioned by the old 
dramatists. 

'^ O black were their mufflers and black were their shoes. 
And black were the cheverons (gloyes) they drew on their laves (hands). 
^ On Queen Jeanie {Seymour), Einlock's Ballads, 

CHEVESAILE (JV.). A necklace. 

" Aboute hir nekke of gentyl entayle, 
Was shete the rich chevesaile, 
In which ther was fulle gret plenty 
Of stones clere and bright to see.'' 

CHIMEBE. A black satin dress with lawn sleeves, 
worn by Protestant bishops (see vol. i. p. 267). 

CHIN-CLOAK. A short cloak, buttoning close round 
the neck. 

CHIN-CLOTH:. a sort of muffler worn by ladies in the 
time of Charles I., and shown in Hollar's print of "Win- 
ter." Chin-clouts are mentioned in connection with Marry 
muffes and crof-cloaths by Taylor the Water Poet, in " The 
Prayse of the Needle," 1640. 

CHINTZ. Printed India cotton. 

CHITTEELING-. The old name for the frill down the 
breast of a shirt. In Fulwell's Interlude, " Like Will to 
Like," 1568, Newfangle says, " I learned to make ruffs like 
calves' chitlerlings,'* 

CHOPA. A loose upper-garment of the super-tunic 
kind. It appears to have been a night-gown for women. — 
Strutt. 

CHOPINE. A high shoe. See Boot. 
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CHOUX, "The great round boss or bundle of hair 
worn &t the back of the head, and resembling a cabbie, 
whence the name." — " Uimdua Muliebrie," 1690, in which 
the following lines occur : — 

" Behiud the noddle eTenr bagsags 
Wt«rB bundle cAoux, in English cabbsj^." 

CIRCLET. A baud for the forehead. The knightly wte. 

" Upon his bed bis belm be cast, 
A (yrcia of gold thaoo stode." 

Sir Guy. 

CLASP. A fastening for the dreBs or girdle. Very fine 
examples of these ornamental works of the middle ages 
may be seen in the brasBes and effigies of that period, aa 
given by Stothard, Cotman, Waller, etc, 

CLOAK. This outer garment is of great antiquity, and 
occurs so frequently in our illustrations 
that its shape may be at once compre- 
hended during all periods. Indeed, it 
changed little in form, and may be said 
to have presented no other variety than 
that of being long or short, ornamental or 
useful, until the reign of Henry Viil. or 
Mary, when they were guarded with lace 
and formed of the richest materials. "Mj 
rich cloak loaded with pearl " is mentioned 
by one of the characters in " Patient Gris- 
sell," 1603. The cnt is from Royal MS., 
18 E, iv., a Flemish work of the end of the 
fifteenth century. 

" Here is a clo/u cost fifty ponnd, wife, 
WhicU I can Bcll for thirty when I have seen 
All London in't, and London has seen me." 

Ben Jonbon : The Devil it an AM. 

"'Tisanheiregot, 
Since bis Other's death, into a Cloake at gold, 
Oatgbines the Suddb." 

T%e Rebellion, a Tr^edy by Tho. Rawlins, 1G40. 

In Mead's " Combat of Love and Friendship," 16S4, one 
of the characters says : — " I hope you don't take me for a 
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serving-man, or a gentleman usher, lady." To which she 
answers, " And yet that lae'd cloahy being so near ally*d to 
a livery, may breed a foul suspicion." All pretenders to 
gentility were careful to wear them. In Eowland's " Kjiave 
of Hearts," 1613, one of the knaves exclaims, that people 
think, 

'* Because we walke in jerkins and in hose, 
Withoute an upper garment, cloake, or g^wne, 
We must be tapsters running up and down." 

In the reign of Charles I. a shorter cloak was indicative 
of a fashionable. " I learn to dance already and wear short 
cloaks" says Timothy, a city gull, who desires to be a 
gallant, in Mayne's " City Match," 1639. The shape of 
these cloaks may be seen in vol. i. fig. 254 ; for those of 
Charles II. see vol. i. fig. 245; and of William HI., 
figs. 272, 273. 

CLOCKS " are the gores of a ruff, the laying in of the 
cloth to make it round, the pbites " (Eandle Holme). It 
was also applied to the ornament on stockings ; and during 
the fifteenth century to that upon hoods, as seen in fig. 190. 

CLOQ-S. A protection for the soles of the shoes. See 
Boots, and figs. 132, 135. 

CLOUTS. Napkins; kerchiefs. The poor country- 
women described by Thynne (temp. Eliz.) appear 

*' With homely clouts i-knitt upon their head, 
Simple, yet white as thing so course might be." 

The Debate between Pride and Lowliness. 

" If I were mad I should forget my sonne, 
Or madly think a babe of clouts were he." 

King John, iii. 4. 

Also patches as applied to boots or shoes ; in some cases it 
refers to the clouts or nails in the' shoes. It is also the 
centre of the target in archery. 

'' Bothe bihynde and eke biforne 
Clouted was she beggarly." 

Soman du Rose, 

I 

CLUB. An implement in use by warriors in the early 
ages. The war-mace may be considered as an improve- 
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ment upon it. The Wekh knight engiayed fig. 69 carries 
one ; and the combatants in the duels or trisJs by battle 
during the middle ages were onginally restricted to their 
use. See Bastoh. 

COAT. A man's upper garment, first mentioned bj 
that name in the fifteenth century. The modem gentle- 
man's coat may be said to take its origin from the vest, or 
long outer garment, worn toward the end of the reign of 
Ohajrles IL See vol. i. pp. 320, 321. During the reign of 
his brother it became universally adopted ; and in that of 
William m. was the national garb. It was frequently 
covered on all the seams with gold lace. Brigadier Levison, 
on the 6th of August, 1691, having pursued Brigadier 
Carrol from Nenagh toward Limerick, is said, in a diary 
of the siege of Limerick, printed in Dublin, 1692, to have 
taken all his baggage, " amongst which were two rich coats 
of long Anthony Carrol's, one valued at eighty pounds, the 
other at forty guineas." It does not appear to have been 
cut away at the sides till the reign of Geoi^ m. ; pre- 
viously it was turned over, obviously for convenience, and 
so worn by soldiers with the ends secured to a button. 

COCKADE. A bow of ribbon representing the bow of 
€he strings by which the flap of a soft hat was tied up. 
The cockade has had a political significance according to its 
colour. Planche says the black cockade appears in the 
English army temp. George IE., but he is unable to fix its 
origin. He suggests it was assumed in opposition to the 
Jacobite white cockade. 

COCKERS. High-laced boots worn by countrymen, and 
mentioned in " Piers Plowman," and by writers imtil the 
reign of Charles I. (see fig. 79). They were made of rude 
materials, sometimes of untanned leather. Bishop Hall, in 
his " Satires," has the line — 

'' And hU patched Cokers now despised been.*' 

The term is still used in the North of England for gaiters 
or leggings, and even for coarse stockings without feet used 
as gaiters. — Way's " Promptorium." For examples see 
" Luttrell Psalter," and Shaw's " Dresses and Costumes." 
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COGNISANCE. The badge of a noble family worn by 
adherents and retainers. The tabard emblazoned with the 
arms of the knight is sometimes so called — 

" Enyghtes in ther canisante, 
Clad for the nones." 

Piers PlawTitan^s Creed, 

COQ-WAEE. A coarse narrow cloth, like frieze, used by 
the lower classes in the sixteenth century. It is mentioned 
with Kerseys, 50 Edw. m. Cogware, kendalls, cartmells, 
caltons, and frizes, occur together in an Exchequer Com- 
mission of the 9th of James I. 

COIF. A close hood for the head, see vol. i. pp. 140, 270 
for notices of those worn by the legal fraternity. See also 
QuoiF. At the Council of London, 1267, coifs were for- 
bidden to the clergy save when travelling, as they concealed 
the corona or circlet of hair left by the tonsure. — " Promp- 
torium Parvulorum." Anne Boleyn is mentioned as taking 
off her coifs and putting on a little cap at her execution. 

COIF-DE-FEE. ) The hood of mail worn by 

COIF-DE-MAILLES. > knights in the twelfth century. 
See fig. 107, No. 1. 

COIFFETTE (Fr.), A skull-cap of iron worn by sol- 
diers in the twelfth and thirteenth centuries. It was ori- 
ginally in form like the cervelliere, and eventually like the 
bascinet. 

COIFFUEE (Fr,). The head-dress of a lady. 

COINTOISE, or QUINTISE, were so named from the 
quaint manner in which these garments were cut, and was 
used in the sense of elegance, Chaucer, in his translation 
of the " Romance of the Rose," describes Myrthe thus : — 

<' Wrought was his robe in straunge gise, 
And al to-slytered for que^ntise." 

For notices of such ctU and dagged dress, see p. 124. The 
pendent scarf to the head of ladies was also called a coin- 
toise, of which a specimen is engraved p. 111. They were 
af&xed to the jousting-helmet of knights, and were worn 



126 



OOSTUME IN ENGLAND. 



[COL 




No. 1. 



No. 2. 



plain, or cut into various forms on their edges, being the 
origin of the heraldic mantling. Two specimens are here 

given. No. 2 is 
of the most an- 
cient form, and 
is taken from the 
tomb of Aylmer 
de Valence, in 
Westminster Ab- 
bey. They are 
said to have been 
invented to cover the helmet, and prevent its getting over- 
heated by the sun. No. 1 is of the more modem form, 
and will be at once recognized as the one wliich forms so 
elegant an addition to coat armour on seals of the four- 
teenth and fifteenth centuries. It is of the later date, its 
edges are cut in the form of leaves, audit has tasselled ter- 
minations. A cointoise very similar is seen upon the tilt- 
ing-helmet of Sir John Drayton, engraved p. 204. 

COLBEETEEN. CoVbertain, or Golhertiene. a kind of 
open lace with a square ground. — Bandle Hohne, It is 
described in the " Fop Dictionary," 1690, as " a lace re- 
sembling network of the fabrick. of Monsieur Colbert, 
Superintendant of the French King's Manufactures." 
Dean Swift, in his "Baucis and Philemon," 1708, has, 

" Jnstead of home-spun coifs were seen 
Good pinners edged with cotberteen." 

" Go, hang out an old Frisoneer gorget with a yard of yellow colberteen 
again." 

Conobeve's Wai/ of the World, 

COLET-MONTlfiS (JPr.). A high collar in imitation of 
the Elizabethan ruff worn at the close of the last century. 
In a satirical poem on dress, published 1777, and entitled 
" Venus attiring the Graces," we read — 

*' Your colet-montSs don't reach to your chin." 

COLLAR. A defence of mail or plate for the neck. 
The upper part of a coat or cloak. " A standing collar to 
keep his neat band clean," is mentioned in the comedy of 



"Bam Alley," 1611. The faahion is also alluded to in 
Eowland'a " Knave of Hearts, " 1611 : — 
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Collars were worn by knights and gentlenLen aa the badges 
of adherence to particular families. Instances are given on 
pp. 204, 206, 215 ; and for more information on ihia subject, 
see Willemeot's " Gegal Heraldry," Berry's " Encyclopaedia 
Heraldica," Stothard's and Hollis' " Effigies," also papers 
by the late Mr. Nichols in "Geutleman's Magazine," 
1842-3, and Mr. A. Hartehome, " Arch. Jour.," 1883. These 
collars were ornamented with the badges and mottoes of 
the donors. The investiture by a collar and a pair of 
spurs was the creation of an esquire in the middle ages. 

COLLEBET. A small collar worn close around the 
neck in the time of William and Mary, and seen in the cut 
on p. 349. 

COLOBIUM. A secular dress adopted as a church- vest- 
ment at a very early period ; see p. 50. 

COMB. Combs of ivory and bone are occasionally found 
in the early barrows of the British and Sason eras. They 
aj6 generally very large 
in those of the latter 
period, and do not appear 
to have been worn in the 
hair. One is engraved in 
Douglas's "Nenia," and 
another, precisely similar, 
was in the Museum of 
C. K. Smith ; it measured 
seven inches in length, 
but, as it was imperfect, 
its original length would 
be ten. The teeth were 
cut from a single piece of 
bone, upon which were 

affixed, by studs, two thin pieces of ivory sightly orna- 
mented, to strengthen the upper part above the teeth, and 
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form a hold for the hand. In the middle ages these combs 
were much decorated. In Strutt's " Dresses and Habits," 
pi. 91, is represented a lady at her toilet using a comb with 
double teeth. 

<^ He waketh al the night and al the day, 

To kembe his lokkes brode, and made him gay/' 

Chaucer : Miller^s Tale, 

A comb with precious stones in it is mentioned in the pipe 
rolls, 53 Henry III. " Comb cases of bone furnished " 
occur in an inventory of Greenwich Palace, temp. Hen. VILL. 
A " combe of lyverie " occurs in the will of Margaret Assh- 
combe, 1434. Among the New Year gifts to Queen Mary, 
1556, is " a comb case covered with velvet, embroidered 
with damask purl of damask gold garnished by a chain of 
silver gilt, and two combs in it." An ancient comb, found 
in the ruins of Ickelton Nunnery, Cambridgeshire, is en- 
graved in the 15th volume of the " Archeeologia ; " it is nearly 
perfect, and has double teeth, the upper ones wider and 
larger than the lower. In the centre, on one side, is carved 
a row of ladies sitting in the open air, and listening to a 
friar preaching; on the other, a group of gentlemen and 
ladies are gathering flowers in a garden, with a fountain in 
its centre. The figures, in the costume of the time of 
Edward HI., are rudely executed ; and the fragment of a 
similar comb, engraved above, probably as old as the time 
of Edward I., is a much finer example of the workmanship 
of that day. On one side a lady appears to be about to 
raise a suppliant lover ; on the other, a lady is playing on 
the regals or hand-organ. The cut is half the size of the 
original. The use in. public of combs has been noticed in 
what has been said of beard-combs, temp. EHzabeth ; but 
the large peruke brought them into full use. The favoured 
courtiers of Louis XIV. (who introduced the fashion) used 
their silver pocket-combs, as well to keep their wigs in 
order as also to scratch against the door of the royal 
chamber, to announce that they were waiting for permission 
to enter. In act i. sc. 3 of KilHgrew*s " Parson's Wedding," 
1663, the stage-direction for a group of fashionable gentle- 
men is ** they comb their heads and talk." To this passage 
is appended a long note, in the last edition of Dodsley's 
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" Old Plays," vol. xi. p. 4:67, showing the prevalence of the 
custom, which continued until the reign of Queen Anne, and 
giving the following among other quotations in illustration 
of it : — 

'^ But as when vizard-mask appears in pit. 
Straight every man, who thinks himself a wit, 
Perks up ; and managing his comb with grace. 
With his white wig sets off his nnt-brovm face." 

Dktdbn's Prohgtte to second part of Almcmzor 
and Almahidef 1670. 

Jacob Hall, the famous rope-dancer, temp. Charles II., is 
represented in his portrait with a comb beside him. " The 
gentlemen stay but to corrib, madam, and will wait on you." 
— Congreve's " Way of the World." " He looked again and 
sighed, and set his cravat-string and sighed again, and 
combed his periwig, sighed a third time, and then took 
snuff, I guess to show the whiteness of his hand." — " The 
Fortune Hunters," 1689. The distinction between the 
fashionables of city and country is well pointed out in the 
next quotation, from the epilogue to the "Wrangling 
Lovers," 1677 :— 

" How we rejoc'd to see 'em in our pit ! 
What difference, methoughts there was 
Betwixt a Comitry Gallant and a Wit. 
When you did order PerHwig with Comb, 
They only us'd four fingers and a Thumb." 

" Combing the peruke, at the time when men of fashion 
wore large wigs, was even at public places an act of gal- 
lantry. The combs for this purpose were of a very large 
size, of ivory or tortoiseshell, curiously chased and orna- 
mented, and were carried in the pockets as constantly as 
the snuff-box at court; on the Mall and in the boxes, 
gentlemen conversed and combed their perukes. There ia 
now existing a fine picture, by the elder Laroon, of John 
Duke of Marlborough at his levee, in which his grace is 
represented dressed in a scarlet suit, with large white satin 
cuffs, and a very long white peruke, which he combs ; while 
his valet, who stands behind him, adjusts the curls after 
the comb has passed through them." — Sir John Hawkins' 
" History of Music," vol. iv. p. 447, note. In Wycherley's 
"Love in a Wood," 1672, is the following dialogue: — "If she 

II. K 
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has smugg'd herself up for me, let me prune and flounce 
my peruque a little for her, there 's ne'er a young fellow 
in the town but will do as much for a meer stranger in a 
playhouse." — Ban, " A wit's wig has the privilege of beiQg 
uncomb'd in the very playhouse, or in the presence." — 
Dap. "But not in the presence of his mistress! 'tis a 
greater neglect of her than of himself ; jpray lend me your 
comb." — Ban, ** I would not have men of wit and courage 
make use of every fop's arts to keep or gain a mistress." — 
Bap. " But don't you see every day, though a man have 
ne'er so much wit and courage, his mistress will revert to 
those fops that wear and comb perukes well." 

COMMODE. The tall head-dress in use temp. William 
and Mary, of which specimens are engraved on p. 349. 
" A Com/mode is a frame of wire, two or three stories high, 
fitted for the head, or covered with tiffany or other thin 
silks ; being now completed into the whole head-dress." — 
" Ladies' Dictionary," 1694. The popular ballads of that 
period frequently mention them. In Durfey's collection, 
called " Wit and Mirth," etc., are several notices. Two are 
selected. 

" On my head a huge commode sat sticking, 
Which made me shew as tall again." 

** The coy lass drest up in her best commode and top-knot." 

CONFIDENTS. Small curls worn near the ears. — 
« Mundus MuHebris," 1690. 

CONING^. Babbit skins. Enghsh ones sold for half 
as much again as those from Spain. 

COPE. An ecclesiastical garment, see pp. 131, 269. Its 
true form when spread flat is that of an exact semi-circle, 
without sleeves, but furnished with a hood, and it is 
fastened across the breast by a morse, or clasp, and some- 
times by a band of the same stuff as the cope. The hood 
was in some cases removable, special hoods being worn 
with the same cope for various seasons. In later times the 
hood was replaced by a flat piece of embroidery of the 
same shape. The famous Syon cope is in the South Ken- 
sington Museum. Copes were often decorated with em- 
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troidery And jewels. In the thirteenth century they became 
the most costly and splendid of all ecclesiastical vestments. 
Chancer often calls the monastic habit a cope. Copes 
with ornamented borders of saints are seen in the brasses 
of John de Sleaford Belsham, Cambs., 1401, and Dr. Sever, 
1471, Warden of Merton Coll., Oxon. See also p. 269. 
A border with inscription occurs on the brass of Prior 
Prestwick, 1436, Warbleton, Sussex. Thos. Pateale at 
G-reat Shelford, Cambs., 1396-1411, has the letters of his 
name on the border of his cope. 

COPOTAIN. A high conical hat. See cut, vol. i., p. 287. 
" A copatain hat " is mentioned in the " Taming of the 
Shrew." Chapeau d'Albanois, a sugar loafe hat, a coppid 
tanke hat, " Nomenclator." In Gascoigne's works we have 
" with high Copt hats," and " A coptankt hat made on a 
Flemish block." The forms coppidtanke, and coppintakke 
also occur. 

COEDON (Ft.). A lai^ tasselled string of a mantle. 

COEDOVAN. A fine Spanish leather, so named from 
Oorduba. the original place of its manu- 
facture. Chaucer, in his " Rime of Sir 
Thopas," says — 

" His schoon of Bordeieane." 



OOEDUEOY. A thick corded mate- 
rial of cotton. 



COEIUM:. a leathern body-a 
formed of overlapping scales or leaves. 
The nations of antiquity (particularly 
the Dacians) used armour of a similar 
construction ; and it may be seen upon 
Eoman soldiers on the column of Trajan. It was in use in 
this country until tie reign of Edward I, Sir 8. K. Meyrick 
has given the figure of a foot-soldier of that period in his 
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" Ancient Arms and Armour," from a MS. in the Bodleian 
Library, here copied. He wears a leathern corium, the 
flaps of which are of different colours. His hood and 
sleeves are of chain mail. On his legs are chausses of 
trellised work ; from the colouring of the original, the studs 
appear to be of steel and the bandages of leather. Wace 
mentions that some of the soldiers of William the Con- 
queror wore defences of leather. 

" Alquanz unt bones coiri^s, 
K'il unt a lor ventre li^s." 

CORNET. The lace lappet, as seen in fig. 267. In 
" Mundus Muliebris," 1690, it is described as " the upper 
pinner dangling about the cheeks like hounds' ears." A 
comet was also a cavalry flag formed by cutting off the 
two peaks of the guidon (see GTetotin) on account of good 
service done by the captain. — Markham's " Souldiers 
Accidence," 1645. 



i*n 



No. 1. No. 2. Armour." 



CORONEL. The upper part of a jousting- 
lance, constructed to unhorse, but not to 
wound, a knight. No. 1 is from the 
"Triumphs of the Emperor Maximilian," 
1511. No. 2 from Skelton's "Ancient 



" Tho he tok a schaft rounde 
Wyth comcUl scharp y grounde.'' 

The above would imply that the coronet was not always in- 
tended to be harmless. In Richard Coeur de Lion, also, 
we are told of the king's spear that he " sette thereon a 
coronet kene." For examples see " Arch Joum.," vol. xxii. 
The term was also applied to the knight's orte. (See 
Chaplet.) 

CORONET. The crown of the nol^lity. It originally 
appears to have been a circlet or garland, worn merely as 
an ornament, as by the foremost of Richard the Second's 
uncle's on p. 126. In this form, when ornamented with 
precious stones, it was termed a circle. It was not used 
by knights before the reign of Edward HL, and then indis- 
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criminately by princea, dukes, earls, or knighta. See Intro- 
duction to Stothard'a " Monumental Effigies ;" and Chaucer, 
" Kn^ht's Tale : "— 

" A vtrelke of gold arm-gret, and hag* of wighte, 
Upon his Iieed, set ful of stoones brighte, 
Of (jae rubeus and of fyn dyamanntz." 
" For roande enTiroun hir crownet 



" But oh her silTer framed Coronet 

Wi[b lowe downe dangling spangles all benet." 

Mierocynicon, 1599. 

CORSES. " Coraes and girdles of silk" are mentioned 
by Stnitt in Ilia " Dress and Habits," pt. v. c. 1. " Corses of 
silk and Battin" also occur in the wardrobe accounts of 
Edward IV. ; they were woTen or plaited silk baldricks, 
girdles, ribbons, fillets, or head-bands. — Sir H. Nicolas. 
"A harnessed gtrdell with a brode rede corte" occurs in the 
will of — Wright, 1502. 

COESET (Fr.). A tight-fitting under-dresa or atey for 
the body, used by ladies. A bodice or waist-coat. 

COESLET, A light body armour, as its derivative 
(corse) implies. It was chiefly worn 
by pikemen ; and Mejrick says, " They 
were thence termed coreelets." It is 
seen upon the figure on p. 339. Some- 
times (we are told by the author juat 
quoted) the word waa uaed to express 
the entire suit, under the term of a 
coraelet furnished or complete, which 
included the headpiece and gorget, aa 
well as the tassea which covered the 
thigha, as aeen upon the full-length 
of Sir D. Strutt, p. 336. 

In musters, Ourselet sometimes 
stands for the man wearing it. 

COTE. A woman'a gown. See William de Lorria, in 
the " Romance of the Kose." The word cote there men- 
tioned is translated by Chaucer courtly and kirtel, the 
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same wide outer part of the dress of his own day. In 
the MS. 6829, Bibl. Nat. Paris, is the accompanying repre- 
sentation of a lady undressing in illustration of the passage, 
•" I have taken off my cote,^* It is of a red colour, and that 
and the white under-garments are clearly defined, the broad- 
toed shoes are also curious. The drawing is of the fif- 
teenth century. The term was also used for a man's gown. 
Thus in ** Piers Plowman's Vision " we read : — 

" Thi beste cote, Haukyn, 
Hath manye moles and spottes." 

COTE-ARMOUE. A name applied to the tabard by 
Chaucer and others. 

COTE-HARDIE. A tight-fitting gown. See vol. i., 
pp. 110, 114, 116. The tunic of men, buttoned down 
the front and reaching to the thigh. 

COTTA. A short surplice, either with or without 
sleeves. 

COTTON. A stuff originally manufactured in the East, 
but used in this country at an early period. See Ure*s 
" Dictionary of Manufactures," etc. 

COTJETEPY (Teut). A short cloak or gown. Tyrwhitt 
explains the dress of the clerk in the Prologue to the 
" Canterbury Tales," 

" Ful thredbare was his overest courte'pyr 

as his uppermost short cloak of coarse cloth. It is a Teu- 
tonic word, from kort, curtus, and pije — -penula coactUis, ex 
villis crassioribtis. (Kilian in w.) Strutt believes it to 
have been certainly an upper garment, but belonging most 
properly to women, being the same as the cote or gown ; 
for in the " Romance of the Rose," what William de Lorris 
calls a cote, Chaucer has translated a courtpy, meaning in 
that place a woman's gown. In "Piers Plowman's Vision " 
the hermits are described as cutting their copes into 
courtpies. 

COTJTEL (0. Fr,). A short knife or dagger in use dur- 
ing the middle ages. 
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COTJTELAS (see Cutlass). " A cultelass, courtelas, or 
short sword for a man-at-arms." — Cotgrave's " Dictionary." 
In the tragedy of " Cornelia," 1594, we read of one who 

*' In one hand held his targe of steel em host, 
And in the other grasp'd his coutelace.^^ 

CO TJpiE EE. I The elbow-piece in armour. The two 
COUTEEE. >eoudi^res, like the pauldrons, are very 
COUTE. ) often seen of different forms, those of 

the right, or sword-arm, being much smaller than those 
of the left. Points for fastening the coudieres are seen in 
the effigies of Lord Himgerford, 1459, Stothard, and Sir 
E. Harcourt, 1471, and an Erdington, Hollis. The elbow- 
cuffs of the ladies were also so termed. 

COVENTEY-BLUE. This was a famous colour in the 
days of Elizabeth. In the old play of the " Pinner of Wake- 
field," 1599, Jenkin, speaking of his sweetheart, says, 

" She gave me a shirt collar, wrought over 
With no counterfeit stuff. 
George, What, was it gold ? 
Jenkin. Nay, 'twas better than gold. 
George, What was it ? 
Jenkin, Right Coventry/ blue," 

And in the notes to Dodsley's " Old Plays," where this drama 
is reprinted, we are told by Collier, " From the following 
passage in * A compendious and brief Examination of cer- 
tayne ordinary Complaynts of divers of our Countrymen in 
these our days,' 1581, by William Stafford, I find Coventry 
famous for blue thread : * I have heard say that the chief e 
trade of Coventry was heretofore in making blew threde, and 
then the towne was riche even upon that trade in manner 
only, and now our thread comes all from beyonde sea ; 
wherefore that trade of Coventry is decaied, and thereby 
the town likewise.' " The following quotation is added 
from " Laugh and Lie Downe, or the Worlde's Folly," 1605 : 
" It was a simple napkin wrought with Coventry blue,*' 
" He must savour of gallantry a little, though he perfume 
the table with rose cake, or appropriate bone lace and 
Coventry blue,*^ — Stephen's " Satyrical Essays," 1615. " As 
true as Coventry blue " became a proverbial saying. 
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*• The Coventry blue 
Hangs there upon Prue." 
Sen Jonson'8 Masque of the Metamorphosed Gypsies, 

COVEECHIEF. A veil or covering for the head, see 
p. 46. 

CEACOWES. Long-toed boots and shoes, introduced 
in 1384. (Hearne, " Yita E. Eicardi H.") See Boot. 

CEAMPET. The chape of a sword. In the wardrobe 
accounts of Henry VII., 1489, " the renovation, &c., of ii 
crampettes for the king's sword " occurs. This would seem 
to imply that the crampets were the metal plates with rings, 
by which the scabbard was suspended. The upper crampet 
is called a locket. 

CEAPE. A thin transparent stuff, chiefly used as 
mourning. 

CEAVAT (see Neckcloth). The author of the " Ladies' 
Dictionary," 1694, inclines to think it obtained its name be- 
cause " worn first by the Croats in Germany." In the 
" Bursse of Eeformacion " published in " Wit Eestored," 
1668, is a very early instance of the cravat. 

'* Fray you Madam sitt, ile shew good ware 
For crowding nere fear that, 
Against a stall or on a stool 
Youl nere hurt a crevatt,^* 

In 1674 Dryden mentions the hib cravat as an extreme 
fashion. In the " Squire Papers " (by some thought 
forgeries), printed in Carlyle's ** Letters of Cromwell " 
occurs the following early notice of this word. The Pro- 
tector is writing from Ely, in March, 1643, and says, 
" Bring me two pair of boot hose from the Fleming who 
lives in London lane, also a new cravat,** 

CEEMYLL. Cotton open work, or lace. Agnes Elvelay, 
in her will, 1395, bequeaths " half apiece of sipers (cyprus) 
with broad lists or borders called cremelV* — " Eecords of 
Borough of Nottingham." 

CEENEL. The peak at the top of a helmet. 
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CEESPINE. The golden net-caul worn bj li 
fourteenth and fifteenth centuries ; termed a) 
Cretan, and orespinette. The way in which 
the heads were bandaged and secured in 
this golden net-caul may be seen here, from jf 
Eoy^ MS. 15 D 1 (temp. Edward I.). This K 
preposterous fashion took a more extrava- ^ 
gaiit turn, after suffering a short decadence, 
and in the reign of Henry IV. reappeared with 
pointed bke a crescent orer the forehead, which i 
the fashion grew older, until the reign of Henrj 
an enormous pair of horns roee on each side th 
lady. " PiTe creppine of lawne gameahed witl 
silver pnrle " were given to Queen Elizabeth at '. 
by the Lady Eatcliffe, 1578, and in Lyly's " Mi 
crippins are mentioned among the " purtenan< 
head. The cre»pine still exists in name and fac 

CREST. During the mid- 
dle ages the latge tilting- 

helmet of the knight was 

surmounted by Ms crest ; and 

upon monumental efBgiesthe 

head of the figure is generally 

resting on these helmets. 

For examples see the figs. 

167 and 177, and Oointoise. 

In the Eomanee of Bichard 

Coeur de Lion crests are often 

mentioned. We select three 

instances : — 

" Upon hjs crest a rsren Btode." 

" A red hoond on hys belm above." 

" A whyu culver (dove) on hys helmc slod." 

" How, by my father's badge, old Nevil's crett. 
The nuDpant beare chained to the ragged ataff 
This day I'll wear aloft my buwonet.'" 

FiTil Part of the Contention o/ Yerke end La 

See also Mrs. Bury Falliser's " Historic Badge 
Cries." The cut is from a crest in the " Eowe J 
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CEEVE-C(ETJE (Heart-bbbakbb). A term applied to 
the small curls worn by ladies upon the forehead at the 
court of Charles, in imitation of the fashion of that of 
Louis Quatorze. See No. 9, in the article on Haib- 

DBESSING. 

" All which with meurtriers unite, 
And <^eve-coBurs silly fops to smite." 

MundMS Mtdiebris, 1690. 

CEEWEL. Worsted thread or ribbon. " Black and 
yellow lace of crewell " occur in inventories of the time of 
Henry VIH., and his famous jester, Will Sommers, was 
provided, in 1555, with " a coat and a cap of green cloth 
fringed with crule and lined with f rize." " Cruell garters " 
are often mentioned by writers of the time of Elizabeth 
and James I. 

** From thredden points and Cap of Oruel" 

" A Letanf/" Merry Drollery ^ 1661. 

'^ His cruell garters cross about the knee." 

The Two Angry Women of Abingdon, 

Palsgrave's " Dictionary," 1530, makes " crule or caddas " 
synonymous. (See Caddis.) 

CEISP. Fine linen, or cob-web lawn. 

" And Nelle with hir nyfyls of crisp and of silke." 

Tovmley Mysteries, 

A crispa kerchief occurs in will of — Ledeburg, 1383. 

CEOC or CROOK. A curved mace. Mr. Hewitt con- 
siders it was the " hilV* 

CROCEA. A long cloak reaching to the ground, worn 
by cardinals, with and without a hood. 

CROCHET (Fr,), A hook of gold or silver, to attach 
the pomander or watch to a lady's side. (See Pomandeb.) 

CROSS-BOW. For a notice of this instrument in the 
middle ages, and a cut of its form, see p. 210. It was 
prohibited in 1139 by a council under Innocent II. as 
" deathly, and hateful to Gbd," but came into use under 
Richard I., who died by one. In the close rolls, temp. 
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John, there is an entry of payments to " Peter the Saracen 
maker of cross-bows." I^e vUea was an inatrvunent for 
bending the cross-bow. The use of cross-bows was for- 
bidden by an act of Heni^TH., but they appear in the year 
1572 among the arms of 6,000 men promised to Charles IX. 
of France by EHzabeth. The great arbalest was termed a 
latch, most probably from the trigger being in form of a 
latch. The lighter kind of croas-bows, in use during the 
reign of Elizabeth for shooting bullets, were termedprotMa, 
— Meyrick. 

CKOSS-CLOTH. A band worn by ladies crossing the 
forehead and chin ; more usually to secure the coif by 
elderly persons. In a lottery held at the Lord Chief Jus- 
tice's, 1601, "a coyfe and cro ss- cloth " was one of the 
prizes, to which was appended this distich : — 



Crof-cloaths and chin-clouts occur in Taylor's " Prayse of 
the Needle," 1640:— 



CROWN. The early forms of crowns worn by the sove- 
reigns of England have been engraved and described, pp. 
40, 62 ; that of Harold, from the Bayeui Tapestry, p. 65 ; 
William I., p. 68 ; Bichardl. and his queen, 
pp. 92, 93. The ordinary form of the crown 
during the middle ages may be seen, pp. 
71, 73, 98, 109. The magnificent crown 
of Henry IV. is engraved, p. 158. The 
arched crown first came into use during the 
reign of Henry VI., and the coins of that 
monarch are istinguished by it. p^ 

CROZIER. For the form of this article, '^ 

seethecut, vol. i.,p. 130. They were carried 
by the higher order of clergy, and were '' 

originally in the form of a simple crook, see pp. 47, 79. 
In Anglo-Sason cntce signifieB both a cross and a crook, 
and from similarity of sound between erogg and croee, words 
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perfectly distmct in their derivation, Bome confusion of 
terms has arisen (Way). In the twelfth and thirteenth 
centuriea the heads were filled with foliated omamenta, 
aa in No. 1, discovered with the body of Henry of Wor- 
cester, abbot of Evesham (died 1263), engraved in the 
" Aroheeolt^a," vol. ii. It was of carved wood (pear- 
tree) gilt, the stafE of dark red ash and pointed at bottom. 
No. 2, the head of a French crozier, 
engraved in the " Archseologia," 
vol. xviii., has the centre filled with 
a representation of the coronation 
of the Madonna. For magnificent 
specimens of croziers, we may refer 
to vol. xvii. of the same work, where 
one is engraved belonging to the 
Bishop of Limerick, 1418 ; or to 
the splendid one formerly belonging 
to William of Wykeham, 1390, stiU 
Uo_ 2. preserved in New College Chapel, 

Oxford. The crozier of an arch- 
bishop was surmounted with a cross since the twelfth cen- 
tury, and is the genuine crozier, — the other, although 
usually so termed, being more properly the pastoral staff 
or crook, and emblematic of the Good Shepherd. The 
pastoral ataff of a Prior was a silver wand with a plain ball 
at the end, see Eoek's " Church of our Fathers," for the 
grant of one to Worcester Cathedral. 

CKtrCHES. Small curls worn on the forehead.— 
" Mundua Muliebria," 1690. 

CTJEEPO. Mr. Collier, in his notes to Dodsley's " OH 
Plays," vol. ix., p. 294, says, " Cuerpo is an undress. The 
Spaniards, from whom we borrowed the word, apply it to 
a person in a light jacket without his cabot or cloak. Mr. 
Gifford'e note on the ' Fatal Dowry,' iii. 390. Cuerpo is 
the body ; and in cuerpo means in body clothing." 

CUFF, The lower part of a sleeve, turned over the 
wrist. There is a curious coincidence between the Norman 
cuff, p. 71, and that of the reign of George II., p. 370 ; at 
which latt6r era they were generally embroidered with 
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flowers of various coloured silks, a fashion that was re- 
tained until the end of the century. Thus in " The New 
Bath Guide " Simkin writes : — 

^' I have bought a silk coat, and embroidered the' cuff." 

CUIRASS. " Armour for the breast and back. Guirace, 
or cuir, i.e. leather, because in times past they were made 
of leather, or for that they are now of metal, and tied on 
with leather." — Minshieu. 

CUIR-BOUTLLY (Fr,). This manufacture of leather 
boiled in oil was very hard and durable, and entered so 
commonly into use during the middle ages, that the armour 
of the knight was partially formed of it. Chaucer notices 
the jambes of Sir Thopas as so constnicted (see p. 155) ; 
and shields were often covered with it : that of Edward the 
Black Prince, at Canterbury, is so made, and the shield of 
John of GTaunt, in old St. Paul's, was similar. Sheaths of 
swords and daggers, frequently stamped with elaborate 
raised patterns, were very usual (see Scabbakd) ; and cases 
for cups, flagons, and speculums were equally common. 
The horse of the Bastard of Burgundy on the occasion of 
his combat with Lord Scales, 1467, had " bardes of cuir 
bouilly." From the description of Monstrelet it also ap- 
pears that the e^j of Henry Y., which was placed in ac- 
cordance with the usual custom on his coffin, was made of 
the same material painted and gilt. 

CUISSES (Fr.), Armour for the thighs. 

CUKER. Part of a woman's head-dress. 

" The cuker hynges so syde (long) now, furrid with a cat skyn." 
, Town lei/ Mysteries, 

CULETTES. The overlapping plates from the waist to 
the hip, which protect the back of the knight; as the tuUles 
protect the front of the body. See the back view of the 
effigy of the Earl of Warwick, fig. 177, vol. i. 

CULTEL (Lat), A long knife carried by a knight's 
attendant, hence called cuUellarius, 

CUPflE (Fr,), A short lappeted head-dress of lace, 
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worn in the time of William III. and Anne, seen in the cut 
on p. 356, vol. i. 

CXJERIEE. A firearm longer than the musquet, and 
mentioned temp. Elizabeth. 

CXJRTANA. The pointless sword of Mercy, carried 
before the sovereign. 

CXJRTEL (see Kiktle). Eitson, in his " G-lossary to 
Ancient Songs," says : — " The Gurtel, or Kirtle, was a 
short garment ; it frequently means a waistcoat, sometimes 
a sort of frock." 

CUTLASS. A cutlass of the earliest form (temp. 

Henry VI.) is given from 
Skelton's work on armour. 
Its original name, couteU 
hache, has been progres- 
sively altered into coutel-axe, curtle-axe, coutelace, and 
cutlass. — Meyrick. 

CUT-WOEK. The ornamental edgings of dress, cut to 
the form of leaves, &c. (see cut, p. 124), as noticed by 
Harding (ih,), and very frequently seen in paintings and 
sculptures in the fifteenth and sixteenth centuries. " A 
cut'WorJe handkercher " is mentioned in Ben Jonson's play, 
" Bartholomew Fair." It was also a kind of lace often met 
with in the reign of Elizabeth ; see Mrs. Bury Palliser's 
" History of Lace : " — 

'^ Have your apparel sold for properties, 
And you, return to cut-work." 

City Match, 1639. 

CYCLAS, or CICLATOUN. A lady's gown. A short 
gown or tunic worn by knights, similar to the jupon, but 
rather longer, yet .not so long as the surcoat which it suc- 
ceeded. Du Cange says it was originally a circular robe of 
state, from the G-rseco-Latin cyclasy and which term after- 
wards became used to denote the rich cloth of which such 
robes were composed. (See Siclaton.) The cyclas is held 
by some to be the surcoat which is shorter in front than 
behind, and which may be seen in the brasses of 
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Sir J. D'AbemoTin, 1327 ; Sir John de Creke, circa 1325 ; 
and the effigies of John of Eltham, 1334 ; Ifield Church, 
1317 ; Sir O. Ingham, 1343 ; and De Bohun, circa 1340.— 
HoUis. 

CYPRUS. Thin stuff of which women's veils were 
made : thus, in " The Four P's," by John Heywood, the 
pedlar enumerates "sypers" among the contents of his 
pack ; and in Shakespeare's ** Winter's Tale," Autolycus, 
as the pedlar, carries 

'^ Lawn as white as driven snow, 
Cyprus black as any crow." 

" A Cyprus not a bosom hides my poor heart." 

Twelfth Night, 

It was worn wound about the hat as a hatband in the reign 
of Elizabeth and James I. Dekker, in his " Gull's Horn- 
book," 1609, speaks of " him that wears a trebled Cyprus 
about his hat." It resembled the modem crape. 

DAGT. A pistol. " As they sit at supper there should 
be two dags redie charged and so, suddenly to shoote them 
both through " is a stage direction in " The true Tragedie 
of Eichard HI.," 1694. In the " Spanish Tragedy," 1603, 
one of the characters about to slay another, " shoots the 
•ckbg;** and the watch enters, exclaiming, " Hark, gentle- 
men ! this is a pistol-shot." 

^* I'll leave you at your dags discharge, 

****** 

Whilst he would show me how to hold the dagge.'* 

Jack Drum's ErUertainment, 1601, 

*** My Bagge was levePd at his heart" 

Arden of Fever sharn^ 

** The prince yet always bare himself so wisely, that he 
could not without some stir be thrust down openly ; and 
riding on his journey, he was once shot with a da^ge 
secretly." — " Ascham's Works," by Bennet, p. 21. (Not© 
to Dodsley's " Plays," by Collier.) 

DAGK3I-EE, These weapons, under various names, — 
as anelace, baselard, misericordia, &c., — ^have been con- 
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stantly worn in England from the earliest period. They 
were frequently used merely as ornaments, or as indica- 
tive of gentility, particularly in the fifteenth and sixteenth 
centuries. In a hallad by Skelton, that writer laments of 

the many 

*' Suche bosters and braggers, 

And suche new facyshyont daggers." 

The sheaths were frequently richly ornamented by the gold- 
smith, and inlaid with jewels. Hans Holbein designed 
several ; and the many portraits by the same artist will 
furnish examples of various patterns. We must refer the 
reader to the cut on p. 231 for that worn by the Earl of 
Surrey during this period. The constant practice of wear- 
ing this implement led to many serious frays. In the 
23rd " Coventry Mysteries " one of the characters ex- 
claims, — 

^' If any man my wey doth stoppe 

Or we departe, ded xal I be ; 
I xal this daagare putt in his croppe — 

I xal hem kylle or he xal me." 

Their constant use by military men is alluded to in 
" Hudibras : "— 

" This sword a dagger had, his page, 
That was but little for his age.'^ 

Scottish daggers or quhingars " bravelie and maist artifi- 
ciallie made and embroiderit with gold " appear as gifts 
from Mary Queen of Scots and the King, to the French 
ambassador in 1566. 

DAGK3I-ES. The ornamental cutting of the edges of gar- 
ments (see p. 124), introduced about 1346. — " Chronicle of 
St. Albans," ed. 1843. 

^' And thanne lough Lyf, 
And leet daggen hise clothes." 

Piers Plowman^ s Vision, 

Chaucer, in the " Parson's Tale," talks of the pride and 
superfluity of clothing in his day, " which that makid is so 
dere, to harm of the people, not oonly the cost of embrowd- 
yng, the guyse, endentyng or barryng, swandyng palyng 
or bendyng, and sembhible wast of cloth in vanitd ; and 
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tlier is also coetlewe furring Id here gownea, so mochil 
pounsyng of cMsellfl to make holes, so moche daggyng of 
. scheris, for with the auperfluiti? in lengthe of the foresaide 
gownes," which he says must make cloth scarcer to the 
poor ; and even if " that thay wolde give euche potinaed 
and da^d clothing to the pore folk, it ia not convenient 
to were to the pore folk." In the Alliterative Poem on 
the Deposition of Richard II., published by the Camden 
Society, the clergy are blamed for not preaching against 
the new fashions in dress: — 



One tunic and one dagmoayt occur in the will of John 
Bykerswade, 1432. 

DALMATIC. A wide gown, used by the clerg; (see p. 
48) ; and hy royalty (see note 
on same page, and pp. 92 and 
123, vol. i.). "The Dalmatic the 
distinguishing vesture of the 
deacon, was a long loose tunic or 
kind of frock without any open- 
ing in front, hut sbt up below a 
little way on each side, and its 
sleeves, which were wide, reached 
almost as far as the wrist." — 
Bock. It was usually white, 
and a crimson stripe, with short, 
narrow branches shooting out of 
it at the edges fell from each 
shoulder, down to the lowermost 
end before and behind. The cut 
shows the most ancient form of 
the dalmatic copied from an 
early Christian writing. 
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DAMASK. A rich kind of stuff, manufactured origi- 
nally at Damascus. Specimens of ancient linen damasks 
liave descended to our own times, sometimes as vestments 
connected with royalty or church dignitaries, sometimes in 
fragmentary forms as coverings or pouches for seals ap- 
pended to documents. The threads are generally coarse, 
and display figures in various tints ; strongly characterized 
by the taste governing oriental design. In the twelfth 
century, when the Normans conquered Sicily, they carried 
on the weaving establishment they found attached to the 
palace of the Emirs at Palermo ; in this they were followed 
by the Italians and the French: during the thirteenth 
century the city of Abbeville was famed for this manufac- 
ture. The patterns used are generally conventional ; such 
as trees with parrots on each side, peacocks, lions, ante- 
lopes, etc., in the formal taste of the eastern school.^ It 
was much used among the nobility in the middle ages ; and 
Strutt says that in the fifteenth century no less than four 
pounds three shillings were given for a single ell of white 
figured damask. To damask sword-blades was to produce 
a fanciful pattern within the steel, sometimes in gold ; this 
art was also borrowed from the Asiatics, and a curious 
paper on the mode of doing it is printed in the "Journal 
of the Eoyal Asiatic Society." 

DAMICASTEE. A short cloak, worn by women in the 
sixteenth century ; one of them is mentioned as worn by a 
citizen's wife in "Vinegar and Mustard, or Wormwood 
Lectures for every Day in the Week," 1673. 

DAET. A light javelin for hurling. The ancient Irish 
are mentioned as carrying a couple of them. In illuminated 

^ See *' Recherches sur la Fabrication des Etoffes de Soie, d'Or et 
d' Argent," by M. Michel ; and the account of the remarkable robes 
found in the tombs of the Emperor Henry VI. of Grermany, who died 
1196, and of Roger, King of Sicily, who died 1154, and his Queen Con- 
stanza, which was published witn engravings at Naples in 1784, and 
entitled " Regali Sepolcri del Duomo di Palermo.'^ The robe of Henry 
VI. is now preserved at Vienna, and forms part of the imperial coro- 
nation-robes, with those of Charlemagne, discovered in his tomb at Aix- 
la-Chapelle, when opened by the Emperor Otho in 997. 
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DEACON or DEKYN. The dalmatic or tunicle, the 
▼eBtment of a deacon. 

DEBEFE. See liAHaoE de Bffinp. 

DEMI-BKASSAET8. Half-armow for the arm. See 
fig. 110. 

DEMI-HACKE. A smaller kind of ha^ikb ut. D emy- 



DEMI-JAMBES. Armour covering the front of the 
legs only. 

DEMI-PLACCATE. The lower part of a breastplate, 
fastened to the upper by a buckle and strap, as on the effigies 
of Sir H. StafEord, the Earl of Salisbury, and the Earl of 
Warwick, figa. 170, 171, 177. 

BEMT. A short close vest. 



DEMTSENT. Anne Lady Seroope in 1498 leaves to 
her daughter-in-law " one of my demysens or little girdles." 
"Test. Vetust." "A black silk girdle called a Demysent, 
and a hameysed girdle of gold called a Detnyeent." — Will 
of Alice Harvey, 1538, " Bury Wills." 

DIAPER. The word diaper is explained, in Warton's 
" History of English Poetry " (ed. 1840, i. p. 177), to mean 
embroidered, diversified. He says it is " partly heraldic. I 
believe it properly signifies embroidering on a rich ground, 
as tissue, cloth of gold, etc." This is confirmed by 
Peacham : " Bia/pering ia a term in drawing ; it chiefly 
servethto counterfeit cloth of gold, silver, damask, branch't 
velvet, camblet, etc." — "Compl. Gent.," p. 345. Anderson, 



I 
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in his " History of Commerce," conjectures that diaper, a 
species of printed linen, took its name from the city of 
Ypres in Flanders, where it was first made, being originally 
called ^ipre. But other cities in Flanders as well as Ypres, 
were no less famous for rich manufactures of stuff ; and 
the word in question has better pretensions to other deri- 
vations. The rich cloth embroidered with raised work was 
called diaper; and to do this, or any work like it, was 
called to diaper, from whence the participle. The same 
author quotes the "Eoman d' Alexandre," written about 
1200 (MS. Bodl. 264), in which is named 

** Dyapres cPJntioch, samis de Bomaine." 

** My great grandfather was a weaver 

Of Woolen yam and other gere, 

And made manrellus plesant works to behold, 

Linen dyaper sylk and cloth of gold.'' 

Gentylnes and Nobylyte, an interlude, temp. Hen. VIII. 

Ihi Gauge derives the word from diaspro (Ital.), a jasper, 
a precious stone which shifts its colours. 

'' Tour oosterdes covered with whyte and blewe, 
And dyapred with lyle's.newe." 

The Squire of Lowe Degree, 

DICKY. A habit- shirt, worn by ladies in the last cen- 
tury. A false shirt-front for men. 

DIMITY. A stout linen cloth, named from its first 
manufacture at Damietta — the Dimyat of the Arabs. 

DOMINO. A hood worn by canons, also a woman's 
mourning- veil. " Ladies' Dictionary," 1694. The term is 
now applied to a loose gown worn by masqueraders who do 
not personate characters or mix actively in the diversion. 

DOEELET (J?V.). The head-dress of network, some- 
times enriched with jewels ; worn in the middle ages by 
ladies of the upper classes. Gotgrave, under dorlot, gives 
" a jewel or pretty trinket, as a (£ain, brooche, aglet, but- 
ton, billement, &c., wherewith a woman sets out her 
apparel." See fig. 86. 

DOENIX. A coarse kind of damask, originally made at 
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Donieck (the Dutch name for Toumay). Later on it is 
applied to certain kinda of table linen, and silke domex 
also occurs. See Cabecloth. 

DOTJAY. In the "Roman d' Alexandre," the Queen 
Olympiaa is described as wearing " A mantell of Dowayn," 
that is, a Flemish mantle manufactured at Souay ; the 
Low Country towns being early celebrated for the ability 
of their manufa^urers in cloth. 

DOUBLET. A name which appears to have been de- 
rived from the garment being made of double stufE padded 
between. Hence it ia termed Diploit, duplex vestig, and 
duplectuB by old writers. See Way's •' Promptorium." 
The distinction between the doublet and jerkin in the time 
of Elizabeth would appear, from a passage in Shakespeare's 
" Two Gentlemen of Verona," to have been very slight. 
The doublet was cloae, and fitted tightly to the bni^ ; the 
skirts reachii^ a little below the girdle, as in the figs. 
214 and 234. The sleeves were at times separate articles, 
worn with or without it, and were tied ou at the arm. 
Thus, in Beaumont and Fletcher's " Cupid's Eevenge," one 
of the characters cries, "This same taylor angers me, he 
has made my doublet so wide : and see ! the knave has put 
no points at my arme ! " 

" There is as much peril between the wings and skirts of 
one of their doublets, as in all the liberties of London." — 
"Meeting of Gallants at an Ordinarie," 1604. 

It is said of a poor captain, in Mead's " Combat of Love 
and Friendship," 1664, "he should have your buff coat, 
but that your doublet, I fear, ia canvas on the back ; " and 
the tightness of a fashionable fit ia alluded to by Shirley, 
in his " Bird in a Cage," 1633 : " Every morning does this 
fellow put himself upon the racke with putting on hia ap- 
parel, and manfully endures his taylor, when he screws 
and wrests his Ijody into the fashion of his dtmblel." 

DOUBLET or DEFENCE. A quilted body armour, 

composed of small plates of metal enclosed between two 
thicknesses of canvas or leather. See BBioANoiifK. " A 
donbeled of defence covered vrith red lether " occurs in the 
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will of Thomas Tuoky, 1418. John Shameboume in his will 
1488, bequeaths his " Dobletts of fence." 

DOWLAS. Coarse linen cloth, used by the lower classes, 
chiefly made in Brittany. When the Hostess Qtiickly tells 
FalstafE, "I bought you a dozen of shirts," he retorts, 
"Dowlas! filthy dowlas! I have given them away to 
bakers' wives, and they have made bolters of them ! " 



DRAGON. A short species of carbine, carried by the 
original dragoons (see vol. i. p. 340). 

DRAWERS. Tight-fitting garments, worn instead of 
breeches when gowns or long tunics were in fashion, and 
since then beneath them. 

DREWREES. Jewels. 

*^ That wele we knaw 

Of catell, and of dretories dere." 

MiNOT. 

'* The Lady made fa\ meri chere, 
She was al dight with drewris der." 

Yvxiine and Gawain. 

DRXJGKJET. A stuff of the nature of baize, and for- 
merly used for coarse clothing; it was usually all wool, some- 
times half wool and silk. In Farquhar's " Inconstant," 
1703, a servant is told, '' Here's ten guineas, get thyself a 
d/rugget coat and a puff wig." 



DXJBBER or PHELTPER. Whence fripperer, a fur- 
bisher-up of old clothes. — " Liber Albus." See also Riley's 
"Memorials of Londor Life, XIII. -XV. Centuries" for 
orders by the Common Council affecting old-clothes men. 

DUCAPE. A corded silk of moderate fineness. 

DUCK-BILLS. The broad-toed shoes of the fifteenth 
century. See Boots, etc. 

DXJDDE. Coarse woollen wrapper or dreadnought, pro- 
bably the same as the Irish mantle made of raw wool, in 
request in England as late as the time of Charles L, as 
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appears by the Custom House rates. — Way. Duds is a 
slang word for any clothes. 

DUDaEON-DAaaEE. . A dagger with a wooden haft, 
generally made from the root of the box-tree. The daggers 
worn by ordinary persons thrust through the purse were 
thus haf ted ; as alluded to by the old dramatist Lyly in his 
" Mother Bombie," act ii. sc. 1 : " Have at the bagge with the 
dudgion-hafte ; " . that is, at the dtidgen-dagger ; " by which 
hangs his tantoine pouch." And Peacham, in his " Truth 
of our Times," 1638, speaks of one with " a great pouch, 
and a dydgeon-dagger at his girdle." The cut vol. i. p. 243 
illustrates this fashion. Ric. Griffyn, in 1559, bequeaths 
" my dagger with the dudgeon-hafte gilte." 



DUFFEL. A coarse woollen cloth mentioned by De 
Foe as made at Witney and exported to America for winter 
wear. 

DUNSTEE. A broad cloth of Somersetshire manu- 
facture, mentioned in an act of the third year of Ed- 
ward in. 

DURANCE, or DURETTY. A strong kind of stuff, 
worn in the sixteenth and seventeenth centuries, " Til give 
thee a good suit of durance^ Webster's plays (ed. Dyce, 
vol. iii. p. 63). In the " Book of Rates," 1675, " Durance 
with thred " is valued at 6«. Sd, per yard, and " with silk " 
at 10a. Nares says it obtained its name of dti/rance, or 
everlasting, from the coarse strength of its material. 

'* And is not a bnff jerkin a moet sweet robe of durance/' 

1 Henry /T., i. 2. 

<< I never durst be seen before my Father out of dttretta and serge." 

City Match, 1639. 

" Durance petticotes " for women are mentioned in 
" Eastward Hoe," 1605. In an Exchequer deposition, 
44 and 45 Elizabeth, " duratmce or damaske " occurs. 

EARRING-S. These ornaments were worn by the ladies 
of Greece and Rome as well as by the early Saxons. A 
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specimen of a silver earring, in the possession of Lord 
Londesborough, forms No. 1, and was discovered 
in the barrows at Breach Downs, near Canter- 
bury. The romance of " Meliadus " (Add. MS. 
12,228), written between the years 1330 and 
1360, gives us the ordinary form of earring worn 
No. 1. ^y ladies in the middle ages (No. 2). Pendent 
rings of gold for ladies' ears are mentioned in 
the "Eomance of the Eose." They were not very com- 
monly in use until the fifteenth and sixteenth centuries, 

when Stubbes angrily says, the ladies 

W ^ Jth ** are not ashamed to make holes in 

jXSjv ^ f% their ears, whereat they hang rings, 

^or Mt ^^6^ ^^^ other jewels of gold and precious 

^* ^^ stones." Men also wore these effemi- 

No. 2. No. 8. No. 4. nate articles during the reigns of 

Elizabeth and James 1. Hall, in his 
** Satires," b. vi., sat. 1, notices a gallant — 

" Tattelus, the new-come traveller, 
With his disguised coat and ringed ear^ 

*' Superbus swaggers with a ring iiCa eare : 

And likewise, as the custome is, doth weare 

About his neck a riband and a ring : 

Which makes men think that he's proud of a string.'' 

Hutton's E>pigram8, 1619. 

And Master Matthew, in " Every Man in his Humour," 
says to Brainworm, " I will pawn this jewel in my ear." 
Nos. 3 and 4 are two specimens of gentlemen's earrings ; the 
first from the portrait of Sir Eobert Dudley, son to the 
Earl of Leicester ; the other from Marshall's portrait of 
Donne in 1691. The earring here takes the form of a 
cross. 

Elizabeth, Countess of Southampton, in her portrait by 
Vansomer in the National Portrait G-allery, wears a pecu- 
liar earring, consisting of a double ring passing through the 
lobe. 

Charles I. in many of his portraits wears a large pearl, 
pendent from his ear, as also do some of the courtiers 
of his day. Ear-strings are seen worn by men as well as 
women in numerous portraits of the reigns of Elizabeth and 
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James I. The so-called ShUkespeare portrait at Hamp- 
ton Court, and that of the Queen of Bohemia in the National 
Portrait G-allery are instances of this fashion, concerning 
which Peck in his " Desiderata Curiosa," tells a story of a 
quarrel between Mr. Hawley of G-ray's Inn, and one Max- 
well, a Scot, who led him out of the room by the black 
string in his ear. Chr. Marlowe, in " Madame I cannot 
Court," says : — 

" Yet for thy sake I wil DOt bore mine eare 
To hang thy durtie silken shoo(-)tires there." 

Westminster Drolleries, Ebsworth's reprint. 

In Massinger's " G-uardian," 1633, there is allusion to this 
custom : — 

'* Sweet fac't Corinna daine the riband tie 
Of thy cork shooe, or else thy slave will die." 

Marston's Satires, 1598. 

'' What ? mean'st thou him that walks all open breasted, 
Drawn through the eare with ribands." 

Ibid. 

In Ben Jonson's " Every Man out of his Humour," 1599, 
act ii. sc. 1, and in Beaumont and Fletcher's " Cupid's 
Eevenge," 1615, references to earrings and strings will be 
found. Ladies also adopted this fashion, as may be seen in 
many old portraits, as that of Lady Weston, in the posses- 
sion of F. H. Salvia, Esq. ; and Dorothy BelLasis, wife of Sir 
Conyers Darcy (Lord Darcy, 1641), at Marske Hall. At 
Hampton Court the portraits of Anne of Denmark, by Van- 
somer, and Elizabeth Queen of Bohemia, by Honthorst, 
wear the string in the ear. A fashion of lovers wearing a 
flower in the ear is referred to by Burton in his " Anatomy 
of Melancholy," part 3, sec. 2, m. 3. Shakespeare, in 
" King John," act i. sc. 1, also alludes to it. The only re- 
presentation of this custom yet met with is in a portrait at 
Ditchley Oxon, of Thomas, a brother of Sir Henry Lee, 
K.G-. The picture, which was evidently painted between 
the'years 1572 and 1597, shows him with a small red rose 
or similar flower stuck over the ear as a clerk would stick 
his pen. 

ECHELLE (-Fr.). A pectoral, or stomacher laced with 
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ribbon, like the rovinds of a laflder. — " MimduB Muliebria." 
1690. " Echelleg de» rubant, a stoma.cher of ribbons." 

— Boyer'e " Dictionary," 1715. 

ELBOW-CITPPS. Small cnfEs, made to fit the bend of 
the elbow, like a cap, and worn at the tenmnation of the 
gown sleeve in the last centviry. See fig. 292. 

ELBOW-GATJNTTiET. A long gauntlet of plate, adop- 
ted from the Asiatics in the sixteenth century.— Meyriek. 

ELBOW-PIECES. The coverings for the juncture of 
the plate- armour at the elbow, which, from being originally 
small (see figs. 110, 111), became gradually larger (see figs. 
170, 177, 178), untU they reached the immense size of those 
upon Sir E. Peyton's effigy (fig. 221), and thence again de- 
creased (see fig. 223), until they almost took their original 
form (fig. 259). 

ENARME. The straps and loops by which the shield 
was held on the arm, as the guige was 
the strap by which it was suspended from 
I the neck. Good examples of the arraage- 
I ments for carrying the shield are seen in 
Stothard's engravii^ of the effigy of Sir 
Eobert de Shurland here reduced, also 
that of Sir Roger de Hillary, at Walsall, 
engraved " Arch. Jour.," vol. xxii The 
Bayenx tapestry and some of the early 
Great Seals also afford examples. 

ENGAGEAKTS (Fr.). Deep double ruffles hanging 
down to the wrists. 



EMBEOIDEEY. Variegated needlework, commonly 
used for the decoration of the dress ; from the French, 
broder. Chaucer says of the young squire, in the •' Can- 
terbury Tales " — 
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At the marriage of Princess Elizabeth in 1613, Lady 
Wotton had on a gown that cost ^£50 a yard the embroi- 
dering. — " Chamberlain Correspondence." Camden Soc. 

EPAULIEEE. ) Shoulder-plates. See fig. 167. The 
EPATJLLETS. ) epaullets differed from the brassarts 
in being composed of several successive plates, covering 
only the outside of the arm, and not having any pauldrons. 
— Meyrick. The present epaulette of the army does not 
date far back, and appears to have originated in the 
shoulder-knot temp. Charles II. 

EQUIPAGE (Fr). The ornamental case for knife, 
scissors, thimble, etc., worn by ladies in the last century. 
In the reign of George I. they were hooked to the left side, 
and were highly enriched by elaborate chasing ; sometimes 
constructed of the precious metals, and generally valuable. 
Moser was a celebrated designer of these articles, which 
frequently exhibited much taste and ingenuity of design. 
In Lady Mary Wortley Montagu's " Town Eclogues," is 
the following description of one : — 

*' Behold this equipage by Mathers wrought, 
With fifty guineas (a great penn'orth) bought, 
See on the toothpick Mars and Cupid strive ; 
And both the strugs^Iing figures seem alive. 
Upon the bottom shmes the queen's bright face ; 
A myrtle foliage round the thimble-case. 
Jove, Jove himself, does on the scissors shine ; 
The metal, and the workmanship, divine ! " 

ESCLAVAOE. A necklace composed of several rows of 
gold chains, beads or jewels, falling in festoons so as to 
cover the whole neck. In fashion about 1760. — Planch^. 

ESPADON (8p.). A long sword of Spanish invention. 
See Skelton's " Armour," pi. 99, fig. 4. 

ESTOC (Fr.). A short sword, worn at the girdle by 
soldiers, and used for stabbing. 

ETUI {Fr.). Another term for the Equvpage described 
above. 
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FALB ALA'S. Ornamental ribbons with streaming ends, 
tied to various parts of the dress, and worn in profusion, 
at the court of Louis XIV. They are noted by Evelyn; and 
were popularly terined faUlaU by the English. 

FALCASTEA, or FALX (Lat). The original term for 
the bm. 

FALCHION. A broadsword. " Broad f awchons " and 
"fawchons kene " are mentioned in the romance of 
" Bichard Cceui* de Lion " (fourteenth century) ; and in 
" Amis and Amiloun," 

" With fauchomis felle thai g^n to fight" ^ 

The falchion was probably derived from the East, it had a 
curved blade ; an example is seen in the Painted Chamber 
at Westminster, temp. Edward I., " Vetusta Monumenta," 
and it is of very frequent occurrence in Queen Mary's 
Psalter, MS. Beg. 2, B. vii. In later times it became 
a general word for a sword. 

In the " True Tragedy of Bichard Duke of Yorke," 1695, 
is the line, 

" With -purple fawchon painted to the hilts j " 

and as late as 1654, in Mead's "Combat of Love and 
Friendship," we read, " The captain hath drawn his faul- 
ckiarif and wheeling about, lies at his guard most fiercely." 

FALD. In the will of Tho. Stele, 1506, he leaves " a 
fald of niayle " which must have been a shirt of mail. In 
his will, 1497, A. Sympson bequeaths a pair of briganders, 
a pair of leg harness, a pair of gussets, a folde and a 
standard of mayle. 

FALDING-. Chaucer's Shipmanne, in his " Canterbury 
Tales," is arrayed 

" In a gowne oifaldyng to the kne." 

According to Skinner, who derives the word from the 
Anglo-Saxon /eaW (plica), it was a kind of coarse cloth like 
frieze. Fallin, in Irish, according to Lhuyd, signifies a 
mantle. It was of a coarse, serviceable kind of texture. 
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and used for rough external purposes. Helmoldus, quoted 
by Tyrwhitt, speaks of indvmierda lamea (probably coarse 
enough), quce nos a;pjpelamu8 faldones. — (" Chron Slav." 1. i. 
c. 1). It was used as a covering for beds or sideboards in 
the middle ages. Thus the clerk in Chaucer's " Miller's 
Tale " is described as having 

"His presse i-covered with tkfaldyng reed." 

A coarse red woollen cloth, of home manufacture and dye, 
is still worn by the Irish peasant women for jackets and 
petticoats, which is probably identical with the ancient 
fald/yng, 

FALL, or FALLING-BAND. (See Band.) In the 
lottery at Sir Thomas Egerton's in 1601, one prize was a 
falling-hand. From the following passages in the " Male- 
content," 1604, act V. scene 3, the fall appears to have been 
a part of dress worn about the neck as ruffs were, but 
different from them: "There is such a deal of pinning 
these ruffles when a fine cleane fall is worth all," and again : 
"If you should chance to take a nap in the aftemoone, 
your falling-hand requires no poking-sticke to recover his 
form." They seem to have been something like bands, 
but larger. It must, however, be acknowledged, that they 
might be a species of ruff ; for in " Laugh and Lie downe, 
or the World's Folly," 1605, it is said, " there she sat with 
her poking-stick, stiffening a fall : and singing a ballet," 
etc.— (Notes to Dodsley's " Old Plays.") The plain falling- 
band may be seen in the cut, vol. i. p. 300. The fall made like 
a ruff, and requiring a poking-stick, but not being so readily 
put out of order as the large standing-lace ruff, inasmuch 
as it reposed on the shoulders, may be seen in the portrait 
of Milton, see Band, No. 2. In Dekker's " Honest Whore," 
1604, one of the characters buys five yards of lawn to 
make ^^falling-hands of the fashion, three falling one upon 
the other ; for that's the new edition now." " Fine tanda 
and ruffs" are sold by the sempstress in Middleton's 
" Eoaring Girl," 1611 ; and " cambric for hands " is men- 
tioned by Dekker. 

Falling-bands are termed French Falls in the old play of 
" Eastward Hoe," 1606, and in the "Dumb Knight," 1608. 



I 
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In the notes to Collier's edition of Dodsley's "Old Plays," 
vol. V. p. 8, it is said, ** In Evelyn's * Discourse on Medals,' 
1697, is the head (copied from a medal of 1633) of 
Charles the First, wearing a falling-handy * which new 
mode,' says Evelyn^ * succeeded the cumbersome ruff ; but 
neither did the bishops or judges give it over so soon, the 
Lord Keeper Finch, being, I think the very first.' " We 
learn from the works of Taylor, the water poet, 1630, in 
his " Praise of Cleane Linnen," that the rise of falling- 
bands was only the revival of an ancient fashion : — 

'' Now up aloft I mount unto the Ruffe, 
Which into foolish mortals pride doth puffe : 
Yet Ruffes' antiquity is here but small 
Within this eighty yeeres not one at all ; 

• For the eighth Henry (as I understand) 

/ Was the first king that ever wore a Band : 
And but & falling Band, plaine with a hem, 
All other people knew no use of them. 
Yet imitation in small time began 
To grow, that it the Kingdom over-ran : 
The little'falling'bands encreac'd to Ruffes, 
Ruffes (growing great) were waited on by Cuffes. 
And though our frailties should awake our care, 
We make our Ruffes as careless as we are." 

a 

He refers to Falls in the '* Prayse of the Needle," 1640. 

FAN. The following note by Mr. Eoach Smith on some 
ancient fans, will serve as a fitting introduction to the 
notices of the comparatively modem forms. " On a monu- 
mental sculpture, discovered near Carlisle, erected by a 
widower to his wife, she is seated in a capacious chair, 
with spreading back, apparently of wicker-work and 
cushioned. Her left hand rests upon a child before her, 
who is playing with a pigeon or dove in her lap. In her 
right hand she holds a large expanded fan. This fan re- 
sembles perfectly the modem fan, and is said to have been 
introduced in the seventeenth century. There is another 
example of the folding-up fan in a sepulchral monument 
discovered at Autun, mutilated and without inscription." 
— " Collectanea Antiqua," vol. vii. plate xxiv. 

The lady's fans of the sixteenth century will be better 
understood from the accompanying engravings, collected 
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from mriouB prints anddrawingg of that period, tlian from 
any lengthened description. T^ey were nuide of feathers, 
and moBt probably derived from the East, where large 
feather-fans are still in use, and were hung to the girdle by 
a gold or silver chain, as in Ho. 1. In Lord North's House- 
hold Boot in 1579, " a fanne of feathers " is valued at 23 
shilhi^s and 4 pence. Fajis to keep ofE the beat of the 
fire, of straw and also of silk, are among the New Tear's 
gifts to Mary in 1556. The handles were often made of 
gold, silver, and ivory, of elabomte workmanship, and were 
sometimes inlaid with precious atones. No. 2 represents 




a fan of this kind ; and similar ones occur in the portraits 
of Queen Elizabeth. Mention iamade in the Sydney papers 
of a fan presented to that sovereign for a New Year^ gift, 
the handle of wfcieh was studded with diamonds. Silver- 
handled fans are mentioned in Bishop Hall's " Satires." 
Also in "Love and Honour," by Sir William Davenant, 1649, 
They were often very costly, worth as much as ^640, 
Peather-fans continued in fashion until the middle of the 
seventeenth century. Corjat describes the Italian fans, 
apparently such in form as are now used ; but they were 
quite a noveUy to him. The general form of Italian fans 
is seen in No. 3 ; they were like small flags, or the vane of 
a mast. They were called verUoyeg (ventail), and are so 
mentioned in Dekker's"Match me in London," 1631. This 
is the shape of modem Indian fans made of flat plaited 



bi Rowland's " Letting of humours Blood ii 
vaine," 1611, he mentions as fopperies, 

" A busk«, ft mask, t/cm. 



the Head- 
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But the ftdlest mention of tliem is made by Gk)S8on, in 
his " Pleasant Quippes for Upstart Gentlewomen," 1696. 
He says that they 

^' Werefannes and flappes of feathers fond, 

to flit away the flisking flies, 
As taile of mare that hangs on ground, 

when heat of summer doth arrise ; 
The wit of women we might praise 
For finding out so great an ease. 

" But seeing they are stil in hand, 
In house, in field, in church, in street ; 

In summer, winter, water, land, 
In colde, in heate, in drie, in weet, — 

I judge they are for wives such tooles 

As babies are in plays for fooles." 

Aubrey says, in remarks he made on old fashions as he 
remembered them at the early part of the seventeenth 
century, — " The gentlewomen had prodigious fans, like that 
instrument which is used to drive feathers, and they had 
handles at least half a yard long ; with these their 
daughters were oftentimes corrected. Sir Edward Coke, 
Lord Chief Justice, rode the circuit with such a fan ; Sir 
William Dugdale told me he was an eye-witness of it. The 
Earl of Manchester also used such a fan." Fitz-G^effel7 in 
his "Satirical Notes from Blackfriars," 1617, mentions 
" Yonder lady with her yellow fan." 

An approach to the modem fan may be seen in Nos. 
4, 5, of the early part of the seventeenth century. The 
long handle is still retained ; and the fan, although ar- 
ranged in folds, does not appear to be capable of being 
folded. Such folding-fans, however, soon came into use ; in 
a portrait at Ditchley, Oxon, of Queen Elizabeth seated on a 
map of England, painted about 1592, she has a fan of the 
modem shape, and suspended from her waist by pink 
ribands. Mr. Benedicke Spenolle, at New Year, 1679, gave 
Elizabeth " two fannes of strawe, wrought with silke of 
sondry coUours." A **fanne of white hoane " is also men- 
tioned, and one may be seen. No. 6, temp. James I., from 
a print of a Frendi lady, by Pet. de lode. About the 
middle of the century they became larger, and the 
stems of ivory were richly carved and decorated. Pic- 
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tures from mythological or faocy anbjects were painted 
OD them; and "fan-painting" took its place as a sepa- 
rate profession. Ihiringthe reign of Anne tl^ey were made 
80 large that SirEt^rdeCoverley 
is aaid to have declared he would 
have allowed the widow he conrted 
" the profits of a windmill for her 
fans,"- — (" Spectator," No. 296.) 
Gay, in his poem "The Tan," 
1714, mentions the various ma- 
terials of which the fans of that 
day were made. The " London 
Magazine" of May, 1744, in an 
article on fans, speaks of them 
as wondrously increased in size, 
"from three-quarters of a foot to 
a foot and three-quarters, or even 
two feet, A very httle time may pj„ g_ 

extend the comers to the same 

distance as the two extremities of the fashionable hoop. 
A lady might thus hare the pleasure, by the help of a 
proper contrivance, to mount it horizontally to screen 
herself and family against all the inclemencies of the 
weather." Dr. Ferrier, in his "Illustrations to Sterne," 
speaks of the "fortune-tfllling schemes which we see on lady's 
fans, that enable any person to give an answer to any question, 
without understanding either one or the other." In Hone'a 
" Every-day Book," vol. i., are some copies of a portion of 
a painted fan, representing Bartholomew Fair, executed 
1721, and which was published in fac-similehy Mr. Setchel, 
of King Street, Covent Garden, in 1825. "-Fan-prints" 
were designed and engraved at this time ; and the " Beg- 
gars' Opera " afforded favourite subjects, aa well as the 
works of Hogarth, whose " Harlot's Progress," was thus 
adapted. Amongst some fan-prints of various similar sub- 
jects : one dated 1781 contains in the centre a well-exe- 
cuted engraving of a musical party, and on each aide the 
words and music of a canon and three French and Vene- 
tian canzonets. It measures twenty-eight inches across. 
A very large green fan, termed a awn-ehade, was in use 
at thd end of the last century in place of the modem 
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parasol, being only for out-door nse, to shade the :&koe from 
sun. 

In 1870 there was an exhibition of fans at South Ken- 
sington, and many of those then shown may still be seen 
there. Another exhibition took place in 1877 at the Liver- 
pool Art Club. See also H. F. Holt, " On Fans," vol. xxvi., 
"Jour. Arch. Assoc.," M. Blondel's "Histoire des eventails," 
and " L'Eventail " par Octave Uzanne. 

FANCIES. A term given in the time of Charles I. to 
the ornamental tags, etc., appended to the ribbons by which 
the hose were secured to the doublet. 

FANON. An embroidered scarf worn over the left arm 
of a priest (see fig. 95) ; sometimes termed a maniple. It 
was usually of the same suit " de eddem sectd " as the stole, 
and the parures of the amice and alb. The fanon found 
in the tomb attributed to St. Cuthbert at Durham, was 
32i inches long exclusive of a fringe li inches deep, and its 
breadth 2i inqhes. (Way.) 

The fanon, formerly called the orale, is an oblong piece 
of white silk gauze, worn round tne neck, and over the 
shoulders of the chasuble. It is only worn by the Pope. 

FAETHING-ALES. The wide gown or petticoat, or 
rather the under-supporters of them, used in the time of 
Elizabeth and James I. See figs. 204, 232, and the lady 
on the previous page, who is dressed in the wheel far- 
thingale. The " double fardyngale " is mentioned in 
Bamsley's " Pride and Abuse of Women " (circa 1560). In 
Heywood's " Epigrams," occurs the following on fashion- 
able farthingales : — 

" Alas, poore verdingdles must lie in the streete, 
To house them no doore in the citee made meete. 
Syns at our narow doores they in can not win^ 
Send them to Oxforde, at Brodegates to get in." 

'' Placing both hands upon her whalebone hips, 
Puft up with a round cimMngfcvrthingcde,*^ 

Micro-cynicon — Sixe Snarlirtg Satyres, 1599. 

See also vol. i., pp. 292, 296. 

PAUSSE MONTEE. An imitation watch, worn by 
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la:dieB towards the latter end of the eighteenth century, 
when it became the fashion to wear two watchea. The real 
v^tch was worn on the right aide, the false one on the left. 
Afauese montre in the possesaion of Mr. S. Cuming, and 
made in 1770, is made of the same shape as a real one, and 
covered with white silk brocaded with red flowers and gold 
sprigs. Suspended by a gold cord beneath a gauze apron, 
it would paas for an enamelled watch. See also a paper 
on this subject by Mr. Syer Cuming, in vol. liii. "Areh. 
Joum." 

FAVOUR. A love-pft. They were ostentatiously dis- 
played at tournaments in the middle agea. 

" Nodding and shaking of thy spangled cTOst, 
Where women's /xvors huDg like labels down." 

MiKLOWE'a Edward 11., 1598. 
FAVOEITBS. The amall locks arranged on the fore- 
head, temp. Charles 11. 



Marston in his " Satyres," 1598, speata of one who 
" Can ml his face and with his eje can epeake. 
And dally with hia mialrea' dangling feake." 

See also £!elle. . 

FEATHERS. In the fourteenth century a single up- 
right feather appears to have been a novelty when worn by 
the knight (aee cut in Head-Dbbsseb), 
and their size waa generally prepos- 
terous. In the reign of Edward IV. 
they were smaller, and generally 
placed singly in the cap, and were 
almost entirely confined to men. The 
plumes in helmets do not occur before 
the reign of Richard II. In the reign 
of Henry VH. they were worn in pro- 
fusion(see figs. 184, 185), and alsodur- 
ing that of his son (aee fig. 192). The 
knighta in the fifteenth and sixteenth centuries wore im- 
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mense plumes; and in the "Triumphs of Maximilian," 
and other delineations of the costume of the tourna- 
ment, they are represented streaming down the back 
of the mounted soldier in great abundance, as here 
shown. The civilians, during the reigns of Elizabeth and 
James I., were remarkable for indulging in this fashion. 
" No fool but has his feather," says Marston, in his " Male- 
content," 1604 ; and Eowlands, in his " Spy-Bjiaves,** 
makes a dandy exclaim to his valet, — 

" And point Xh.% feather -maJcer not to faile 

To plume my head with his best estridge tayle." 

A poor captain, in ** The Mastive, or Young Whelpe of the 

Old Dogge, Epigrams and Satyrs" (1615), is thus alluded 

to: — 

" Who's yond marching hither ? 
Some brave Low Countrey-Captain, with \i\% feather 
And high-Crownd hat, see, into Faules he goes, 
To showe his Doublet and Italian hose." 

In a scene at "a feather-shop," hi Middleton's comedy, 
" The Roaring Girl," 1611, Mrs. Tiltyard, the mistress, asks 
a young gallant — 

" y^^^'dX feather is't you'd have, sir ? 

These are most worn, and most in fashion 

Amongst the beaver gallants, the stone riders, 

The private stage's audience, the twelvepenny stool gentlemen ; ' 

I can inform you 'tis the general /co^Aer." 

To which is answered : — 

'^ And therefore I mislike it : tell me of general ! 
Now a continual Simon and Jude's rain 
Beat all joxafeaihera as flat down as pancakes ! 
Shew me a spangled /ea^A^r." 

And he is afterwards told by Moll Cutpurse, " he looks for 
all the world, with those spangled feathers, like a noble- 
man's bed-post." Feathers with their stems set with 
jewels have been noticed, pp. 216, 220. 

In 1606, on the occasion of the visit of Christian IV., 
some of the knights wore "strange f ethers of rich and 
great esteem which they called The Birdes of Paradice." — 
Nichols' " Progresses." 

^ Those who paid twelvepence for stools on the stage at a theatre. 
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Feathers appear to have been used in early times as 
trimming for vestments, for by the will of Lord Botreaux 
in 1415, he leaves to his wife " a suit of vestments for the 
altar adorned with peacocks' feathers and velvet." Joane, 
Lady Abergavenny, in 1434, leaves to the Friars Preachers 
of Hereford, " my best suit of vestments of cloth of gold 
with peacocks,'* 

Feathers, or rather the skin and feathers of birds, appear 
to have been worn in the sixteenth century, as trimming 
for men's apparel if not for the dress itself. Among the 
Privy Purse expenses of Henry VH., is an entry of 
twenty-four shillings paid for an estridge skynne for a 
stomacher. 

A crane feather doublet is mentioned in the will of J. 
Rowes, 1557. Feathers appear from many notices in the 
plays of James I.'s time to have been sold chiefly in Black 
Friars. 

Figaro feathers occur in Topham's epilogue to Cumber- 
land's " Natural Son," 1792. See also Plume. 

FELT. A solid structure formed by the union of the 
fibre of furs and wool. Its peculiar property is believed to 
have been known in early times, and the process of felting 
used for the tents of the Tartar, as well as for articles of 
their clothing. At what time felted wool was first used for 
hats it would be difficult to say ; but there is a legend that 
St. Clement, fourth Bishop of Rome, first discovered this 
property of wool by placing some in his sandals during his 
travels, which became a compact substance by heat, mois- 
ture, and friction ; and which the saint afterwards turned 
to useful account. Hats of felt were worn in England in 
the middle ages, and by the commonalty until the reign of 
Elizabeth, when beaver hats became fashionable, as well as 
others of velvet, taffety, etc. The manufacture of hats of 
felt is said to have been brought to England by Spaniards 
and Dutchmen in the reign of Henry Vlll. In 1552 the 
making of felt hats, thrummed hats, &c., was granted by 
law to the exclusive use and benefit of Norwich, and the 
corporate and market towns of Norfolk. (" Drapers' Diet.") 
Felt is still the material in commonest use by our 
peasantry. 
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FENDACE. A protection for the tliroat, afterwards re- 
placed by the gorget. 

FERMATTj (Norman Fr,). A brooch^ closing the aper- 
ture of the dress at the breast (see fig. 73). Upon a circidar 
f ermail of the fourteenth century similar to No. 2 Bbooch, 
this inscription was engrayed, one line on each side of the 
ring : — 

'^ Je suis fermail pour garder sein. 

Que nul villain n'y mette main." 

FERRET. A narrow worsted ribbon, used for binding 
dress. Recruits formerly received bunches of ferret ribands 
as appears by a passage in Killigrew's " Parson's Wed- 
ding," 1663. The custom existed till quite lately. These 
ribands of the Royal colours, red, white, and blue, were a 
form oi favour. See Bbidelace, Shouldeb-knot. 

Ferret is the name also for a thin riband used by lawyers 
and others for tying papers together, and is generally 
green. 

FEUTRED (Fr.). Stuffed with felt. See notes to 
Dodsley's " Old Plays." In Heywood's " Four Fs " we 
are told that the devil on a high holiday is " feutred in 
fashion abhominable." 

FIBULA. See Bbooch. 

FiaURETTO. A kind of stuff.—" Ladies' Dictionary," 
1694. Its name implies that its surface was ornamented 
by printed or woven figures ; the term figured being in the 
same dictionary explained a,s flowered. 

FIRELOCK. See Wheel lock, 

FLAIL. For specimens of this military implement see 
figs. 44, 227, No. 1. A variety of military flail was used 
by the English when besieged at Haddington, temp. Ed, 
VI., vol. ix. " Harl Miscell." 

FLANDAN. A kind of pinner joining to the bonnet. — 
" Mundus Muliebris." 1690. 

FLO. A swift arrow. 
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" Bobyn bent his joly bowe, 
Therein he set a /to. 

8loane MS. 2593. Wmoht's Songs and Carols, 

*^ Gandelyn bent his goode bowe, and set therin a^o." 

Ritson's Ancient SongSy p. 74. 

" An arweblast-off-rys he bente 
A ftoryng to the cy t^ he sente.'* 

'* The bowmen and eke the arblasters 
Armed them all at aventers, 
And shot quarelles and eVeflone.^ 

Weber's Richard Ccewr de Lion, 

FLOCKET. A loose gown with wide sleeves, worn by 
elderly women in the sixteenth century. Skelton speaks of 
the ale-wife Eleanor Bummin, "in her furred flochet'* 
See fig. 233. 

FLORENCE. A cloth manufactured in that city, men- 
tioned temp. Richard HI, 

FLOTERNEL. A quilted garment, the gambeson or 
acketon. Froissart, ii. p. 473, mentions a knight being 
pierced by a javelin through "ses plates et sa cotte de 
mailles et yxnflotemel empli de soie retorse." 

FLOWERS. Natural flowers were worn in the hair in 
the middle ages, and the wreaths were made by ladies from 
garden and wild flowers ; the drawings in the illuminated 
manuscripts of the fourteenth and fifteenth centuries fre- 
quently represent them thus employed. The flowers ap- 
pear to have had their stalks enwreathed or tied on hoops 
fitting the head. This fragile decoration was ultimately 
made endurable by metal- work, and flowers constructed in 
jewellery. Li the sixteenth century it appears to have been 
a fashion for men to wear a flower stuck behind the ear as 
an ornament. In a portrait at Ditchley, Oxon, of a brother 
of Sir Henry Lee, K.Q-., the flower is a small rose. In 
'*King John," the Bastard says he would not have his face 
so thin " that in mine ear I durst not stick a rose ; lest 
men should say. Look where three farthings goes." This 
is an allusion to some of the coins of Elizabeth, which had 
a rose next the head, to distinguish them from other coins 
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of different value. Burton, in " The Anatomy of Melan- 
clioly," aJao refers to a gallaat so adorned. Natural 
flowers were again brought into fashion at the court of 
VerBsillea early in the reign of Louie XTV. j 
and to preserve them during one erening, ladies 
used the expedient of inserting their stems in 
small bottles of water, which were concealed 
in the curls worn so abundantly on the head. 
In the last century, when it was fashion- 
able to wear a bouquet in front of the sto- 
macher, no lady was full-dressed for a party 
without one ; small flat glasses were made to 
flt in that part of the dress, and were sometimes covered 
with silk to more effectually conceal them. We engrave a 
curious specimen made of ribbed glass, as worn about 1770 ; 
it is about four inches in height. See a paper on the 
subject by Mr. Syer Cuming, vol. zxxii. "Joum. Arch. 

PLT-FRINGE. A peculiar edging 
for ladies' sleeves and dresses ; much 
■m in the early part of the reign of 
Geoi^ m. The cut represents its chief 
characteristics. The knots and bunches 
were of floss silk, and affixed iu groups 
of two and four alternately to a cord of 
gimp ; which was stitched to the garment. 

rONTANGE. The high head-dress worn by ladies in 
the reigns of William HI. and Anne, and generally termed 
a Tower, or Commode, in this country. It was first intro- 
duced at the court of Louis XIV. about 1680 by Made- 
moiselle Fontange, and wa« named in honour of her. It 
consisted of alternate layers of lace and ribbon raised one 
above another to half a yard in height above the forehead. 
(Mademoiselle Fontange died in 1681.) 

FOEEFLAP. Bands such as are now worn by th.e 
clei^ and lawyers. 

" And myforefiap bangs in the right place, and as near 
Machiavel^ u can be gathered bj tradition." 

Bbadmoht un> Fixtcoeb's Woman-hatfr, 1607. 
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FOEEHEAD-CLOTH. A band formerly used by ladies 

to prevent wrinkles. — HalliwelVs " Dictionary." In a poem 

in the Duke of Buckingham's " Miscellany " are the 

lines : — 

'^ Then she put on dk forehead-cloth to please 
The city and the godly folk she says.*' 

** A cawle & three forehead cloths of camerryk netted with 
gold," are mentioned among the New Year's gifts to Eliza- 
beth in 1564. 

FOREPAET. A portion of the dress often mentioned 
in the New Year's gifts to Queen Elizabeth. It generally 
occxirs in connection with sleeves, and was probably what 
appears as an under petticoat visible at the opening of the 
gown, from the waist downward. In the portrait of Queen 
Mary, presented to the Society of Antiquaries by the late 
Mr. Kerrich, this part of the costume is of the same mate- 
rial and embroidery as the large sleeves. Lady Drury 
gave " a fore parte and a paire of sleeves of white satten 
set with spangells and lyned with tawney sarcconet," 1578. 
Lady Wylfords the same year, " a fore parte of lawne, cut- 
worke, white." The same year Ehzabeth KnoUy gave a 
" fore parte, boddies, and partelet of sipers, cryppen worke." 

FOEETOP. A tuft of hair turned up from the forehead. 
Evelyn, describing Catherine of Bra- 
ganza (wife of our Charles II.), on her 



first visit to England, says : — " Her /ore- ^^'( ^^^ l^)>»%^ 
strangely." There is a portrait of her Wife ^\'««iW(tl«W 




top was long and turned aside very 
strangely." There is a portrait of her 
Majesty in the Pepysian Library in the 
quaint Portuguese costume in which she 
made her first appearance in this coun- 
try; and it exhibits this foretop, as in 
the cut, which is copied from the picture. 

A head of Catherine by Stoop, in the National Portrait 
QtiUery, and the three-quarter length portrait engraved by 
Faithome, show this fashion, one perhaps of Portuguese 
origin. In Wycherly's "Love in a Wood," Prue says, 
"I have worn the forehead piece of bees- wax and hogs- 
grease." Foretops seem to have been worn by men in 
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James I/s reign as appears in William Parke's " Curtain 
Drawer of the World," 1612, " Here is a Lady in love with 
her Gentleman Usher for the neatnesse of his foretop and 
his grace in going bareheaded." 

" To rectifie my fore4op or assume 
For one nights Revels a 3 story plume." 

FiTZ Geffrt'b Satires^ 1618. 

FOTE-MANTEL, or FOOT-MANTLE. 

*'Afoot mantel aboute hir hupes large." 

Chaucer's Prologue to Canterbury Tales, 

Dr. Todd, in his ''Illustrations of Gk)wer and Chaucer,** 
describes it as " a petticoat such as is used to this day by 
market-women, when they ride on horseback, to keep their 
gowns clean." Strutt supposes it, even in Chaucer's time 
to have been a vulgar habit ; because the Prioress, riding 
in the same company with the wife of Bath, had a spruce 
cloak, which answered the same purpose. (See the " Habits 
of the People of England," vol. ii. p. 377.) Mr. Strutt's 
explanation, of the cloaks answering the same purpose, is 
questionable ; it is more probable, as he observes in a note, 
that the fote-mantel, being a lay habit, was forbidden to the 
religious. That author's description, in his analysis of 
the dress of the wife of Bath, is the most correct, in which 
he calls it ** an outer-garment of the petticoat kind, bound 
round her hips, and reaching to her feet, to keep her gown 
or surcoat clean." See Saj'eguabd. 

FOX. A sword, from the Passau mark which, originally 
a wolf, in later times more resembled a/oa?, as seen to-day 
on Solingen blades. Pistol says, " Thou diest on point of 
fox." In Webster's " White Devil," 1612, Flamineo asks, 
"O! what blade is't ? a Toledo or an English /oaj.^" This 
may refer to English forgeries of the Passau mark. In Ben 
Jonson's " Bartholomew Fair," 1614, Cokes says, " A fel- 
low that knows nothing but a basket hilt and an old/oa;in 
it." The term is also used in Beaumont and Fletcher's 
" Philaster," 1620, in " The Two Angry Women of Abing- 
don," 1699, KiUigrew's " Parson's Wedding," 1663, Con- 
greve's " Way of the World," 1700. 
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FRELANGE. A corruption of Fontange. 

FRENCH HOOD. A head-dress worn by women from 
the reign of Henry VLLL. to that of Charles I. By an act 
33 Hen. Vlll., the husbands of wearers of French hoods, 
velvet bonnets, or ornaments of gold or jewellery, w^ere 
bound to keep a stud trotting horse under penalty of d610. 
See vol. i. p. 260. 

FRET. The caul of gold or silver wire, sometimes orna- 
mented with precious stones, worn by ladies in the middle 
ages. See fig. 125. Chaucer, in his "Legend of Good 
Women," says of a queen, — 

" A fret of gold she hadde next her heer." 

FRIEZE. A coarse woollen cloth, thick and warm, 
much used by the lower clasees for jerkins, doublets, and 
gowns; and often mentioned by writers of the sixteenth 
century. Fuller, in his ** Worthies," speaks of it as a 
coarse kind of cloth, made in Wales, " than which none 
warmer to be worn in winter, and the finest sort thereof 
very fashionable and genteele. Prince Henry (son of 
James I.) has a frieze suit." Charles Brandon, in allusion 
to his marriage with the Queen Dowager of France, sister 
to our Henry VIII., adopted the lines : — 

" Cloth of gold, do not despise 

To match thyself with cloth oifxize : 

Cloth oifrize, be not too bold 

Thoagh thou art match to cloth of gold." 

FRILAL. Borders of ornamental ribbon, mentioned in 
" Mundus Muliebris," 1690. 

FRELL. A small ruffle for the neck, or breast of a 
shirt. 

FRINGE. Ornamental edgings to dress. 

FRIZADO. A cloth ; little is known about it, but it is 
mentioned, 16 ?8, in an inventory. 

FROCK. A friar's gown (see the quotation from Piers 
Plowman's " Creed," on the subject, vol. i. p. 136. Also 
the tunic of a countryman ; a child's gown. The monastic 
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frock as defined by Clement V. at the general council of 
Vienna, 1312, differs from the ctictiMa, which was long, full, 
and sleeveless, while the floccus, considered identical with 
the froccus, was long, with long wide sleeves. — " Prompt. 
Parv." 

FRONTLET. A band for the forehead, generally made 
of cloth, silk, or velvet. The sumptuary law 17 Edw. IV. 
permits the wives and daughters of persons having pos- 
sessions of the yearly value of ^610 " to use and wear front- 
lets of black velvet, or of any other cloth of silk of the 
colour of black." Frontlets of gold are mentioned in the 
wardrobe accounts of the princesses of the House of 
Tudor. 

FROUNCE. A term in use in the fourteenth century 
for an ornamental gathering in dress, the modem flounce. 

FTJCUS. A paint or cosmetic in use by ladies, temp, 
of Elizabeth and James I., see " Cynthia's Revels," 1601. 

FUR. Some account of the furs used for garments, 
their value and use, has been given in vol. i. at pp. 106, 
117, 135, 162, 196. 

Strutt, in " Dress and Habits of the People of England," 
says, " The furs .of sables, beavers, foxes, cats, and lambs 
were used in England before the Conquest ; to which were 
afterwards added those of ermines, squirrels, martens, 
rabbits, goats, and many other animals." The use of furs 
became general in the thirteenth century among all classes, 
the rich using them for luxury, the poor for warmth. 
Sheep and lamb-skins were ordinarily used by the latter ; 
ermine, vair, miniver, and gris, all small and expensive 
skins, by the former. In the romance of " King Robert 
of Sicily," printed in Halli well's " Nugae PoeticsB," -the 
messengers sent to him by his brother, are, in compliment 
to him, received most honoxirably, and we are told he 

" Clad them alle in clothys of pryse, 

And furryd them with armyne : 

Ther was never yet pdlere half so fyne; 

And alle was set with i^errye — 

Ther was never no better in crystyant^." 
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And in the romance of "Alexander " we are told, 

*' The person werith the for and the gris." 

The fur of the gris or grey, so much worn in the middle 
ages, was that of the marten. Tyrwhitt observes, the word 
gris is used by Chaucer and others to express generally any 
valuable fur. In " The libel of English Policy," 1436, 
among the commodities of Ireland are mentioned, *' mar- 
tomsgoode, Herty's hydes, Skynnes of otere, squerel and 
Irish hare, of sheepe, lambe and foxe, fells of kid and 
conies." — Wright's " Political Songs." 

By an act 24 Hen. Vili. the lower clergy were forbidden 
to wear any fur save black conie, gray conie, budge, shanks, 
calaber gray, fich, fox, lamb, otter, or beaver. Cristigrey 
was a fur in use in the fifteenth century. 

" Ne furrid with ermyn, ne with cristigrey. ^^ 

Ltdgjltb. 

In 1606 Mr. Pory, describing to Sir Eobert Cotton the 
arrival of the Venetian ambassadors, mentions, that their 
black gowns were lined with the richest fur of all others, 
black fox. 

Davies, in his " Scourge of Folly," speaks of " a priest 
that almost naked was comming on businesse to 2^ fox-fv/rr^ d 
Deane." 

Mynke fur occurs in the " Q-reat Wardrobe Accounts," 
1486, as also mourtron for the furring of boot-hose. 

In Thomas Middleton's masque, ** The Triumphs of Love 
and Antiquity," performed Oct. 29, 1619, on the occasion 
of Sir William Cockayn, Knt., being confirmed and esta- 
blished Lord Mayor, occurs the following : — " The names 
of those beasts bearing furr, and now in use with the 
bountifull Society of Skinners." 



<' Ermine, foyne, sables, martin, badger, beare, 
Luzerne,^ budge, otter, hipponesse, and hare, 
Lamb, wolf, fox, leopard, minck, stole, miniver. 
Racoon, moyashye, wolyerine, caliber, 
Squirrel, moale, cat-musk, civet, wild and tame. 
Cony white, yellow, black, must have a name, 

* An animal nearly as large as a wolf, with a reddish- brown fur with 
black spots. 
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The ounce, rows-gray/ ginnel, pampilion, 
Of birds the vultare, bitter, estridge, swan ; 
Some worn for ornament, and some for health. 
All to the skinner's art bring fame and wealth.'' 

In the middle ages the fur of the ermine (so named 
from Armenia, then written Herminia, from whence it was 
brought) and the sable ranked highest, that of the vair and 
the grey was next in esteem. The more precious furs, as 
ermine and sable, were reserved for kings, knights, and the 
principal nobility of both sexes. Persons of an inferior 
rank contented themselves with vair and gris or grey; 
while citizens, burgesses, and priests wore the common 
squirrel and lamb-skins. The peasants wore cat-skins, 
badger-skins, etc. The mantles of our kings and peers, and 
the fxirred robes of the several classes of our municipal 
officers, are the remains of this once universal fashion. In 
after-times were added the skins of badgers, bears, beavers, 
deer, fitches (sometimes called fytchcock, the polecat), 
foxes, foynes (or martens), greys, hares, lambs, genets, 
polecats, otters, sables, squirrels, weasels, wolves, etc. ; in 
fact, nearly every available skin was at some period in 
use. In Fumivall's ** Fifty early English wills " are nume- 
rous notices of furs. 

FURBELOW. A puckered flounce ornamenting the 
dress, which became very fashionable in the reigns of 
William and Mary (see vol. i. pp. 349, 361). In Mrs. 
Centlivre's play, "The Basset Table," 1706, "Sir James" 
slips a purse of gold into the furbelows of Lady Reveller's 
apron. Furbelow scarfs and gowns are mentioned by 
Durfey ; and in his collection of songs, termed " Wit and 
Mirth," is noticed " a rich below scarf, worth at least forty 
shillings ; " and the title of one of that author's plays is, 
" The Old Mode and the New, or Country Miss with her 
Furbelow," 1709. In the " Pleasant Art of Money-catch- 
ing," 1730, a.furbelow'd scarf is said " not to be purchased 
under as much money as heretofore would have bought a 
good citizen's wife a new gown and petticoat. But then 
furbelows are not confined to scarfs, but they must have 

^ Bed badger? 
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furbelow'd gowns, and f urbelow'd petticoats, and furbelow'd 
aprons ; and, as I have beard, furbelow'd smocks too." 

FUSEE. A gun with a wide bore. " 'Twas b> fusee, I 
saw it cock'd ; the muzzle was bigger than any blunder- 
buss ! " — " Guzman," a comedy by the Earl of Orrery, 1693. 

FUSIL. A kind of musquet introduced into England 
temp. Charles U. — ^Meyrick. 

FUSTIAN. " A species of cotton cloth much used by 
the Normans, particularly by the clergy, and appropriated 
to their chasubles. The Cistercians were forbidden to wear 
them made of anything but linen or fustian." — Strutt. It 
was eventually made very strong and was used for jackets 
and doublets in the fifteenth centurv, and was first manu- 
factured in this country at Norwich, temp. Edward VI. 
Woollen fustians were made at Norwich as early as 1336. 
— ^Baines. Fustian of Naples, sometimes written fustian 
in apples, often occurs in church and other inventories. 

FYLFOT or SWASTICA. A peculiar device (see cut). 
It occurs on very early Christian monuments, and was 
adopted as a decoration to priestly costume; it is of great 
antiquity, and is found upon one of the earliest Greek vases 
in the British Museum (No. 2589), discovered near Athens, 
and engraved in Birch's ** History of Ancient 
Pottery," vol. i. p. 25?. The author considers that ^{^ 
it was " probably made at the commencement of *m 
the archaic Q-reek period," about b.c. 600. On ""^ 
brasses of ecclesiastics it is common from the reign of 
Edward I. to that of Edward III. There is a fine brass of 
the fourteenth century in Crondal Church, Hampshire, re- 
presenting an ecclesiastic with the fylfot upon the collar, 
cuffs, stole, and apparels of his dress. It is sometimes 
found on military figures, as on that of Sir John d'Auber- 
noun, 1277, and Sir Robert de Bures, 1306. One of the 
latest instances of its occurrence is in a picture by John 
Van Eyck, in the Antwerp Q-allery, where it is seen on the 
stole of a priest, alternating with a cross pat^e. " It is 
formed of a combination of the letter gamma, four times 
repeated, termed ^ammocZmTi." — ^Labarte's " Mediaeval Art." 
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OABAEDrNTE (from Fr. gaban), or Gallehardine. "A 
rough Irish mantle, or horseman's coat; a long cassock." — 
Blount's " G-lossographia." " Gaban^ a cloake of felt for 
raynie weather; a gahardiue.*^ — Cotgrave. Caliban, in 
Shakespeare's " Tempest," wears one ; and Trinculo, when 
he sees him lying apparently dead, says, " The storm is come 
again ; my best way is to creep under his gabardine ; there 
is no other shelter hereabout." In Sir John Suckling's 
play, " The G-oblins," 1641, one of the characters exhorts 
the others, " Under your gcibardines wear pistols all." They 
were peculiarly indicative of Jews, when that persecuted 
people were obliged to wear a distinctive dress, principally 
consisting of that and the tall yellow cap. Shylock com- 
plains of Antonio, that he spit upon his "Jewish ga^ 
bardine" 

Q-AJDLYNQ-S. The spikes on the knuckles of the gloves 

of mail : see vol. i. p. 153. The curi- 
ous gadlyngs there noticed, as 
being on the brass gloves hanging 
over the tomb of the Black Prince 
at Canterbury, may be seen in the 
cut of one of these gloves here 
given. They take the form of small 
leopards, while the usual spike appears on the first joint of 
the fingers. Upon the ef&gy they appear on these joints 
only, and no leopards whatever are seen. See Stothard's 
** Monumental Effigies." See Q-AUNTiiET. 

GAINPAIN (Fr, gaigne-pain, or bread-earner). A name 
applied in the middle ages to the sword of a hired soldier. 

GAITERS. Extra coverings for a man's leg, formed of 
cloth, buttoning from the knee to the ankle, and sometimes 
covering the instep. 

GALAGE. 4- kind of patten or clog fastened with 
latchets. — ^Halliwell's " Dictionary." They are seen in figs. 
136, 144, vol. i. " A shoe called a galore, or paten, which 
has nothing on the feet, but only latchets." — Elyot. In the 
inventories of Henry V., occurs, " 1 peir des galages faitz 
d^streyse." 
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GALLOON (JV.). Worsted lace. "A jacket edged with 
blue galloon " is noticed, as worn by a country girl, in. 
Durfey's " Wit and Mirth " (temp. Anne). The pattern of 
this lace was afterwards adopted in richer materials, and 
worn by the gentry. " A hat edged with silver galloon '* 
is mentioned in Swift's " Memoirs of P. P. Clerk of the 
Parish." 

OALLY-G-ASCOYNES. Wide hose or slops, q. d, " caingse 
gallovasconicse, sic dictse quia Vascones istiusmodi caligis 
utuntur." — Skinner's " Etymologicon." [The Vascones 
or Quscons came from Navarre.] " Of the vesture of sal- 
vation, make some of us babies and apes coats, others 
straight trusses and di veils breeches ; some gally-gascoynSf 
or a shipman's hose, like the Anabaptists." — " Pierce Pen- 
niless's Supplication to the Devil," lf592. " Eounde gas- 
coynes " are also mentioned there, since corrupted into gal- 
ligaskins, and generally used in a ludicrous sense, as in 
Canning's excellent piece of drollery, " The Weary Knife- 
grinder," in the " Anti- Jacobin : "- 



" His galligaskins were of corduroy, 
And garters he had none." 



GALOCHE. A wooden shoe or patten made all of one 
piece without any latchet or tie of leather, and worn by the 
poor clown in winter. Also an unattached student at a 
university. — Cotgrave. This definition does not agree with 
the line in Chaucer's " Squire's Tale," — 

** Ne were worthy unbokele his galoche.*' 

Eandal Holme gives, '' Galotia, a kind of false shooe, or 
a case for a shooe, to keep them clean in foul weather." 

The term seems to have also been applied to gaiters or 
long boots, for " sixteen gold buckles with pendaunts and 
toungs to buckle a pair of golosses,'^ an entry in the ward- 
robe account of Prince Henry, 1608, could not apply to 
shoes. A pair of gohssians, at 68., occurs in the same 
account. 

G- AM ASHES. High boots, buskins, or startups. — 
Eandle Holme, " Academy of Armorie," 1688. Sir John 
Harrington, in 1599, speaks of himself as " a private country 

II. N 
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Imigbt tliat lives among clouted shoes, in his frize jacket 
sad gamoahet." 

GAMBAI>OES. Boots hied to the saddle of a horae- 
man instead of stirups. 

GAMBESON. A quilted tunic, BtuSed with wool, fitting 
the body, and worn under the habei^eon. Richard I. ib 
described as appearing in battle 
with arrows sticking a^ over hie 
gambeeon. It was sometimes worn, 
without other armour, as it was 
sufficiently strong to retdst ordinary 
cnte. See effigy of Sir K de Shur- 
land, Stothard. The name was 
derived from the Saxon wambe 
(womb, the abdomen), implying a 
covering for the heUy. Meyrick 
says it was of Germaji origin, and 
called a vmmbaU, since corrupted 
by writers of different nations into 
wammes, wambeys, wambasium, 
gambiex, gambaison, gamboisaon, 
gambaycho, gambocia, gambisou. 
Ho. 1. gamvisum, gombeson, gaubeson, 

goubisBon, and gobiason (" Inquiry 
into Ancient Armour,"vol. i. p. 65) ; a common origin with 
panzer, which has, however, been apphed to metallic de- 
fences, as in pwunce, q. v. The surcoat of the Black 
Prince over his tomb at Canterbury is 
quilted or gamboised with cotton, and 
lined with finen. In Lydgate's poem, 
"The Pilgrim" (Cotton MS. Tib. A 
7), he describes two allegorical person- 
ages, one dressed as an old widow ; — 
"Tbe t'other, save ^gambtion, 
Wm iinkod [i> mine iiiJipection." 
The description is accompanied by 
the drawing copied. No. 1, as a curious 
example of the form of this article of 
""■ "■ costume. 

Mo. 2, shows a quilted gambesim further protected by 
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linka of chain on the axvas. It is taken from the Chasse 
of St. Uwula, painted by Memling, 1480. 

OAE.BBAIL. Probably a corruption of 
the next word. It appears as a ba^e of Sir 
John BatclifE in the Rows Roll, and is here 
given. The straps show the mode of attach- 
ment. 

GAEDE-BKA8 (JV.). An additional piece of armour 
placed on the upper part of the gaunt- 
let, or fastened to the elbow-plates. ' 
The garde-bras of the fifteenth century 
is here given, ae it appears in the 
"Triumphs of Maximilian." 



GARLAira). 



" Her hed was gayly dubed and dyght 
With gerlandes al of gold full bright." 



The garlands worn by the officers of the Carpenters' Com- 
pany, are noticed and figured in vol. i. N. S. " Proc. Soc. 
Ant." 

GAEEOK or GAEBOT. A bolt for a cross-bow. 
Qurroks occur in an inventory of Dover Castle, 1344. 

Q-AKTEE. A tie to secure the stocking -on the leg (see 
BnsEiNS), The garters during the siiteenth and seven- 
teenth centuries were oatentatioualy worn, to 
secure the long hose, with a large swathe round 
the leg, like a scarf tied in a bow, and fringed 
with lace. For cross-gartering see " Twelfth 
Night." " Lacke you no Tuskan garters." — 
Dekker's " Match Me in Loudon," 1631. 
" ffilken garters fringed with gold," are men- 
tioned in 1599, and " garters rich with silver 
roses" occur in "The Triumphant Widow," 1677. Their 
character is often noticed by writers of the period of Eliza- 
beth and James I. 

" This comes of wearing 

Scarlet, gold lace, and out works, yoar fine ffarlering 

Witb junr blown roses." 

BenJohbon: The Devilii an All. 1616. 
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'* OS garters blue, 
Which signify Sir Abraoam's love was true ! ^ 



says that character in Field's play, " A Woman is a 
Weathercock," 161 2 ; and spangled garters are mentioned 
in the comedy of " Patient Grissel," 1602. See also the 
reigns of Elizabeth and James 1., vol. i. 

GASCONT COAT. The pikemen and billmen of 1677 

are mentioned in the levies of that date as wearing coats 

of watchett, or light blue Yorkshire broadcloth of Oashmie 

fashion. This was worn over a doublet and under the 

' corselet. 

GAUDICHET (JV.). A body-coveringlike the haketon : 
see voLL, p. 150. But Meyrick, who gives this explanation, 
says it may perhaps mean the gorget. 

GAUNT (Cloth of). Cloth of Gaunt (Ghent) is men- 
tioned in the " Eomaunt of the Rose," 1. 674. All the 
Flemish cities became famous for this sort of workmanship 
before 1200. 

*' Of cloth-makyng she hadde such an haunt, 
Sche passed hem of Tpris and of Gaunt/* 

Chaucbb's Wife of Bath, 

GAUNTLET. The glove of a knight, formed of leather 
covered with plates of steel. See Glove. cvstqh 

The plate ^untlet which * succeeded the mail mitten 
varies in form. In No. 4, the Ash ef&gy, the hand is pro- 




tected by splint work. S. H. Littlebury, Stothard, has 
splint c\i£ta. In the Bustlingthorpe brass, WaUer, the de- 
fence is of scale work. No. 1, John of Eltham, Stotha/rd^ 
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has additional side pieces, as also has Sir O. Ingham. Tito. 
2, the Black Prince, like Sir Thos. Cawne and many others, 
has the back of the hand and wrist protected hj one piece 
of metal, the fingers being articulateii. John, Lord Moat- 
acute, 1389, Stothard, Sir John Hanley, 1403, and many 
brasses and efBgiea, show the lai^ plate divided and jointed 
at the wrist. Other additions for offence, defence, or oma- 
meat also occur, aa in the leopard gadlinga on the knuckles 
of the actual gauntlets of the Black Fnuce, the spikes on 
the knuckles of his effigy, the lozenge- shaped ornaments, 
and delineation of the najls, as in No. 3, Balph Neville, 
Earl of Westmoreland, Stothard. Ko precise dates can be 
fixed for any one fashion, but the effigies and brasses 
figured by the above, Hartshorue and others will supply 
the best information. See also " Arch. Jour.," vol, xli. 
Cirotecse de balayn, gloves strengthened with whalebone 
and valued at 12d. were among tiie effects of John Pitz- 
Marmaduke, t«mp. Edward II. — Surteea Soc. " Uno pare 
de cirothecarum cum condohs de laton " (brass knuckles 
or gadlings) occur in Archbishop Bowet's inventory, 1423. 

GAVELOCK. A javelin or spear. In the romance of 
" Alexander," we are told of the soldiers in the battle-field 
that there were 

" Som with gavdolk al to-lonBt."' 

" A brod gavelock " occurs in the same poem. 

Matthew Paris under the year 1256, speaks of the Fries- 
landers as armed with javelins which they caU gaveloeheg. — 
Hewitt's " Ancient Armour." In Rev. J. Williams' " Kc- 
tionary of British Dress and Armour," he gives Qafiach, a 
barbed or bearded spear, and mentions that the ancient 
Welsh called the Irish " Owyddyl gaflach awry." 

GAUZE. A thin, open-wove, transparent stuff, of silk 
or cotton. 

GAZZATUM. A fine species of silk or linen stuff of the 
gauze kind, which is thoi^ht to have received its name 
from the city of Gaza in F^estine, where it was maaufac* 
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tured. Strutt says it is mentioned by writers in the thir- 
teenth century. 

GEEL. Gloves of geel skins occur in the Eecords of the 
borough of Nottingham. Query if from yeld, Scotch for 
cattle or sheep too young to bear. 

GENOUTLLIERES (Fr,). Coverings for the knees, 
which, with the elbow caps, may be considered as the com- 
mencement of the coverings of plate with which knights 
ultimately encased themselves. They first appear in the 
thirteenth century. They were sometimes richly orna- 
mented. An early example occurs on the effigy of a knight 
crusader in Salisbury Cathedral, where they appear as small 
plates over the mailles of the knees. No. 1. No. 2 is copied 
from that of Sir Richard de Whatton (temp. Edw. 11.) in 






No. 1. No. 2. No. 3. 

Stothard's " Effigies ; " and a side view of those worn by 
Richard Lord Hungerford (died 1455), showing the fan- 
shaped edges, from the same work, is given. No. 3. 

GETOUN, GUIDON. A small flag attached to the 
head of a spear or lance. Its derivation, from guide homme, 
shows it was carried by leaders only. 

'* A geten gold beten all gleteryng, 
And nayles of gold hit for to tak 
Upon a grete spere peynted blak, 
This spere I spek of (vas not long, 
But whan this geion theron dyd honge, 
A fressher devyse coude no man see. 

A spere shall ye have and thereon a geioun" 

Partmwpex, 

Markham, in his " Souldier's Accidence," 1645, says, " The 
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guid(m ia the first colours that anj commiuider of horse can 
let flie in the field." He deBcribes it as three feet deep at 
the ataff. and six feet long, tapermg to a point which is 
split " into two peaks a foot deepe." 

GIBET. What Wace, in the " Roman de Eose," calls 

the gihet is considered to be the mace, and it ia carried at 
the right hand aide of the knight to he need when the lance 
had been broken, — Hewitt, " Ancient Armour." 

GIMP, A trimming for dreaaea made of ailk or worsted, 
covering a cord, sometimes paaaed throv^h a machine, to 
give it a twisted surface. See Fly-Fbihoe. 

GIPCIEEE. A corruption of the French Othheeiere, a, 
pouch used in hawking. — 
Way, " Promptorium." A 
purse, see vol. i., p. 110, A 
munificent specimen of the 
fourteenth century, similar 
in shape to the one here en- 
graved, was formerly in the 
museum of C. R. Smith ; it 
was of cuir-bouilli, and or- 
namented all over with a 
foliated pattern, each of the 
smaller circles in the border 
containing an eagle. It is 
represented oue-aixth of the 

original size. In the effigy of Sir E<^r Hillary at Wal- 
sall, circa 1400, he wears his dagger stuck in his purse. 
See " Arch. Jour.," vol. sixi. A brass at Bruges, WaUer, 
also shows the same custom in civil life. In an old French 
poem of the thirteenth century, descriptive of the atock of 
a mercer, he says : — " I have store of stamped purses, red 
and green, white and black, that I sell leadUy at fairs." 
The cut-purge was so termed from the way in which ho 
severed this article from the girdle, where it was constantly 

" From my girdle he plucked my pmtch ; 
By your lesTe, he left me never a, penuy : 
Lo, noDght hare I but a buckle." 

Hycie-acomer (temp. Henry VIII.). 
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An equally fine example of a gipciere of the fifteenth 

century is here en- 
graved, from one pre- 
served in the Louvre. 
It is of velvet, the cen- 
tral coat-of-arms of 
coloured silks, and it 
is bound with gold 
threads and gold-lace 
tassels; the clasp is 
steel, most richly and 
elaborately chased, 
and it was fastened to 
the girdle by the ring 
at the top. It was 
not uncommon to en- 
grave upon the frame- 
work rehgious sen- 
tences. See " ArchfiBO- 
logia," vol. xxiv., for 
one inscribed Ave 
Maria gratice plena, 
Dominvs tecwm ; and 
the " Jour. Arch. 
Assoc.," vol. i. p. 251, 
for one inscribed Soli 
Deo honor et gloria, Laus tibi soli, Domine Criaste : 8t, 
Maria SHarla, and the monogram, IH8. It may have 
belonged to an ecclesiastic. See fig. 163. 

GIPON (Fr,), also written gypell, A tight-fitting vest ; 
**a short cassock." — Todd. Strutt considers it identical 
with the gambeson. " The ganibeson is afterwards called 
the pourpoint, which was first introduced by military men, 
and worn by them under their armour ; but, in process of 
time, the pourpoints were faced with rich materials, and 
ornamented with embroidery, and then they were used 
without armour. The knight in Chaucer's tale appears in 
a gipon or pourpoint of fustian, stained by his armour. 
Before Chaucer's time the word was written jupoun.^* — 
Todd's " Illustrations." 
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" Of fustyan he wered a gepoun, 
Al bysmoterud with his haburgeoun, 
For he was late comen from his viage." 

Prologue to Canterbury TaleSf 1. 76. 

" With him ther wente knyghtes many con ; 
Som wol ben armed in an haburgoun, 
In a bright brest-plat, and a gt/poun.'' 

Chaucer's Knighfs Tale, 1. 2121. 

^' They caste on hym a scherte of selk, 
A gypdl as whyte as melk. 

****** 

Hys fomen were well boun 
To perce hys acketoun, 
Gypell mayle and plate." 

Le beaux disconus. 

Q-IEDLE. A ceinture for the waist or hips. So many 
examples of this article of dress occur in the brasses and 
monumental effigies, and it is so frequently alluded to by 
writers of the middle ages, that it is impossible to do more 
here than slightly allude to and illustrate some few points. 
The girdle of Eiches, in Chaucer's translation of the " Ro- 
mance of the Eose," is described thus : — 

*^ The Bokell of it was of ston 

****** 

The mordaunt, wrought in noble gise, 

Was of a stone full precious, 

The barres were of gold full fine, 

Upon a tissue of sattine ; 

Full hearie, great, and nothing light. 

In everiche was a besaunt wight." 

" A girdel ful riche for the nanes 
Of perry and of precious stanes." 

Ywaine and Gawin, 

Ngtices of similar girdles occur in vol. i. pp. 94, 121, 
129, 160, 169 ; the large buckle which became fashionable 
temp. Henry Vii., is seen in the brass of Dorothea 
Peckham, 1512. During the reigns of Henry VII. and 
Vm., very beautiful examples of ladies' girdles occur, see 
figs. 196, 197 : another, of a very interesting kind, copied 
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by Mr. Adey Eepton from tapestry in his possession, 
formed of silk cord of pale yellow, entwined 
with deep red, and having jewelled orna- 
ments, at regular intervals, affixed down the 
entire length, and a large pendant at the end, is 
seen in No. 1. These girdles sometimes took the 
form of chains, particularly in the time of 
Mary and EUzabeth (see Cotman and Waller's 
JM^ n " Brasses ") ; and had large pendants to the 
V V W^ ends, as in No. 2, from a brass in Margaret- 
ting Church, near Brentwood, Essex. They 
appear to have frequently been entirely com- 
posed of Unks of metal, gold, or silver, with 
flowers, engraved cameos, or groups of stones, 
intermixed. In the " Boke of Mayd Emlyn " 
(circa 1520), she 




No. 1. 



" Sayth that she lackes 
Many prety knackes, 
As bedes, and gyrdeU gaye. 



» 



The gentleman's girdle was less elaborate, 
and frequently of leather ornamented with 
studs ; of which a specimen, of the four- 
teenth century, is here given. No. 3, from 
the curious collection formerly in the mu- 
seum of Charles Roach Smith. It is 
stamped in a series of circles, each contain- 
ing the SS of Henry IV. ; and they are 
probably the Caddis leather girdles, so 
often mentioned as manufactured at Cadiz 
from English leather. To them the pouch or purse was ap- 




No. 2. 




No. 3. 



pended, as well as the dagger and rosary ; and with some 
classes the penner and inkhom (see flg. 163 of a monk in 
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Royal MS. 14 E 4). Lyly in " Euphues his England " 
speaks of, 

•* The English Damoseiles who have the3'r bookes tyed to theyr gyrdXes,^ 

and books were also carried there by the studious (see 
portrait of Cranmer). See fig. 266. 

" Let your book at your girdle be tyed, 

Or else in your bosom, that he may be spied." 

Hipocrisi/s Advice in Lusty Juveiiius. 

In " Fifty Early English Wills," edited by F. J. Fumi- 
vail, are numerous notices of girdles of silk with pendants 
and silver studs. ** May my girdle break if I fail ! " an old 
saying of imprecation against false promises, because the 
purse hung to it. "I know you are as good a man as ever 
drew sword, or as was e'er girt in a girdle,^* is an expression 
used in the " Two Angry Women of Abingdon," 1599. 

The knightly girdle was often 
most magnificent. See cut of 
Sir Thomas Cawne, vol. i. p. 153. 
In the Trumpington brass the 
helm is attached by a chain to 
the girdle and not to the mame- No. 4. 

liere, as in many instances. They 

abounded with elegant and beautiful patterns. That worn 
by .Humphrey de Bohun, Earl of Hereford and Constable 
of England (died 1321), from his tomb in Hereford Cathe- 
dral, is here copied from HoUis's engraving. It is a fine 
example ; and for the many others in existence we must 
refer to Hollis, Walter, Stothard, Cotman, G-ough, &c. A 
sword and dagger were aflSxed to them. In " The Wrang- 
ling Lovers," 1677, the narrow girdle belts and huge swords 
of the country gentlemen are contrasted with the " lai^e 
shoulder belts with riband tyed," and the small swords 
of the town dandies. In Eawling's " Eebelhon," 1640, 
" an embroydered belt " is mentioned. 

Q-irdles with rich buckles were fashionable in 1738, and 
a common form of robbery was to cut the lady's girdle 
behind, and so draw it from her waist. 

aiEDLESTEAD. The waist ; the place of the girdle. 
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** For hete her clothes down sche dede, 
Almest Co her gerdyl stede,^ 

Lay of Sir Launfcd. 

In Stubbes's "Anatomy of Abuses " is the passage : " Some 
short, scarcely reaching to the girdlestead, or waste ; some 
to the knee," etc. ; and in Hall's " Satires,*' v. b. 4, is the 
line: — 

'^ Sticking our thumbs close to our girdlestead.^^ 

GITE. A gown. " G^y skarlet gites " and " a gyte of 
reed " are mentioned by Chaucer, and in the Glossaries to 
Hone's " Ancient Mysteries," and HalHwell's " Coventry 
Mysteries." " 1 kirtell alb, et 1 gyte eusdem colons " are 
mentioned in the will of Alice Faryngdon, 1397. 

GLAIVE. A cutting weapon fixed to the end of 
a pole, and differing from the bill in having its edge 
on the convex curve. They were used by foot- 
soldiers, and are frequently seen in MS. illumina- 
tions of the fifteenth century, one of which is copied 
(Harl. MS. 4374). 

" With exys, gUyvis, and swerdys bryth." 

21th Coventry Mystery, 

'^ And whet here tong as sharp as swerd or gleuve,*^ 

Chaucer's Cowrt of Love j 1. 554. 

'^ O mistris, the Maior, and the watch, 

Are comming towards our house with gloves and bills." 

Arden ofFeversham. 1592. 

" And wanting wealth to pay this heavy sum, 
With billes and glayves from prison was I led." 

Churchtard's Challenge. 1593. 

GLAUDKYN. A gown in fashion temp. Henry Viil. 
— Strutt. 

GLOVES. The earhest form of glove represents that 
article without separate fingers. In the fourteenth century 

they were commonly worn with long tops, 
and carried in the hand or thrust beneath 
the girdle (see fig. 85). They formed part 
of the regal habit, and were jewelled on 
the back. Gloves worn on, and carried in 
No. 1. ^Yie hands are seen in the Arundel MS. 83 

(fourteenth century). Gloves with stones occur in the pipe- 
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roll, 63 Hen. III. The higher clergy also, as a badge of 
rank, wore jewelled ones (see figs. 72, 95). An example on 
a larger scale is given (No. 1) from the effigy of William of 
Colchester, Abbot of Westnjinster, who died 1420. G-loves 
of hare- skins occur in the will of Archdeacon Dalby, 1400. — 
Surtees Soc. The glove worn by knights when fully armed 
was formed of overlapping plates of metal, or a broad plate 
entirely covering the fingers, 
and flexible in the centre, as 
in Nos. 2, 3, a back and front 
view of such a glove, from Cot- 
ton MS. Julius E 4. In the 
fifteenth, sixteenth, and seven- 
teenth centuries, they are often ^^ k ^ 
alluded to, and were more com- 
monly worn. "Five or six pair of the white innocent 
wed&ig-gloves," are mentioned in Dekker's " XJntrussing 
of the Humourous Poet," 1599 ; and gloves of leather, silk, 
and worsted are described at the same period. They were 
often perfumed, and decorated with fringe and embroidery. 
It is observed by Steevens (" Notes on Shakspeare," vol. ix. 
p. 467), that it was anciently "the custom to wear gloves in. 
the hat on three distinct occasions, viz. as the favour of a 
mistress, the memorial of a friend, and as a mark to be 
challenged by an enemy." Gloves given in challenge are 
noticed in " Amis and Amiloun " (fifteenth century) : — 

" Ta, seyd the Oouke, wiltow so ? 

Darstow into bataile go, 

Al quite and skere you make ? 

Ta, certes, se^rd he the ; 

And here my ghue Y giue therto." 

'' Gilbert, this ^loue I send thee firom my hand. 
And challenge thee to weep on Callis strand." 

S. Rowland's Good Newes and Bad Newes, 1622, 

Shakspeare's Prince Henry boasts that he will " pluck a 
glove from the commonest creature " and fix it in his hel- 
met ; and Tucca says to Sir Quintilian, in Dekker's " Sa- 
tiromastix," " Thou shalt wear her ghve in thy worshipful 
hat, like a leather brooch;" and Pandora, in Lyly's 
" Woman in the Moone," 1597, says, 



190 COSTUME IN ENGLAND. [GLO 

'' And he that first presents me with his head, 
Shall weare my glove in favour of the deed." 

Portia, in her assumed character, asks Bassanio for his 
gloves, which, she says, she will wear for his sake ; and 
King Henry V. gives the pretended glove of Alencon to 
riuellin, which afterwards occasions the quarrel with the 
English soldier. In the " Battle of Agincourt," by Dray- 
ton, vol. i. p. 16, we read : — 

^' The nobler Youth, the common ranke above, 
• On their corveting Coursers mounted faire, 
One ware his Mistris Garter, one her Glcvey 
And he a locke <>f his deare Ladies haire ; 
And he her Collours, whom he most did love, 
There was not one but did some Favour weare." 

The portrait of George, Earl of Cumberland, engraved by 
Lodge, represents him wearing a glove of Queen Elizabeth 
as a favour in his hat. " White prick seam'd gloves of 
kid " are mentioned in Singer's " Eef ormed Whore." In 
a portrait of Queen Elizabeth, by Zucchero, in the posses- 
sion of T. L. Thurlow, Esq., she has on her left hand a 
dark-coloured leather glove, the back of the hand and 
fingers of which appear to be stamped with patterns and 
ornamented with small stones and pearls. Fine dog's- 
leather gloves are mentioned in Ben Jonson's masque of 
" The Metamorphosed Gipsies," 1621. After James's de- 
parture from Cambridge, March, 1622. the University gave 
the Chancellor, the Earl of Suffolk, a pair of gloves that 
cost forty-four shillings, and to the Lord Walden a pair 
of ten shillings price. The Bishops of London and Dur- 
ham received gloves of about twelve shillings a pair. — 
Nichol's " Progresses of James I.'* In Lyly*s " Alexander 
and Campaspe," 1684, Parmenia complains to Clytus — 
"Thy men are tum'd to women, thy soldiers to lovers, 
ghvea worn in velvet' caps, instead of plumes in graven 
helmets." The old chronicler Hall, noticing a tournament 
temp. Henry Vili., says, — " One ware on his head-piece his 
lady's sleeve, another the glove of his dearlyng." " Harke 
you, mistress, what hidden virtue is there in this glove, that 
you would have me weare it ? Is't good against sore eyes, 
or will it charm the toothache ? Or are these red tops, being 
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steept in white wine, soluble P will't kill the itch ? Or has 
it so concealed a provi- 
dence to keepe my hands 

from bonds? If it have - 

none of these, and prove , 

no more but a bare glove 
of ha!fe-a-crowne a pair, 
'twill be but half a cour- 
teay." — ■ Beaumont and 
Fletcher's ■■ Scomf ull La- No, 4. 

die," 1616. The speci- 
men of the richly decorated glove of this period (No. 4), 
from the original iu the Saffron-Walden Museum, is of 
a light buff leather, beautifully ornamented with spangles 
and needlework in gold and silver threads, with a gold-lace 
border, and silk opening at the wrist. For a more cor- 
rect representation of this glove see L. Jewitt's catalogue 
of the Saffron-Walden Museum. Another pair of gloves, 
said to have belonged to this ijueen, is in the Ashmoleau 
Museum, Oxford. Rich embroidered stuff for tte tops of 
gloves is mentioned by Dekker in " Match me in London," 

. 1631. Perfumed gloves were brought as presents from 
Italy in the sixteenth century, a custom that continued till 
the middle of the last century. In Dekker's " Match Me 
in London," 1631, " a glove with an excellent perfume " is 
mentioned : " the scent is aromaticail and most odorous ; 
the muske, upon my word, sir,, is a perfect Oathayne ; a 
Tumbasine odor, upon my credit ; not a graine either of 
your Salmindy, Caram, or Cubit musk ; " such was the 
nonsense talked by pretentious connoisBeurs of that era. 
Walton in his "Angler," speaks of otter §kins as being 
excellent for gloves. The use of perfumed gloves is thus 

. noted in " Annalia Dubrenaia," 1636, 



In the " Wrangling Lovers," 1677, a country gallant's 
" fringed gloves elbow deep " are noted : — 
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Bat he must cut his glove to show his pride, 
That his trim jewel might be better spied." 

Hall's Satires, 1598. 

In Durf ey's " Wit and Mirth " is a song called the " Jolly 
Pedlar," in which he says : — 

" 1 have fine perfumed gloves 

Made of the best di>eskin ; 
Such as young men do give their loves 

When they their favor win." 

In Dr. James's "Treatise on Tobacco, Tea, &c.," 1746, he 
says: — "The perfumed gloves, sent us from G-reece, are 
more esteemed than those smelling of amber, muske, stacte» 
and cassia, sent us from Italy and Spain ; only because 
they were famed before these latter countries began to use 
such practice ; such and so great is the tyranny of opinion 
and the force of custom." About this time " chicken-skiii 
gloves " were invented as a delicate means of keeping the 
hands white. They were expensive, but eagerly adopted 
by exquisites of both sexes, who occasionally slept in them 
to " bleach the hands " properly. In Beaumont and 
Fletcher's " Cupid's Revenge," we are told of a dandy " he 
lay in gloves all night." 

"*And some of chicken-skin for night, 

To keep her hands plump, soft, and white.*' 

Mundus MtdiebriSy 1690. 

They are thus fully described in the shopbill of Warren, 
the perfumer, 1778: — "The singular name and character 
of these gloves induced some to think they were made from 
the skins of chickens ; but on the contrary, they are made 
of a thin, strong leather, which is dressed with almonds and 
spermaceti, and from the softening, balmy nature of these 
gloves, they soften, clear, smooth, and make white the 
hands and arms. And why the German ladies gave them 
the name of chicken gloves, is from their innocent, effec- 
tual quality." 

For further details of the " History of G-loves," see on 
article bearing that title in Disraeli's " Curiosities of 
Literature," and Beck, " Gloves, their Annals, &c.," 1884. 

G-LOVE-B AND. A fastening to confine the gloves round 
the wrist or arm, occasionally made of elastic material, such 
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as horse-liadr, which was woven in an ornamental fashion. 
Ties of rose-coloured ribbons were most generally adopted. 

Q-ODBERT. The hauberk. See will of Odo de Eossi- 
lion, 1298, referred to vol. i., p. 160. It was also a portion 
of civil costume. 

GODENDA, GOEDENDAG, literally good day. A 
pole, having a spike at its end, used in the thirteenth cen- 
tury. See vol.- xix. "Arch Jour.," for remarks on this 
weapon by Mr. Hewitt, who quotes Guiart's description of 
the battle of Courtrai, 1302, and an ordinance of King 
John of France, in 1355, in which it occurs. 

GOFFERING. An ornamental pleating, used for the 
frills and borders of women's caps, etc. 

GOLD, Cloth op. A rich stuff of Eastern manufac- 
ture, composed of threads of silk crossed by threads of gold ; 
it was much valued in the middle ages for state dresses. 
In the tale of " Emar^ " (fourteenth century) yre are told 
of the heroine : — 

** The cloth upon her shone so bryght, 
When she was therjfn ydyghth, 
She seined non erdly thyng." 

and 

" The cloth on her shon so bryth, 
He was aferde of that syght.'' 

Vestments of Lekeys gold, or cloth of gold from Lucca, 
are mentioned in the wardrobe accounts of Edward L 
" Jakettes of clothe of gold white and grene," the Tudor 
colours, occur in Wardrobe Accounts, 1486. 

The Earl of Salisbury, among other presents, gave to 
Christian IV. on his departure, July, 1606, " two daintie 
tracconers for his Majesty's travelling saddle, all covered 
with clothes oifttgafd, figured cloth of silver richly frindged 
and adorned." — Nicholas " Progresses," James I. 

GOLIONE. A kind of gown.— HalHweirs " Dictionary." 
Probably a furred gown, as the quotation from G^wer seems 

to prove : — 

^' And cast on her his golion^ 
Whiche of the sky n of a lione 
Was made." 
II. O 
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In the " Promptorium," both golyon and gown are ren- 
dered gunellus. 

(K)LOSSE. See Galoche. 

(K)NFANON (JFV.). Mr. Hewitt points out that this 

term was applied in the twelfth century 
to the leader's standard, the knightly 
banner, and the lance flag. The cnt is 
copied from one of the thirteenth century. 
(Eoyal MS. 2 A 22.) 

*' And that was he that bare the ensaiffne 
Of worship, and the gounfaucon." 

Chaucer's Romaunt of the Rose, 1. 1200. 

They were sometimes of costly material. 
Thus in the romance of "Alexander" 
mention is made of 

" Mony gonfanon 
Of gold, sendel, and siclatoun. 

* * * * ^ • 

Ther gonfanouns and her penselles 
Wer weel wrought off grene sendels." 

GK)N JO. A part of the military habit worn in the four- 
teenth century, considered by Meyrick to be the gorget. 

GK)RGIET. A defence for the neck, worn by the military. 
It was worn much in Elizabeth's reign, atid often was the 
only portion of armour used. In later days it dwindled in 
size till it became the small badge of an officer on duty, as 
worn in the portraits of the early part of this century. 
In its diminished form it is still worn in some foreign 
armies. A covering for the neck, worn by females. 

^^ These Holland smocks so white as snowe, 

And gorgets brave, with drawn-work wrought, 
A tempting ware they are you know, 

Wherwith (as nets) vaine youths are caught." 

Pleasant Qy^ippesfor Upstart New-fatigled 
Gentlewomen, 1596. 

" Since your last gorget and the blazing star." 

Oitg Match, 1639. 
" Thy gorgets made of lawn." 

Stnger's Reformed Whore. 

*' Elvira offers to unpin her gorget,** 

Lord Bristol's Elvira, 1667. 
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GOWN. In the conrae of Tolume I. nearly every 
figure illuBtrates the fashion of this article. Its name ie 
deriTed from the British ffvm, 
or Norman gunna. There is a 
curious drawing, in a MS. in 
the 'King 's Lihrary at Paris, of 
the fifteenth centurj, No. 6887, 
which represents a lady who is 
being aseiated by her maid in 
putting on her gown, another 
lying at her feet, which is of 
blue cloth, with white fur cuffs, 
collar, and border, and is very 
clearly depicted, as well as the 
mode (still used) of throwing 
the gown over the head. The 

men wore gowns in the middle ^^ea, and green was a 
favourite colour with knights, which is also noticed in the 
romance of "Sir Perceval of Galles." In"TheBokeof 
Curtasye" (fifteenth century) the valet is told that 



"My Lady Lester hath now in hand a gowne she will 
send to the Queen which will cost her >£100 at least." — 
Rowland Whyte t« Sir Bob. Sidney, 1599. 

The large gowns of the fifteenth century are noticed in 
the various perit^s in vol. i. Haphazard the Vice, in the 
old play of " Appius and Virginia," 16?5, says, 



And Balph Bolster Bolster, in the play of that name, ie 
told, 

Tnt I can ye n 

To jet up and down is to walk up and down with an air 
and a swing. It has always this kind of meaning. 

Qova6 of velvet were worn by ladies in the fifteenth, six- 
teenth, and seventeenth centuries. " Fine Madam Tiptoes, 
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in her velvei gown," is mentioned in " Micro-cynioon," 1599. 
Gn^nun gowns are noticed as worn by conntrywomen at 
the same period ; and with that class cloth gowns went out 
of fashion toward the end of the century. For notices of 
later fashions we must refer to vol. i. 

GEAUD-GAEDB. Apiece of plate armour used in the 

fifteenth and sixteenth centuries 

in the tournament. It covered 

the breast and left shoulder, 

forming an additional protection 

for that side of the body ; and it 

was affixed to the breastplate by 

screws, and hooked on the helmet. 

It is frequently seen in the 

" Triumplis of Maximilian." An 

example is selected from the 

Tower Armoury, and shows the 

volante pweeahoveit. The helmet 

is thrown back in this case to show the two apertures in 

the visor for the sight, which in the joust were broi^ht 

close up to the corresponding ones in the volante piece. 

It has been engraved in the only good guide to the Tower, 

by J. Hewitt. 

GBEATES. Plate-armour for the legs, of metal or 
cuirboujlli. 

GREDALIM. In Killigrew's play, "The Parson's 
Wedding," 1663, it is said of one of the characters, "His 
love fades like a gredaline petticoat." In a note to this 
play, in Dodsley's collection, we are told : — " A gredaline 
petticoat is probably a petticoat puckered or crumpled, 
from the IVench word grediUer. See Col^rave." In 
Boyer's dictionary it is explained " Qris-de-lin, aorte de 
coTileur;" in the Glossary to Way and Ellis's "FabUaux," 
as " a mixed or changeable colour of white and red." 
Dryden, in " The Flower and the Leaf," calls it " the 
blooming gredalin." It properly appears to have been a 
tint of white and blue, the colour of the flax blossom (gris- 
de-lin), from which it takes its name. 

GBEGORIAN. "A species of wig or perruque." 
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Singer's note to Hairs " Satires : " — " He cannot be a 
cuckold who wears a Ghregoriom,** for a perriwig will never 
fit such a head." — Marston's "Mountebank's Masque." 
Qrouoe Gregorians are mentioned in the dedication of the 
" Strappado for the Divell," 1615. 

G-BIS. (Fr.) The fur of the gray or martin. (See 
Pur.) According to a note in " Labor Horn," a.d. 1314, 
gris and Ma were names given to the fur on the back of the 
squirrel in winter. See Bise. In the " Lay of Sir Launf al " 
a mantle is mentioned, 

** Spelured with gris and gro " (gray). 

GROGEAM. A coarse woollen cloth. Stubbes, in his 
" Anatomic of Abuses," 1683, mentions it. " To line a 
grogarom gowne cleane through with velvet" occurs in 
" Eastward Hoe," 1605. Silk grogram gowns are men- 
tioned in "Vinegar and Mustard," 1673. By grogram 
(French, gros-grains) is meant a variation in the texture, 
caused by the warp-threads passing over two of the shoots 
at once, taking up one only ; this often finishes the edge of 
a ribbon. The mixed liquor called grog obtained its name 
from Admiral Vernon, who originally ordered it to be given 
to the sailors, and who, from wearing a grogram coat, was 
named by them " Old Grog." 

Q-XJAEDED. Edged with lace, etc. ; a term frequently 
applied to various parts of dress. See vol. i., pp. 248, 
253, 262, 277, for notices of the fashion of covering the 
edges and seams of the dresses of both sexes with broad 
guards of gold and silver lace, — a fashion still retained on 
court-suits. " If a tailor make your gown too little, you 
cover his fault with a broad stomacher ^ if too great, with 
a number of pleats ; if too short, with a faire garde ; if too 
long, with a false gathering." — Lyly's " Euphues," 1582. 
" Ga,rded with a burgundian gard of bare velvet " is men- 
tioned in the ** Accedence of Armorie," 1562, and the Queen 
in " King Cambises" (circa 1561) says : 

" Farewell, you ladies of the court. 

With all your masking hue ; 
I do forsake these 'brodered guards^ 

And all the fashions new." 
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** Ocurded footmen " are mentioned in " Albumazar, 
1615. Similar laced liveries are noted in Shakspeare's 
" Mercliant of Venice'* : — 

** Give him a livery 
More garded than his fellows." 

'' See how Narcissas-like the foole doth doate, 
Viewing his picture, and his guarded ooate." 

Button's Fame's Anatamie, 1619^ 

GUIDON. See Gbtoun. 

GXJIGE. The strap used to suspend the shield round 
the neck or shoulder, when not in use. For ornamental 
guiges, see the brasses of D'Aubumon, 1277, Northwode 
(circa 1330), and the effigies of Blanchfront, circa 1346, 
and of a knight in St. Peter's, Sandwich, circa 1320. 

GXJISARME. A powerful scythe-shaped weapon, much 
used by foot- soldiers in the twelfth to the fifteenth cen- 
turies, see vol. i., p. 216. Wace, in the " Eoman de Rou,** 
frequently mentions it, and says it was 

" Sharp, long, and broad." 
In the " Eomance of Alexander " we are told : 

^^ Gysarme and sweord bothe 
Nygusar bar forsothe ; " 

and he wields this powerful weapon in battle with such 
effect, that a steel shield can scarcely protect his opponent 
from its deadly keenness. 

'* Theo gywrme carf the steil hard 
Feor over the mydward." 

GUNS. The early guns were termed hand-cannons and 
hand-guns, to distinguish them from the original fire-arms, 
which were not portable. In the ** Archseological Album " 
is a curious paper, by Mr. T. Wright, on " The Early Use 
of Fire-arms." He says, quoting some of the engraved 
examples there : — " We have seen that many of the can- 
nons in use in earlier times were of very small dimensions ; 
they were, in fact, sometimes so small, that the cannonier 
held his gun in his hand, or supported it on his shoulder. 
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whea firing it. The inbabitante of Lucca are generallj 
supposed to have made use of what were called hand-can- 
nons near the hp ginni-ng of the fift'eenth century ; thej 
were quickly adopted in other parte of Europe, and they 
were certainly common in Engknd before the middle of 
the century. In a roll of expenses of the Castle of Holy 
Island, in the county of Durhaui, for the year 1446, the 
following items occur : — 



The material of these hand-guns appears to be brass ; and 
the price, two shilhngs each, would aeem to indicate, not- 
withstanding the difference in the value of money, that 
they were of very small dimenaions. The cut from a MS, 
of the time of Edward IV. (Soyal MS. 15 E. 4), represents 
a soldier dischaiging one of these handguns, which he 
holds with one hand on his shoulder, while with his right 
hand he applies the match to the touch-hole. For the 
better convenience of holding it (for after a few dischai^es 
the metal would become too hot), the gun was afterwards 
attached to a wooden stock." ^Hue is repres^ited in the 
work quoted, from "A 
Treatise on Warlike Inven- 
tions," by B. Valturius, 
first printed at Verona, 
1472. The application of 
the match by the hand was 
prior to the contrivance of 
applying the match to the 
touch-hole by means of a - 
tri^er; or, as in the cut 
of the mueteteer (see 

Musket), by bringing down to the touch-hole a lighted 
wisp of tow. The gun-lock was rapidly carried through a 
series of improvementB in the sixteenth century : " An at- 
tempt was soon made to dispense with the match ; and 
sparks were communicated to the priming by the friction 
of a furrowed wheel of steel against a piece of sulphuret of 
iron, fixed in the same way as the flint of modem guns. 
The wheel-lock was invented in Italy early in the sixteenth 
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century : it was moved by a chain, and wound up like a 
watch, to prepare it for use. Sometimes the single lock 
had two cocks, each of which was placed at the same time 
against the wheel, which was not fixed in the gun, but was 
fitted in a groove when ready for firing, and was generally 
carried in a velvet bag." They were often highly chased ; 
and a magnificent specimen is engraved in the Album 
above named. A learned paper on the subject of hand 
fire-arms, by Sir S. R. Meyrick, will be found in the 
" ArchsBologia," vol. xvii. ; and all the different kinds of 
guns used, from their first invention down to modem 
times, are there minutely described. See also the " Hythe 
Text Book," Hewitt's " Ancient Armour," Demmin, &c. 

GUJSSETTS. Small pieces of chain mail, placed at the 
juncture of the armour beneath the arms as a protection, * 
where the necessity for free motion would otherwise render 
it uncovered. A piece inlaid to widen a strait garment. 
According to the ** Limbui^ Chronicle," quoted by Hewitt, 
the gussets of mail, museissen, were attached to the 
Hacketon, UnterwammSy where the joints of the armour left 
it exposed. A. Sympson in 1497 bequeaths a pair of 
briganders, a pair of legharnes, a paire of gussets, a folde, 
and a standard of mayle. See Vuydees. 

HABERGEON, HABXJEION. A coat of mail, or a breast- 
plate ; the diminutive of hauberk, being shorter and lighter. 
Wace hientions that the habergeon worn by Odo over 
his shirt was loose in the body, tight in the sleeves, " le 
fut li cors, juste la manche." This was clearly of chain- 
mail ; but Chaucer speaks of the " fyn hauberk " worn by 
Sir Thopas over his haherjoun. Two garments of chain 
mail would hardly be worn together, so the haberjoun here 
mentioned must have been of some other material. In 
the will of Sir Wm. Langeford, 1411, an " aburjoun 'of 
stele " occurs ; and in 1420 Sir Roger Salwayn bequeaths 
a " habirgen of G-esseran," another of " Mylen open befor," 
and another " habirjoun of Millon." The knight, 'in 
Chaucer's " Canterbury Tales," wears 

" A gepoun, 
Al bysmotemd with his habwrgeov/n : '* 
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i.e. his jupon is stained with his coat of mail. Chaucer's 
haberjoun was therefore probably of plate or gesseran. 

In " Colyn Blowbol's Testament," reprinted in Halliweirs 
" Nugse Poeticse," we are told of " pot-valiant drunkards " 
that 

" When they have one their hahergon of malt, 
They wene to make many a man to halt ; 
For they be than so angry and so wraw." 

HACKBUT, or HAGBUT. The arquebus with a hooked 
stock. 

HACKETON. See Acketon. 

HAIE-DEESSING. The early Britons were noted for 
their long bushy hair, of which a specimen is given, fig. 10, 
vol. i. The Romanized Britons shaved and adopted the 
shorter hair of their conquerors. The Saxons wore it long, 
and parted in front of the head ; or sometimes short, as in 
fig. 30, vol. i., p. 42. Fig. 46 shows both modes. The 
male Danes were much given to lon^ hair, and some 
striking examples of their love of it are given in vol. i. 
The Norman soldiers shaved the back of the head (see 
pp. 69, 70) : but after the Conquest both sexes in- 
dulged in exceedingly long hair, and priests joined in the 
foppery (see pp. 71, 72, 7Q). The ladies enshrined their 
long plaited locks in silken cases, which reached nearly to 
their feet. Those who had not natural hair obtained arti- 
ficial ; and the soldiers as well as the ladies rendered them- 
selves obnoxious to this charge. During the reigns of the 
early Plantagenets the hair seems to have been less pro- 
fuse ; and in those 
of Henry III. and 
Edward I. it was 
worn very bushy at 
the sides, and arrayed 
in large curls, but was 
cut close over the fore- 
head. Upon the coins 
of Edward I. (and in- 
deed upon all the sil- 
ver coinage until the reign of Henry VU.) this style of hair- 
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dressing is visible ; and a specimen is here engraved, No. 1. 
It is still more clearly seen in No. 2, from a brass to the 
memory of one of the Septvans family, in Chartham Church., 
Kent (temp. Edward HI.) — ^an effect produced by careful 
curling ; for in the romance of " King Alexander " we are 
told of " a faire knight," that 

" His hed was croUe (curled), and yolowe the here." 

* * * * * . » * 

" And his lokkes bath not so croUe" 

And Chaucer says, the locks of the young squire were curled 
as if laid in a press. The ladies* hair at this period was 
generally confined in a caul of gold network, or sometimes 
curled and secured by jewellery (see figs. 87 and 89). This 
rich network of gold-lace, set with chased and jewelled 
ornaments, was sometimes termed a tressan or dorelet as 
well as a crespine. In the quotation just given we have 
seen yellow hair considered as beautiful; and it was so 
considered from a much earlier period. For Sir Q-regory 
Nazianzen in Sason times praises his sister for having no 
yellow hair tied in knots and arranged in curls. For fur- 
ther confirmation of this fashion, see p. 119, and Chaucer's 
" Canterbury Tales," where the knight in his tale thus de- 
scribes that of Emilie : — 

** Hire yolwe heer was browdid in a tresse 
Byhynde hire bak, a jerde long I gesse." 

During the reign of Henry IV. the lady's hair was some- 
times allowed to hang in curls down the back (see fig. 120) ; 
but at this period it was more generally confined in a 
splendid caul of jewellery (see figs. 125, 127), or else 
tightly gathered within the turban or head-dress, as in 
figs. 129, 130, 151, and Nos. 1, 2, and 4 of fig. 152.^ It 
was formerly the custom for brides to be married with their 
hair dishevelled. Brasses at Quainton, Bucks, circa 1360, 
Lingfield, Surrey, circa 1450, and many others as late as 
1524 show unmarried ladies thus. Some married ladies, 
1450-1490, are also noted by Mr. Boutell as being so por- 
trayed. In the pictures of the marriage of the Virgin, 

^ Lailies were satirized for wearing false hair at this early period. 



■■ 



^ 



HAI] 



OLOSSABY. 



208 




No. 3. 



she is generally so represented by the old artists, and 

Anne Bullen was thus dishevelled when she married 

Henry VIII. 

" Untie your folded thoughts. 
And let them dangle loose as a bride's hair,'' 

Webster's The White Devil, 1612. 

The gentlemen, temp. Henry V. and Henry YI., wore their 
hair exceedingly short, and it was cropped round the face in 
an excessively unbecoming manner, as noticed 
p. 174; a specimen of this ta«ste is here given 
on a lai^er scale (No. 3) from the portrait of the 
Duke of Bedford (temp. Henry VI.), in the il- 
luminated missal executed for that nobleman. 
During the reign of Edward IV. it was again 
allowed to become very long and flowing, as 
exhibited in figs. 136, 136, 139, and so con- 
tinued during the reign of Eichard HE. ; the 
ladies at the same period completely hiding it all by tightly 
enclosing it in a caul of silk or cloth-of-gold, frequently 
set with jewels, as seen in the e^gj of Lady Say, fig. 156, 
During the reign of Henry VIE. the gentlemen's hair was 
worn m profusion, as noticed in the 26th " Coventry 
Mystery," 

'^ With syde lokkys I schrewe thin here to thi colere hangyng downe." 

By turning to figs. 184-188, this fashion may 
be seen ; and another and clearer example 
is here given (No. 4), from the " Eomance 
of the Eose" (Harl. 4426). In the old 
interlude of "Magnificence," by Skelton, 
Courtly Abusion, one of the characters, 
who is a perfect fop, exclaims, — 

" That I can were 
Courtly my gere, 
My hei/re bussheth 
So pleasantly.'" 

And in Medwall's " Interlude of Nature," written before 
1600, Pride, one of the characters, says : — 

" I love yt well to have syde (long) here 
Halt'e a wote byneth myne ere 




No. 4. 
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Fur enr more I Msod in fere 

TbU m jne nek aholH take cold. 

I knjt jt up *ll the njght. 

And the day lyme kemb y( dnwnry^t. 

And then yt rrjspeth, >nd shynetD *s brygfat 

Aa »nj pjfled goW." 

In the reign of Henry v m the hair wa? not allowed to 
flow so freely. The ordinary form is seen in No. 5, from 
the effigy of Sir John Peehe, one of liis 
moat celebrated eourtders, engraved by 
Stothard. It ie here parted in the centre, 
and combed straight down the head, 
being turned under all round.' "Coiffs of 
Venice gold, with ther perukes of here 
hanging to them and long labells of 
eolejrd lawne" are mentioned in 1 of 
j,^ J. Ed. VI. (" Arehseologia," iivii., p. 72.) 

The ladies during this reign, and in fact 
until that of Elizabeth, made little display of hair, the re- 
ticulated cauls concealing their tresses, except at marri^es. 
In the reign of Elizabeth the high head-dress may be con- 
sidered as the parent of that enormity worn in the last cen- 
tuiy. Stephen Goseon, iu hia " Pleasant Quippes for Up-' 
start Newfangled (New-fashioned) Gentlewomen," 1599, 
says: — 

" These flaming beads with atafiiig iaire, 

these wjres tumde like homes of nun, 

These painted favea which thej we&re, — 

can any tell from whence thef cam ? " 

A fashion noted in the play of "The Dumbe Knight," 
1608, " The tire made castle upon castle, jewel upon jewel, 
knot upon knot ; crowns, garlands, gardens, and what not." 
Mary Queen of Scots wore false hair. And a aong in Hey- 
wood's " Rape of Lucrece," 1638, praises a lady who has 

" Her hair we!l drest. 
Without gold lace or spangles." 

Perhaps no better example could be selected than the Virgin 
Qtt^en herself, as depicted by Elatracke in the dress she 
' Mr. Fumivall notes from Stow's " Hemoranda,'' Camden &* ,N. S. 
xxviii,, that Sir Thomas Lodge was the flrat that, " bejinge Majr of 
London," ever wore ■ beard. 
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■wore when she went to St. Paul's to return thanks for 

the defeat .of the Sponieb 

Armada (No. 6). For other 

examples we mnet refer to the 

so-called Frogrfss of Elizaheth 

to Hunsdon House,' vol. i., fig. 

244, and the notices scattered 

in the variouB p^es devoted to 

the costume of that reign. The 

men were also very curious in 

their hair. Bobert Oreene, the 

celebrated and licentious author 

of Shakspeare's day, is blamed 

by the abusive Harvey for " hia 

fond disguising of a Master So. 6. 

of Art (which d^ree he ob- 

tained) with ruffianly hair ; " and Nash informs us that " he 

cherished continually without cutting, a jolly long red peake 

like the spire of a steeple, whereat a man might hang a jewel!, 

it was so sharp aud pendent." In the old play of " Sir 

Thomas More " (circa 1590), edited by the Eev. A. Dyce, for 

the Shakspere Society, is a scene between Sir Thomas and 

oneFawkner, a ruffian whose length of hair is so conspicuous, 

that " this strange and rufBanlike di^uise" occasions him 

to be questioned sharply ; and he owns to its three years' 

growth, and excuses himself under a vow. which he says 

must bind him for three years longer ; Sir Thomas then 

orders him to be kept during that time in Newgate, — 



In the " Ei^iaters of the Stationers' Company," for the 
year 1593, occurs a book entitled " A Defence of Short 
Hair," by John Wolff. Stubbes, the famous anatomizer 
of abuses, speaks of the barbers in 1583 with great dif^st, 
as quoted at length, vol. i., p. 246 ; and Eobert Greene 
(who being himself censured for his hair-dressiiig,;'^s 
therefore competent to speak) makes the barber, in his 
" Quip for an TTpstart Courtier," 1592, ask : " Sir, will you 
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have your worship's hair cut after the Italian manner, 
short and round, and then frounst with the curling-iron, to 
make it look like a half -moon in a mist ? Or like a Spaniard, 
long at the ears, and curled like the two ends of an old cast 
periwig? Or will you be Frenchified, with a love-lock 
down to your shoulders? wherein you may weave your 
mistress's favour." Such locks are seen in fig. 239, 
vol. i., with the favour or ribbon attached. It was a 
fashion of French origin,' and was violently denounced by 
Prynne in his " Histriomastix " and " The Unloveliness of 
Love Locks ; " as well as by Hall in his *' Loathsomenesse 
of Long Haire," 1654 ; and Phineas Fletcher, in his " Pur- 
ple Island," says : — 

" A long love-lock on his left shoulder's plight, 

Like to a woman's hair, well shewed a woman's spright." 

<' He wears a key in his ear, and a lock hanging by it." 

Much Ado about Nothing, act v. sc. 1. 

*^ His hair French-like, stares on bis frighted head ; 
One lock amazon-like disheyelled." 

Bishop Hall's Satires, 
" Farewell Signior, 
Your amoTons lock has a hair out of order." 

Sbiblet's Bird in a Cage, 1633. 

See ako quotation from Mydas, 1591, under Beabd. ''An 
upstart must take tobacco and must wear a lock,** we are 
told in the " Eetum from Parnassus," 1606 ; and in B. 
Rich's " Opinion Deified," 1613, it is said, " some by wearing 
a long locke that hangs dangling by his eare, do think by 
that lousie commodity to be esteemed by the opinion of 
foolery." 

This fashion was carried to the height of extravagEince ; 
and Sir Thomas Meautys (temp. James I.) wears one 
reaching in a waving curl to his elbow, as exhibited in 
No. 7. Gentlemen carried pocket-glasses to adjust their 

> Though apparently of French origin, this fashion no doubt acquired 
a fresh impetus from the visit to England, in 1606, of Christian IV. of 
Denmark, who suifered from the disease known as Plica Polonica, which 
affected a lock of his hair and necessitated its being uncut. His portraits 
(there is a fine full-length at Hampton Court by Van Somer) all show 
him with this lock, pendent on the left side, end adorned with a bow 
of ribbons at the end. 
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hair if disordered. Hutton, in his "Follie'e Anatomie," 
1619, sayB to one exquisite : — 

"Gorreol j-iinr frilled locks, ind in 

your glasse 
Behold the picture of a fooljsb asee : " 

Artificially produced white 
hair appears to have been fash- 
ionable about 1621 , from a pas- 
sage io Braithwait's " Time's 
Curtain Drawn." "o. 7. 

Mr. Chamberlain, writing to Sir D. Carleton, Teb., 1634, 
referring to the death of the Duke of Bichmond, says, 
" TT'H lady takes it extremely passionately, cut off her hair 
that day, with divers other demonstrations of extraordinary 
grief." 

Powdering the hair with orris powder appears to have 
been a fashion at this time, as may be seen by mention of 
it in Webster's "DucheM of Malfi," and Webster's "White 
Devil," 1612. 

During the reign of James I. the ladies generally wore 
their hair closely rolled over the forehead, and tucked 
beneath the coif, as seen in fig. 235, vol. i. In the 
. succeeding re^ it was tightly secured 
over the head, and gathered in rolls at the 
hack, being arranged at each side of the 
face in a group of curls, small over the 
forehead, and thence increasing, hke the 
lower part of a pyramid, as they descended 
upon the falling-band, or gorget, as seen 
in the cut here given (No. 8), from the 
figure of one of the daughters of Sir f — -^ — -"^ 
Hyacinth Sacheverell, 1657, on his tomb ^^_ g 

in Morley Church, Nottinghamshire. It 
was formed of artificial hair at times, and in Marston's 
" Mountebank's Masque " it is declared that " a great lady 
should not wear her own hair ; for that's as meane as a coate 
of her own spinning." In Machin's " Dumb Knight," 
1633, Lollia says, " The tire, O the tire, made castle upon 
castle, knot upon knot, crowns garlands, gardens, and what 
not, the hood, the rebato, the French fall, the loose-bodied 
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gown, the pin in the hair, now clawing the pat«, then pick- 
ing the teeth, and every day change." With the Eestora- 
tion of Charles II. came the immense peruke for men, and 
the French style of hair-dressing for ladies. For further 
elucidation of the first-named article we must refer the 
reader to the word Pbkhkb, and to the little cut, fig. 
249 of vol. i., for the curls on wires. This latter style 
of hair-dressing was very prevalent in 
France, and exceedingly fashionable in. 
the English court. An extra specimen 
is given (No. 9) on a lai^r scale, which 
shows the lai^ rolls projecting on each 
side the head, supported by hidden wires, 
and decorated with wreaths of peurl, 
from which hang three small ringlets 
■ '■ on each aide, nearly touching the Hhoul- 

der. Twisted locks, very similar, hung from the gentle- 
men's wigs (see Wig), and were generally fashionable. 
Sandle Holme, in his " Academy of Armoury," 
1680, has given several forma of hair-dressing 
as he saw them in his own time ; and No. 10 
exhibits a very fashionable one, which was 
termed a tawre. " Some," says he, "term this 
No 10 curled forehead a bwU-kead, from the French 
word taure, because tawre is a bull. It was 
the fashion of women to wear hvil-kead«, or bull-like fore- 
heads, anno 1674, and about that time." A fashionable 
style of hair-dresBing may also be seen in fig. 248 of vol. i , 
which has a pretty effect, owing to the introduction of 
coloured ribbon plaited among the flowing curls. 

The wigs of the gentlemen were the most noticeable 
articles in the reigns of William and Mary, Anne, and 
George I. and II. The ladies' hair was generally worn 
very simple and unpretending. Queen Mary has hers 
turned up from the forehead in rolHng curls, surmounted 
by the immense commode, of which specimens are given 
in figs. 270, 271 of vol. i. It continued of this fashion 
in the next reign, but was worn still shorter and closer 
during the two succeeding ones, — invariably giving a mean 
appearance to the ladies, as seen in our cut, %. 275 of 
vol. i. It waa about 1760 that the style of elaborate 
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hair-dresamg was adopted, that mcreased yearly in mon- 
strosity and abounded in changes until the end of the cen> 
tury. Some specimens will be found in vol. 1,, and we 
add a few more, to enable the reader to understand better 
the many modes adopted. 

The curious volume by Stewart, the hair-dresaer, pub- 
lished inl782 under the astounding name of " Plocacosmos, 
or the Whole Art of Hair-dressing," furnishes us with many 
full-blowB example of the monstrous, which now passed 
for the height of taste. One is copied. No. 11. At no 
period in the history of the world was anything more ab- 
surd in head-dress worn than that here depicted. The body 
of this erection was formed of tow, over which the hair was 
turned, and false hair added in great curls, bobs, and ties, 
powdered to profusion ; then hung 
all over with vulgarly-large rows 
of pearls, or glass b^tds, fit only 
to decorate a chandelier; flowers 
as obtrusive were atuet about this 
heap of finery, which was sur- 
mounted by broad silken bands 
and great ostrich-feathers, until 
the head-dress of a lady added 
three feet to her stature, and the 
male sex, to use the words of the 
•' Spectator," " became suddenly 
dwarfed beside her." To effect 
this, much time and trouble was 
wasted, and great personal annoy- 
ance was suffered (see voLi.p.386). 
Heads when properly dreeeed " kept 
for three weeks," as the barbers [j^ i, 

quietly phrased it ; that they would 

not really " keep " longer may be seen by the many recipes 
they give for the destruction of insects which bred in the 
flour and pomatum so hberally bestowed upon them. The 
description of " opening a lady's head," after a three weeks' 
dressing, given in the magazines of this period, it would be 
imagined, would have taught the ladies common sense ; 
but fashion could reconcile even the disgust that must have 
been felt by all. 
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Tliis Bpeciea of head-dress wae sometimeB coastructed 
very like a reversed pjramid, the broad 
part beii^ covered with rich lace lap- 
pets, and a double plait of hair turned 
up and secured to them, as exhibited in 
No. 12, from the "Lady'sPoeket Book" 
of 1782. These lace lappets were some- 
times allowed to hang down the back, 
.^^^-^f^ij^ &ad were brought over the shoulders, 
^ and the ends secured by a brooch in the 
^°' '*■ centre of the breast. 

As an example of the bad taste which still peeped forth, 
Ko. 13 may be cited as remarkable. It is one of the most 
fashionable kind, from a print dated 1789, 
and is the back view of a lady's head, sur- 
mounted by a very small cap or hat, puffed 
round with ribbon ; the hair is arranged in 
' a loi^ straight bunch down the neck, where 
it ie tied by a ribbon, and flows in curls be- 
neath; one long curl reposes on each 
shoulder, while the hair at the sides of the 
head is frizzed out in a most fantastic form. 
Nothing but an engravii^ could give an idea 
No. 13. (,£ gygjj gjj absurdity, and that would not be 

believed as a serious copy of a real fashion, unless the 
original could be referred to. The monstrosities of the 
aarly ages — the steeple-crowns, the horns and crescent* — 
may be impUcitly relied on as faithful representations. 

The head-dreas copied (No. 14) 
from an etching by Dighton, will 
show how immensely globular the 
head of a lady had become ; it 
swells all around like a huge pump- 
kin, and curls of a corresponding 
size aid in the caricature which now 
passed as fashionable taste. As 
if this was not load enough for 
the fair shoulders of the softer sex, 
it is swathed with a huge veil or 
No. u. acarf, giving the wearer an exceed- 

ingly top-heavy look. This, as well as the extremely tall- 
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feathered and ribboned head in fig. 293, vol. i., was an 
in-door decoration. A lowfer style was adopted for out- 
door exercise, if the weather would not allow perfect 
exposure ; or the feathers were removed, and a hat in- 
vented to cover so large an erection. The 
hair was arranged over a cushion formed of 
wool, and covered with silk, of the shape 
shown No. 15. At night a large cap was 
placed over the head, and shaped like a bag. 
It was no unusual thing for ladies to have 
the hair dressed the day before a ball or No. 15. 
court presentation, and sit and doze in a chair all night ; 
the hair-dressers on these occasions being in great demand, 
and having more orders than they could execute. 

In fig. 249, vol. i., has been engraved an example of 
curls suspended on wires to prevent their disarrangement ; 
this practice was common at this time, but was not con- 
fined to the ladies, as appears from the following lines : 

" Let pointed wires each waving hair restrain, 

When eddying whirlwinds sweep the dusty plain. 

Hapless that youth, who, when the tempest flies, 

Unarm'd each rushing hurricane defies, 

In yain on barbers or on gods he calls, 

The ringlets yield, the beauteous structure falls." 

Art of Dressing the Hair, 1770. 

In vol. ix. of the fifth series " Notes and Queries," will be 
found much information on the military hairdressing at 
the end of the last century. 

About the year 1790, the hair became less globular and 
more compact, and the curls upon the shoulders were 
arranged very carefully. Towards the end of the century 
the hair was allowed more freedom, and the prints of 
fashions in 1799 generally depict ladies in curls loosely 
secured beneath a band of silk or jewels, and feathers 
placed within its folds. (See Peruke). 

HAIR-POWDEE. The origin of the custom of using 
powder for the hair may be traced to the luxurious days 
of ancient Eome, when gold-dust was used for this pur- 
pose. The custom was imported from the East, where it 
was practised, according to Josephus, by the Jews. Several 
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of the Eoman emperors adopted it. The hair of Commodus 
(according to Herodian) glittered from its natural white- 
ness, and from the quantity of essences and gold-dust with 
which it was loaded, so that when the sun was shining it 
might have been thought that his head was on fire. There 
is reason for supposing that our Saxon ancestors used 
coloured hair-powder, or else dyed their hair, as it is ex- 
ceedingly common to see the beard and head painted hliie 
in Saxon drawings. This has been noticed by Strutt, who 
says: ''In some instances, which indeed are not so com- 
mon, the hair is represented of a bright red colour, and in 
others it is of a g^'een and orange hue. I have no doubt 
existing in my own mind that arts of some kind w6re 
practised at this period to colour the hair ; but whether it 
was done by tingeing or dyeing it with liquids prepared for 
that purpose, according to the ancient eastern custom, or 
by powders of different hues cast into it, a^eeably to the 
modem practice, I shall not presume to determine.'* He 
notes the figure of Eve in the Saxon Pentateuch (Claudius 
B 4) as having the hair dishevelled, and of the favourite 
blue tint. The Gauls had an ancient custom of washing 
the hair with a lixivium made of chalk, in order to render 
it redder, a custom which was followed in England until 
after the reign of Elizabeth, "fair hair" being part of the 
pride of the Saxons, and descending through the Norman 
and Mediaeval era until the time of Elizabeth, whose own 
hair being yellow made the custom again general (see the 
History) ; and it is abundantly alluded to by the satirists 
of her era. The use of powder is frequently mentioned 
also, and more constantly in the reigns of James and 
Charles I. Thus in a satire on the ladies in the " Musarum 
DelicifiB," 1656, they are thus accused : — 

" At the devill's shopps you buy 

A dresse of powdered hayre, 
On which your feathers flaunt and fly ; 

But i'de wish you have a care, 
Lest Lucifer's selfe, who is not prouder, 
Do one day dresse up your haire with a powder." 

'^ Powder thy radiant hair, 

Which, if without such ashes, thou wouldst wear." 

Epitkalamium, Dommx. 
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An earlier notice of the custom with men is contained in 
the series of epigrams entitled " Wit's Eecreations," 1640. 
It occurs in one " On Monsieur Powder- wig." 

" Oh, doe but marke yon crisped sir, you meet ! 
How like a pageant he doth walk the street ! 
See how his perfumed head is powdered ore ; 
'Twu'd stiok else, for it wanted salt before." 

The satirical poem, " The Bursse of Eeformation/' pub- 
lished in " Wit Eestored," 1658, names, among fashionable 
commodities, — 

" To eject p<»wder in your hayre, 
Here is a pritty puflF." 

R. Younge, in **The Impartial Monitor about following 
the Fashions," 1656, ends a tirade against female follies 
by saying: — "It were a good deed to tell men also of 
mealing their heads and shoulders, of wearing f ardingales 
about their legs, etc. ; for these likewise deserve the rod, 
since all that are discreet do but hate and scorn them for 
it." Hair-powder came more extensively into use with the 
introduction of the huge French periwig at the Restoration 
(see figs. 245 and 251 of vol. i.), though a " Loyal Litany " 
against the Oliverians prays thus against both : — 

*' From a king-killing saint, 
Patch, powdery and paint, 

Libera nos, Domini ! " 

The wig grew greater as time advanced, and in the days of 
James II. and William HE. reached the climax. A refe- 
rence to the chapter William HE. — George II. of the 
History, will more fully explain what that was. Evelyn, in 
his " Mundus Muliebris," 1694, mentions a lady's boudoir 

furnished with 

"Rare 
Powders for garments, some for hair." 

The vast quantity consumed by beaux is continually noted 
by authors of the era : " a cloud of powder battered out of 
a Beau's Periwig," is mentioned by Gibber in his " Love's 
Last Shift," 1695. Other notices occur hereafter, and 
might readily be multiplied, as the custom is so frequently 
satirized until the close of the last century. Gay, in his 
" Trivia," advises passing a coxcomb — 
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'' Him, like the Miller, pass with caotioa by. 
Lest from bis Shoulder Clowds of Powder fly." 

The author of the " Art of Dressing the Hair," 1770, com- 

plains that — 

'* Their hoarded grain contractors spare, 
And starve the poor to beautify the hair." 

The use of hair-powder led to the discovery in Saxonj of 
a mode of perfecting the porcelain made in the royal 
manufactory at Meissen, under the superintendence of 
Bottcher, in 1715, as thus related by Marry att in his 
•'History of Pottery and Porcelain": — "John Schnorr, 
one of the richest ironmasters of the Erzgebirge, when 
riding on horseback near Aue, observed that his horse's 
feet stuck continually in a white soft earth, from which 
the animal could hardly extricate them. The general use 
of hair-powder at that time made it a considerable object 
of commerce, and the idea immediately su^ested itself to 
Schnorr that this white earth might be employed as a 
substitute for wheat-flour, which was then used in its 
fabrication. He carried a specimen to Carlsfield, and 
caused a hair-powder to be prepared, which he sold in 
great quantities at Dresden, Leipsic, and other places. 
Bottcher used it among others ; but remarking on the 
unusual weight of the powder, he inquired of his valet 
where he had procured it. Having ascertained that it was 
earthy, he tried it, and to his great joy found that he had 
at last gained the material necessary for making white 
porcelain." 

The custom of colouring hair-powder, which has led 
some to doubt the use of it by the Saxons, was practised in 
comparatively recent times ; and their favourite colour, blue, 
was worn by C. J. Fox, as an account of that statesman's 
dress given in the "Monthly Magazine," 1806, proves. 
He is there described as having been one of the most 
fashionable young men about town. " He had his chapeau- 
bras, his red-heeled shoes, and his hlvs hair-powder,** 
This would have been about 1770. The death-blow to the 
custom of usii^ hair-powder was given by the tax imposed 
by Pitt in 1795, as narrated in vol. i. p. 405. Hair- 
powder was abolished in the Army in 1799, owing to the 
high price of flour from bad harvests. 
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HALBEET. See. fig. 228 of vol. i. Meyrick con- 
aiders this implement as intended to combine the bill, 
glaive, and pike, which had been the weapons most fre- 
quentlyin use. It was introduced during the reign of 
Henry Vil. In Shirley's comedy, published in 1633, and 
entitled " A Bird in a Cage," one of the characters is ad- 
dressed, " D'ye hear ? you are one of the guard ? " and he 
answers, " A poor halbert-inan, sir." Three halberts form- 
ing a triangle, were used to fasten military offenders to for 
the infliction of flowing. 

HANDEWAEPES. Coloured cloths, mentioned in an 
act 4th of Edward VI. 

HAND-GUNS (see Guns). It was the distinctive term 
for a portable gun (the smaller kind of cannon being 
called gonnes), and was in use as late as Elizabeth's reign. 
** Chnnes " are mentioned in an inquisition in the chapter- 
house, Westminster, taken at Huntercombe, Yorkshire, 
1375. But they came into general use in England about 
1446.—" Hythe Text-Book." 

HANDKEECHIEF (see also Muckindbb). In the 
reign of Elizabeth laced handkerchiefs came first into 
fashion (see cut below for a specimen). In the old comedy 
known as Green's " Tu quoque," 1614, " a wench with a 
basket of linen" enters in the first scene with various 
articles for sale; she cries, "Buy some quoifs, handker- 
chiefs, or very good bone-lace, mistress ? " and addressing 
Spendall, one of the characters, asks, " Will you buy any 
handkerchiefs, sir?" to which he answers, "Yes. Have 
you any fine ones ? " She answers : " I'll shew you choice : 
please you look, sir." "Silk handkerchiefs laced round 
with gold," are named about the same period, and in 
" Friar Bacon's Prophesie," 1604, we are told, — 

" Handkerchers were wrought 
With names and true loye knots." 

HANDEUFF. The original term for t he ruffl e. They 
are so named in an inventory of Henry VlLL.'s apparel 
quoted by Strutt : " One payer of sieves, passed over the 
arme with gold and silver, quilted with black silk, and 
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ruffed at the hand with strawberry leaves and flowers of 
gold, embroidered with black silk.'* Such hand- 
ruffs are worn by the Earl of Surrey in the picture 
at Hampton Court, copied fig. 194 of vol. i. 
During the reign 6f Elizabeth, they were pleated 
like the ruff and edged with rich lace, as in the 
example given from the portrait of the Countess 
of Bedford. 

HAND-SEAX. The Anglo-Saxon dagger. See 
fig. 28 of vol. i.. No. 3. 

HANGEES. Swords. A band affixed to the girdle or 
belt by which the sword was suspended. They are alluded 
to in "Hamlet," act v. sc. 6; and Mr. Kmght has en- 
graved, in his edition of Shakespeare, several excellent 
examples. They were sometimes richly decorated and 
jewelled. Their general form may be seen page 90 of this 
volume. 

HANSELINES, ANSLETS. The loose breeches worn 
during the fifteenth century. See Chaucer's "Persone's 
Tale," where they are called ** cuttid sloppis or anslets." 
See Slop. 

HAENESS. Armour. 

" That heer I wol he founden as a knight, 
And bryngen harnejs right inough for the." 

Cbaucbb : The Kniffhfs Tale, 

" At least we'll die with harness on our back." 

Macbeth. 

HAEQTJEBUS. See AEcuBirs. 

HASTAEET, a linen cloth mentioned with canaher cloth. 
" Wardrobe Accts.," 1487. 

HAT. See Headdeess. 

HATCHED. Crossed with lines. Dresses were some- 
times overlaid with laces of gold or silver or silk, crossing 
the stuff of which they were made, and were then said to 
be hatched, " Cloth of silver hatched on satin ground," is 
mentioned in the wardrobe accounts of Edward IV., and 
the custom is noted till the end of the sixteenth century. 
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HAUBEBE. A coat of mail. A defence of plate. — 
Todd, ^rwhitt. Tor its derivatioD, see tlie " Normans " 
in the mstory. 

" And Byghl aa haiEberi brjghl, 
That rychelj waa adyghl, 
W;th mayles ihjkke and amale." 

Li Beau Dwcontu, 

" Theo iaviber/i «as j-mad fal wel 
That therynne mygbte enire no Bteil." 

Bmnim d'AkxanJrt, 

HATJMUDETS. A purse. A corruption of the French 

word auhnoniere. In the romance of " Aleiander," the 
■ an haumudejB " fvdl of gold. — Ellis's " Eo- 
i. p. 74. 

HAUSSE-COL iFr.). A goi^et of plate. 

HATTSTEMENT. Corruption of ajustement (Planche). 
A garment fitting close to the body, worn by soldiers 
beneath their armour. See fig. 116, vol. i. 

HEAD-DEES8. Under this general term the various 
bead-dresses, hats! etc., worn in England will be treated 
of, as it will, by this means, take a more connected form, 
and save a multitude of confusing references. 

The Anglo-Saxon head-coverings were very simple, and 
in some instances were evidently copied from a classic 
source. This is strikiugly 
visible in the head here 
selected (No, 1) from a 
manuscript of the eleventh 
century, preserved in the 
Cottonian Library, marked 
Claudius B 4. It is perfectly 
Phrygian in its shape ; and, 
for the convenience of the 
parallel, a head of Paris in 
the Phrygian cap has been 
copied (No. 2) from Hope's " Costume of the Ancients," 
and placed beside it. In vol. i. we have noticed this 
fact, and in fig. 45, have given specimens of hats and 
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helmets whicli illustrate very fully the varieties of head- 
covering then in use. The difference of form between 
the helmet and the hat of these times was very slight, and 
it is frequently difficult to distinguish them. Strutt con- 
siders the conical cap to have been a species of helmet, but 
he says of that just described and figured : " The cap most 
commonly worn by the Saxons bears no distant resem- 
blance to the ancient Phrygian bonnet. With the lower 
classes of people it has the appearance of roughness behind, 
and probably was composed of the skin of • some animal 
dressed with the hair upon the hide, and the shaggy part 
turned outward. When the man of quality used this cover- 
ing, it was usually enriched with some species of ornament." 
The same author tells us that " the Anglo-Saxon ladies 
were much less capricious with respect to the fashion of 
their garments than the men." Their head-dress was of 
remarkable simplicity ; it consisted of a long veil or cover- 
chief, which enveloped the head entirely, 
reposing on the shoulders in ample folds, 
and it was sometimes large enough to reach 
down to the waist like a mantle ; but such 
very capacious head-coverings, partaking of 
the character of hood ancf cloak in one, were 
generally, if not exclusively, worn upon a 
journey, as a protection against cold and 
^^•^* weather, see fig. 33, vol. i. The general 

form of this article of dress may be seen in No. 3, copied 
from ^Ifric's " Pentateuch " (Cotton MS. Claudius B4) ; 
and it shows the gold circlet, or headband, worn by 
ladies of the higher class, the only ornament visible on 
their otherwise simply decorated heads. Such was the 
plain form of an article of attire considered by Strutt as an 
indispensable part of the dress appropriated to Anglo- 
Saxon ladies, and such they continued to wear until the 
termination of the Saxon dominion in this country. The 
fashion continued with the Danish women, who remarkablv 
resembled the Saxon ones in the simplicity and shdpe of 
their attire. Queen Alf gyve, the wife of Canute, is depicted 
in the manuscript register of Hyde Abbey in a dress and 
with a hood or coverchief exactly of the form last de- 
scribed. See the engraving copied from it, fig. 46 of vol. L 
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The Ifomian ladies wore a, head-<x>vermg also similar ; 
80 that the capricea of fashion seem to have been then for 
less charming to that sex than 
they have since become. Two 
specimens are here given of 
their eoverchief, which show 
the manner in which the taste 
of the fair wearers allowed it to 
be disposed. No. 5 is worn in 
a very simple manner, crossing 

the forehead, and falling on the jjo. 4. No. 5. 

shoulders at each side. In the 

other instance, No. 4, it is wound round the head in a more 
fanciful style, and one end is left loose, and permitted to 
fall in a graceful fold from one side of the head, showing 
not unfrequently considerable taste and simple elegance in 
its disposal. Both the figures here given are copied from 
the Cottonian MS., Hero C 4, executed in the eleventh cen- 
tury : the first figure in the original is meant for the Vir- 
gin Mary, who, as usual, is dressed in the full costume of 
a lady of the era when the manuscript was executed. 

Of the hats and caps worn by men at this time ex- 
amples have been given in %. 60, vol. i. The 
Phrygian- shaped cap still remained in use, but 
a round fiat-brimmed hat also made its ap- 
pearance, as well as a low and a pointed cap, 
of all which engravings may there be seen. 
An additional example is given (No. 6) from 
the very curious manuscript of Florence of 
Worcester, in which is depicted the remark- 
able visions of King Henry I., one of which is i 
vol. i. &g. 56. This hat or cap appears to be reticulated, 
as if woven with cloth of various colours in stripes, crossed 
at r^ht angles, having a band enriched with studs round 
the forehead. 

" Hoods are a most ancient covering for the head," says 
Mr. Puginin his "Glossary of Ecclesiastical Ornament and 
Costume," "and far more elegant and useful than the more 
modem fashion of hats, which present a. useless elevation, 
and leave the neck and ears completely exposed." To the 
hat of modem time's this is very applicable ; for anything 



220 



COSTVMB IH EHGItAVB. 



[HEA 



more mconyement, ugly, and disagreeable, never was in- 
vented ; yet so much are we accustomed to yield to habit 
and fashion, that no change is attempted, in these march- 
of -intellect days, by way <^ improving what all allow to be 
bad, and all feel to be uncomfortable. The hat is, how- 
ever, far from a modem invention : the Greek petasus may 
at once be cited as a proof of its antiquity ; but no proof 
or picture can be brought to show that the ancients, or the 
people who lived in what our vanity has taught us to call 
" the dark ages,*' ever disfigured and annoyed themselves 
as we in our superior wisdom do now. The hat fitted the 
head closely and warmly, was not liable to be carried away 
by every breeze, took no unnatural shape ; and its brim was 
intended as a shield for the eyes from dust and heat, or the 
glaring effects of the sun. A manuscript of the twelfth 
century, preserved in the public library at Cambridge, — A 
Begtiariv/m, or history of animals, — ^furnishes us with the 

two examples of hats here engraved 
(Nos. 7, 8). They are very similar to 
each other, the only variety being in the 
few ornamental lines upon them. The 
antique petasus was quite similar to this 
in shape, and the preservation of this 
No. 7. No. 8. convenient form intact for so long a 
period says much for the sense of the heads it covered, who 
did not allow a blind love of novelty to interfere with what 
should ever be an article of strict convenience and comfort. 
This kind of hat continued in use until the reign of 
Edward I., if not later. In fig. 81 of vol. i. a speci- 
men of such a one is given, with 
other head-coverings of the period. 
It still further resembles the antique 
petasus in being secured round the 
neck by a string, allowing it to be 
thrown on the back when not in 
use. It was worn over the hood fre- 
quently, and adopted by rich and 
poor. The one above mentioned may 
be considered as belonging to the 
latter ; No. 9 is one of a richer kind 
upon a nobler person, who also wears a close cap upon his 
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head ; the hat, whose brim has a downward slope, as if to 
shade the eyes, hangs loosely by a silken cord, secured at the 
breast by being drawn through a ring, which allows it to 
be elevated or lowered at pleasure. The original was pic- 
tured, at the close of the twelfth century, on the walls of the 
Painted Chamber at Westminster, and has been published 
in the " Vetusta Monumenta " of the Society of Antiquaries, 
Hoods may justly be considered as the abiding head- 
dress of the majority, high and low, and their shape and 
form so convenient that hats were considered as superfluities, 
and generally, at this time, worn as an extra article of 
clothmg for the head in bad weather, or on occasion of 
travellmg. The hood of this period is so commonly depicted 
that no doubt of its form or appearance need exist. Two 
examples are here selected from an illuminated 
missal of the fourteenth century, preserved in 
the library of Trinity College, Cambridge. The 
form of the hood, when it was placed upon the 
head, may be seen in No. 10, with the hanging 
tippet behind. It fitted the head very closely, 
the aperture for the face encircling the chin and ^' 
forehead in a very snug way. The shape presented by the 
same kind of hood when off the head may be seen in No. 11, 
a boy who, in the original, is represented chasing a butter- 
fly* — which the artist, in his ignorance of relative propor- 
tion, has made as big as a crow, — and en- 
deavourii^ to strike it down with the hood, 
snatched from his head in the excitement of 
the chase. He holds it by the pendant that 
was allowed to hang behind ; the aperture 
for the face is seen on the side farthest from 
him, so that the back of the hood and the 
back of his head meet, the portion that surrounds the neck 
being at bottom. A hood very similar hangs on the left 
shoulder of a figure copied from the "Luttrel Psalter." 
The mode of cutting the hair, and throwing the hood upon 
the shoulders, are illustrated by quotations in the historical 
portion of this work from the romance of " King Alisaun- 
der," printed in Weber's collection, and "King Edward 
and the Shepherd," in Hartshome's " Metrical iSles," and 
the way in which it was worn by the lower classes. 
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The hats worn by noblemen were sometimes very ele- 
gantly decorated, but the shapes were nearly as ugly as the 
more modem ones. They were tall, and rounded on the 
crown, turned up over the forehead, the brims and body 
being generally of a different colour. Three specimens of 
these showy hats have been selected from the very curious 
illuminated romance of " "King Meliadus," executed in the 
fourteenth century, among the Additional Manuscripts in 
the British Museum, No. 12,228. The colours and decora- 
tions of these hats are more striking in the original than 

our woodcut can give a 
notion of. They are white, 
turned up in one instance 
with blue, another green, 
another red, the indented 
or wavy edges of each brim 
preserving the original CO- 
lour, white. Feathers wave 
high above each head, of so 
large a size that, in the 
original delineation, they 
are evidently dispropoiiion- 
ate ; but that only goes to 
prove how very obtrusive 
these decorations had become, so that the man might be 
said to be appended to his feather, rather than the feather 
affixed to the man. To secure these decorations to the hat, 
the art of the goldsmith and jeweller was called into play, 
and ornamental pipes or sockets, if they may be so termed, 
were invented to receive these feathers. Very beautiful 
and curious examples of these articles are seen upon the 
hats of each of these figures from " Meliadus." In one in- 
stance a gold band fastens it firmly round the centre of the 
hat. The way in which the hair was trimmed and worn at 
this period is also well illustrated by these engravings. 

Felt hats were commonly worn at this early time. In a 
curious poem descriptive of the stock of a mercer in the 
thirteenth century, he mentions having " fine laces for felt 
hats,'* and " gold-fringed hats." Lydgate in his ** London 
Lackpenny," mentions the Flemynges in London inviting 
him to buy " Fynefelt hattes." Leaden brooches were also 
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used to secure the hatband ; they were sometimes orna- 
mented with figures of saints, and placed there to indicate 
the performance of a pilgrimage. 

The ladies had devoted much attention to the elevation 
of their head-dresses from the time when we last considered 
that subject up to the present. The quiet veil or cover- 
chief of the Saxon, Danish, and Norman ladies had been 
discarded for a more obtrusive, elevated, and showy dress, 
which had gradually made its way, in spite of all opposition, 
lay and clerical, until it had become very universal in the 
fifteenth century in England as well as on the Continent. 
It had perhaps been confined to the wealthy or the ex- 
tremely fashionable in this country until that era ; for we 
do not find it depicted in manuscripts, or sculptured on 
tombs and other places, until the early part of that century. 
But as it was vigorously assailed by the clergy, it is not to 
be wondered at that no such record exists until the univer- 
sality of the fashion rendered it common enoi:^h to be 
bearable in their eyes. For a century it had struggled to 
this height of favour through good report and bad. Jehan 
de Meun, a French writer of the fourteenth century, who 
completed the famous "Romance of the Rose," speaks very 
distinctly of women's horns. Both himself and William 
de Lorris, the other author of this severe attack on the 
ladies, were very cognizant of fashionable follies. Jehan 
describes the gorget or neckcloth worn in his time by the 
ladies as being twisted several times round the neck and 
pinned up to the horns above. After observing that these 
horns appear to be designed to wound the men, he adds, 
" I know not whether they call gibbets or corbels that 
which sustain their horns, which they consider so fine, but 
I venture to say that St. Elizabeth is not 
in paradise for having such baubles. More- 
over, they make a great encumbrance ; for 
between the gorget and the temple and 
horns may pass a»rat, or the largest weasel 
on this side Arras." 

The head engraved, No. 16, from an 
ef^gy of a lady of the Ryther family, in 
Ryther church, Yorkshire, is a good illus- ^^' ^^' 

tration of this fashion ; great pads of false hair appear on 
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each side of her head ; the gorget is pinned up to it, and it 
" is hooped, with a band," as described bj the satirists of 
the era. 

Mr. Thomas Wright, in a curious paper on the horn- 
shaped head-dress of the ladies in the reign of Edward I., 
printed in the first volume of the " Archseoli^cal Journal/' 
quotes the passage just given, remarking that Strutt has 
been blamed for attributing, on this single authority, the 
homed head-dress to so earlj a period as the reign of 
Edward I. ; but he considers the passage sufficiently ex- 
plicit ; and he quotes various others from poems, the dates 
of which are not at all doubtful. Thus, a satire "of 
Horns," preserved in the BojaJ Library at Paris, No. 7218, 
written within the first ten years of the fourteenth century, 
tells us that the bishop had preached a sermon against the 
extravagant fashions, blaming particularly the bareness of 
ladies' necks and their horns. He had directed people, on 
the approach of women thus dressed, to cry, " Hurte, 
behn ! " and " Beware of the ram ! " promising ten days' 
pardon to all who should thus cry out against them. *' By 
the faith I owe St. Mathurin ! " exclaims the satirist, *' they 
make themselves homed with platted hemp or Hnen, and so 
counterfeit dumb beasts ; they carry great masses of other 
people's hair on their heads ; " — ^by which it appears that 
hemp and false hair were used much in the same way as by 
the ladies of the middle of the last century for their enor- 
mous head-dresses. Mr. Wright quotes a satb'e on the 
vanity of the ladies, written about the end of the thirteenth 
century, now in the British Museum (Royal MS. 8 E 17), 
which commences thus : " What shall we say of the ladies 
when they come to festivals ? They look at each other's 
heads, and carry hossee like homed beasts : if any one be 
without horns, she becomes an object of scaadal." This 
manuscript was written in England, and proves the analogy 
of fashion in this country and Prance. Mr. Wright also 
quotes a passage in his volume of " Political Songs " from 
a MS. of the fourteenth century, where the author, speak- 
ing of the venality of the judges, says, " If some noble lady, 
fair and lovely, wUh homed head encircled with gold, come 
for judgment, she despatches her business without having 
to say a word." But a more ancient poem occurs in the 
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same collection, which gives further' confirmation to the 
early prevaJence of this faehion. It ie in Harleian MS. 
2253, of the time of Eldw^d II., in which the author 

eays, — 

" Furvmost in bower were bosace hrought ; 
To hononr ladles I wut thej were wroaght : 
Now ea6h giglot will lour, except she have 

them sought, 
Although for such shrews they nre fall dearlj 

boughL" ' 

The writer goes on to threaten with 
perdition the wearers, declaring that 
upon these head-dreases, 

'' Up aloft ma; (he devil ait a.ifl, 
Anil his foul ssbbaths hold lerj oft." 

In the fifteenth century many 
pictured and sculptured examples of 
these monstrosities occur. One is 
given (No. 16) from the Trench ro- 
mance of " The Comte d'Artois," in 
the possession of M. Barrois, of Paris, No. 16. 

and which was published by him 
with several facsimile plates. It affords an interesting 
illustration of the fashion as worn in the land of its birth. 
It is only partially homed, taking a turn of the 
horn shape at top. Others more distinctly // 
homed have been engraved, figs. 130, 147, 148 flf 
of vol. i., to which we must refer the reader, as lrV\ 
well as to No. 17, from a manuscript of the jl^HL 
fifteenth century, in all of which he will see the ^^B 
double-homed head-dress in full perfection. >^^^ 
The one given in fig. 16 is like the steeple- i A J 
cap still worn by the peasantry of Normandy, ' 

The long veil affixed to its summit, of thm '^' 

material, hangs to the ground at the baok of the figure. 
The amplitude of the whole dress is remarkable ; the gown 

' These lines, we oeed scarcely gay, haie been turned inio modem 
rhpne, but without in any degree altering the eense or phntseology, 
where it may be Itept. The term bases for these boms occurs In a 
quotation alioie. Tlie original is printed in lot. ri. of Camden 8oc^ 
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lies ID folds about the feet, and was constaDtly tucked 
under the arm to permit the wearer to walk, drag^ng its 
length behind in the dirt, a "foul waste of cloth and 
excessive," as sober inoralists of the day observed, who 
were very far from backward in condemning these extra- 
vagancies. See " Jour. Arch. Assoc.," vol. v„ for a paper 
by Planch^ on "Horn-shaped head-dresses." 

The hats worn by gentlemen during the fourteenth cen- 
tury were very various in form. £i Strutt's work on 
English Costume an entire quarto plate (pi. 87) is devotod 
to the many varieties, of which twelve are there given, and 
from which four are here selected (Hos. 18-21). They are 
of very odd oonstruction, and are clipped and jagged at 
the edgea till they look like 
heaps of rags, and they fall 
about the head in a most 
confused manner. They ap- 
pear to have consisted of a 
close-fitting skull-cap en- 
circled round the forehead 
by a roll of cloth, flat like a 
band, or rolled in a swathe ; 
while above it a broad piece 
of cloth was sewed all round, 
frequently cut at the edges 

— in fantastic shapes, which 

being gathered in folds at the bottom, was allowed to fall 
over the head in all directions, or else was laid to one side.' 
Such a hood was worn by the ancient Knights ef the 
Garter; and an engraving of it may be seen in fig. 133 
of vol. i, which will make its form at once under- 
stood by the reader. They appear to have been of Italian 
origin, as they are continually seen in their sculptures and 
painting, and always of this peculiar construction, which 




' The. 



imiUr to that of 
cloth being employed to 
BDii round the head, and 



the eutern turban, in which one end 

cover the head, the middle ia carried 

then so tucked into the band ta In leave the extreme end, which is 

often fringed or embroidered, eCanding up from the so formed cap, and 

falling over Co a greater or lasa length at-eording to the caprice of the 
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would puzzle tie eye of one unaccustomed to any clearer 
delineation than that afforded by the miniatures of illu- 
minated books. 

The hats of the fifteenth century eventually drove the 
old hood out of the field ; but it occasionally appears in 
the way of an extra covering for travellers under the hat, 
as it is represented No. 22, from the romance of " Comte 
d'Artois," already referred to. It was made of felt, but 
something Uke hair is occasionally seen upon them. One 
of the persons is described in " Piers Plowman " '* with a 
hood on his head, and a hat above," 
exactly as here engraved. There is a 
peculiar sort of hat, made of shaggy fur, 
which is worh throughout the century by 
figures in the illuminations, and of which 
a specimen is here given (No. 23) from * 
the same manuscript as the one preced- 
ii^; it fits the head closely, but hangs 
like a pent-house all round the face, with 
long hair covering the entire surface ; it was made of the 
hide of an animal, the fur dressed upon the skin, — hats of 
beaver being luxuries of a more modem date, and Flanders 
the country from which it appears they 
were imported. A hat very similar to No. 
28 is seen in the fine copy of the " Ro- 
mance of the Eose," Harl. 4425 of the end 
of the fifteenth century. 




■^^ 



No. 22. 



'< An hat apon hys helm he bar, 
And that tuk with hym Dowglas thar, 
In tuknyng (token), for it furrvt was." 

Barboubs Bruce, b. 16. 




No. 23. 



Philip de Comines mentions Edward TV, on the occasion 
of his meeting with Louis XI. in 1475, as wearing a black 
velvet cap, with a large flower de luce of precious stones 
upon it. 

Hats of taffeta, velvet, and sarsnet, were worn in Eliza- 
beth's time, according to Stubbes, and of some such mate- 
rial the hats of the fifteenth century would appear to be 
made, as they are sometimes of light colour and sprinkled 
all over with a pattern like figured silk. An example is 
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No. 24. 



given (No. 24) from the same MS. as the last two. The 

shape of this hat is very curious, as it is 
precisely similar to the modem one in 
all points ; the feathers are so disposed 
as to bow on each side in walking, and 
are of considerable eleyation. Such hats 
are not uncommon in drawings of this 
period ; and it may be considered as re- 
markable that, amid all mutations of 
times and fashions, they should still sur- 
vive, and their plain crowns and ugly 
flat brims be still patronized by the male 
portion of the oormtmity who partica- 
larly wish to distinguish themselves on " the turf," and 
who are generally very anxious to adopt the most outre 
attire. 

A hat with a very broad brim, brought 
over the forehead to an acute point, is 
worn by the figure here given from the 
same MS. (No. 25). It is of very com- 
mon occurrence. The band is seen pass- 
ing round it at bottom, from whence 
issues a very peculiar feather, which ap- 
pears to be trimmed in a series of small 
tufts all the way up. Of this fashion 
another example is given (No. 26), the last selection from, 
the same curious series of illuminations. The band here is 

very distinctly seen, of great 
breadth ; the crown of the hat 
is high and rounded, some- 
thing like those worn by the 
curious figures already given, 
from " Meliadus." It is com- 
bined with a very singular one, 
(No. 27), copied from the Royal 
MS., 15 E 4, a splendidly illu- 
minated "Chronicle of Eng- 
land." '' An high sniall honet 
for airing of the crowne," is 
mentioned in the 26th " Coventry Mystery." This style 
of hat became very prevalent ; and it was seen upon the 




No. 25. 




No. 26. 



No. 27. 



' 
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heads of old countrywomen during the last ceatoiy, being 
still considered as their etoct-property on the stage even 
in the present day. This hat in the original is a very gay 
thing ; it IB yellow throughout, havii^ blue bands running 
round the crown. There are few compleiiona that such a 
bead-coTering would suit. It is of the time of Edward IV, 
From the same manuscript we cofiy two full-length 
figures, which are valuable as general illustrations of the 
peculiar dress of this reign. They 
wear doublets which are pleated 
down the back with great formality, 
and have stiff upright collars, tight 
hose cover the legs, the cloga and 
toes of the shoe being as inordi- 
nately long aa their doublets are 
ridiculously short. But the hate 
are what we are now most in- 
terested in, and these figures dis- 
play a peculiaritT worthy of notice. 
Their l^ts are of velvet, in one in- 
stance green, in the other black, 
with bands of narrow gold threads 
crossing them. To each is ap- 
pended a long black band of cloth "' ' 

or silk, which, passing round the neck, hangs over the 
back, ending in a bunch of bows, tassels, or fringe. They 
are the last vestiges of "the Uripipes or tippets, which 
pass round the neck and hai^ down before, reaching to 
the feet, all jagged," mentioned by a writer of this century 
quoted by Strutt, and which are frequently seen upon 
brasses and monumental effigies of this period; among 
which may be particularly instanced the effigy of William 
Cauynge, who died in 1474, still to be seen in St. Mary's 
Church, Bristol, and engraved in Hollia's " Monumental 
Effigies;" and the brass of a notary of the time of 
Edward IV. in St. Mary's Tower Church, Ipswich, en- 
graved in Waller's " Series of Monumental Brasses." In 
both these instances the cap or bonnet is on the left 
shoulder, the tippet connected with it reaching in front to 
the feet of the wearer. In fig. 28 it is worn considerably 
shorter j but the two figures clearly show the way in which 
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the hat wa,B thrown off the head, and hung behind the 
back, at the pleasure of the wearer. 

Varieties of the fashion of hats at this period are so 
prolific that dozens of cuts might be given depicting their 
TarioiiB forms. In the selections made those usually worn 
have been taken, in preference to those merely singular or 
quaint ; but fashiou was very changeable, and we can give 
but a faint idea of its mutations. 
Let us return to the ladies. The fashionable head-dress 
of the last days of the house of York 
maj be seen in No. 29, from Harleiaa 
MS, +438. It is termed the heart- 
shaped head-dress, from the appearance 
it presents wheu viewed in front, and 
which resembles that of a heart, and 
sometimes of a crescent. It is of black 
silk or velvet, ornamented with gold 
studs, and having a jewel over the fore- 
head. It is remarkable for having at- 
tached to its right aide the same long 
No. 29. liripipe, tippet, or pendent band attached 
to the hat of the gentlemen, A front view of a head-dress 
somewhat similar is copied (No. 30) 
from the brass of Lady Arderne (who 
died about the middle of the fifteenth 
century), in Latton Church, Esses, 
engrav»l by Waller. The caul of the 
head-dress is richly embroidered, and 
supported by wires in the shape of a 
heart, with double lappets behind the 
head, which are sometimes represented 
transparent, as if of gauze. 
Such gauze veils, or rather coverings for the head- 
dress, are frequently seen in the miniatures of manuscripts 
(see vol. i. figs. 150, 151). Two more are here selected 
from the Eoya! MS., 19 E 5. The steeple head-dress of 
No. 32 is entirely covered by a thin veil of gauze, which 
hangs from its summit, and projects over her fa«e. This 
high head-dress was sometimes nicknamed a chimTiey by 
the satirists of the era. Pierre des Gros, in "lie Jar- 
din des Nobles," complains that "the younger and more 




No. 80. 
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No. 31. 



No. 32. 



beautiful the ladies were, the higher were the cMmneys 
which they carried." The 
other lady, No. 31, has a hat 
(if such a name may be ap- 
plied to it) widening from its - 
base, and made of cloth-of- 
gold, richly set with stones. 
Such jewelled head-dresses 
are often represented as worn 
by noble ladies, and are fre- 
quently ornamented in the 
most beautiful manner, and 
set with precious stones of various tints. 

Mr. Boutell notes that the introduction about 1470 of 
the wired, or butterfly, head-dress entailed the turning to 
one side of the head, or often the whole figure of ladies on 
brasses, in order to display the fashion. 

Plainer folk wore plainer head-dresses. The incised slab 
to the memory of "John Boleston, Esquyer, sometyme 
Lord of Swarston, and Sicili hys wyff," in Swarkstone 
Church, Derbyshire, who died 1482, gives 
us the head-dress of the said Sicily, as re- 
presented No. 33. It is a simple cap, 
radiating in gores over the head, having a 
knob in its centre, and a close falling veil 
of cloth afGlxed round the back. Nothing 
can well be plainer, and it seems to be 
constructed as much for comfort as for 
show. The same remark will apply with ^^' ^^ 

greater force to No. 34, which most certainly cannot be 
recommended for its beauty. It is a 
stunted cone, with a black veil closely 
fitting about the neck, and very sparingly 
ornamented, and is worn by " Mary, wife 
of John Eolestone, who died 1485," and 
is copied from the incised slab to her 
memory in EoUeston Church, Stafford- 
shire. They may both have been plain 
country ladies, far removed from Lon- 
don, and little troubled with its fashionable freaks. 

With the accession of Henry VII. came a squareness and 





No. 34. 
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No. 36. 



stiffness of head-coverings for male and female. This 
gradually gained ground until it presented an angular 
figure, and is generally termed "diamond-shaped" by 
writers on dress. It may be understood by No. 35, copied 
from an effigy of a lady of the Arden family, in Aston 
Church, Warwickshire, as engraved in Hollis's Collection 

of ''Monumental Effigies." It is of 
unwieldy proportion, the inner folds 
of white linen, the outer ones of purple 
cloth, or silk, edged with yellow, and 
overlapping each other. The portraits 
of the wives of Henry VIII., as well as 
the many others by Holbein, will fur- 
nish fine examples of the best form 
assumed by this head-dress. (See vol. i. 
fig. 195.) 

"A bonnet of Blak velvet with a 
brooche and a naked woman, with 
xviii pair of aggletts and xviii buttons 
and a small cheyne about the edge of 
the same." (Inventory of goods of Henry Pitzroy, Duke 
of Eichmond, 18 Hen. VIII., published by the Camden 
Society. 

Three specimens of the men's caps of this period are here 
given. They are selected from tapestry of the early part 
of the sixteenth century. They are very flat, in accordance 

with the taste of the 
time, and they show 
the way in which the 
flaps, or brim, was 
turned up and se- 
cured. In No. 36 it 
is secured by a band, 
which being fixed 
on one side passes 
through the flap on 
the other, where it is held by a button. In No. 37 it is tied 
in the centre ; and in No. 38 secured by a double lace. In 
the reign of Elizabeth the button-cap was indicative of 
a countryman. Skelton, in a ballad against excess in 
apparel, says : — 




No. 36. 



No. 37. 



No. 38. 
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** So many poynted caps, 
Lased with double flaps. 
And so gay felted hats, 
Sawe I never ! " 

The heads in fig. 38a are from corbels 
at the door of Hythe Church, Kent. 

The tall hat is alluded to by Hey- 
wood in his " Spider and Fly," 1566. 

" To weare Powle's steeple for a Turkey hat'' ^^' ^^' 

In a ballad on money in the Royal MS. 17 B 47, an 
allusion to the fashion of setting the cap in a jaunty 
manner on the side of the head occurs. 

'^ In king's court where money dothe route 

Yt maketh the galants to jett ; 
And for to wear gorgeous their gear, 

Their cappes awry to set." 

During the reign of Henry VIII. little of novelty ap- 
peared in the head-dresses of either sex. The flat, square, 
or round cap of the men was still worn, as it had been 
during the reign of his father ; but the immense plume of 
coloured feathers was abandoned for a small single one. The 
contrast is well shown in figs. 184, 185, vol. i., more par- 
ticularly by comparing the figure in the cut 192, from the 
Rouen bas-relief s, with the full-length of the Earl of Surrey, 
fig. 194. There was great variety both in colour and material 
in the hats and caps worn by gentlemen at this time. In the 
wardrobe account of Henry VIII. (" Archaeologia," vol. ix.) we 
find mentioned, " A hatte of greene velvette, embrowdered 
with grene silke lace, and lyned with grene sarcenette." 
And again, " Item, for making of three cappes of velvette, 
the one yalowe, the other orange coloure, and the thirde 
greene." And in the privy-purse expenses of the same 
monarch we have, " Item, paied for a hatte and a plume 
for the king in Boleyn, 158. Item, the same day, paid for 
gamasshingof two bonnetts, and for the said hatte, 23«. 4<i." 
— an exceeding high price, when the value of money at that 
time is considered. 

Hall mentions Henry VIII. wearing a " chapeau Mont- 
aubyn with a rich coronal, the f olde of the chapeau Uned 
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I that a brooche with the image 




dis. 



with crimson satin, and o 
of St. Cteorge." 

The ladies during this reign gradually abandoned the 
dlamo nd head-dres s, 
with its long lappets 
at the Bide, for a, 
more varied and leas 
rigid-looking style 
of d ress — yet enough 
of the angularity of 
the original re- 
mained to render its 
readily 
iible. We 
must refer to fig. 
195 for BpecimeaH 
* of both these head- 
No 39-43 dresses, to which are 
now added a few 
more, selected from tapestry of the reign of Henry V ll I , 
No. 39 is that of an elderly woman ; and the close cap, 
and warm band surrounding it, with loose lappets cover- 
ing the ears, bears some af&nity to that of Catherine 
of Ar^on, as given in the History. The second lady 
(No. 40), much more juvenile, wears a heap of finery, 
combining cap, coverchief, and hood, which was at this 
time the extreme of fa.ahion. It is edged with lace, and 
ornamented with jewellery, and is altogether original in 
its look of utter unmeaningness^a mere heap of finery. 
No. 41 has a hood easier of comprehension, but no whit 
better in point of elegance than her predecessor's. It fits 
the head closely, having pendent jewels round the bottom 
and crossing the brow. No. 42 is a combination of cover- 
chief and turban, which reminds one forcibly of the head- 
dress fashionable during the reign of the sixth Henry, and 
of which examples have been given, and it may have 
survived from those times. No. 43 exhibits the combina- 
tion of the head-dress of fig. 40 with the lappeted hood of 
No. 41. It was a very common form of head-dress among 
the ladies of the upper class, and the cloth hood is here de- 
corated with rows of pendent ornaments. Lettys (hUtai, 
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Italian) caps occur in wills of Walter Wrattesley, 1502, 
and Eic. Cressey, 1544. These were of fur much resembling 
ermine. In the*4th year of Hen. IV. the wearing of ermine, 
lettice, or marten, was forbidden to anyone below the state 
of banneret (Planche). 

Hats were worn low in the crown and narrow in the 
brim until the reign of Elizabeth. Throughout the reigns 
of Henry VIII., Edward VI., and Mary, the general wear 
among ordinary classes was the bonnet or flat- cap. No. 44 
is from the full-length woodcut of John 
Heywood, see vol. i., fig. 203, who Uved 
when that " merciful maiden," -as he 
terms her, sat upon the English throne, 
who is now more generally known as 
** the bloody Queen Mary." He wears 

a very flat cap, the original of the 

** muffin-cap," which has not yet ex- -^^ ~^ 

pired on the heads of our parish school- 
boys, but which was exalted to a noble position originally, 
and is seen upon the heads of many men of rank and in- 
fluence at the court of England. The Earl of Surrey, in 
the cut from the Hampton Court portrait (fig. 194 of 
vol. i.), wears a flat-cap of a scarlet colour. Such aii 
one is alluded to by PSdde in "Medwall's Interlude of 
Nature " (ante 1500). 

" Behold the bonet upon my head, 
A staryng colour of scarlet red, 
I promyse you a fyne threde 
And a soft wool. 
It cost me a noble." 

That venerable citizen, Sir Thomas Q-resham, always wore 
such a cap ; and they were so common to Londoners as to 
be known by the name of " the city flat-cap." Thomas 
Pokker, the dramatist, in his " Knight's Conjuring," 1607, 
a satire on the times, speaks of a person " at bowhng alleys 
in &flat cap, like a shop keeper." By an act of parliament 
of 1571, it was provided that all above the age of six years, 
except the nobility and other persons of degree, should, on 
sabbath-days and holydays, wear caps of wool, manufac- 
tured in England. This was one of the laws for the en- 
couragement of trade, which so much occupied the legisla- 



236 COSTUME IV ENGLAND. [H£A 

torial wisdom of our ancestors, and which the people, as 
constantly as they were enacted, evaded or openly violated. 
This very law was repealed in 1597. Those to whom the 
law applied, and who wore the statute-caps, were citizens, 
and artificers, and labourers;^ and thus as the nobility 
continued to wear their bonnets and feathers, the allusion 
of Bosaline, in Shakspeare's " Love's Labour's Lost," when 
speaking of the courtiers, " Well, better wits have worn 
plain statute-caps," becomes very pointed and sarcastic. 
The cap worn by Heywood, it will be seen, is exceedingly 
flat ; but still it covers the head. The cap of the modem 
blue-coated boys of Christ's Hospital, which has descended 
to our times, in form the same as ever, has been so ** cropped 
of its fair proportions " that none of the owners of such 
articles in the school ever dream of using them as a protec- 
tion for the head. The strictness with which the wearing 
of this article was enjoined in the reign of Elizabeth has 
been noticed in the historical part of this work. In 
Dekker's " Honest Whore," 2nd part, 1630, they are highly 
lauded in a speech which ends thus : — 

^' It's light for summer, and in cold it sits 

Close to the scull, a warm house for the wits ; 

It shows the whole face boldly, 'tis not made 

As if a man to look on't were afraid : 

Nor like a draper's shop with broad dark shed 

For he's no citizen that hides his head. 

Flat-caps as proper are to city gowns, 

As to armour helmets, or to kings thehr crowns." 

See this play for many notes on costume. " Three Scotes 
cappes at 3«. 6d. for soldiers in 1568, occurs in the Eltham 
churchwarden's accounts." (" Archseologia," xxxiv.) 

During the reign of Elizabeth many and variourj were 
the forms of fashionable hats as worn by the upper classes, 
and they were generally of velvet. The two examplcb of 
hats here given may be received as fair specimens of the 
ordinary shape and form of that article when worn by 

' The people of common sort wore their hats of felt. Thrum'd caps 
are mentioned in *^ Kind Heart's Dream," 1592. The countryman in 
Thynne's " Pride and Lowliness," is thus described : — 

'^ A strawen hatte he had upon his head 

The which his chinne was fastened underneath ." 
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ladies and gentlemen. They are copied from a print pub- 
lished at the latter end of her reign. The crown of the 
lady's hat, No. 45, is shaped and gored like a balloon, the 
brim is wide and is depressed in the centre, forming the 
elegant cnrve which has become celebrated in the cap 
popularly appropriated to Mary Queen of Scots. The 
gentleman's hat, No. 46, is not elegant ; the tall sugar- 
loaf crown and broad brim has 
neither beauty nor good taste 
to recommend it; it was known 
as the " copotain hat," and ac- 
cording to Peacham was that 
generally worn by the hus- 
band of our Mary : he says : — 
" King PhiHp in England wore 
commonly a somewhat high 

velvet cap, and a white feather." Stubbes has censured 
these articles, see vol. i., p. 261. This is the earliest 
mention of the beaver hat. They were, however, worn 
only by the nobility and gentry in the time of James I., 
when their shape had little elegance to recommend them. 
The portrait of Thomas Lant, republished by Bichardson, 
and a portrait of James VI. of Scotland, give curious 
examples of hats. See also the copotain hat under that 
heading. 

In Ben Jonson's " Cynthia's Revels," 1601, a heaver 
costing eight crowns occurs. In the " City Match," 1639, 
one of the characters says : — " By this two-handed beaver, 
which is so thin and light, a butterfly's wings put to 't 
would make it a Mercury's flying hat and soar aloft." 

Some of the earliest portraits of King James display 
him in hats of fearful ugliness. In a satiric baUad on the 
knights of ^£40 per annum made by James I., the country- 
men are jestingly told to 

'* Cast off for ever your two-shillinge bonoetts, 
Cover your coxcombs with three-pound beavers^" 

Choyse Drollery, 1656. 

The dandies of the time of Stubbes frequently wore feathers 
in them ; indeed, he declares that they '' are content with 
no kind of hat withoute a great bunche of feathers of 
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divers and sundrie colours, peaking on top of their heades, 
not unlike (I dare not saie) cockeseombes, but as stemes 
of pride and ensignes of vanitie; and these flutteringe 
sailes and feathered flagges of defiaunce to vertue (for so 
they are) are so advanced in Ailgna (Anglia) that ever j 
child hath them in his hat or cap. Many get good living 
by dying and sellyng of them, and not a few prove them- 
selves more than fooles in wearing of them." Marston in 
his " Satyres," 1698, says : — 

** His hat himselfe small crowne and huge great brim, 
Faire outward show and little wit within, 
And all the band vf ith feathers he doth fill, 
Which is a sign of a phantastick still." 

" Sir Revell fumish't out with fashion, 

From dirk crown hat unto the shoos' square toe." 

Bowlakd's Letting of BuTtiou/rs Blood. . 

Peacham> writing in 1638, says : — " After came in hats of 
all fashions, some with crowns so high that beholding them 
far off, you would have thought you had discovered the 
Teneriffe ; those close to the head Uke barbers* basons with 
narrow brims, we were at that time beholden to ladies in 
Spain for. After these came up those with square crownes 
and brims almost as broad as a brewer's mash-fat, or a 
reasonable upper-stone of a mustard quern, which, among 
my other epigrams, gave me occasion of this: — 

'^ Soranzo's broad-brimd hat I oft compare 
To the Tast compasse of the heavenly sphere ; 
His head the Earths globe, fixed under it, 
Whose Center is, his wondrous little wit." 

" The people of the common sort " wore theirs of felt. 
" Thrum'd hats " are mentioned in " Kind Hart's Dream," 
. 1592, and in the " Jests *' of Gkorge Peele he is described 
in " a Spanish platter-fashioned hat." The countrjrman in 
Thynne*s " Pride and Lowliness " is thus described : — 

''A strawen hat he had upon his head, 

The which his chin was fastened underneath." 

The hatband in the time of James I. was frequently richly 
jewelled, and diamond hatbands are mentioned as worn by 
his favourite, the Duke of Buckingham. In a letter written 
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to Prince Charles, in 1623, the king says : — " I send you for 
your wearing, the Three Bretheren that ye knowe full well, 
but newlie sette, and the mirroure of France, the fellow of 
the Portugall dyamant, whiche I wolde wishe you to weare 
alone in your hat, with a little 
blacke feather." Crispin de Passe's 
portrait of this monarch exhibits 
him wearing a jewel of this kind 
of very costly and elaborate cha- 
racter. It is copied in our cut. 
No. 47. Single pearls were also 
frequently hung at the sides when ^- ^'^' 

the brims were turned up; or groups of stones set in 
gold, like a modem brooch, were placed in the centre of 
the hat, or else confined to the stems of its group of 
feathers. 

In the comedy of " Patient Grissell," 1603, one of the 
characters says : — ** Sir Owen and myself encountering, I 
veiled my upper garment ; and enriching my head again 
with a finer velvet cap, which I then wore, with a band to it 
of orient pearl and gold, and a foolish sprig of some nine or 
ten pound price or so, we grew to an imparlance." Peacham, 
in " The Truth of our Times," 1638, after speaking of hats 
as above given, says : — " No less variety hath been in 
hat-bands, the cipress being now quite out of use, save 
among some of the graver sort." When the elder Pal- 
latine, in Davenant's comedy of the " Wits," 1636, is un- 
dressed, his younger brother, determined to rob him, ex- 
claims, 

'< Where are his breeches ? speak ; his hatbaiid too ; 
'Tis of grand price — the stones are rosial, and 
Of the white rock." 

Wearing flowers in the hatband is noticed as early as 1611, 
in a " Wooing Song of the Yeomen of Kent," printed in 
" Melismata," " Musicall Fancies," etc. 

'' On my head a good grey hat, 
And in it stick a lovely rose." 

In ** Cynthia's Eevels," 1601, Bolognian ribands for the 
hat are mentioned. 
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No. 48. 



No. 49. 



No. 50. 




No. 61. 



The group of heads here engraved are copied from 

figures of the English 
of various grades, to 
be seen in the mai^in 
of Speed's "Maps," 
and diow the style of 
head-covering adopted 
by both sexes in the 
reigns of James and Charles I. ** A citizen " and his wife 
furnish us with Nos. 48 and 49 ; "a gentleman " gives us 
No. 50. The hatband of No. 48 is peculiar, being a swathe 
of silk rolled round the bottom of the crown. 
This was the form of the original hatband, and 
is more clearly seen on No. 51, copied from the 
figure of Margaret Ameway, who died 1596, 
and is buried in St. Margaret's, Westminster. 
This figure, of an earlier date, may be addi- 
tionally interesting, as showing how little the 
general shape and make of this article varied 
from the age of Elizabeth. In the " Eevenger's 
Tragedy," 1607, " a hatted dame " is noticed as an inferior 
personage to the higher orders in appearance. The cable 
hatband is mentioned in " Every Man out of his Humour," 

1599 : " I had on a gold cable hatband, then new come up, 

which I wore about a murrey French hat I had, cuts 

my hatband, and yet it was massie goldsmith's work." 
Hats, during the puritanic era, became chiefly remarkable 

for the breadth of their 
brims and the tall 
sugar-loaf eminence of 
the crown. Such a hat 
Hogarth has bestowed 
upon Ealpho, in his il- 
lustrations of Hudibras ; 
and in No. 52 we have 
a corresponding example 
from a print dated 1645. 
There is a sneer at the puritanic high-crowned hats in 
Eandolph's " Muses' Looking-GHass," 1638, where Micro- 
pepes, " one in glorious works extremely mean and penu- 
rious," says : — 





No. 52. 



No. 53. 
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** I am churchwarden, and we are this year 
To build our steeple up ; now, to save chains, 
I'll get a high-croum^d hat, with five low-beSs, 
To make a peal to serve as well as Bow." 

No. 53 wearing a hat whose brim is a little more graceful, 
we have copied from Hollar's full-length portrait of 
"Robert Devereux, Earle of Essex, his Excellency Lord 
Generall of the Army." He sports a feather, a piece of 
vanity unpatronized by the Puritans of the day. It is curious, 
however, to notice how little the beaver hat, in its main 
shape and feature, has varied from the time of its first in- 
troduction until the present day. Cotgrave, in his " Dic- 
tionary," 1650, mentions the two following head cover- 
ings : — " * Caj>eron a bourlet,* Such a hood as lawyers and 
citizens weare on their shoulders upon solemn dayes." 
" * Coquarde' A Spanish cap or fashion of bonnet used 
by the most substantial men of yore." 

Eandle Holme, in his notes on dress, has drawn and 
described a curious hat, or, as he calls 
it, a cap, which he marks as worn 
July, 1659. We copy his little sket<jh. 
No. 54, done with the pen, and thus 
described by him: — "A cap covered ^ 

with velvet, with ears turned up and 
tied with a ribbon to the sides of the crowne, which are 
loosed down at pleasure to keepe the eares warme." In 
" Lady Alimony," 1659, one character says: — "You button 
on your night-cap, after the new fashion, with his loave 
ears without it." 

<' But of all the felts, that may be felt, 
Give me the English Beaver.' 

The Fashions^ Merry Drolleries, 1661. 

In Durfey*s odd collection of songs, quaintly entitled 
" Wit and Mirth, or Pills to Purge Melancholy," there is a 
curious ballad on caps, which has for a burden — 

" Any cap, whatever it be. 

Is still the sign of some degree ; " 

and the writer proceeds to characterize — 

" The Monmouth cap, the saylors' thrum, 
And that wherein the tradesmen come ; 

II. B 
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The physick lawe, the cap divine, 
And that which crowns the Muses nine ; 
The cap that fools do countenance, 
The goodly cap of maintenance ; 

♦ ♦♦♦** 

The sickly cap, both plaine and wrought ; 
The fiidling cap, however bought ; 
The worsted, furr'd, the velvet, satin, 
For which so many pates learn Latin ; 
The crewel cap, the fustian pate, 
The perriwig, the cap of late." 

He then proceeds to enumerate the persons to whom they 
properly belong ; the Monmouth cap being the soldier's ; 
the " cap divine " being 

^* Square, like scholars and their booke : 
The rest are round, but this is square. 
To show their wits more stable are." 

The square caps, still worn at our Universities, originated 
about the time of the Eeformation, and were generally 
worn by grave and studious men. The head of Latimer, 
engraved vol. i. fig. 216, shows its original form ; but in 
its descent to our own days, the warm overlapping sides 
are discarded, and a plain, close skull-cap takes the place — 
the broad pointed top being imitated by a hard, square, flat 
piece of pasteboard and cloth, destitute of meaning and 
utility : preserving the form of antiquity, deprived of its 
spirit. The ballad goes on to " the sick man's cap, wrought 
of silk." 

" The furr'd and quilted cap of age 
Can make a mouldy proverb sage ; 
The sattin and the velvet hive 
Into a bishoprick may thrive ; " 

and it concludes with a sneer at periwig- wearers, 

" Before the king who covered are, 
And only to themselves are bare." 

Our cut exhibits the principal caps alluded to in the 
ballad. No. 55 is • the Monmouth-cap, as worn b y the 
celebrated soldier. Sir William Stanley, temp. Henry ViJJL. 
No. 56 the phy sick-cap, from a cut of a physician, 1541. 
No. 57 is the lawyer's-cap, from the effigy of Eichard 
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Harper, oneof the Justices of Common Pleae, temp. Edv. VX, 
in Swarkeetone Church, 

Derbyshire. No. 58 ia No. S5. No. S8. No. 57. 

" the cap divine," from 
a portrait of Cranmer. 
The jester' 8-cap may he 
seen in Douee's, or any 
illustrated " Shake. 
upearej" the London 
"cap of maintenance" 
is equally familiar. No. 
69, " the sickly-cap," ia 
copied from a out dated 
1641 ; and a rude re- 
presentation of the devil, 
" fallen sick, by reason 
of this present parlia- 
ment," pubhshed at the 
majesty 




No. 59. 



' time, exhibits his satanic 
J. No. 60, " the furred and 
quilted cap of age," is worn by a figure, emblematic of old 
age, in an engravii^ after Holbein. In Barry's " Bam 
Alley," 1611, a lady's "beet atitch'd hat" is mentioned. 
In Lord Bristol's " Elvira," 1667, Francisca says,—" A 
sharp pointed hat, now that you see the gallants all flat- 
head!ed, appears not so ridiculous as, &c." 

With the restoration of Charles II. came the 
lai^e broad- brimmed, low-crowned hat, sur- 
rounded with an immensity of feathers, which 
might render the courtiers obnoxious in the 
satire Shakespeare directed against the fol- 
lowers of Henry VIU. to the field of the cloth- 
of-gold, 

" These remnants 
Of fool and feather tliat they got in France." 

The figs. 245 and 250 of vol. 1. display the 
hat then commonly worn ; but for the sake of 
showing the prototype more clearly. No. 61 No. 61. 
has been engraved. It ia held in the hand of 
Louis XIV., in the print representing the conference be- 
tween that monarch and Philip IV., King of Spain, in 1660. 
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The immensity of feather sported by his majesty cannot 
fail to strike the reader, and will show that a most regal 
pi'ofusion characterized the hat of the king, whom our 
courtiers copied at a rather humble distance, extrava* 
gant as they were thought to be by the unfeathered 
Puritans.* 

Vendors of beaver hats were at this time called " haber- 
dashers of hats ; " they were expensive articles of dress, as 
already noted. Dugdale, in his " Diary " (under Af>ril 13, 
1661), notes :— " Payd for a bever hatte, ,£4. 10«. ; " the 
fashion of it may be seen in Hollar's print of that dis- 
tinguished antiquary. Pepys records (under June 27 in 
the same year) : — " This day Mr. Holden sent me a bever, 
which cost me J64. 6«." 

With William III. the hat recovered the shape of that 
worn before the introduction of the French hat (Nos. 62, 
63). The ladies wore a flat hat 
of a graceful kind, when they 
wore one at all, which was not 
constantly done. The high head- 
dress, termed a commode, and 

which is depicted in vol. i. fig. jj^^ gg ' ^^3^ 

271, prevented the possibmty 
of placing anything on the piles of starched and wired 
lace which overtopped the foreheads of the fair. Elderly 
women of the lower ranks still wore the high-crowned 
broad-brimmed hat of the Protectorate ; and in Mauron's 
"Cries of London," executed in this reign, such hats 
are seen upon many of the figures, both male and 

^ In a curious collection of household documents, formerly belonging 
to Nell Gwynne, once in the possession of Mr. Crofton Croker, is the 
subjoined hatter's bill, which shows the price of these articles at that 
time. The page seems to have owned the castor. 

*♦ Sould to Madam Gwin, April ye 24, 1675. 

£ s. d, 
" Imp. for 5 French hatts, for ye footmen, at 10*. a-piece . 2 10 
It. for 4 English hatts, for ye other men, at 7«. & %d, a-piece 1 10 

It. for a black castor, for ye page 10 

^t. for buttons and loopes for them 030 

£4 13 
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female. The hat of the female, No. 64, has been se- 
lected from this aeriee, aad 
ia -wom by a damsel who 
ia crying " Fair cherries, at 
sixpence a pound ! " It is of 
straw, with a ribbon, tied a- 
round it in a tasteful and 
simple manner; the hat is 
altogether a light and graceful 
thing, and its want of obtru- 
siveness is perhaps its chief recommendation. Beside this 
lady ia placed the furred cap of one who lives by request- 
ing you to " Buy a fine sii^ng bird ! " (No. 65.) His cap 
is immortalized by being of the same cut and material as 
that wom by the famous king of the be^^rs, Bampfylde 
Moore Carew, whose " true portraiture and efBgy" is never 
seen without so warm a covering, which, introduced at this 
time, continued in favour until the reign of GJeoi^ II. 

Specimens of hats worn during the latter reign have 
been given in vol. i. fig. 278, as they occur in the works 
of Hc^arth, and they embrace several varieties ; but as hats 
and bonnets now began to fluctuate in shape more than 
they had done for a very long period, we add three other 
specimens, selected 
from the illustra- 
tions by 6. Bick- 
ham t« his " Musi- 
cal Entertainer," 
published in 1727. 
Nos. 66, 67 are both 
very simple, but are 
such as were usually wom ; for at this period an afEected 
simplicity, or milk-maiden look, was coveted by the ladies, 
and it ran through high and low. There is a painting of 
Frederick Prince of Wales and the Princesses, copied in 
Jesse's history of this period, representing these high-born 
people engt^ed at a private concert, which gives you the 
idea of a footman and maids of all work indulging in high 
life below-stairs while the family are out. The hood wom 
by No. 67 was a complete envelope for the head, and was 
very commonly used in riding or travelling, as well as in 




246 COBTUUR IN EHQLAHD. [HEA 

walking the parks. Lady Nithsdale aided her husband in 
his wcape from the Tower concealed in her clothes, princi- 
pally by the impoasibiUty of detecting the features bo 
doeely concealed beneath the ample hood. They obtained 
the name of " Nithsdalea " from this circumstaoce. 

The "Northampton Mercury" of December 20. 1792, 
tells us : — " The ladies now wear the lappets to their gauze 
heads worked with aces of spades, hearts, diamonds, and 
clubs, and call them quadrille heads." In 1742. Laurence 
Whyt-e, in his "Dissertation on Fashions," says of the 

" Erst htiTe I seen a Utile fellow. 
With HU aa lai^ as Vmbrellow ; 
It was tbe Mode Tor jouns and old, 
In B»ery Seagon, hot or ciJd. 
Tia now a fashionable Whim 
To we&r it with a narrow Brim, 
That can't defend the Head from Rain, 
Of whieh not old or joung complain." 

The simple caps and bonnets of the early part of the 
sncceeding reign were put to fl^ht, about' 1768, by the 
monstrous heaps of tow, hair, ribbons, and lace, which then 
came into fashion, and which have been eihibited in fig. 
325 of the History, etc,, as well 
as in the article on Haie-debsb- 
INO ; and a hat was invented to 
cover BO lai^ an erection. No. 69 
is copied from Stewart's " Ploca- 
coamoa," and ia quite as extrava- 
gant as the head-dresseB. It is a. 
large but ligh t compound of gauze, 
wire, ribbons, and flowers, slop- 
ing over the forehead, and shelter- 
ing the head entirely by its im- 
mensity. Some other examples, 
equally curious, are given in 
Stewart's book, which ia the most 
singular mixture of moral reflec- 
tions on hfe and religion, actors 
and acting, nature and art, that 
*'■ can possibly be conceived, com- 

bined with the most careful of fdl directions to the 
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young hair-dresser, on decorum an5 the immense reapon- 
Bibility of his profession. Only im^ine a tyro being told, 
" Oae thing is particularly neces- 
sary, that you should he under 
no embarraaament, but he pos- i 
sessed of a considerable share 
of easy, silent determination." 
It must, to a beginner, have 
been an appalling thing — the 
amount of ^ent determination 
required to form the "amazing 
structure" a lady's head generally 
presented ! 

Another example of a fashion- 
able out-door head-dress is given 
(No. 70) from Stewart. It 
should be remarked that the 
greater portion of hair upon a ^°- ^^' 

lady's bead at this period was false, and our learned barber 
is very precise in his directions how to place it as naturally 
a« such exa^erated taste would allow. He declares that 
" the graces swarm among the ringlets and curls raised 
from me crown of the head ; " and he carefully notes how 
they should be pinned down to the cushion beneath, which 
formed the substructure of these wonderful erections. 
The hat is also secured by enormous pina ; and " the lady 
being now entirely complete," saya Stewart, "we must now 
wait her coming home at night, in order to give her maid 
a few directions about her nightcap." All that is directed 
to be done is to secure the curls on rollers, and straighten 
the hair with pomatum ; " after that, take a very lai^ net 
fillet, which must be big enough to cover the head and 
hair, and put it on, and drawing the strings to a proper 
tightness behind, till it closes all round the face and neck 
like a purse, bring the strings round the front and back 
again to the neck, where they must be tied ; this, with the 
finest lawn handkerchief, is night- covering sufficient for 
the head." And thus did the heads of our grandmothers, 
when once arranged, " kee'p for a month ! " ' 
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The terms for these dressea were as varied aa their 
forme. The " Londoa Mi^aadne " of 1768 gives us three 
which may serve as specimeas: — " A-la-Cybile is to raise 
the hair about a foot high, and towerwiae, as you see 
Cybele represented in ancient bueto'g. A-la-Qorgonne re- 
quired the curls to be looser, more movable, and to serpent 
with all the motions of the head. A-la-Yeniie admitted 
but of few curls, because Venus was supposed to be risen 
out of the sea, and consequently not to have her hair very 
crisp." Le Gros, a Parisian barber, 
published in 1768'70 a series of plates 
of a hundred varieties of head-dress, 
J with descriptions. A selection of 
twenty-eight of these were published 
I in London in 1768. They were en- 
graved by J. Bickham, and the work 
ie entitled the " Lady's Toilet." Le 
Gros was the proprietor of an academy 
for teaching hair-dressing. 

The eye at this period of our 
fashionable history was never allowed, 
in good society, to repose on anything 
jj moderate. If a lady had no display 

°- ■ of hair and feathers, or no gigantic 

hat, she arrayed herself in a cap as ample as either. 
Witness Ho. 71, copied from a print issued from the cele- 
brated depositoiy of Carrington Bowles, the greatest of 
popular "common-print" publishers. The hidy in the 
original is int«nded to represent the fair Mary Anne 
Bohinson, the first love of the Prince, afterwards King 
Geoi^ IV. It can scarcely be im^ined that a really 
lovely woman could so disfigure herself ; yet an idea of the 
absurdity of this fashion was never entertained by any- 
body at that period. The lady is termed the " Bird of 
Paradise " in the original engraving, and the whole thing 
is meant as seriously as a sermon. 

pomatum ud powder used, insccta bred in it, and the descriptions of 
"opening a lady's head," when it would "keep no longer," given in the 
magaiinea of the day, are anything but pleasant ; but tbat tbey were 
true, ia abundantly proved by the recipes for killing insects, given in 
works on hair-dressing at this tune. 



HEA] Oi^OBSASY. 249 

Hutton of Birmingham ha.B yereified a Methodist 
preacher's sermoa against these monstrosities. He says:^ 
" This intrepid cbampion, elate wicti aurxesa. 
Mnde these bold remarks on the iadiea' head-dreas i — 
' The pride of our femalea all bonnd'rj exceeda ; 
'Tis now quite the fsHhion Ui wear double heads. 
Approaching this town lo disburse heaienlj treaaure, 
I pass'd by a head that would fill a strike measure ; 
If I'd bad that measure but close Co my side, 
I then shonld hare had the experiment tried. 
By sins a man's said to be cover'd all o'er 
With bruises and munj a putrificd sore — 
From the aole of hia foot to his crown they aspire ; 
But the sins of a woman rise half a yard higher.' 
The hats worn bj gentlemen and ladies in 1786 may be 
seen in Nos. 72 and 73, 
copied from a print of that 
date. A writer of the time 
says : — " If we look back 
but a Tery few years, at the 
dress of beaux and bucks, 
we shall find that fickleness 
and the love of novelty have 
been as highly prevalent in 
the male as in the female *'"■ "■ ^°- "" 

Bex. A few years ago, there was hardly a fellow of spirit 
but what wore a hat of a more enormous size than the 
most rigid Quaker, with a wig the model of that of a 
coachman. The single curl was only to be seen, the rest 
beii^ hidden under the crown of the hat. Now the bat, 
instead of being a covering for the head is, by the higher 
ranks of men, carried under the arm ; ' the size is fittle 
more than capable of covering the anuff-l>oi of a beau, and 
it seems to he merely intended to crown the summit of 
that fantastic folly raised by the ingenious hand of some 
French friaeur." The wigs worn by both figures, it will be 
noticed, are by no means as large as they used to be. The 
lady's is plain and round, with lai^ bob-curls hanging on 

' " Next march the hatl^rs, once a gainful trade, 
When men wore finest beavers on the head ; 
But now, lest weight of that the curl should barm, 
Beaux stmt about with beaver under arm." 

Poem on the Tradw of Dublin, 1762. 
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ea^h ahoulder. Her hat has a broad biim, of rather elegant 
shape, decorated with a coloured silk band, a bow in front, 
and a large bunch of feathers. The ladies particularly 
affected feathers at this time ; and the satirists, as usual, 
caught hold of the taste in order to be severe ; and one de- 
elarea of the ladies that now,— 

" No loDser tbey bunt after ribbons and lace — 

UttderlaSers have got in tbe milliners' pItMe ; 

Witli huiiii sacrilegious the^^'re plundered Uie dead. 

And transferr'd the gaj plames from the bearse to Che head." 

The hats of the gentlemen continued more or leas cocked, 
and varied in size from the large EevenhuUer to the tiny 
Nivemois. The three 
cuts depict their form 
at the end of this cen- 
tury. They are copied 
from etchings by Eay, 
of Edinburgh. The large 
' roundhatof No.?4(dated 

No. 74. No. 7iS. No. 76. V^^\ '« ""^l^ *« T^}^ 

in bnm as those of the 
days of Cromwell. The cocked-hat of Ko. 75 gives the last 
form of this venerable head-covering. The hair of both 
figures may also be taken as specimens of the latter days 
of tie-wiga — the lai^e curls, ties, and bobs, ending in a 
single pig-tail, that became unfashionable twenty years 
afterwards. The hat of Ko. 76, gaily decorated with gold 
strings and tassels, ia of the newest taste of 1792, and has 
existed to the preSent day with little variation. The high 
coat-collar and loose pow- 
dered hair are also typi- 
cal of the changea in 
fashion which gradually 
led to the style of cos- 
tume now worn. 

In 1786 a very large. 
brimmed hat became 
fashionable with the 
ladies, and so continued 
through tbe next two 
years. An idea of its form may be obtained from Noa. 77, 
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78. It was decorated with triple feathers, and a. broad 
band of ribbon -waa tied in a bow behind, and allowed to 
stream down the back. The elegance of turn which the 
brim of Buch a hat afforded was, however, completely over- 
done by the enormity of ita proportion ; and the shelter it 
afforded the face can now be couBidered as the only recom- 
mendation of this fashion — the utihty of any fashion being, 
at the time of its general adoption, generally the last thing 
thoi^ht of, and its least claim to favour. 

The ladieB in 1 790 appeared in a hat similar to that worn 
by the last-described 
gentleman (No. 79). 
The band in the same 
way is crossed and 
recrossed over the 
crown. The brim is 
broad, raised at the 
sides, and pointed 
over the face in a 
manner not inele- -fj^ 79 

gant. The central 
lady (No. 80) has the tall xigly bonnet copied from the 
French peasantry ; to the edges a long gauze border is 
attached, which hangs Hke a veil round the face, and par- 
tially conceals it. No. 81, who wears a riding-dress, has a hat 
very similar to that worn by No. 79. Her broad collar and 
tie resemble the gentleman's, No. 76 ; it will also be noticed 
thatthe hair is now worn imconfiiied and unpowdered. Wigs 
had begun to be discontinued about 1674 ; and the powder- 
tax lessened the wearers of powder, which 
waa discarded by the Queen and Princesses in 
1793. The neck and breast, which were he- 
fore much exposed, were now closely covered 
by the frw/oMi, or neckerchief, which tucked 
above the stays, and stood out very full and 
ample, like the breast of a pigeon, from 
whence the idea may have been Dorrowed. 

The hat of the lady (No. 82), shaped hke a 
chimney-pot, and decorated with small tufts 
of ribbon, and lai^r bows, and which fitted 
on a lady's head like the cover on a canister, was viewed 



No. SO. No. 81. 
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with " marvellouB favour " by many a fair ^e at the same 
period of our history. It is sometimes seen in prints of 
the date just given, with a deep gauze border, lite that 
worn by No. 80, hidii^ the entire head, and eonsideAbly 
enhancing its ugliness. 

A liat of a very piquant character was adopted by ladies 
in 1791, and of which a specimen is given (No. 83). It ia 
decorated with bows, and a large feather node, not ungrace- 
fully, overthecrownfrom behind. Agirlof 
. good figure and smart mannere must have 
looked very becoming beneath it. It was 
not often at this time that any other than 
ugly head-coverings were worn ; and from 
1795 to 1800 ladies wore their bonnets 
very Bmall. Fige, 84 and 85 depict these 
head -coverings, from the fashionable maga- 
zines of the day, No. 84, dated 1798, is, 
■ in the original, of a deep orange colour. 
No. 83. vA^ bands of dark chocolate-brown, a 

bunch of scarlet tufts over the forehead, 
and it is held on the head by a kerchief of white nLuslin 
tied beneath the chin ; this was called the " snail-bom 
bonnet." No. 85 is a 
straw bonnet, the 
crown decorated with 
red perpendicular 
stripes, the front over 
the face plain, and a 

no. m. iio. OB. no. on. . i i i 

row of laurel leaves 
surrounds the head, a lavender-coloured tie secures it 
beneath the chin. " Straw-built hats and bonnets green," 
are noticed in Anstey's " Bath Guide." Bonnets similar 
in shape to those now worn are seen upon ladies two years 
previous to this, yet a small low one was the most com- 
monly worn ; and in 1799 a plate of " the most fashionable 
head-dresses " gives us No. 86 as a sample, which was as 
much patronized as any head-dress had ever been. Small 
hats with narrow brims were also worn, and velvet or silt 
caps with single feathers as in-door dress. No. 87 is the 
Gipsy hat, and No. 88 the Demi-gipsy of 1794. No. 89 is 
the Dute of York n^htcap (worn as a morning dress) of 
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the same year. Nos. 90 and 91 are the Caroline and the 
Emigrant hat, and No. 92 the Cabriolet bonnet, all of 




No. 87. 





No. 89. 






No. 92. 



1795. For hats in fashion in 1822, see a list published by 
Lloyd, of Newgate street ; he enumerates forty-two varie- 
ties at a date before silk hats were known. 

HEAD-EAIL. The coverchief used by Saxon and 
Norman ladies as a head-dress. 

HELM. A hehnet. 

'* Wyth helTnes and armowre bryght, 
That feld schon as candulle bryght." 

Sir Tryamour. 

See also the catalogue by the late Mr. 
Bulges and Baron de Cosson of a col- 
lection of helmets exhibited in 1880, 
in " Archeeolog. Jour.," vol. xxxvii. 

The cut shows the helm of Sir John 
Crosby, who died 1475. 

HELMET. For the various fashions 
of helmets we must here refer to the 
numerous %ures given in vol. i., which fully illustrate 
them. 

HEENE-PAN. The skull cap or iron 'pan worn under 
the helmet. (See p. 145, vol. i.) 

HERYGODD. A cloak. In the satire on the consis- 
tory courts, temp. Edward 11. (Harl. MSS. 2253), mention 
is made of 

*' An hem in an herygoud with honginde sleyeh ; " 

which Mr. Wright, in the prose translation given in his 
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" Political Songs," where the original is printed, renders 
" a cloak with hanging sleeves." 

HEUK or HUKE. An outer-garment or mantle worn 
by . women in the fourteenth century, and afterwards 
adopted by men. The word was subsequently applied to 
a tight-fitting dress worn by both sexes ; thus a jacque or 
huque of brigandine is mentiond temp. Henry VI. as part 
of an archer's dress. 

In the will of Isabella Grvmston, 1430, is a "huke nigri 
colons et furrat cum pelt "agnum nigr." And HukeTof 
black damask occur in the inventories of the effects of 
Henry V. Huyhes not furred are mentioned in 1415, in the 
will of Edward, Duke of York. 

HOLAND CLOTH. A linen cloth much in use in the 
middle ages as also now. In Henry Vii.'s coronation ac- 
coimts, Holand cloth for gloves and for a coif for the king 
occur. Holand web also is mentioned frequently. 

HOLYWATEE-SPEINBXE. See vol. i. p. 280. In 
Chaucer's " Coke's Tale of Qamelyn," we are told 

*^ Gameljn cam into the halle, and the spencer bothe, 
And loked hem aboute, as they had be wrothe ; 
Gramelyn sprengeth holy- water with an oken spire {stake), 
That some that stoode upright fel in the fire." 

Fig. 44 is an early representation of this weapon from 
Harl. MS. 603. In later times there was a single ball 
covered with spikes at the end of the chain, as in the fig. 
227, No. 2, vol. i. of the History. The military flail was 
of the same class of weapons. 

HOOD. A head-covering universaUy adopted during 
the middle ages. See Head-dbess. For University hoods, 
see " Notes and Queries," 2 S. vol. vi. 

HOOKS and EYES. Metallic fastenings for dress, 
taking the place of buttons, and stitched on the garments, 
out of sight. They are termed crochettes and loops in Sloane 
MS. 1986 (fourteenth century). 

HOOP. A circular whalebone structure worn by ladies 
beneath the gown to extend its width. They are mentioned 
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by Dr. Forman, temp. Elizabeth, in his fanciful account of 
ijueen Q-uinever. He says she wore " noe koope, noe far- 
dingalle ;" and by Gkisson, in liis " Pleasant Quippes for 

TJpBtart New-fai^lod Gentle- 
women," 1596 :— No. 1, 



No. 3. 



o did thej lirat beginne of pune." 
These hoops were probably simi- 
lar to those worn by ladies in 
the time of Geoi^ II., as en- 
graved No. 1, from one lying on 
the floor in the night-scene of 
Hogarth's Marriage a-la-Mode. 
Stnitt has copied from a German 
vocabulary a hooped and corded 
petticoat of the middle of the 
seventeenth century (No. 2). 
The pyramidal bell-hoop is also 

given (No. 3), from a print in the year 1?21 ; it is that 
worn by the ladies in fig. 275, vol. i. For the circular 
bell-hoop we must refer the reader to the picture on the 
wall in Hogarth's Taste in High Life, where the Venus 
de Medici ia clothed in one ; while their general form when 
on may be seen in the works of this genuine English painter. 
(See also fig. 281, vol. i.) 
The hoop of 1760 was made 
of whalebone, with canvas over 
it, the shape of an elongated 
oval, very flat at front and 
back, drawn round the waist 
by a string, with a pocket-hole 
at the side. Ultimately, the 
pocket hoop only was worn ; jjo. *. 

our cut (No. 4) exhibits one 

made about 1780. It was fixed on each side the hips, and 
the two were united by a tape, which passed round the 
lady's waist ; each formed a capacious receptacle for any 
articles of convenience, and had pocbet-holea on each side. 




i 
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It was stretched on hoops of cane, which were advertised 
about this time as able to ''outwear the best sort of 
whalebone." 

In 1737, Jane Vanet invented a folding hoop for conve- 
nience of ladies in entering sedan chairs, <Sbc. 

In 1747, Mrs.Delany mentions the enormous size of the 
hoops in fashion. See also No. 116 of the " Tatler." 

HOSE. This word, now applied solely to the stocking, 
was originally used to imply the breeches or chausses. 
Thus in Eowley's " Match at Midnight," 1633, one of the 
characters says, "The keys of my compting-house are in 
the left pocket of my hose*^ The term stocking the hose 
was used when stockings, as a separate article, were ap- 
pended to the large breeches of the sixteenth century. In 
Eobert of Gloucester's "Chronicle" is narrated the fol- 
lowing anecdote of the extravagance of William Euf us in 
his hose : — 

** As his chamberlaine him brought, as he rose on a day, 

A morrow for to weare, a pair of hose of say : 

He asked what they oostned ? Three shillings, he seid. 

Fy a diable \ quoth the king ; who sey so vile a deede ! 

King to weare so vile a cloth ! But it oostned more : 

Buy a paire for a marke,' or thou shalt ha cory sore ! 

And worse a paire enough the other swith him brought. 

And said they costned a mark, and unneth he them so bought ; 

Aye, Bel-amy ! quoth the king, these were well bought ; 

In this manner serve me, other ne serve me nought ! " 

For notices of their fashion and colour at various periods, 
we must refer to vol. i., at the commencement of the 
volume. " Hosyn enclosyd of the most costyous cloth of 
cremsyn," are mentioned in the 25th ** Coventry Mystery.** 
Queen Elizabeth's proclamation on this subject, 1565, 
printed in Strype's Ann., vol. i. app. 78, and the following 
notices in James's reign are of interest : " The poor Aris- 
totelians walk in a short cloak and a close Venetian hose" 
— "Return from Parnassus," 1606. "Strut before her 
in a pair of Polonian legs, as if he were a gentleman 
usher to the great Turk, or to the Devil of Dowgate." 
— " Wily Beguiled," 1613. Purple velvet hose are men- 

^ Thirteen shillings and fourpeuce. * 
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tioned in " Maroccus extaticus," 1595 ; and the following 
dialogue in Field's play of "A Woman is a Weathercock," 
1612, points out many peculiarities of fashion in hose, their 
cost, colour and variety. ** Kate. The hose are comely. 
Lucida, And then his left leg, — I never see it but I think 
on a plum-tree. Ahrahoum, Indeed, there's reason there 
should be some difference in my legs, for one cost me twenty 
pounds more than the other." See also Stocking. 

HOXJPPELAND. A loose upper-garment of the super- 
tunic kind. — Strutt, "Test. Vetust." Nichols says they 
were long cloaks; and being worn by poor men at the 
funeral of the Duchess of York, 1431, this seems probable. 
Mentioned in the wills of Edward, Duke of York, and of 
his Duchess, 1415 and 1480. 

HOXJSIA, or HOUSSE. An outer-garment combining 
cloak and tunic. — Strutt. 

HOWVE (fifaaj.). A cap or hood. 

'* I pray you alle, that noon of you him greeve. 
Though I answere, and somwhat sette his hou)ve,^^ 

Chaucer : The Revels Prologue, 

And in ** Troilus and Creseide," b. iii. 1. 775, an howve above 
a cap signifies a hood over a cap. Serjeants-at-law are de- 
scribed in the quotation below from " Piers Plowman " as 
wearing such howves ; and the pages devoted to legal dress 
in these volumes may be referred to for further information. 
Both words seem to be derived from the Teutonic hoofd, a 
head. Hood and cap being equally coverings for the head, 
" to set a man's howve " is the same as " to set his cap " 
(Tyrwhitt), i,e, to cheat him, cap him. 

'' Yet hoyed ther an hundred 
In howvea of selk ; 
Sergeantz, it bi-semed, 
That serveden at the barre. 

« * » * • 

Shal no sergeaunt for his service 
Were a silk howve ? 
Ne no pelure ^ in his doke 
For pMynge at the barre ? '* 

Piers Plotoman^s Vision, 

1 fur. 
II. B 
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HUEDEN, or NOOOEN-SHIRT. Made of very coarse 
hemp. A Worcestershire word. See Harl. Miscell., Escape 
of Charles II. 

HTJRE. A cap. In a satire on the consistory courts, 
temp. Edward II., printed in Wright's " Political Songs," 
mention is made of the principal of the court — 

'^ An old cherl in a black hwre,^ 

Mr. Way in a note to the " Promptorium parvulorum," says 
it is a cap of estate. In 1347, John, Earl of Warren, Surrey, 
and Strathome, leaves to his son^illiam his "hure d' ar- 
gent d'orr^ pour Strathome." One class of hatters were 
called hurers. 

HTJSKYN. A skull-cap of metal worn by soldiers in 
the sixteenth century. It is mentioned in a MS. belonging 
to Grose, as part of the armour to be worn by an archer, 
" a skull or hushyn " is the expression. 

HUVETTE. A covering for the head of a soldier ; " a 
huvette or capelline." It was known as early as Edward 
III., and is considered by Meyrick as identical with the 
close steel skull-cap. Sir H. Nicolas, quoting from St. 

Eemy's description of tte battle of Agin- 
court, says the English archers wore " hu- 
mettes or caps of boiled leather, or wicker 
work crossed over iron." 

INFULA (Lat), The pendants which 
hang from the mitre of a bishop, originat- 
ing in the fillets worn by pagan priests. 
See cut from the brass of ' John Boothe, 
Bishop of Exeter, 1470, at East Horsley, 
Surrey. 

INKHORN. These implements were carried by the 
studious, appended to the penner, and slung through the 
girdle. (See %. 163, vol. i.) 

INKLE. A narrow, coloured woollen tape, used as a 
trimming to a dress. According to a writer in " Notes and 
Queries," it is used by cooks for tying up meat, also by 
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farriers for certain parts of their business. It was intro- 
duced into England during the religious persecutions in 
the Low Countries in the sixteenth century. White inhle 
strings were to be the badge of the cavaliers in Yeoman's 
plot at Bristol, and Waller's in London. (Sprigge.) It 
was generally of a yellow colour, but sometim^gf striped 
blue and pink, or blue and red. In the corporate accounts 
of Norwich, 1587, a chaise is made " for white inch to lay 
upon the soldiers' coats." It was commonly worn by the 
humbler classes as a trimming until the end of the seyen- 
teenth century. An old country-woman " with incle about 
her hat" is mentioned in the comedy of "The Trium- 
phant Widow," 1677. 

IRON-BLAT. The term applied, in the romances of the 
middle ages, to the cylindrical flat-topped helmet worn by 
the soldiers of the crusades and others. (See vol. i., %. 107.) 
In the battle before Tyre, as related in the romance of 
" Alexander," we are told 

'' Of sum were the brajn out spat 
Al undur theo iren hat.'* 

JACK. A defensive garment constructed on the prin- 
ciple of the brigandine — ^that is, small pieces of metal 
enclosed between two folds of stout canvas or some 
quilted material. The jack was worn by the ordinary 
soldier, as being less expensive than plate or brigandine 
armour, but they also occur in the Fastolf e inventories, 
and might be costly. 

JACK-BOOT. A large boot, reaching above the knee, 
introduced in the seventeenth century. (See Boot, No. 54.) 

JACKET. Strutt says that the jaquet, jerkin, and coat 
were terms indiscriminately used for the same garment ; 
that it originated from the military jaque, or gambeson ; 
was subject to continual variations; was long or short, 
with sleeves or without them ; and was varied in its lining 
and fur, to adapt it to different seasons. The figure given 
under Q-ambeson, from the picture by Memling, may be a 
jack. In the Fastolfe inventories, " vi. jakkes stuffyd (lined) 
with home" and "i. jakke of black lynen clothe stuffyd with 
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majle," are meDtioned. Meyricli: sajs, the militaiy jack 
originated with the English, and quotes the " Chronicle 
of Bertrand du Guesclin " (temp. Richard II.) te sbov its 
use: — 

" Each bad tjack above his hkuberk." 

He engraves a figure of E!udo de Arsic, 1260, who wears 
one of leather, exactly like the tunic wiftout sleeves ; it is 
buttoned down the front to the waist, and secured round 
it by a girdle. 

JAMBBS— JAMBEAUX. Armour for the legs. The 
cut is from the brass of Sir John de 
Creke, at Westley Waterless, Cam- 
bri%eshire, circa 1325. 

In Boaeh Smith's " Catalt^ue of Lon- 
don Antiquities," p. 132, is %ured a 
pair of cuirbouiUy jambeaux, which are 
fastened by thongs. 

JABBINE. The single pinner next 
the burgoigne. — " Mundus Muliebria," 



JATELIN. A light hand-spear, from 
jabalina, a spear used in hunting the 
jabata or wild boar. (Chamock.) 

JAZERINE — JESSEEATIfTT. A 
light armour composed of splints or small plates of 
■ metal riveted to e^ch other, or to a lining of som.e atont 
material. Sir E. Salwayn, in his will, 1420, bequeaths his 
"Habii^n of gemeran," and Thos. Packet in 1465, "a 
standard of getterarU garnished with silver." This class of 
armour is seen in the effigy at Ash (Stothard, pi. 35), 
where the splints are visible at the side opening of the 
surcoat. Sir H. Littlebury, in his effigy, has the feet pro- 
tected by it, and Hewitt, vol. iii., pi. 75, from Harl. MS., 
4605, shows the neck defence of this armour. See also 

BalOAHDIME. 

" llie knyght sat Bt by> avemialit. 
In a f^eatyl jtatraunt. 

$ir Beffrtnant, 
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Mr. Halliwell, in his notes to this romance, says, " It also 
means a chain of small gold and silver plates worn round 
the neck, as well as a kind of cuirass." (See Roquefort in 
V. Jaseran, Jaserans.) From the words, " through jupon 
and jesserand," used in this romance, it is clear that it was 
worn as a defence beneath the former. Mr. Hewitt, in 
"Arch. Jour.," toI. xix., shows that the term was never 
applied to scale armour. 

JAZEY. According to the " Draper's Dictionary," the 
term as applied to a wig of fine wool, is a corruption of 
the word jersey, which is the finest of the wool, separated 
from the rest by combing. — Bailey. 

JEDDAET STAFF, a Scottish weapon taking its name 
from Jedburgh, which town in 1680 had in its coat of arms 
a jeddart staff, represented as a staff with a rounded axe ; 
at the back of which was an octagonal hammer, the whole 
surmounted by a spear head. 

JERKIN. See Jacket, which article it resembled, and 
was' only another name for it, in the opinion of Strutt. 
Buff leather jerkins were common to the military of the 
sixteenth and seventeenth centuries. The easy manner in 
which the jerkin and doublet might be mistaken for each 
other is noticed by Shakspeare in his " Two Gentlemen of 
Verona," act ii. scene 4 : — 

" Thur, And how quote my folly f 
Val, I quote it in your jerkin, 
Thur. My jerkin is a doublet." 

Mr. Knight, in his notes to this passage, says : " The 
jerkin, or jacket, was generally worn over the doublet ; but 
occasionally the doublet was worn alone, and in many in- 
stances is confounded with the jerkin. Either had sleeves 
or not, as the wearer pleased." Marston in 1598 says : — 

" Oh golden jerkin ! Boyall arming coat." 

In HalliweU's folio edition of Shakespeare (vol. ii.), the 
distinction is pointed out and illustrated by engravings ; 
he says, "The jerkin was merely an outside coat, worn 
generally over the doublet, which it greatly resembled ; but 
sometimes worn by itself. Its exact shape and fashion 
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varied at different times, and the only absolute definition 
of it I have met with occurs in Meriton's * Clavis,* 1697, 
the compiler stating that ' a jerkin is a kind of jacket or 
upper doublet, wiA four skirts or laps."* See vol. i., 
fig. 214. 

JERSEY. A woollen fabric, stockings of which are 
mentioned in " The Woman Hater," 1647, where it is men- 
tioned that a pair cost nine shillings. Carnation jersey 
stockings are mentioned in " The Scornful Lady," 1616. 

JESTORNE. Holinshed, in his " History of Scotland," 
p. 32, says the ancient Scots wore light jegtemes. In 1498 
Thos. Petyt mentions in his will " a jegtome of mayll 
covered with blue." Query if it was not a form of the 
Yford jesserant 

JESUIT. A dress worn by ladies in 1767, buttoning 
up to the neck, a kind of indoor morning gown. It is 
mentioned in the trial of Lord Grosvenor in that year. 

JORNET. A loose travelling cloak, from the French 
journade. Stow, in his account of the setting of the Mid- 
summer watch in London, 1598, says they were habited 
" in bright harness, some over-gilt, and every one a jomet 
of scarlet thereupon ; " they were therefore similar to the 
military cloak still worn by our horse-guards. In the will 
of one Walsh, 1502, he bequeaths his "gown doublett, 
jacket salett, and iomett with bullions." 

JOSEPH. A lady's riding-habit, buttoned down the 
front. See vol. i., fig. 295. 

JUMPS. A boddice, worn by ladies (see quotation from 
the ** Universal Magazine " in vol. i., p. 394). A sleeveless 
coat, or waistcoat. " A jacket, jwmp, or loose coat, reaching 
to the thighs, buttoned down before, open or slit up behind 
half way with sleeves to the wrist." — Randle Holme. 

JUPON. See Gipon. 

JUSTE-AU-CORPS (Fr.). A close body-coat, similar, 
if not identical with the jupon. 
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JUSTICO. A portion of female dress, worn towards 
the end of the seventeenth century ; it may have been a 
revival of a very old fashion, and the name a corruption 
of juete-avrcorpe. In a ballad called the ''New-made 
Gentlewoman/' of the time of Charles n., it is thus 
alluded to : — 

'' My Jugtico and black patches I wear.'* 

KAUEYMAUEY. Piers Plowman, in his " Vision," 

says that Envy was 

" Clothed in a Icawrymomryy 
I kouthe it nought discryre 
In kirtel and courtepy, 
And a knyf by his syde, 
Of a freres firock were the fore-sleyes." 

TTFiLTiE — OALLE. A woman's caul. — Townley Mys- 
teries. 

" Her &x in f jne perre was frettut and fold. 

Her counter-felit and hur kelle were colurt ful clene." 

AniuTB of Artwr, Bobsok. 

In the description of Henry Vll.'s queen at her coronation, 
it is mentioned that her hair, which hung down, had on it 
" a caUe of pipes.** Hall mentions the kaU of Anne of 
Cleves. 

KELT. Black and white wool mixed and not dyed. 
Eden, a KeUer coat is mentioned in the will of Eobert 
Holt, 1554. 

KENDAL. ) A cloth so named from the 

KENDAL-GEEEN. j town of Kendal in Westmoreland, 

where it was first made. It is mentioned in a statute of 

the reign of Richard 11., a.d. 1389. The countryman in 

Thynne's " Pride and Lowliness," is described as 

*' A man aboute a fiftie yeeres of age, 

Of Kendall yery course his ooate was made." 

The name was retained by the stuff when made elsewhere ; 
for in Hall's " Life of Henry Vin." we are told that a 
nobleman of the court disguised as Bobin Hood, " in the 
fii'st year of his reign, one morning, by way of pastime, 
came suddenly into the chamber where the queen and her 
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ladies were sittiiig. He was attended bj twelve noblemen 
all apparelled in short coats of Kentish Kendal," In 
Laneham's letter, describing the entertainment of Que^i 
Elizabeth at Kenilworth, 1575, the minstrel is described 
as wearing " a side gown of Kendal green!^ which was a 
long hftngiTig robe of coarse green woollen cloth or baize, 
for which that town was celebrated. Stafford, in his 
"Briefe Conceipte of English Policye," 1581, says, "I 
know when a serving-man was content to go in a Kendal 
coat in summer, and a frieze coat in winter." FalstafTs 
'' misbegotten knaves in Kendal green" may also be cited. 

KENNEL. " At the close of the fifteenth century, a 
triangular head-dress called the Kennel came into fashion, 
and is very commonly seen in the brasses of the period." 
— Paley's " Manual of Gothic Architecture." 

KEBCHTEFS, or COVEECHIEFS. The head-cloths of 
fine linen worn by ladies : thus Constance, in Chaucer's 
" Man of Law's Tsile," takes hers to cover her child : — 

** With that hir kerchef of hit hed sche brayde, 
And oyer his litel yghen sche it layde.** 

" Cloths of fyne golde all about your head," are promised 
by the king to his daughter, in the " Squyer of Lowe De- 
gree," thirteenth century. See also the History under 
" Plantagenets." 

** Her kercheves wer well schyre. * 

Arayed wyth ryche gold wyre." — Sir Lau^fal, 

KEBSEY. A coarse, narrow woollen cloth ; it was 
sometimes of fine fabric and used for better purposes. 
Stafford, in his "Briefe Conceipte of English Poficye," 
1581, speaking of the d^eneracy of serving-men, says, 
** Now will he look to have, at the least, for summer, a coat 
of the finest cloth that may be gotten for money, and his 
hosen of the finest kersey , and that of some strange dye, as 
Flanders dye, or French puce, that a prince or great lord 
can wear no finer if he wear cloth." 

* sheared, cnt 
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KEESEY-MEBE. This manufacture obtained its name 

from the position of its original factory, on the mere or 

miry brook, which runs through the village of Kersey in 

Suffolk. In Hall's " Satires " mention is made of one who 

wears 

'* White kersey hose patched on either knee." 

Stow says, that about the year 1605, " began the making of 
Devonshire kersies and corall clothes." 

B:ETTLE-HAT. The iron hat of a knight in the middle 
ages. See vol. i., fig. 107. In 1411, Sir William Lange- 
ford, in his will, mentions a " ketil hatte." 

KIRTLE. A loose gown ; " a tunic or waistcoat." — 

Tyrwhitt. When Richard attacks the lion, in the old 

romance of his adventures, we are told " seyngle in a her- 

tyl he stode." The clerk Absolon, in Chaucer's " Miller's 

Tale," is 

" T-clad he was ful smal and propurly, 
Al in a kirtel of a fyn wachet." 

And Aurelius, in the " Franklein's Tale," says, — 

*' For sikerly my dettes schal be quyt 
Towardes you, how so that ever I fare 
To goon a beggere in my kurtil bare." 

The " damosellis right young," in the " Romaunt of the 
Rose," are dressed 

" In kirtles and noon other wede ; " 

a translation of the original, 

" Qui estoient en pure cottes.^^ 

^' As he sat yn sorow and sore, 
He sawe come out of holtes hore ' 

Gentyll maydenes two ; 
Har kerteles wer of Inde sandel, 
Ilased smalle, jolyf, and well, 

TTher myght noon gayer go." 

Lay of Sir Lwwnfal, 

Bale, in his " Actes of English Votaries," uses the word 
Icyrtle to signify a monk's gown. He says, Roger, Earl of 

^ The ancient woods. 
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Shrewsbury, when he was dying, sent " to Clunyake, in 
Prance, for the hyrtle of holy Hugh, the abbot thpre." 
The word has been variously explained, as pointed out by 
Dyce in his notes to Skelton's works, as " a petticoat, safe- 
guard or riding-hood, long doak, long mantle reaching to 
the ground with a hood to it that entirely covered the f ace, 
and usually red, apron, jacket, and loose gown ! " He con- 
siders Gifford's description, in his notes to Ben Jonson 
(vol. ii., p. 260), as the most satisfactory explanation of the 
garment. He says, ''The term was used in a twofold 
sense, sometimes for the jacket merely, and sometimes for 
the train or upper petticoat attached to it. A full kirtle 
was always a jacket and a petticoat ; a half -kirtle (a term 
which frequently occurs — ^Doll Tearsheet : " Til forswear 
half kirtles," 2 Henry IV. v. 4) was either the one or the 
other." Ashmole calls the surcoat of knights of the Gkirter 
also by the name of kirtle, and in the warrant for Prince 
Henry's parliamentary robes, July 17, 1604, mentions, 
" furring of a parliamentary roabe with hirtle and cap of 
estate," and the making ** one robe and hood of crimson 
velvet and silke ; for ma,king one kirtle of crimson velvet." 
Jane Shore did penance, according to Hardyng's "Chro- 
nicle," in her " kyrtle " only. This was doubtless an under- 
garment equivalent to a shift. 

KNAGS. Studs or pegs. " Polaynes knaged wythknotes 
of gylde " occurs in " Sir G^wayne." 

KNAPSACK. A case for a foot-soldier's stores, carried 
at the back. Meyrick derives its name from knap, a pro-^ 
tuberance. 

KNIVES. In Chaucer's Prologue to the " Canterbury 
Tales," the tradesmen are described as wearing knives, in 
imitation of the knightly anelace : — 

** Here knvfes were i-chapud ^ nat with bras, 
But al with silver wrought ful clene and wel, 
Here gnrdles and here pouches every del." 

The girdle-knife and pouch are common in the brasses of 

^ mounted. See Chape, p. 417. 
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merchantmen and franileine of tBia period. In the draw- 
ing of Chaucer, inserted in some copies of 
Occleve'a boot " De Kegimine Principis," he 
is represented with a tnife hanging from a 
button upon his breast. (See Sari. MS. 
4866 ; Cotton, Otho. A 18 ; Sloane, 5141.) 
It is noticed, in the GloBsaiT to Todd's 
" Ulustrations of Gower and Chaucer," 
" that the knife which hangs from the j 
breast of Chaucer closely resembles the 
Irish skein, as delineated m No. 13 of the 
' Collectanea de Kebus Hibemicis ; ' but **<>■ i- 

the Irish skein was a larger weapon." It was adopted in 
England (see Skein). Knives were worn by women. Li 
Bobs Church, Herefordshire, is a monument of a lady of 
the Ruddle family, temp. Henry VIH., and she wears the 
purse and knife, here engraved (No. 1). In " CHasgerion," 
the king's daughter 



Bellafront, in the "Honest Whore," 1604, threatens to 
stab her servant with hers. In a lottery 
at the Lord Chief Justice's house, 1602, 
printed in Halliwell's " Poetical Mis- 
cellanies," temp. James I. (Percy So- 
ciety), Mrs. Hide wins " a paire of 
knives," with these lines: — 



In the twelfth volume of the " Archteo- 
logia," Douce communicated a short 
paper on the practice of wearing knives 
and purses at the girdle by European 
ladies in the sizt«enth century, and a 
specimen is engraved of a case of wed- 
ding-knives, now in the British Museum ""' ^' 
(No. 2). The date upon both handles is 1610 : one has an 
amber, the other a reddish- coloured glaas handle, the 
sheath being of purple velvet, embroidered with gold. In 
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" Borneo and Juliet," the heroine of the play declares her 
intention of using her knife, should the poison fsoL. 
Steevens has appended a note to the passage, remarking, 
that in this instance all things proper for Juliet's coming 
bridal had been left with her, and that such knives, of 
a more ornamental character than usual, formed part of 
them. Thus, in Dekker'pi " Match me in London," 1609 : — 

^' See at my Girdle hang my wedding-knwes." 

Again in " Edward IH." (1599), act ii. sc. 2, :— 

" Here by my side do hang my wedding-knives ; 
Take thou the one, and with it kill the queen ; 
And with the other I'll despatch my love." 

Douce quotes the small figure of an Englishwoman, in 
Speed's " Map of Europe," as the only instance of 
this fashion which had occurred to him. The 
cut is copied from a print bj P. de lode, and 
shows the knife in its sheath, the purse and keys, 
at a lady's girdle. 

KNOP. A button. See Chaucer's translation 
of the " Bomauce of the Eose." When speaking 
of the dress of Eiches, 1. 1080, he describes the 

" Kiioppis fyne of gold enameled," 

or buttons of enamelled gold, with which it was 
decorated. In " Piers Plowman," we read : — 

'* That Phisik shal hise furred hodes 

For his fode selle, 

And his cloke of Calabre, 

With alle the knappea of golde." 

LABELS. Pendants like broad ribbons, hanging from 
the headdress, and from the helmet of a knight. 

LACE. The cord which holds a mantle, see vol. i., p. 120. 
The smaller cord used by ladies to secure the stay as early 
as the Norman time. The ornamental trimming of gold, 
silver, or thread, worn at the edges of garments, or on the 
rufE and ruffle. Blue hride-laces were worn at weddings, 
and given to the guests, in the sixteenth and seventeenth 
centuries. A " tawdry lace " was a common present from 
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a countryman to his sweetheart, as noted by Antolycus in 
Shakspeare's ** Winter's Tale;" and frequently by other 
authors. 

'^ How his clothes appeare 
Crust and recrost with lace,^ 

Makston*8 Satires, 1598. 

The poor soldiers in Jasper Mayne's " Amorous Warre," 
1659, complain of their officers — 

*' That shine 
One blaze of plate about you, which puts out 
Our eyes when we march 'gainst the sunne, and armes you 
Compleatly with your own gold lacef which is 
Laid on so tliick, that your own trimmings doe 
Render you Engine proof without more Arms,— 
This should goe to buy us bread." 

Bacon, in his ** Complete Insthictions for a Statesman," 
mentions the strong passion of the ladies for foreign laces. 

For full description of the various kinds of lace, and of 
everything connected with the subject, the reader is referred 
to Mrs. Bury Palliser's " BEistory of Lace," in which work 
will be found notices of passaments, drawn work, cut work, 
crown lace, bone lace, Spanish chain, byas, parchment, 
hollow, billament, diamond, and many other laces. 

Ltmardi lace is mentioned in Topham's epilogue to 
Cumberland's " Natural Son," 1792. In " Westward Ho," 
written before 1607, one is told to go "to St. Martin's for 
lace." 

LA K W (Cloth of). Linen for under-garments. 

** He dede next his white leere 
Of cloth of lake why t and cleere, 
A brech and eek a schert" 

Ihle of Sir Thopas, 

See Champetn. Tyrwhitt, in the Glossary to Chaucer, 
says it is difficult to say what sort of cloth is meant. 
Luecken (Belg.) signifies both linen and woollen cloth. — 
Kilian. 

LAMBOTS (Fr. lambeau). Drapery which hung in folds 
from the waist over the thighs, and was sometimes 
imitated in steel. No. 1 represents the primitive lamboys, 
from a figure of the Emperor MaTimilian of Germany, 
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1514; and No. 2 ^res us the steel imitanon, from a 
splendid suit of armour presented bj that sovereign to our 



king Henry VHl. on his marriage with Catherine of 
Arragon, and now preserved in the Tower of London. The 
metal lamboja were the rendering in steel of the bases. 

LAMBEEQIHN (JV.). a eovering for the helmet, to 
protect it from wet and heat. See Coiktoise. 

LAMES (fV.). The overlapping plates which formed 
the tassetB of the sixteenth and eeventeenth 
centuries (see vol. i„ fig. 224). Bope handles 
affixed to a shield. 

IiANCE. Lances were made of two kinds; 
those ordinarily carried in war, and those 
used for the joust or tournament. The latter 
had a larfi^ guard, or vamplate, and a ferule 
and ring. The war-lance (No. 1) is copied 
from one in'Skelton' a "Ancient Armour ; the 
original is powdered or covered all over with 
the arms of Lispruck, a red eagle on a white 
field, and is of the time of Elizabeth. The 
tilting-lance (No. 2) is copied from one in 
the "Thumier Buch," or Tournament Book 
of Wilhelm IV., of Bavaria, 1510-45. The 
peculiar form of the vamplate will here be 
seen; its extent was greater upward and 
downward than at the sides, and it took 
an outward curve from the body, giving a 
firm hold to the hand, and resting on the 
upper part of the arm. A blunt point js at 
the head, which sometimes was rebated, or 
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turned (see Morne), or else arranged in a triple head or 
series of points. See Oobokel. Botjbdonass. 

LANCE-Q-AY. A species of horseman's lance, . men- 
tioned in the romances of the fourteenth and fifteenth cen- 
turies. Its use was forbidden by a statute of 2 Edw. m., 
and again 7 Eich. II. William Newport, 1396, bequeaths 
a launce-gay. According to Q-uil. de St. Andrd it was 
sometimes used as a missile. A launcegaysshafi occurs as 
late as 1436, in the "Nottingham Records." 

LANCE-REST. A projecting support placed on the 
right side of the breast-plate of a knight in the fifteenth 
and sixteenth centuries, to assist him in bearing the heavy 
lances used in the joust and tournament. A specimen 
may be here seen, which shows tie grande garde. Another 
is here given from the " Triumph of Maximilian," which 
also shows the queue or tail, as the 
large piece of iron was called which 
was screwed to the side of the 
back-plate ; it projected nearly a 
foot, and then took a curve down- 
ward. Its use was to relieve the 

arm of the combatant from the entire weight of the lance, 
as it prevented the end from rising when it was held upon 
the rest, an accident its weight and length might easily 
occasion. Some lance-rests were made to fold back upon 
the breast-plate when out of use ; a specimen is engraved 
by Skelton, pi. 29. Lance-rests occur on the brasses of 
J. Wodehouse, 1465, and a Stapleton, 1466. 

. LANGHJE-DE-BCEUF (Fr.). Landebefpe, Debepe. 
A weapon of the voulge type, taking its name from the 
shape of the head resembling an ox tongue. Bequests of 
these weapons occur in the wills of John Cooke, 1487, and 
John Shamboum, 1488. 

LANIERS (Fr.), The leathern straps of a shield which 
go round the arm ; or those which held together the various 
parts of armour. Leathern garters or bands. " Gyrding of 
scheeldes, with layneres lasyng " is mentioned in Chaucer's 
" Knight's Tale." 
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LAPPET. The lace pendants of a lady's head-dress. 
See vol. i., pp. 355, 366, and Haibdbbssing, No. 12. 

LATCH. The old English name for the cross-bow; 
probably derived from the latch-like handle used for dis- 
charging it. 

LATCHET. The strap to fasten a clog ; the tongue to 
secure a shoe. 

LAWMPAS. In the will of Wm. Askame, 1390, occurs 
a Yolette of crjsp and a volet of lawmpas new. 

LAWN. A delicate linen fabric; according to Stow, 
first brought into England during the reign of Queen 
Elizabeth (but see Champeyn), and used for the ruffs and 
ruffles, as well as for handkerchiefs and shirts. In Middle- 
ton's " Witch," written before Shakespeare's " Macbeth," 
Francisca says, " A yard of lawn will serve for a christen- 
ing cloth." In " Westward Ho," written before 1607, is, 
" You must to the Pawn (a corridor in the bazaar at the 
Exchange) for lavm" 

LENO. A gauze-like fabric of open thread- work. 

LETTICE— LETEWIS. A fur resembling ermine ; from 
the Italian Lattisd. Cotgrave says that the Letice was a 
beast of a whitish grey colour. It probably resembled 
ermine (Planch^). See Headdress. 

LENCOLN-GEEEN. A favourite colour, particularly 
adopted by archers, and named from the place of its manu- 
facture. "Lincoln anciently dyed the best green in 
England." — Selden's note to Drayton's " Polyolbion," 
song 25. 

LINEN. Cloth made of flax. It was not manufactured 
to any extent in this country before the time of Charles 11. 
In the wardrobe accounts of Henry Vll. the following 
linen cloths occur frequently : Brabant, linen, Bastaret and 
Hastaret (?),. Bastard, Canaber. 

LINSEY^WOLSEY. A coarse woollen manufacture 



274 COSTUME IN ENGLAKD. [LOC 

Chose them of white a full fayrd Ipvery, 
In every craft, as it was welle seen ; 
To shew the truth that they did mean 
Toward the king, had made hem faithfully, 
In sundry devise embroidered richly." 

LOOHABEE AXE. ''It had a broad blade, and fre- 
quently at the back a hook for pulling down fascines, <&c., 
or * a bridle cutter,' that is a small beak with a concave 
edge." — Hewitt. See Grose, pi. 28. 

LOCKET, or CRAMPET. The upper part of the scab- 
bard of a sword (see vol. i., fig. 167), to which is fixed the 
ring for supporting it. The similar band lower down the 
scabbard is also so called. The lockets were sometimes 
jewelled, and in some cases, as in the effigy of a Wilcote at 
High Leigh, Oxon, the letters i.h.s. are engraven on it. See 
also J. de la Pole, Earl of Suffolk, 1495 (Stothard) ; and the 
Duke of Suffolk, 1444 (Gough). An ornament worn by 
ladies about the neck, generally to contain hair or portraits. 

LOCKBAM. A coarse linen cloth ; originally manufac- 
tured in Brittany. 

** The kitchen malkin pins her richest lockram boat her reechy neck." 

Coriolanua, ii. I. 

LOOKING-GLASS. These articles were carried at 
ladies' girdles temp. Elizabeth and James L, and are fre- 
qu ently noticed by writers of the period. See Fan, No. 6. 

LOO-MASKS, from hup, Fr. a half -mask. Half -masks, 
covering the face to the nose only; they were worn 
in calm, a,8 wTiole masks were in windy weather. Li a por- 
trait of Horace Walpole by Bosalba, and painted for Etty 
Clive, he wears a white loo-mask turned aside over his ear, 
but kept in place by being inserted between the head and 

hat. 

** Loo masks, and whole, as wind do blow. 
And miss abroad's disposed to go." 

Mundus Muliebris, 1690. 

LOYE-LOOK. See Haib-Dbessino. They were some- 
times' called French locks. Li " Eub and a great Oast," 
1614, "a long French lock" is mentioned. Li Green's 
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"Quip for an Upstart Courtier," 1692, a barber asks, 
" Will you be Frencbified, with a love-lock down to your 
shoulders, in which you may weave your mistress's favour?" 

LXJMBEEDYNES. Hall mentions some ladies at a 
banquet on Shrove Sunday 1 Henry ViJJL., whose faces, 
necks, arms, and hands were " covered in fine pleasaunce 
black ; some call it Ivmberdynea, which is marveylous 
thinne ; so the same ladies seemed to be ingrost or black- 
mores." Pleasaunce was a fine thin species of gauze striped 
with gold. — Strutt. The name apparently indicates Lom- 
bardy as the source whence this pleasaunce came. 

LTJNAEDI. See Lace. 

LTJTESTEma or LUSTEING. A very fine corded 
silk, much used for ladies' dresses in the last centurv. 

LYEE. In the will of Thomas Q-reenwood, 1421, occur 
dresses of Blah de lyre and grene de lyre. 

M AGE. The mace (masse, or massue) was used both in 
battles and tournaments. It was a common weapon with 
ecclesiastics, who, in consequence of their tenures, fre- 
quently took the field, but were by a canon of the church 
forbidden to wield the sword. The mace was generally • 
made of iron, but (the handle, at least) was sometimes 
made of wood. A leathern thong or chain was passed 
through a hol6 in the handle, by which the mace might be 
suspended from the saddle-bow, and secured from falling 
out of the hand. — ^Note to Way and Ellis's " Fabliaux." 
They were usually carried by officers in the royal courts. 
Thus, in the " Bomance of the Seven Sages," we are told, 
when the king appeared — 

** Seriantes of mace went him byfbre." 

*' Hys mase he toke in his hand tho 
That was made of yoten (cast) bras." 

Hie. Caeur de Lion, 

And this custom is still continued in corporate towns. The 
heads of these maces of state generally were like the turrets 
or terminations of Q-othic buildings. In the Bayeu^c tapestry 
maces are seen hurled by the combatants. The shape of 
the mace heads corresponds closely with that of a certain 
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class of worked stones, many of which have been found in 
Soothind« See a paper on the subject in the Proc. Soc. of 
Antiquaries of Scotland, yoL xL, and p. 39 of the cata- 
l<^ne of the museum of that body at Edinburgh, 1876. 

MAHOITRES (Fr,). The t^rm applied to the wadded 
and upraised shoulders in fashion during the fifteenth and 
sixteenth centuries, mentioned bj Monstrelet. See yoI. i., 
fig. 136, and Fav, No. 6, also the portrait of Mary I., 
engraved by Lodge. 

<' Tit a poynte of the new gett to telle wille I not blyn. 

Of pmnkyd gownes and dinlden iiPKi, mos and floUoes sewyd wythin ; 

To nae sich giae thai wille not let, lliai say it is no sjn." 

Jbwniey Mytteries, 

MAIL. The term applied to chain or ringed armour. 
See History under " Pkmtagenets." 

*' Biche mayle8 that ronke ^ were and ronund.*' 

Jnijfn (Adventarea) qfJrthmr, 

Mr. Hewitt says the largest armour links he ever found 
on an effigy were on one of a knight of the Freville fiimily 
in Tamworth churdi, about 1400. Each ring is three- 
quarters of an inch in diameter. Those on Sir H. Calye- 
ley's effigy, circa 1386, are one-sixth of an inch. On the effigy 
of an Arden in Aston church, there are links of three 
dimensions. Mr. Hewitt further observes that wire armour 
appears to have been the English name for armure de 
maiUes. '* Maille a maille on fait les haubergeons." — Old 
French proverb. In " Testamenta Yetusta " will be found 
bequests of coats of mail at various dates, and among them 
some of d'astere (? ader, steel) of Naples and of Milan, 
which last place was humous for its work, q. d. MUaner 
milliner. " 1 pare de quysschewes (cuisses) de Mayle ro- 
tund " are mentioned in the compotus roll of Archbishop 
Bowet, 1423 ; and in the inventory of Louis X., 1316, quoted 
by Ducange, we have uns bras de roondes maiUes de haute 
^louewre ; also une couvertwre de, maiUes randes demy 
clouee, 

M^TiE, A bag, wallet, or pouch. '' Pickers of purses 

' strong. 
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and malee" are mentioned in Skeiton'a "M&ner of the 
World," temp. Henry VIII. 

MAMEMEEES {Fr.). Circular plates 
TTom on the breast of (ie knight. They 
vere often richly ornamented, and held 
chains affixed to the digger and sword 
(see History, %. 153), the sword and 
helmet, or to the aword and scabhard, as 
in the effigy of a Blanchfront, in Sto- 
thard's seriee. One of the mamelieres on 
this %ure is engraved (No. 1). The 
centre is tastefully composed of a rose, 
the outer circle filled by a row of studs. ^^ ^ 

In some cases, as in the Wenemaer brass, 
engraved " Archseoli^cal Journal," vol, vii., the surcoat has 
openings or slits over the mame- 
lieres to allow of the chain passing 
through. In some foreign brasses 
and effigies as many as four chains 
occur, viz., to the helm, the sword, 
the da^i;er, and the scabbard. See 
also the effigy at St. Peter's, Sajid- 
wich (Hewitt, vol. ii.; p, 115). In 
the brass of Sir J. de Northwode 
here ei^raved (No. 2), there is but 



No. S. 
aiANDEVILE, or MANDILION. A loose coat worn 
upon a doublet, either buttoned or open. 
It had no sleeves, but two broad wings on 
the shoulders, and hanging sleeves at the 
back, with side skirts or laps. — Bandal 
Holme. When Ehzabeth in 1578 visited 
Korwich, forty bachelors were appointed 
to wait on the mayor, the sheriff, &c., and 
they were ordered to apparel themselves 
with " mandelions cotes, habbitts and sUves 
all in one suit, and one sashing," under 
penalty of forty shilUnga. The cut is from Bandal Hc4me'a, 
HS. Harl. 4375. 
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WAN TflFA TUTi A. gauntlet for the left axm ajul wrist, 
resembling aomewhat, but distinct from, the gantelet k 
coude. — Way. See examples in Grose, and at the Tower. 

MANIFLE. AnarrowHcarf,originallyheld 

in the baud by officiating clei^ (see vol. i., 

pp. 6S, 130) ; it was fringed at each end, and 

in after times conuiderably widened there, 

and decorated with a cross, or filled with 

a croBs-flhaped flower, as there represented, 

\ andwassometimescoTeredentirelywithoma- 

] ment, and held upon the arm. In the 

I monument at Beverley of a priest of the 

Percy family, 1476, the maniple is covered 

with armorial bearingB. The maniple as seen held by 

Stigand in the Bayeus tapestry is here shown. 

TWAN TEATT (JV.). The cloak ; hence the term mantua- 
maker, now generally but erroneously applied to makers 
of ladies' gowns. 



In Farqnhar's "Love and a Bottle," 1698, a silk man- 
teaii and high head are mentioned as no longer signs of 
gentility. 

MANTEATJ D'AEMES. A smaU 
shield worn in the tilt by knights and 
fastened to the left breast. Its surface 
was made rough to give a hold to the 
lance point or coronel of the opposing 
knight. The cut is from one in the 
Meyrick collection. 

MANTELTNE, or MANTELET 
(JV.). A little mantle used by knights at tournaments. 




A manltUi apon his arhnldrc hani^g, 

Ka^hes Talt. 



Bret ful of rubies reed, aa fir Bmrtlyng." 
CiuuciR'a 



The mantelet is sometimes termed the lambrequin. (See 
that word.) 
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MANTLE. An outer cloak or robe. See vol. i., pp. 
120, 121, for notices of the splendour of these habits. 
See also " Twain and Q-awain," a romance of the fo ur- 
teenth century, from whence the following extracts are 
made, descriptive of men's mantles : — 

'* And with a mantil scho me clad ; 
It was of purpur fair and fine, 
And the pane * of riche ermyne : " 

'^ And cled him sethin in gude scarlet, 
Forord wele and with gold fret." 

For the ladies' mantles, Chaucer's description of that worn 
by Eiches, in " The Eomaunt of the Eose," may be taken 
as a splendid specimen : — 

** Richesse a robe of purpur on hadde, 

• * * * # 

With orfrays leyd was everdeelle ; 
And portraied in the ribanynges,^ 
Of dukes storyes and of kynges. 
And with a bend of gold tasseled, 
And knoppis fyne of gold enameled." ^ 

MAEBEINUS, or MAEBLE, according to Strutt, was 
a species of cloth composed of parti-coloured worsted, in 
such a manner as to represent the veifis of marble, from 
whence it received its name ; it was thick in substance, 
and sometimes adorned with figtires of animals, <fec. It 
was in use by the Normans. " My marble cote," occurs in 
the will of William Betson, 1632, and in 1547, John Bawde 
bequeaths " my marble nyght gowne." 

MAEGAEETTON. Pearls. 

MAEEY-MUPFE. A coarse common cloth. During 
the plague of 1603 we are told, "he that would have 
braved it, and been a vain-glorious silken ass all the last 
summer, might have made a suit of satin cheaper in the 

^ border. 

* laces laid on robes, embroideries. In this instance the border of the 
dress is portrayed with stories of kings, as those of the churchmen were 
with saints. 

^ buttons of gold, enamelled. 
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plagae time than a suit of marry-miufe in the teanne 
time." — "Meeting of Qallants at an Ordioarie/' 1604. 
John Taylor the Water Poet mentions marry-m^ufes, as an 
article of dress in connection with ehin-eUnUs and crof- 
cloaths, in "The Frajse of the Needle/' 1640. 

MASEBAS. A large bolt for a cross-bow. — ^De Yigne. 



MAETEL-DE-FEB 



(Fr,), A weapon which had at one 
end a pick, and at the other a 
hammer, axe-blade, half-moon, 
mace-head, or other termina- 
tion. — ^Mejrick. The three ei- 
amples here given are from the 
collection formerly at Gk)odrich 
Court. No. 1 is a horseman's 
hammer, temp. Edward IV., 
with a ^t handle of steel. No. 
2 is a martel-de-fer, temp. 
Henry Vlli. No. 3 is one of 
the reign of Elizabeth, .an axe 
being substituted for the ham- 
mer. It is furnished with a 
pistol, and is beautifully en- 
graved, having a hook to hold 
it at the saddle bow. 



MASCLE. A lozenge-shaped 
plate of metal, a series of wluch 
were fastened over the leathern 

or quilted tunic. They are seen worn by the Norman soldier, 

vol. i, %• 67. 

MASKEL. A kind of lace made in the fifteenth cen- 
tury. — ^Halliwell's " Dictionary." 

MASKS. These face-coverings for ladies do hot appear 
to have been worn in this country before the sixteeniii 
century, though as early as 1384 there were ordinances 
in the city of London i^ainst men wearing them when 
going to play dice in houses. Masks were also forbidden 
to be worn by men in the streets at Ohristmas-time, as it 




Ka 1. Ka 2. Ka 3. 
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seems was at that time the custom. Those of the time of 
Elizabeth were small, and did not, like the modem maek, 
cover the entire fdce. See Pah, No, 6. 

" We&re maiks for r&ilea to hide and holde, 

as Christiana did, and Turlies do use, 
To hide the face from wantons bolde, 

small cause tlien were at them to mooe j 
But barring onelj wind and snn, 
Of yerie pricle they were begun. 
But on each i>i);ht now are they aeeae, 

the tallow-pale, the browning-bay, 
The swarthy-blacke, the grassie greene, 

the pudding red, the dappte g;raie g 
So might we judge them toyes aright, 
to keepe sneeC b^ntie still in plight." 

i^eaiant QiUppeifcr Upstart GerUleaomtn, 1598. 

" Her m«^« ao hinders me, 

I cannot see her beautieB deitie." 

Marstok's Saiira, IS98. 

Sir John Ha,rington writing to Mr. Secretary Barlow in 
July, 1606, says: " The great ladies do go well masked, and 
indeed it be the only show of their modesty to conceal 
their countenance." — Nichol's " Prepresses." In Middle- 
ton's " Roaring Girl," 1611, are various references to 
women's masks. In the "Two 0«ntlemen of Verona," 
Julia speaks of her " sun-eipelling mask."_ French masks 
are mentioned in Ben Jonson's " Devil 
is an Ass ; " and " to go to the play and 
see a Httle of the vanity through her 
mask," is said to be charaeteriatic of a 
fashionable lady in the same author's 
" Staple of Newea." See the cut under 
Patches. James, Earl of Perth, writ- 
ing from Venice in 1695, says of the 
ladies there, " The upper part of their 
faces is concealed by people of condition, 
with a white mask, like what the ladies 
used to go in with a chin-cloak, long 
ago." A lady of this era equipped for 
walking with her mask and fan is copied, from an old 
woodcut. During the reign of Charles II. no lady at- 
tempted to visit theatres without one ; and, in fact, few but 
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demirep$ did visit them. They are frequently nieiiti<»ied 
hj the dramatists of that peri<>d : ex. ^r. 



Proloffiui to yakrUatiim, 168S. 
'• In thiB Side-box she'll sit ; m mak't m j Tuk 
Before yon all to strip her of her Mfuk." 

pTologut to tAe Utmaiurat Mother, 1698. 
" Pat 01 

Lady Tyrconnell, known aa the " white widow," wore a 
white mask in Westminster Hall. Douce says, that the 
vizard masks, or those that covered 
the entire face, were held in the teeth 
by means of a round head fastened 
on the inside. In the time of Anne, 
and during the early part of the 
eighteenth century, they were used 
by ladies in riding out, and were ap- 
pended to the side by a string; as 
exhibited in the cut, from a print 
dated 1743. 

MASQUERADE. A shot silk of 
various tints. 

MASSUELLE, or MASNELL. A 
mace or club, mentioned frequently 
as dealing heavy blows on the helmet, in the romance ot 
" Bichard Cceur de Lion," printed by Weber : , 

" Forth he toke b mantell, 
A BtToke he ihought to be set well 
On hjs heline, that was so BCTonf;e, 
Of that denle the fyr outapronge." 

Of Bichard himself we are told, that when on horseback, 
he had on one side of his saddle 



HATCH-BOX, A tin box, in which light vras carried 
by a muisqueteer before the use of the flint. It was in- 
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vented by a Prince of Orange to avoid the movements of 
troops being detected by the glowing ends of their matches, 
as was the case at Nantwich in 1643, where, as Sir William 
Brereton in a letter to Mr. Brereton mentions, the enemy 
retreated, and ** layed an ambusment, whose light matches 
were our onely guides and directions how to 
take our aimes." (Proc. Soc. Antiq., vol. iii.) 

MATCH-LOCK. A gun, distinguished from 
the fire-lock by the match or tow being brought 
down upon the pan, as in the arquebus, instead of 
the fire being obtained from flint and steel. 

MAUL. A heavy mallet with a leaden head, 
carried by soldiers as early as the Norman times, 
and by mounted warriors in the Bayeux tapestry. 

MAXJNCH. The heraldic sleeve, which is evidently in- 
tended for those worn during the Norman 
period. See vol. i., fig. 61, 62. 




it 



Mangya be called in armys a sleeve," 




says the ** Boke of St. Albans ; " and the 
arms of Hastings, as exhibited on the 
tomb of William de Valence, Earl of Pem- 
broke, in Westminster Abbey, or, a maunch 
guleSy depicts their form. (Planch^' s 
** British Costume ; " Lower's " Curiosities of Heraldry.") 

MAYDENHAIEE. Agnes Selby in 
135£k bequeaths 
Maydenhaire,^^ 



unam tunicam de 



MENTONNIEEE (^r.). A covering 
for the lower part of the face and neck, 
screwed on to the placcate in the tour- 
nament, and having on one side a per- 
forated door, fastened by a hook, to en- 
able the wearer to obtain breath freely 
between each course. A mentonni^re 
reaching to about the level of the mouth 
was also sometimes worn with the salade. 
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METJETKEEE (Fr.). "Murderers, a certain knot in 
the hair, which ties and unitee the curb." — " Mundiis 
HuliebriB," 1690. These aanguinar; tenns for head- dre aa- 
ing -were great favourites at the court of Louis JilV., 
where they oripnated. See Grh)ec(evr. 

MIKEVEEB. (Derived from menu vair.) A valuable 
fur (see Vaib), much worn by nobles in the middle ages. 
In " Sir Percival of Oalles " (a romance of the fourteenth 
century), the young son of Percival is reproached by 
his motjier for not paving proper respect to Uiree knights 
of the king's court whom he meets in the wood ; and he 
asks, — 

" If I aolde ft knyghte kenne, 

TeJles me wharby ; " 

and his mother " schewede hym the menewtire " in their 
hoods, by which he might in future guess the rank of the 
wearer. In the Wardrobe accounts of Henry Vil., 1487, 
menever gros, menever letenx, and menever pwre occur. 

MINIKIN. A very small sort of pin. Diaper's Dic- 
tionary. 

MIRBOK. Small mirrors were much worn about 1600 
by ladies, and also by the dandies of that date. See 
" Cynthia's Eevels," where Asotus is told to put his in his 

hat, 

MI8EBIC0BDE (Fr.). A small pointed d^ger; so 
called because knights 
obliged their antf^tmists 
to ^1 for mercy when 
unhorsed, before using 
it in the judicial combat; 
or else from its inflicting 
the viercy stroke, as it 

" was termed, which de- 

prived the wounded of 
life. Its form and use 
ia depicted in the cut, 
from an illuminated MS. 

of the fifteenth century, formerly in the possession of 0-. 
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Hibbert, Esq., representing la maniere de /aire champ a 
Voutrance. -^ 

In the Arsenal copy of " Partonopex," King Somegur is 
described as having at his girdle, which was of gold work^ 
a miserieorde as well as an ** alesne " (awl), which was 
evidently another dagger. There was a proclamation in 
the city of London just before the coronation of Edward H. 
against brandishing misericordes and other weapons. 

" The Rychmound borne doun thar was : 
On hjm arestyt the Dowglas, 
And hym reversyt, and with a knyfF 
Rycht in that place reft h jm the lyif." 

Barbour's Bruce, b. 16. 

MitkE. The original form of the mitre gave it the 
appearance of a round cap, with the 
natural depression in its centre, since 
magnified into a cleft (see vol. i., fig. 
63). To this were appended the infulce, 
which appear to be part of the cap in the 
curious example given (No. 1) from 
Willemin's " Monumens Fran9ais In- 
edits." They were always retained, and 
sometimes formed of metal, and secured 
to the mitre by a hinge, as on the splen- ^^' ^' 

did one formerly belonging to Cornelius O'Deagh, Bishop 
of Limerick, 1418, engraved in the '* Archaeologia," vol. 
xvii. In the thirteenth century an acutely-pointed form 
was taken by the mitre, 
and the circlet or rim was 
very narrow, as seen upon 
an effigy of that period in 
the Temple Church, Lon- 
don (No. 2).^ Durandus 
mentions two kinds of 
mitres, mitra linea et alba 
and mitra awrifriaiata. 
This form continued with 
a little variation during 
the fourteenth century, as may be seen in No. 3, from the 

^ According to Mons. Demay, about the commencement of the thir- 
teenth century the points of the mitre change their position fix>m being 





No. 2. 



No. 3. 
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effigy of Q-odfrey Giffard, Bishop of Worcester, who died 
1301, and is buried in Worcester Cathedral. His mitre 
stretches out from the sides of the head, and the central 
cleft does not immediately begin at the rim ; the mitre is 
also richly jewelled, and the clergy now rendered them- 
selves obnoxious to satire by the splendour of their gar- 
ments, and particularly their jewelled mitres : see vol. i., 
p. 134. For another specimen of a mitre we must refer to 
vol. i., fig. 95. The bowed mitre, as now worn, was a 
late invention ; and is seen upon Bishop Harsnett, vol. i., 
fig. 253. Pugin says that bishops used three kinds of 
mitres: 1st, the sinvplex, of plain white linen; 2nd, the 
awrifrigiataj ornamented with gold orphreys ; 3rd, the pre- 
tioaa, enriched, as its name implies, with gold and jewels 
in the most sumptuous manner, to be used at high feasts. 
He also tells us that its cleft signifies knowledge of the 
Old and New Testament, the front signifying one, the back 
the other, and its height the eminence of knowledge a 

bishop should have. At this 
rate the old or original mitre 
could have had no meaning! 
The Limerick mitre, 1418, is 
thirteen inches in height. No. 4 
is from Cott. MS. Nero D. iv. 
of the twelfth century ; No. 5 
is from the effigy of Roger, 
Bishop of Salisbury, in Salis- 
No.4. No. 5. ^^^ Cathedral. The mitre 

was worn by certain abbots as well as by bishops. The 
colour of the bishop's mitre was usually white. The row of 
strawberry leaves around the modem archbishop's mitre 
is an invention of modem engravers. 

MITTENS. Countrymen's gloves : see vol. i., p. 122. Pur 
mittens are seen in the brass of Mai^ret Castyll, at Eaven- 
ingham, Norfolk, 1483. Mittens as worn by country people 
are seen in the Loutrell Psalter. See also vol. i., fig. 78. 

one on each side to one in front and the other behind. The vertical 
stripe on the front of the mitre is seen on the seal of Bichard, Bishop of 
Amiens, 1306, and the jewelled crosses on each side of the stripe appear 
.on that of Henri, Bishop of Bfaeims, 1283. 
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MOCHABO. A manufacture of silk, sometimes called 
mock- velvet, much used in the sixteenth and seventeenth 
centuries. It is alluded to in the following list of stuffs given 
in Taylor's " Praise of Hempseed " (temp. James I.) : — 

'* Alasse ! what would our silken Mercers be, 
What could they doe (sweet Hempseed) but for thee ? 
Rash, Taffeta, Paropa, and Norato, 
Shagge, Filizetta, Damaske, and Mochado.^ 

MODESTY. A linen or gauze covering for the neck, 
worn by ladies in the early part of the last century, when 
the dress was worn low on the bust. At a more recent 
period, we are told in the " G-uardian " " that a narrow 
lace which runs along the upper part of the stays before, 
being a part of the tucker, is called the * Modesty-piece.' " 
See Malcolm's " Anecdotes of London." 

MOILES. " A kind of high-soled shoes worn in ancient 
times by kings and great persons." — Philips' " World of 
Words," 1611. Of the " six hundred of Epigrams by J. Hey- 
wood, 1687," one speaks thus " of saving of shoes : " — 

** Thou wear's! (to weare thy wyt and thrift together) 
Mat/lea of velvet to save thy shooes of lether ; 
Ofte have we scene moyle men ryde uppon asses, 
But to see assys go on moyles, that passys ! " 

MOEADOE. A bib. See Bavabette. In one of the 
"Coventry Mysteries," where Christ disputes with the 
doctors in the temple, one of them exclaims, — 

<* Groo hom, lytyl babe, and sytt on thi moderes lappe, 

And put a Tuomdor afom thi breast ; 

And pray thi modyr to fede the with pappe : 

Of the for to leme we desyre not to lest" 

The word is also applied to a handkercief . See Halliwell's 
" Dictionary ; " and Mtickindbb. 



MOKKADOES. A wooUen cloth. Tufted mokkadoes are 
mentioned temp. Elizabeth. Query if not another form of 

MOCHADO. 

MONMOUTH CAP. See Head-dress. The Monmouth 
cap was worn by sailors, as appears from the following 
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quotation in the notes to the last edition (Collier's) of 
Dodsley's " Old Plays " :— 

^* With Monmouth cap, and cailaoe br mj side, 
Striding at least a yard at eTeiy stride. 
Fin oome to tell yoa, after much petition, 
Hie Admiralty has given me a commission.'' 

A Satyre om Sea Officen, bj Sir H. S., published with 
the Duke of Buckingham's MisceUames. 

In the ** Antidote to Melancholy/' 1661, we find also 
'' The sonldiers that the Monmouth wear." 

The Welsh are spoken of as ** wearing leeks in their Mem- 
matdh caps " by Muellyn in Hen. V. : — 

" The Welsh his Monmouth use to wear." 

The Fashions, Merry DroUeries, 1661. 

MONTAUBAN. Sir F. Madden, in " Archseologia," 
Yol. xxvi., supposes that this hat derived its name from 
Montalvan, in Arragon. See Head-dbess. 

MONTE-LA-HAUT (Fr.). Certain degrees of wire to 
raise the dress. (" Mundus Muliebris," 1690.) 

MOEDATJNT (^r.). The tongue of a buckle. (Mordeo, 
Lat.) 

Planch^ holds that the mordaunt is the metal chape or 
tag fixed to the end of a girdle or strap, as opposed to the 
buckle, and notes in proof of this that (irdUUm is the 
French for the tongue. 

*' The mordaunt, wrought in noble gise. 
Was of a stone full precious." 

Bomaunt of the Rose, 1. 1095. 

MOBGLAY, a name for a sword, from that of Beyis of 

Southampton. 

** The form of carrying 
Their morglaus in their hands." 

Beaumokt and Fletcher's Honest Man's 
FoiAune, 1613. 

See also " Every Man in his Humour," 1609, " A Woman is 
a Weathercock," 1612, and Cartwright's "Ordinary," 1651, 

MOEION. A helmet introduced in the early part of 
the sixteenth century. For specimens, see vol. i., fig. 222, 
Nos. 3 and 4. 
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MOENE. The Jiead of a tilting-lance (see that word), 
haying its point rebated, or turned back, to pre- 
vent injury to the knight's opponent. The cut is 
copied from one carried by a knight arrayed for the 
tournament, in the " Triumphs of Maximilian." 

MOENETTBS, or little MOENES. The term 
applied to the points of the coronel. See Cobonbl. 

MOENTNG-STAE. See Holywateb-Speinklbb. 

MOERIS-PIKE. A species of long pike, borrowed from 
the Moors, and properly termed Jfoom^-pike, often 
mentioned in the reigns of Henry VIII. and Eliza- 
beth. Our specimen is copied from the head of one 
engraved by Skelton. 

MOESE. The clasp or fastening of the cope: 
from the Latin mordere, to bite. It was generally 
of rich goldsmith's work, and two specimens of 
various patterns are engraved from a beautifully 
illuminated manuscript " Life of the Virgin," executed in 
the fourteenth century, at present belong- 
ing to the library at Soissons. 




MOTON. See Palettes. A small plate 
covering the armpits, seen upon the ef^gy of 
Sir Thomas Peyton, vol. i., fig. 221. 

MOULDS. These must have been some part of, or 
enrichment of breeches, for they are mentioned in connec- 
tion with them in the wills of G-eorge Rowsley, 1575, and 
J. Eowland, 1576, published among the Bristol Wills. 

MOULINET (JV.). (See vol. i., fig. 172.) This was a 
machine used by cross-bowmen to wind up their bows. 
That part appearing above the girdle, in the figure to the 
left on the above page, was a hollow tube affixed to the top 
of the handle of the cross-bow, and having a firm hold 
upon it ; to the cords which hung from this portion two 
hooks were attached, which, on being wound up by the 
handles, pulled the bowstring into its place, the bow being 
firmly held by the foot placed in the stirrup at the bottom, 
as shown in the second figure of the same cut. 

II. u 
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MOTTSNINa. Chaucer, in «' Trojhu and Greaeyde/' 
mentioiia "widowes* habit large of samite brown," bat 
black appears to have been the monming oolonr generallj 
worn in England. This colour, however, seems to have 
been adopted formerly only to the extent of wearing black 
gowns over the ordinaiy garments. Examples of this are 
seen in the figures on the tomb of Sir Boger de Kenderton, 
who died 1337. See Stothard's " Effigies." Sp^iser speaks 
of ** the moumfull stole/' and of the " sad wimple " worn 
by widows. Shakspeare in Hamlet and in Henry YL, third 
part, refers to mourning garments. Hall says Anne 
Boleyn wore yellow mourning for Catherine of Arragon, 
and Henry vin when Anne was executed, the next day 
" for mourning ware whyte." 

MOUSTACHE, originally spelt monchado (see Beabd). 
Tufts of hair on the upper Hp. " Their mcw^ialowes must 
be preserved or laid out, from one cheek to another, and 
turned up like two horns toward the forehead." (Stubbes, 
1583.) 

Braithwaite in the "Strappado for the Divell," 1615, 
speaking of a dandy, mentions, 

<< His peak't munckattoeSf his Venetian hose." 

He also alludes to starching the mouchatoes. In B. l>ixon's 
*' Canidia," 1683, we have " Mustachios Buler or Dagger- 
wise." 

** Monsieur Brayado, are you come t' oatfiu» 
With your mottchatoes, gallants of such place ? " 

HuTTOir's Follies Anatomie, 1619. 

MUCKINDER. A handkerchief generally worn by 
children at the girdle, to which it was sometimes appended 
by a tape. In the title-pa^e to Armin's play, '* The Two 
Maids of Moreclacke," 1609, is a woodcut of 
one of the characters with the muckinder fastened 
at the waist. In Marston's "What you Will" 
the schoolmaster says to a boy, "Wipe your nose, 
fie on your sleeve ; where's your rrvachender your 
grandmother gave you." A portrait of Ed- 
ward VT., in the possession of Miss Bayner, of 
Brading, Isle of Wight, shows him with one 
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affixed to the girdle as in the cut. It is white, with a red 
hem, and zigzag. In Boutell's brasses, Peter Best, 1585, 
at Merstham, Surrey, also wears one. In " The Captain," 
by Beaumont and Fletcher, 164?, Fabritio says, " Will 
have a bib for spoiling of thy doublet, and a fringed 
mticJeender at thy girdle." 

MUFF. A warm corering for the hands. In a drawing 
by Gaspar Eutz of an English lady, 1588, she wears a 
small muff pendant from her girdle 
thus. In "Cynthia's Eevels," 1601, 
Anaides says of Philantia, "and she 
always wears a muff." In the Ward- 
robe accounts of Prince Henry, 1608, is 
** Embroidering two muffs, viz., one of 
cloth of silver, embroidered with purles, 
plates, and Venice twists of silver and 
gold, the other of black satten, em- 
broidered with black silk and bugles, viz. for one «£?, the 
other 60«." In H. P(aine's) " Epigrams," 1608, we have 

*' Should Spruso leave the wearing of his muffed 

In Dekker's " Match me in London," 1631, Tormiella asks, 
^* Is the embrodered mvffe perf um'd for the Lady ? " Two 
specimens of the time of Charles II. are 
given, from tapestry formerly in the pos- 
session of the late T. Crofton Croker, 
Esq. : the first is of yellow silk (probably 
thickly wadded), and edged with black 
fur ; the second, of white fur decorated 
with black tails, is further ornamented 
with a blue bow. In Davenant's "The 
Wits, 1636," Thwack says, " I will waste 
her to her first wedding smock, her single 
ring, bodkin, and velvet muff." They were not long confined 
to the ladies, but are mentioned as worn by gentlemen, in 
1683 (see vol. i., p. 353), and were slung round the neck 
by a silk ribbon, as there seen. In 1696, Dryden, in the 
epilogue to "The Husband his own Cuckold," speaks of 
the monstrotis muff worn by the beau. Admiral Byng, in 
a caricature caUed " The Beau Admiral," 1756, is repre- 
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gented as wearing a muff. For nearly a century they 
were as commonly worn by men as by women. Feathered 
muffs are mentioned in ioistey's '' New Bath Guide/' and 
became fashionable in Oeorge III.'s reign. Muffs were 
richly decorated with needlework about 1795. See also 
Sntjftskin. 

MUFFETTEE. A small muff worn over the wrist. 
(Halliwell's " Dictionary.") A wristband of fur or worsted 
worn by ladies. '' Scarlet and Saxon-green muffetees " are 
mentioned as worn by men, in a satirical song on male 
fashions, temp. Anne. 

MXJFFLEE. Douce, in his "Illustrations of Shak. 

speare," has been so explicit in descrip- 
tion and illustration of this article of 
female dress, that we need do no more 
than refer to that work. He says, " The 
term is connected with the old French 
muser or mucery to hide ; or with omiMe- 
hr, to cover the mvseau, or muffle ; a 
word which has been indiscriminately 
used for the mouth, nose, and even the 
whole of the face; hence our muzzle.** 
He engraves nine varieties of this article 
of dress, selected from German engrav- 
ings. Black satin for muffelars, and tafata 
sarcenet for their lining, occur in the accounts of William 
Loke, mercer to Anne Boleyn, 1535-6. The cut is from (Add. 
28330) an album or journal of the year 1574 ; it is written 
in Dutch, and contains some curious sketches of English 
costume. At New year's, 1579, the Countess of Kent gave 
Elizabeth "A mufler of purple vellat, enbrawdred with 
Venice and damaske golde and perle." In ''Household 
Expenses of Mary Queen of Scots for 1564 " occurs half 
an ell of black satin for a totmre de ne, touret de nez, that 
is a muffler for the queen. In Killigrew's " Parson's Wed- 
ding," 1663, one character says, *' Let me put on a petti- 
coat and a muffler, and TU so chambermaid it." 

MUBEEY. A dark red colour. 




inra] OLOSSABT. S98 

MUSEET. A long heary gun introduced from Spaiiif 
and whicli even- 
tually displaced 
the arcubna and 
hackbnt. Bran- 
tdme Bays they 
were brought into 
use by Alva in 
1567. The por- 
I trait at Hampton 
Court of the giant 
porter of Queen 
EUzabeth shovs 
him holding in 
hia right hand a 

curious combination of musket rest, linstock, and sword. 
See also the portrait of Sir Nicolas Grispe, temp. Charles I., 
engraved in Lyson's" Environs of London," for the musket, 
bandoleer, and rest. In 1671 the inuaket-rett was going 
out of use. It is here represented from a Dutch print by 
L. Gheyn, temp. James I., which shows the mode of firing, 
the use of the rest (rendered necessary by the weight of 
the piece), and the bandoleers, bullet^bag, powder-flask, 
and the match-cord or twisted tow with which it was 
fired. Muskets were first used generally at the battle of 
Favia. 1525. See Musxet-best. 

MUSEETOON. A smaller kind of musket, as its name 
imphes. 

MUSKET-REST. A staff with a forked head to rest 
the musket on when fired, having a sharp iron ferule at 
bottom to secure its hold in the ground. It was carried by 
the soldier in the right hand, or held by a looped ribbon 
tied beneath the fork. See vol. i., p. 339. See Swine's 
Fk&thbb. 

MUSIJN. A thin fabric of eastern manufacture, which, 
. according to Marco Polo, takes its name from Mosul or 
\ Moosul, a lai^e town in Turkish Asia, where it was first 
made. "Chambers' Cycloptedia," 1788, mentions as varie- 
ties of mutUn "betelles," "tarnatans," "mulmuls," "tan- 
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jeebs," " terindams," " doreas.*' Mr. Chamock, in " Notes 
and Qneries/' mentions that tanjeeb, or properly tanzeb, 
and muhnul, or mabnal, are Indian names for muslin. 
Dorea is probably from the Persian Darya-i, a kind of silk 
cloth, and Tamatan may be the origin of the tarletan. Ft. 
tarletaine. 

MUSTAEDEVELIN, or MUSTAEDVILLAES. A 

mixed grey woollen cloth, often mentioned by imters of 
the fifteenth and sixteenth centuries. Mustardeyillers and 
mustardevillin are noticed in writings of the middle ages ; 
and Meyrick says, that Elmham mentions a town near 
Harfleur, which he calls by a similar name, and which is 
probably Montiguliers, where it was first manufactured. 
Moustier de Vilfiers, near Harfleur, is the town mentioned 
in the accounts of the wars of Henry V. In Stow's 
** Survey " mustard villars is spoken of as a colour now 
out of use. 

MTJSTELER. Armour for the body, of a particular 
kind of cloth, mentioned in the " Eules for the Tourna- 
ment," temp. Edward I., quoted by Meyrick, vol. i. p. 152. 
He considers it to have been " a species of bastard armour 
for the body, and probably composed of a quantity of wool 
just sheared from the sheep ; " thus partaking of the nature 
of pourpoint or gamboised coverings. Planche considers 
the derivation from mvstelinus, of or like a weasel, as more 
probable. In a will of 1426 occurs ''togam furr de 
Must'ler." 

MUTCH. An old woman's close cap. 

NANKEEN. A cotton cloth of a yellow colour, natural 
to the wj)ol of which it is made, imported from China, and 
named from Nankin, where it is principally made. Intro- 
duced into America, 1823, from Sicily. 

NAPKIN. A term frequently used in the sixteenth cen- 
tury for a pocket-handkerchief. See Hamlet, v. 2. Head- 
kerchiefs were also so called. 

NASAL. That part of a helmet which covered the 
nose. See voL i., figs. 64-67, 98. It was disused in the 
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twelfth century, probably for the reoBou noticed in toI. i., 
p. 86, under Stephen. In the Beventeenth century the sliding 
nasal, which could be tept in any required position by 
means of a screw clamping it came into use with the helmet, 
and is seen in the iron hat shaped like a felt, said to have 
belonged to Charles L, and now at Warwick Castle. 

NECK-CLOTH. This succeeded the ruff and band, and 
was generally worn dtunng the reign of Charles 11., by 
whom it was introduced 
from France. Evelyn, in 
his postscript to the pam- 
phlet, "Tyranus, or the 
Mode," mentions that "it 
was publish'd 2 years be- 
fore the vest, cravett, gar- 
ters, and boucles came to 
be the fashion," which was 
in 1666. The ends were 
„ „ of rich lace, and fell in a 

""■'■ ■ broad fold over the chest, 

as in No. 1 ; others were twisted, and the ends drawn 
through a ring, like No. 2. The latter was called a Stein- 
Mrh, and is often named by writers of that and the succeed- 
ing reign. The Steinkirk was so called from the Battle of 
that name in 1692, on which occasion the young French 
nobles had no time to arrange their lace cravattes, owing 
to the surprise of their outposts by the allies. The jewellery 
of the day took its name from the same cause (Toltaire, 
" SiScle de Louis XTV."). The original fashion evidently 
changed in appearance, though retaining the name. Steen- 
kirk cravats are mentioned in Congreve's " Love for Love." 
"The iDodish spark nukj paint &nd lie in pute. 
Wear a, huge Stetniirk twisted to the waiaC" 

pTolggm to FiTil Part o/Durfa/e Dm Quixote, 1694. 

In Wycherly's " Love in a Wood " reference is made to 
" the cravat that lies on one's shoulder ; " and we are told 
" it would be as convenient to buy satires ^;ainst women 
as it is to bi^ cravaia ready-tied.' In the "Trial of the 
Foets for the Bayes," in the " Duke of Buckingham's Mis* 
eellany," we read, . 
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** Little starched Johnny Crown at his elbow he found 
His cravat string new ironed." 

In Gibber's play, " Love's Last Shift," 1695, one of the 
characters speaks of " being strangled in my own Stein- 
kirk." In Gay's "What d'ye call it," 1786, Dock says, " I 
must twist thy neckcloth." Our specimens are both copied 
from prints temp. Charles II. The laced ends afterwards 
became larger, and were, in the succeeding reign, drawn 
through the button-hole of the waistcoat. Tom Brown, in 
his Works, vol. iv. p. 210, thus describes an exquisite of 
the day : " His cravat reached down to his middle, and had 
stuff enough in it to make a sail for a barge. A most pro- 
digious cravat-string peeped from under his chin, the two 
comers of which, in conjunction with a monstrous perriwig 
that would have made a Laplander sweat under the 
northern pole, eclipsed three-quarters of his face." 

NECBINGEE. A neckerchief. " A gallant Nechinger 
her necke to grace " (Singer's " Quips upon Questions"). 

NECKLACE. See Cabcanet. The earliest ornaments 
for the neck worn by ladies on monumental effigies is a 
simple double chain of gold, like that worn by the wife of 
Sir Humphrey Stafford (1450), in Bromsgrove Chuirch, 
Worcestershire, engraved by Hollis. Perhaps as fine an 
example of the necklace of the fifteenth century as can be 
instanced is seen upon the effigy at Blicklii^, see vol. i., 
fig. 189. The simpler necklace and pendant is No. 3 of the 
group, fig. 125, and on the figure of Joan Skeme, fig. 127. 
Lady Say (p. 193) wears a magnificent necklace. During 
the reigns of Henry VII. and Viii. it frequently assumed 
the form of a jewelled collar, with a central pendant, as 
worn by a lady of the Arden family. Anne Bullen, en- 
graved in vol. i., fig. 195, appears in a simple row of 
pearls, with a larger one pendent in the centre ; and Queen 
Catherine Parr, vol. i., f%. 196, has similar ones hanging 
at r^ular intervals all round the neck. In the reign of 
Elizabeth it was not uncommon to wear several, and to 
allow them to hang to the waist, where they were looped 
to the girdle. Elizabeth wears one of this kind in the 
portrait under Haib-dbessing, No. 6 ; and the portrait 
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of the Countess of Bedford, during the same reign, ex- 
hibits that ladj in a most magnificent one of lozenge- 
shaped groups of jewels, hanging round her shoulders and 
gathered in a festoon at her breast, from whence it hangs 
in an elegant loop to the waist. Anne of Denmark, wife 
of James I., wears several round her neck, as well as a lai^e 
band of four rows of pearls, descending like a baldrick 
from the right shoulder to the waist on the left side. The 
Countess of Somerset (vol. i., fig. 232) has a richly 
jewelled necklace. But the great display of these articles 
ceased in the next reign, and may be said to have entirely 
disappeared during the Protectorate ; nor were they after- 
wards scarcely ever worn in greater profusion than at 
present. 

NEGLIGEE. A loose open gown for ladies, introduced 
about 1757. 

NETHEE-STOCKS. The original term for the stock- 
ing. Stubbes, in his " Anatomy of Abuses," 1583, says: — 
" Then have they nether-stockes or stockings, not of cloth, 
though never so fine, for that is thought too base ; but of 
jamsey, worsted, cruel, silk, thread, and such hke, or else 
at least of the finest yam that can be got ; and so curiously 
knit, with open seams down the leg, with quirkes, and 
clocks about the ancles, and sometimes, haply, interlaced 
with gold or silver threads, as is wonderful to behold." He 
complains of their price, being " twenty shillings or more, 
as commonly it is ; " and their costliness has been noticed, 
vol. i., p. 256. In ** King Lear," the Fool says, " When a 
man is over lusty at l^s, then he wears wooden nether 
stocks " (then he is put in the stocks). 

NICED. A breast-cloth ; a light wrapper for the breast 
or neck. — Halliwell's " Dictionary." 

NTPLES. A sort of veil. — Strutt. Mentioned in an 
Act, 3 Edward IV. 

NIGHT-CAP. Elderly gentlemen and others, in an un- 
dress, wore wrought night-caps during the reign of the 
Tudors, when they may be said to have been generally 
adopted, as they are frequently mentioned by the writers 
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of that period. " A uigbt-ctLppe of blacke velvett embrow* 
dered "JB named intin inventory of the patB«e of Greenwich 
temp. Henry VJll. Haileiaa MS. 1412 ; and Davies, in 
his " Epigrama," thus mentiona them : — 
" The gull w 
And his wroi 
When Zo;IaB was gick, he knew not where. 
Save hii wrought tngAt-caji, and lawn pillowbear ; — 
Kind fbola ! the; made him aick that made him fine." 

At New Tear's, 15?8, Fovlke Grevell gare the queen. 
"a smocke of camerick wrought aboute the collar and 
sleeves of Spanyeshe of roses and tres," and a night coyf 
with a forehead clothe of the same worke. A golden night- 
cap, probably one 'embroidered with gold, occurs in Parrot's 
" Epigrams," 1608. In Hall's " Satires " Lollio wears 



In the "Woman Hater" we read, "He affects to be a great 
statesman, and thinks it consists in ntghi-eapg, and jewels, 
and toothpicks." 

They are frequently seen upon portraits of this er^ 
Lord Howard of Effingham wears one (vol. i., fig. 209), 
and Lodge's series of portraits will foiruBh 
others. Charles I. is in some portraits re- 
presented in one ; and a specimen is en- 
graved from a print of 1641, which ia 
elegantly edged with la«e, and wrought all 
over with embroidery upon the silken stnS 
of which it is composed. They were worn 
of plain velvet during the Protectorate, 
similar to those so universally seen in por- 
traits of the early part of the eighteenth century, when 
gentlemen appeared in an undress, and without the wig so 
generally worn. 

NIGHT-GOWN. Equivalent to our dressmg-gown. 
Junes I. visited Sir P. Herbert and bis bride on the 
morning after their marri^e, and before they had risen, 
clad in his shirt and night^wn. — " Progresses of James I.," 
anno 1605. 
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NIGHT-EAJL. A night-dress for ladiea. In Middle- 
ton's " Mayor of Quinboraugli " it ie said, " Books in 
women's hiuids are as mucli against the hair, methinks, as 
to see men wear stomachers or night-raiUs." And in a 
song in Durfey's collection (" Twangdillo ") is the line, 

" Her gown waa new -dyed, and her night-rail dean." 

Bandal Holme sajs it ia a lady's undress, being made after 

the fashion of a whisk, but with a larger compass, reaching 

from the neck round about the person, down to the middle 

or waist. Home Tooke, in hie "DiTersiona of Purley," 

says ; — " A woman's night-rail, in the Anglo-Saxon jixzel, 

is the diminutive of pzz or ray, the past t^se of ppizan, to 

cover, to cloak." They were worn at daytime in tne streets 

in the reign of Anne. " Amongst many 

other ridiculous fashions that prevailed 

in this country, since the reign of Queen 

Anne, was that of the ladies wearing 

bed-gowna in the streets, about forty 

years ^o. The canaille of Dublin were 

so di^usted with this fashion, or perhaps 

deemed it so prejudicial to trade, that 

they tried everr expedient to abolish it. 

They insulted in the streets and public 

places those ladies who complied with it, 

and ridiculed it in ballads. But the 

only expedient that proved effectual was, 

the prevailing on an unfortunate female, 

who had been condemned for a murder, 

to appear at the place of execution in a bed-gown." — 

Walker's "Historical Memoirs of the Irish Bards," 1818. 

A very rare print represents a lady placed in the stocks for 

wearing one ; beneath is inscribed :— 



Can that be tht«E that's (hia, 'us helerodo2[, 
Yet will this lad; have it orthodox ; 
Whererore wee'l Tairlj put her in the stocks. 
Ladies bewat« '. from pride this errour came. 
So sura as chalk and cheese are not the same. ' 
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In front of the lady stands a little girl, whose flgare is 
engraved, as it exhibits this peculiar fashion so well. The 
lady appeals to her : — " Little miss, what say you ? " She 
is too young to conceal discomfort for fashion's sake, and 
honestly answers : 

'* Madam my nieht-raile gives no heate, 
You say years does, 'tis but a cheate, 
Therefore, pray Madam, keep your seat." 

NITHSDALE. "Vulgarly called 
a Hiding Hood."— Burfey's " Wit ajid 
Mirth." See vol. i., p. 369, note. 

OLDHAM. A cloth so called from 
its original place of manufacture, a 
town in Norfolk. It was of coarse 
construction, and Norwich its prin- 
cipal place of fabrication, temp. 
Eichard 11. 

OEARIUM (Lat), A scarf affixed 
to the crozier, in use as early as the 
thirteenth century, as it appears upon 
an eflfigy of a bishop of that period in 
the Temple Church, London (No. 1) . It 
is represented as plaited oyer the staff 
of the crozier in a curious painting of 
Abbot William de Bewold, which was 
formerly in the Church of Wood-Bast- 
wick, Norfolk, but which was destroyed 
in the year 1707. It is engraved (No. 2). 
The word was also used for the priestly 
scarf or stole, and for the border or hemming of a robe. 

It may also be seen on the crozier of 
Simon de Langley, 1376, in West- 
minster Abbey. 

ORIELLETTES (J'r.). Pieces of 
movable plate, covering the ears, and 
fixed on the open coursing or tilt- 
ing-helmet. They were fastened 
upon it with a hmge, so that they 
a strap was placed beneath them to 




Wo 1. 
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No. 2. 




might be lifted up; 
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secure the helmet under the chin. They were sometimeB 
perforated at the sides in a circular ornament (as in the 
instance given), to enable the wearer to hear more dis- 
tinctly. 

ORLE. The wreath or chaplet surmounting or encir- 
cling the helmet of a knight (see vol. i., fig. 170). It was 
originally composed of two bands of silk twisted together, 
and tinctured of the principal metal and colour of his 
arms ; upon this was placed the crest of the knight (see 
CoiNTOisE and Cbest) ; and it is still used by heralds for 
that purpose in armorial bearings. In the romance of 
" Sir Guy of Warwick " (fourteenth century) we read : — 

" Upon his head his helm he cast, 
And hasted hjm to ryde full fast 
A circle of gold thereon stoode : 
The emperor had none soo good. 
About the circle for the nones 
Were set many precious stones." 

Good examples of the orle occur on the effigies of Sir H. 
Calveley, 1386 ; M. de la Pole, 1415 ; A Wilcote at North 
Leigh, 1411 ; Ealph Neville, Earl of Westmoreland, 1425 ; 
Lord Bardolf, 1439; Sir H. Stafford, 1460; and many 
others, between these dates. 

OEPHEEYS. Gold embroidered work, cloth-of-gold. 
(Lat. oMnfrigium,) The golden bands fastened to or em- 
broidered on chasubles, copes, and vestments. The apparel 
of the amice and alb. Fringes or laces appended to the 
garments, as well as the embroidered work upon them, 
were so termed. For the general use of the word, see the 
quotation from Chaucer, describing the robe of Eiches, 
under Mantle. Orphreys of blue, red, green, red wor- 
sted, black, blue velvet, occur in the parish books of 
St. Margaret's, Lothbury. The jewelled work termed 
Anglicum was much valued in the eleventh century on 
the continent. The orphreys werp often made separate, so 
as to be used at pleasure with the vestment suitable to the 
day. (Way.) 

OSNABUEG. A coarse linen, manufactured at, and 
named from that province in Hanov^. 
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OUCH, or NOUCH. A jewel 



'' A ooToan on hir heed they ban i-dressed, 
And set hir fal of iio»cAe9 gret and smale." 

Chaucbk's CUrk^s Tbfe. 

Mr. Tjrwhitt, in Yob Glossary to Chancer, considers TMuche 

the true word, and ouch a corruption. He says it is so written 

in the inventory of the effects of Henry V., " Eot. Pari" 

2 H. YI. n. 31 : "Item, 6 broches et nauches d'or gamiz de 

divers gamades pois 31c2., d'or pris 35«." It is mentioned 

with firmacula in the inventory of jewels of Blanche of 

Spain, 1299 ; also in the will of John of Gannt, 1897, 

"Test. Yetust." Nu8ehin,ixL Teutonic, signifies fibula, a clasp 

or buckle. As some of the most usefiQ adjuncts to dress, 

they were ornamented with jewels, by wUch means tbe 

name by degrees may have been extended, so as to include 

several other sorts of jewels. In the above extract from 

Chaucer, it is plain that a jewel, or small group of them, 

was meant. 

« And they wer set as thik of wmckis 
Fyne, of the finest stones faire, 
That men reden in the Lapidaire." 

Chaucer's House of Fame. 

'' Thej brongfat her beads, broodies, and rings, 
Nowchys of golde and many fitir things." 

Ritsom's Jncimt Popular Poetry ^ p. 71. 

PADUASOY (Fr,). A smooth, strong silk, much used 
for ladies' gowns in the last century. It obtains its name 
from Padua, the place of its first manufacture. According 
to the household book of Lord William Howard in 1633, 
this material was a kind of worsted, and its price 21a. Sd. 
for five yards, points rather to " saye " than " soie." 
Paua saye is the term used, and no French names occur in 
the accounts. (Draper's Dictionary.) 

TMhi UliA. A cloak with a hood, used when travelling. 
Pffinulatus is applied to .trimming or lining of a garment 
with fur. (Ducange.) 

PAINT. The custom of painting the face is of such 
high antiqidty, that the researches in Egypt show its con- 
stant use in that highly-civilized nation four thousand 
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years ago. In the classic ages it was much used, and the 
Boman ladies were in no degree sparing of cosmetics of all 
Mnds, and complexions of all shades. Its use does not 
appear common amoi^ ladies in this country until the 
middle ages, — our early ancestors usii^ it merely to deco- 
rate the body fancifully in the taste of modem sayages. 
In the old French poem of the thirteenth century, descrip- 
tive of the wares of a mercer (printed in ** Satirical Songs 
and Poems on Costume," published by the Percy Society, 
1849), he declares, " I have cotton with which they rottge, 
and whitening with which they whiten themselves." T^ie 
cotton being used, as is the modem hare's foot, to rub the 
colour on the cheek. During the sixteenth and seventeenth 
centuries its use excited the ire of the moralists, and it is 
noticed by Stubbes and other writers of that a^ : — 

*< And first I will beg^n to touch 

Upon their daubing paint ; 
Their pride that way it is so much. 

It makes my muse grow faint." 

Musdrwn DeUcia. 

The author of " England's Vanity," 1683 (quoted in vol. i., 
p. 317), is particularly severe on the subject, ending hi0 
tirade with " the French have a good litany, — * From beef 
without mustard, a servant which over- values himself, and 
from a woman which painteth, good Lord, deliver us.'" 
Spanish paper was used for this purpose. It was made 
up into little books, and a leaf was torn out, and rubbed 
upon the cheeks, the vermilion powder which covered it 
being transferred to the face. It was in use in the seven- 
teenth, and continued to the end of the last century, and 
was manufactured in Spain. The painting of naked breasts 
and shoulders has also been noticed by this author ; and a 
town beau is described by Durf ey " with his paint and his 
powder and patch." From an allusion in Marston's " An- 
tonio and Mellida," 1602, we gather that courtiers of the 
male sex occasionally used colour for their faces ; Bossa- 
line, one of the characters in the play, enumerating the 
faults of her suitors, says : — " The fifth paints and has 
always a good colour for what he speaks." 

PALBT. "Armoure for the heed."— " Promptorium 
Parvulorum." Originally of leather, it was later of metal. 
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Ketelhattes and paletes occur in an inventory of 1374. 
Mr. Way thinks this implies that the two were different. 
Eichard 11. had one of gold ornamented with jewels. 

" A preevy palUtte her pannes to kepe, 

To hiUe her lewde heed in stede of an hone." 

DepoMon of Richard IL, Camden Society, yol. iii. 

In the inventory of effects of Sir J. Burley, beheaded 1388, 
is " 1 paUt de quierboylW Paeled was the Welsh for a 
skull cap. (Williams.) 

PALETTES. Plates which covered the armpits, some- 
times highly ornamented and circular, as i^ No. 1, from 

the brass of Sir Thomas Swinbome, 
1412, in Little Horkesley Church, 
Essex, engraved by Waller. In this 
instance they are enamelled with the 
red cross of St. George, on a white 

ground. They superseded the gus- 
JNo. 1. JSo. 2. g^^g ^£ ^^^ j^ ^^^ drawing of 

Thomas Montacute, Earl of Salisbury (Harleian MSS. 
4826, fifteenth century (vol. i., fig. 171), they take the 
form of reversed shields, and are secured to the plate 
beneath by arming points (No. 2). See also the cut of Sir 
J. Drayton, vol. i., fig. 167. The roimd form is rare after 
1436. They are not always both of the same shape. See 
the brasses of a Sir T. Quentin, 1420, Harpham Church, a 
knight in St. Kelsey Church, circ. 1420, and numerous 
fordgn examples. See Moton. 

PALL. Fine cloth used for the robes of nobles. From. 
palUvm, a cloak ? In the last edition of Warton's ''His- 
tory of English Poetry" (1840), vol. i. p. 169, we are told 
that "anciently palUv/m, as did jmrpv/ra, signified in 
general any rich cloth. Thus there were saddles de paUio 
et ebore, a bed de pallio, a cope de pallia, etc. See 
Ihifresne, *Lat. Gloss.' v, 'Pallium,' and 'Pellum' its cor- 
ruption. In old French to cover a hall with tapestry 
was called paller.** In Florice and Blancheflour (four- 
teenth century) we are told : — 



** The porter is proud withall ; 
Eyery day he goeth in pall." 
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" Princes prowd in pall.** 

Minot's Poems, 1352. 

" Grete gyftys withalle, 
Ryche robus of pall-'* 

Sir LegrevanU 

«* Sometime let gorgeous Tragedy 
In sceptred ^a^Z come sweeping by." 

Milton, 

And in an old Christmas carol, quoted by Hone in his 
" Ancient Mysteries," we are told that the infant Saviour 

'^ Neither shall be clothed in purple or in pall, 
Bat in fine linen as are babies all." 

The archiepiscopal pall is, according to Dr. Rock, the true 
and only representative of the Roman toga. In St. 
Augustine's time it was ** a long straight band, in width 
somewhat broader than now, and so put on, that being 
thrown loosely about the neck of the bishop, it hung hafi 
way down his breast and back, and met upon the left 
shoulder in a way that allowed one end to droop before 
and the other behind his person." The left side of the 
pall was consequently double, and the whole was retained 
^its pla^ b/pins/ The paU was aiterwa^ds woven, so 
that it consisted of a circular piece passing round the 
shoulders, and having two pendants, one in front and the 
other behind, about a yard long and about three inches in 
breadth, as was the circle. For some time there were but 
two crosses on it, generally purple, and one at the end of 
each pendant, afterwards the number was raised first to 
to four, then to six. 

The pall was originally pinned on to the chasuble with 
gold or silver pins. The early arrangement of the pall is 
seen in the cut of Pope Paschal, vol. i., p. 52. 

PALISADE. A wire sustaining the hair next to the 
drdchess, or first knot. — " Mundus Muliebris," 1690. See 
vol. i., p. 294. 

PALTOCK. A short garment; a sort of doublet; a 
close jacket like a waistcoat. " They have a weed of silk 
called a jpaUock, to which their hosen are fastened with 

II X 
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white latchets." — Author of the " Eulogium" (temp. Rich. 
II.). Piers Plowman, in his "Vision," says: — 

*^ Fronde preestes coome with him. 
Mo than a thousand 
In paltokes and pyked shoes, 
And pisseris longe knyves." 

Cotgrave, 1650, says the palletoc was a garment like a 
short cloak with sleeves, " or such as most of our modern 
pages are attired in." 

Monstrelet mentions in 1464 archers " en leur pourpoints 
ou paletoz,^* 

• 

PAMPILION. A fur named in the wardrobe accounts 
of Henry Vll., and also in the privy purse expenses of 
Henry Viil. "A gown of black wrought- velvet furred 
with jpamjpiliQfi'" and valued at «£8, was bought for Anne 
of Cleves. Sir H. Nicolas conjectures that they were skins 
brought from Pampellone, a town in the department of 
Tarn, twelve miles from Alby ; but Mr. Gage suggests that 
Fampeluna fur is meant. 

Pampaylyones of bozy occur in 1487 : — 

'* Lolio's side coat is rough pampUianJ' 

Hull's Satires, 1598. 

PANACHE or PENNACHE. A group of feathers on 
the apex of the helmet. See fig. 179. In time of William 
m. the term was applied to any bunch or tassel of small 
riband. — " Mundus Muliebris." 

PANADE or PAVADE. A long knife or sword. 

'^ Ay by his belt he bar a long panadey 

And of a swerd ful trenchaunt was the blade. 

***** * 

With panade.OT with knyf or boydekin." 

Chaucer's Reeves Tale. 

PANES. Openings or slashes in dress to show the gar- 
ments beneath, or for the insertion of other colours in silks 
or rich stuffs which were drawn through them. In Florence 
le Blanchefleur, printed in Hartshorne's "Metrical Eo- 
mances," Florence wears " a mantle ipaned al with miniveer." 
See also the cut given under " Cloak." The pane of a 
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window is perfectly analogous and of the same origin. To 
" prank" the breech with " tissued ^an-e*" is mentioned as 
a fashionable custom by Bishop Hall, in his ''Satires/' 
1598. They were confined to the rich, owing to their ex- 
pensive character. The fashion was carried to a great 
eictreme in Switzerland, as may be seen in the works of 
their artists who delineated the gentlemen and soldiers of 
the day. Coryat, in his " Crudities," 1611, notices this. 
He says, " The Switzers weare no coates, but doublets and 
hose of panes, intermingled with red and yellow, and some 
with blew, trimmed with long puffes of yellow and blue 
sarcenet rising up between the panes." In Hans Burg- 
mair's series of cuts, representing the " Triumph of Maxi- 
milian," many fine examples of this ornamental dress may 
be seen. Hose **jpaned with yellow drawn out with blue," 
are mentioned in Dekker's " Kind Hart's Dream," 1592. 
The same author in his " Knight's Conjuring," 1607, says 
of the French tailor, "They sweat out their brains in 
devising new cuts, new French collars, new French panes, 
in honour of St. Denys." For the origin of this fashion 
see vol. i., p. 230. 

PANIEES. Large shields formed of twisted osiers (like 
B, hurdle or the panniers of a horse), used for the protection 
of archers, who stuck them in the ground before them. 

PANTALOONS. Tight-fitting breeches, like the ancient 
chausses. They were invented by the Venetians in the fif- 
teenth century, and became their national costume ; St. 
Pantaleon being their favourite saint, and many being 
christened after him, they were satirically termed Pantalini 
by the Italians. The Pantalon of the Italian comedy, in^ 
tended to ridicule the Venetians, is always represented in 
this costume. They were introduced into France and Eng- 
land in the sixteenth century. After a considerable period 
of disuse they were introduced as a sort of fidl dress for 
gentlemen in the reign of Q-eorge HI. 

PANTOBLES. Pantofles, pantacles, or slippers. See 
Boots, etc. 

** With a pantacle I wyll you disgrace." 

Damon and Pithias, 1571. 
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" Give me my pantobles" says Queen Elinor, in Peele's play 
of " King Edward I.," 1593. " Pearl-coloured jpantoffles," 
are mentioned as worn by ladies in Massinger's play of 
"The Guardian," 1632. The same author, in his "City 
Madam,'' notes "rich patdqfflee in ostentation shown." 
Pantofles of Matt occur in " History of Frandon," 1655. 

PAPILLOTES. Screws of paper used to make the hair 

curl : — 

" Untaught by art, thy ringlets twine. 
No engines scorch, or papiUottes confine." 

Art qfDresdng the Bdir, 1770, 

PAEACHUTE. A ladies' hat, in fashion in 1779. 

PAECHMENT LACE. What is now called ^fttiptAre lace. 
— Planch^. Sleeves with parchment lace occur in the privy 
purse expenses of Princess Mary, 1542. 

" Nor gold nor silver parchment lace was worn but by our nobles." 
The Mass of Mockhegga/i^s Hall — Roxburgh Ballads. 

Parchment lace of watchet and sylver occur temp. Eliza- 
beth. 

PAEOWEE. See Obphbbys. 

PAETIZAN. A weapon introduced in the reign of 
Henry Viil. See vol. i. fig. 228, No. 4. The blade on one 
side of the staff was crescent-shaped, and it was some- 
times richly inlaid and ornamented, or pierced with open 
work. 

PAETLET. A gorget for women. " Dame Partlet the 
hen " occurs in Shakspeare ; and the Pedlar in Heywood's 
" Four P.*s " notices them as women's wear. A partlet 
was a neckerchief, gorget, or rail, say the old dictionaries ; 
but Minshoeus adds, '* Partlety mentioned in the statute 24 
Henry Viil. c. 3, seemeth to be some part of a man's attire, 
viz. some loose collar of a doublet, to be set on or taken off 
by itself, without the bodies, as the picadillies now a daies, 
or as men's bands, or women's neckerchiefs, which are in 
some places, or at least have been within memorie, called 
jpartlets,*^ In an inventory of Henry VIII.'s household 
stuff (Harl. MS. 1419) we find "one jpartlet of crimson 
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velvet without sleeves, all over embroidered with Venice 
gold and silver, stitched with purple silk, lined with crim- 
son satin." These and similar entries induce Sir F. Mad- 
den to say : " The jpartUt evidently appears to have been 
the corset or habit-shirt, worn at that period, and which so 
commonly occurs in the portraits of the time, generally 
made of velvet and ornamented with precious stones." They 
are also noticed as worn by men in Hall's " Satires." It was 
not the collar itself, as appears from Princess Mary's house- 
hold expenses, where in 1644 is, **From my Lady Margaret 
Gray a high collar for a partlet." 

PASSAGER. A curled lock next the temples. — " Mun- 
dus MuUebris," 1690. 

PASSE-GARDES (JFV.). See vol. i., p. 274. In the 
Tower inventory of 1660, vol. iv. " Arch. Jour.," " Pace 
guards " russet and white, appear as separate items of tilt 
armour. Mr. Hewitt, in his notes to Stothard, shows that 
the term does not apply to the ridges on the shoidder 
plates. 

PASSEMENT. A general term for ^impa and braids, as 
well as for lace. — Mrs. Bury Palliser. 

PATCHES. For some notices of this fashion, see 
vol. i., pp. 303, 305, 369, and an engraving of several on a 
lady's face. Glapthome, in his " Lady's Privilege," 1640, 
says : — " Look you, signer, if 't be a lover's part you are to 
act, take a hlack spot or two, 1 can furnish you ; 'twill 
make your face more amorous, and appear more gracious 
in your mistress' eyes." 

'^ Some ladies who do wear 
Their women like black patches, to set them off." 

The City Match, 1639. 

^* Their faces are besmear'd and pierc'd, 

With severall sorts of patches, 
As if some cats their skins had flead 

With scarres, half-moons, and notches. 
Prodigious signes then keep their stations, 
And meteors of most dreadfuU fashions." 

Wit Restored, 1658. 

Patches appear to have had their origin in the " Mastick 
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patehes for to stay the rhmne," aa mentioned bj Singer in 
the " Beformed Whore," bat early in the Beventeenth cen- 
tnrr thej were worn ae ornaments. Sir John Suckling in 
a poem " Upon the black spots worn by my lady D. E.," 
calk them. 



" Thn cheew cahei witb cnmuu so finely were let, 
Yoar Indies black patcka are dm >u nyS 

Fofiy m PHnt, 1667. 

In John Liliya " Mydas," 1591, " a velvet patche for your 

temples " is mentioned. 
In Beaumont and Fletcher's " Elder Brother," 1637, we 

find " your black jfoJolet you wear variously, some cut like 

stars, some in half moons, some in lozenges." See also 

Cowley'a " Cutter of Colnuui Street," 1663. 

Evelyn, in 1677, speaks of the care displayed by the 

Duchess of Newcastle in the placing of her curls and 

paiehet. 

In the " Boxburghe Ballads " is a woodcut representing 
a mercer in his shop address- 
ing his customers ; which, aa 
it affords a curious illustra- 
tion of the fashion, is here 
copied on a reduced scale. 
He holds a black mask 
edged with lace in his right 
hand ; a black lace scarf is 
hung over his arm. Over his 
left arm is a hank of laces, 
and in the hand a feather 
I fan. The many patches of 
fanciful form stuck upon bis 
j face completely carry out the 
satirist's description of these 

pseudo-attractions. The words inscribed on his band-box 

are those he is supposed to be using as an attraction to 

passers-by. 

In "England's Vanity," 1683, its author declaims these 

black patdies are the " very tokens of death ; " and says of 
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the coach and horses engraved at &g. 238, toI. i., of this 
work, "methinks the mourDisg-coach and horses all in 
black and plying in their foreheads, stands ready harnessed 
to whirl them to Acheron, though I pity poor Charon for 
the darkness of the night, since the moon on the cheek is 
all in eclipse, and the poor stars on the temples are clouded 
in sables, and no comfort left him but the lozenges on the 
chin, which if he please he may pick off for his cold." 
There is a curious engraving of a lady with patches on her 
face in the form of triangles, half-moona, stars, and crosses ; 
in the title-page to a sermon by Andrew Jones, entitled 
" Morbus Satanicus, or the Sin of Pride " (15th ed. 1666), 
in which he speaks of it as a common custom with '* our 
proud ladies," to " spot their faces with black patches," It 
was TiHual to carry in the pocket small circular " patch- 
boies " to renew any that might fall. In the early part of 
the last century, according to the " Spectator," patches in- 
dicated the political opinions of the fair wearers. In 
Pinkerton's "Walpoliana" we read, "Ladies would have 
left off patching on the Whig or Tory side of the face, 
though Mr. Addison had not written his eicellent 
' Spectator.' " See also No. 81 of the " Spectator." For 
other notices see volume i., under William III. and 
George II. In the " New Bath G-uide" " velvet patches A 
la Orecque " are mentioned. 

PATLETTS. See Akminq doubibt. 

PATRON'S. Boxes to hold pistol cartridges, According 
to Turner, in his " Pallas Armata," 1671, the patron was 
similar to the ball cartridge as used hefore tiie present 
metal ones, and was of paper. An example 
of what has been often called a patron, is 
shown here. It is in the Tsarkoe Selo Mu- 
seum. The holes to contain cartridges, and 
the hook to attach it to the belt will he 
noticed. 

PATTENS. The old patten was shaped 
like the modem clog. It is defined in the 
" Ladies' Dictionary," 1694, as " a wooden shoe with an 
iron bottom." The ringed patten is not older than Anne's 
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time. That the tongue nm oa pattens, was a saving as 
old as the sixteenth century, to denote garmlity. R«-"da.l 
Holme calls patianet " irons to be tied under stuies to keep 
them oat of the dirt." Pattens occur in the Begisters of 
the Diocese of York in 1390 as worn hj the cleiigy in 
church contrary to order. The; were also much worn \ij 
the gentry in the fifteenth century, and were made of aspen 
wood. — Way. By an act of 1416, repealed 1603, only each 
aspen as was unfit for arrows was to be used. 

" But then ; ind je had heard her bow ihe beean to Kold, 
The tonpie it went On patait ; hj him that Jo&b eold." 

Gamntr Gnrtoit'ii Ntadie. 

A similar expression occurs in " Balph Bolster Doister." 
" Pattiu club junkets," balls, frequented by the lower 
classes, are mentioned in " The Fool," 1716. In Davenant's 
" The Wits," 1635, we have " from your sattin slipper to 
your iron patttn," to include all grades of society. 

PAULDBONS. The shoulder-peces in plate-armour. 
In the fift«enth century the right one is generally o£ l^hter 
construction than the left, in order to give more freedom 
to the sword-arm. See vol. i., fig. 177. 

PAUWCE. Armour for the body. The word is pro- 
bably derived from panzar, a cuirass, which took its name 
from p<mxa, the abdomen. 

" llirough vaamce and platez he peroede the 

Mortt I Arthur. 

A "paneher de mayle covere de drap 
noir," is in the inventory of Sir Simon 
Burley, beheaded in 1388. " A puKiice 
of stele" occurs in the will of Sir Wm. 
Laogeford, 1411. A"j)a«.«cedeAlwite," 
bright plate armour. — Inyentory of W. 
Bowes, 1439. 

PA VISE. A laige shield, covering 

the whole body, having an inward curve, 

with a pointed end sticking in the ground, and manned by 

a pavisor or soldier, who attended to it, and who was 
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No. 1. 



No. 2. 



placed in front of an archer. Henry Y., on the occasion of 
his expedition to France, ordered a pavise to be made for 
every two men, that one might hold it while the other shot. 
In some cases, as in Lord Scales* combat, 1467, it appears 
to have been a portable shield. Hall mentions pavises at 
Flodden Field, 1513.— Way. See the cut from Harl. MS. 
4425, of the fifteenth century. 

PAVON. A peculiarly-shaped flag, like a right-angled 
triangle. See fig. 87, vol i. 

PECTOEAL. A covering for the breast of a soldier, as 
seen in No. 1, from the 
Bayeux tapestry. It was 
also used by the clergy ; 
and the term, according 
to Pugin, was applied to 
the morse, the front 
orphrey of the chasuble, 
and to the apparel of the 
alb and tunic. This pectoral is called a rational or logion, 
and was worn by bishops pinned upon the breast. — Rock, 
" Church of our Fathers." A specimen is given (No. 2) , from 
the ef^gy of Godfrey Giffard, Bishop of Worcester, who 
died 1301, from his efl&gy in Worcester Cathedral, engraved 
by Hollis. See also the seals of Joceline, Bishop of Bath, 
and John, Bishop of Winchester, 1205, and the efl&gy of 
Bishop Laurence (ob. 1274) at Rochester. In the inven- 
tory of St. Paul's, 1295, Dugdale chasubles are mentioned 
with the pectorals formed of gold, or of cloth of gold set 
with gems. 

PEARLS. Pearls were largely used as enrichment of 
dress. Scotch pearls appear among the crown jewels of 
England in the years 1324, 1338, 1379, and 1605, and they 
seem to have been considered the best that were found in 
Europe. De Boodt mentions them with Bohemian pearls. 
The varieties were known as Stronge rag. Bigger rag, Ra^, 
Bigger and Great Goudring; and BulFon pearls. See 
Nichols' " Progresses of James I.," sub anno 1606. In 
the household expenses of Elizabeth for the years 1566- 
1569, in Nichols' "Progresses," is a payment to Mrs. 



314 COSTUME IN ENQLAND. [PEL 

Launder for 520 pearls at Id. a piece, with £6 for her half 
year's wages for " translating the Queens perletts." Para- 
gon pearls are mentioned in the will of Frances, Duchess of 
Richmond, 1639. 

PELISSE (see vol. i., p. 119). A garment of fur ; a loose 
outer garment. 

PELL A ED. A garment like a a super-tunic. 

PELLES. Furs. In the 25th " Coventry Mystery,'* the 
two doctors who appear with Caiaphas are " array'd with 
pellys aftyr the old gyse, and furred cappys on their 
hedys." 

PELUEED. Furred. Thus the mantles described in 
the "Lay of Sir Launfar' (fourteenth oentury) are "pelured 
with gris and gro." Also 

" Launfal yn purpure gan hym schrede (dress), 
Ipelured with whyt ermyne." 

" And dude on a robe ofpeolour,^ 

Weber's Kyng Alisaunder. 

PENCEL, or PENNOC^L. The narrow ribbon-Uke 
flag at the head of a lance ; a diminutive of pennon. In 
the " Lyfe of Alisaunder," a romance of the fourteenth 
century, printed in ElUs's collection, mention is made of 

" Many a fair pencel on spere." 

PENISTONES. A coarse frieze, also called Forest 
Whites, in an act of Edward VL, 1551-2. They are also 
mentioned by De Foe. — Draper's "Dictionary." " To trans- 
form thy plush to pennystone, and scarlet into a velvet 
jacket which hath seen Aleppo twice." — " City Match," 
1639. 

PENNEE. A pencase, usually of ornamented construc- 
tion, and carried in the girdle, as in the figure of a monk 
from Eeg. MS., 14 Ed. IV. See vol. i., fig. 168. In the m- 
ventory of the goods of Henry V. is mentioned " a penner 
and inkhom of silver gilt." The penner and inkhom were 
frequently connected by a string, which was passed over 
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the girdle, imd thus allowed them to hang eecurely, ae seen 
on the figure above alluded to. Mr. Shaw, 
in his "Dresses and Decorations," has en- 
graved an interestii^ reUc of this descrip- 
tion: it is the penner which, as tradition 
affirms, was left at Waddington Hall by 
Henry VI., during his wanderings in York- 
shire, after the fatal battle of Towton. It is 
of cuiT-boailK, or leather softened by heat, 
and impressed while in that state witJi orna- 
mental designs. The lions of England and 
the crowned rose are both seen upon this 
penner, which is internally divided into one 
small and two laige compartments. The 
brass of William Curteys, a notary, 1490, in 
Cotman, has at the girdle the penner and 
inkhom, indicative of his profession. 

PENNON. A small triangular flag at the 
head of a knight's lance, and had on it Us 
armorial bearing. A knight banneret had 
the point cut off, thus malong it a banner. 



PENNTPLATE. Plates about the size of a penny, fiied 
by rivets through their centres to a substratum of leather. 
Such armour is mentioned temp. Elizabeth. See "Arch. 
Jour.," xii. 

PEPLTTS. A sort of coverchief worn upon the head, 
and wound round the neck, sometimes concealii^ the 

lower part of the face, derived from the Sameji peplwm. 

PERFUMES. For some of the scents in vogue circa 
1600 see Ben Jonson's " Cynthia's Bevels," 1601, Act v.. 



316 COSTUKB IH EKOLAND. [PER 

PERiWlGS are seldom mentioned until the reign of 
Elizabeth ; and Stow informs us thej were brought into 
England abont the time of the massacre of Paris. The 
earliest n otice o f them occurs in the priyj purse expenses 
of Henry VULL., where we find under December, 1529, an 
entry of twenty shillings " for a perwyke for Sexton, the 
king's fool." By the middle of this century their use 
became frequent. They are noticed as worn by ladies in 
Middleton's "Mad World, my Masters," 1608. About 
1595, when they were oommoidy worn, it was dangerous 
for children to wander, as it was common for them to be 
enticed to private places, and depriyed of their hair for the 
manufacture of such articles. In Hall's ** Satires," 1598, 
mention is made of a courtier who loses his periwinJce by a 
gust of wind in lifting his hat to bow. In the notes to 
Singer's edition is a quotation from Baret, under " fea- 
ther," in which this fashionable folly is ridiculed. " Pluma," 
says he, " is a feather wome in hatts or caps, and also the 
curled bush of frizzled heare wherewith lusty gallants of 
late would seem to counterfeit this jolly feather ; and as 
this fine frizzled hair is more fit for women than for modest 
men, so the wearing of a feather, methinke of both, is 
more tolerable in warriors than women ; for it hath some 
show of valiant courage in capitaines and lusty souldiers, 
but in women in smelleth somewhat of vanitie." In 
"Cupid's Whirligig," 1607, a person is said to have 
" shewed himself like an honest gentleman and a courtier, 
for he left his perriwigge in pawne." Sir John Harrington 
has an epigram, b. i. 66, "on Galla's goodly periwigge;" 
and there are two others " to periwiggians " in Hayman's 
" Quodlibets," 1628. Fuller, in his "Worthies," uses 
the word pereivake. Perukes are mentioned in Ben Jon- 
son's "Bartholomew Fair," and in Sharpham's comedy, 
the " Heire," 1615, three yellow periwigs are mentioned as 
part of the property of an elderly lady, and in Beaumont 
and Fletcher's " Cupid's Revenge," one of the characters 
says : — " I bought him a new periwig, with a (love) lock 
at it." 

'' Her sumptuous perewig, her curious curies, 
Her hie-prizde necklace of entrailed perles.'' 

Micr(h€ynicon, 1599. 
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" These ptrriw^ga, mCEea armed with pinnea, 

tJjese BDVigles, chainea, and JacOB >1] { 
These niked paps, the Derils gioneB, 

to worke vaine gaien painfull thraU." 
, Phaeant Qu^>pti/or GeniieKomtn, 1S96. 

In Cowley's " Cutter of Coleman Street," 1663, the word 
peruique is used. Br, Oroseart considerB tlus an interme- 
diate between Peruke and periwig. 

In the time of Charlea fl. enormouB periwigs were worn, 
which were introduced in France during the reign of Louis 
XIV., who never appeared without it. 
A specimen of one worn by an o^ier 
du Toi is given (No. 1) from an en- 
graving by Le Pautre; the ends of 
this periwig are tied with ribbons. A 
letter from the Comte de Comminges, 
ambaesador from France, relates that, 
during the heat of the aun, Charles IL 
while at Chatham, took off his peruke 
and his doublet (pourpoint). For an 
engraving of that worn by Charles jj^,^ j^ 

and his courtiers, see vol. i., figs. 245, 
250, "White wigs and white valiancy wigs are mentioned by 
Pryden in the prolc^ue to the "Marri^e ik la Mode," 
1672, and the epili^ne spoken at the o[>ening of the new 
Theatre Eoyal, Drury Lane, 1674. In 1676 Bishop Morley 
was to inquire at a certain college in Oxford if any of the 
senior fellows wore perriwigB. The fashion of combing 
these articles has been already noticed (see Coub) ; and in 
Wyeherley's play, " Love in a Wood, or St. James's Park," 
1672, an exquisite says : — " If she has smi^g'd herself up 
for me, let me prune and flounce my perruque a little for 
her ; there's ne er a young fellow in the town but will do 
as much for a mere stranger in a playhouse." In Van- 
brugh's " Belapse," 1697, Lord Foppington tella his wig- 
• maker, who assures liim he has put twenty ounces of hair 
into his wig, " a periwig to a man should be hke a mask to a 
woman, nothing should be seen but his eyes." And, in 1698, 
Misson, in his " M^moires et Observations en Angleterre," 
says of the gentlemen, that " thtxc ^ptrruqueg and their habits 
were charged with powder, hke millers, and their faces 



818 COBTUKE Iir EKSLAND. [PER 

daubed witi. snuff." ThomaB Brown, in Mb " Letters from 

tlie Dead to the Living," has given ufl au admirable deacrip- 

tiott of beeiTiK of the early part of the eighteenth century : 

" We met three flaming beaux of the first m^pitude ; he 

in the middle made a most magDi- 

ficent figure, — hisperrivjig was large 

enough to have loaded a camel, 

and he bestowed upon it at least a 

bushel of powder, I warrant you. 

His swordknot dangled upon the 

ground, and his steinkirk, that was 

' most agreeably diacoloured with 

snuff from top to bottom, reaeh'd 

down to his waist ; he carry'd his 

„ hat under his left arm, walk'd with 

both hands in the waistband of his 

breeches, and Ms cane, that hung negligently down in a 

string from Ms right arm, trail'd most harmoniously 

against the pebbles, while the master of it, tripping It 

nicely upon Ms toes, was humming to MmseU." In 

Wyeherley's " Love in a Wood," 16?2, we read, " A lodging 

is as unnecessary a thii^ to a widow that has a coach, as a 

hat to a man that has a good peruke." These immense wigs 

contrast most absurdly with armour — witness No. 2, copied 

from Eneller's portrait of Cteoi^, Earl of Albemarle. 

Wigs were often too valuable to be sacrificed in a quarrel : 

thus Swift says : — 



And this led to a curious branch of robbery, noticed by 
Gay, in Ms " Trivia," who cautions those walking the 
streets of London to be careful of their wigs, as they were 
liable to be stolen from the head. A less cumbrous 
article, termed a peruke, came into fashion in the time of 
Charles H., and was called a travelling wig. Holme, in Ms * 
" Academy of Armory," 1684, has engraved one " having 
the side or bottom locks turned up into bobs or knots tied 
up with ribbons." He also calla it "a campaign wig," 
and says, — " it hath knots or bobs, a dildo on each side, 
with a curled forehead" (No. 3). The campaign wig is 
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ineotioned in Farquhar's " Love and a Bottle," 1698. 
These dildo's, or pole-locks, when hung from the centre of 




" the long periwig," as delineated by Bandle Holme. 
(No. 4), are no doubt the origin of the pig-tail, which was 
of TariouB forms ; thus Swift says : — 



For tightening the curls of wigs small rollers of pipe- 
clay (called variously Bilboquets or Eoulettea), were used. 
The curls were wound tightly round these whilst very hot, 
or ae some suppose when cold, and the whole then heat«d. 
This last plan, however, would have damaged the wig 
more than the former. See a paper with illustrations of 
wig curlers in the thirty-second volume of the " Jour. Arch. 
Assoc.," by Mr. Syer Cuming. 



The plain peruke was made to imitate a real head of hair, 
and is so railed by Holme, as well as " a short hob." Wv- 
cherley, in his "Love in a Wood," 16?2, speaks of old 
women in "white perruques;" and Laurence Whyte, in 
1742, saya: " Bobg do supersede campaigns." For the 
usual form of vrigs worn during the last century, we must 
refer the reader to the latter part of vol. i., and the 
works of Hogarth and other painters, adding here merely 
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a few examples of the more singular kind which came into 
fashion about the middle of the century. In the advertise- 
ment of a Ihiblin peruke maker in the " Dublin Gazette " 
for 1724, the following varieties are mentioned : fuU bot- 
toms, tyes, full bobs, minister's bobs, naturalls, half natu- 
ralls, Q-recian flyes, curley roys, airy lavants, qu perukes, 
and ba^ wigs. In the prologue to George Colman's 
" Haut ton " we find 

*^ The Tyburn scratch, thick Club and Temple tyes, 
The parson's feather-top frizzed broad and hieh, 
The coachman's cauliflower built tier on tier. 

Thomas Bowlby, in a letter to Sir P. Gell, in Jan., 1751^ 
says of Mr. Wortley Montagu, " his wigs surprise every- 
one : they are made of wire, literally and truly there is no 
hair in them." In 1772 the Maccaronies wore wigs similar 
to No. 5, with a large toupee, noticed as early as 1731, in 
the play of the " Modem Husband : " — " I meet with no- 
thing but a parcel of toupet coxcombs, who plaster up their 
brains upon their periwigs," alluding to the pomatum with 
which they were covered. The young Pretender, when 
arriving near Macclesfield in 1745, is mentioned as wearing- 
a grey wig. A writer in the " London Magazine " of 1753, 
notes the variety of forms and terms for wigs in use as fol- 
lows : — " The pigeon's wing, the comet, the cauliflower, the 
royal bird, the staircase, the ladder, the brush, the wild- 
boar's back, the temple, the rhinoceros, the corded wolf's 
paw. Count Saxe's mode, the she-dragon, the rose, the 
crutch, the negligent, the chancellor, the cut bob, the long 
bob, the half -natural, the chain-buckle, the corded buckle, 
the detached buckle, the Jansenist bob, the drop- wig, the 
snail-back, the spinage seed, the artichoke, etc." Such 
being literal translations of the French synonyms con- 
stantly used. The bag seen on No. 5 became so laa^e 
about 1774, that a writer of that date says : — " At present 
such unmerciful ones are worn, that a little man's shoulders 
are perfectly covered with black satin." This bag or bow 
still survives in the " flash " worn by the officers of the 
Welsh Fusileers on the collar of the tunic. The high head- 
dress worn by the ladies in 1772 is given (No. 6), showing- 
the rows of curls at the sides ; it is copied from a print in 
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the " Oxford Magazine ** of that year, representing a lady 
seated to undergo the operation of haur-dressing. The 
barber moiints a flight of steps to reach her head and 
arrange the curls. The print is called " The Female Py- 
ramid." The pig-tails were worn hanging down the back, 
or tied up in a knot behind, as in No. 7. About 1780 the 
hair which formed it was allowed to stream in a long lock 
down the back, as in No. 8, and soon afterwards was turned 
up in a knot ; see Haib-dbessing, No. 12. (Pigtails in the 
army were reduced in 1804 to seven inches in length and in 
1808 cut off.) Towards the end of the century, the wig, as a 






No. 7. 



No. 8. 



general and indispensable article of attire to young and old, 
went out of fashion. They were only retained by the pro- 
fessors of law and medicine, as well as by church digni- 
taries. The date of the discontinuance of the episcopal wig 
seems, from a correspondence in " Notes and Queries," 
3 S. vol. xii., to be as yet unfixed. See also " Notes and 
Queries," 5 S. vols. ix. and x. Fielding, in his "Mock 
Doctor," 1732, makes him exclaim : — " I must have a phy- 
sician's habit, for a physician can no more prescribe with- 
out a full wig than without a fee." The Rev. John Chubbe, 
in his " Free Advice to a Young Clergyman," 1766, strongly 
advises him always to wear a full wig, and never to wear his 
own hair " till age has made it respectable." The absur- 
dity of a young man shaving off his own luxuriant hair to 
place expensive false hair in its place, is perhaps one of the 

11. T 



322 COSTUME IK ESaULSTD. [PER 

most extraordinarj ^hionable freaks. At the end of the 
last century some few of the joung men yentured to wear 
their own hair at the Uniyersities and were termed Apollos. 
G^i^, third Earl of Litchfield, who was Chancellor of the 
Uniyersitj of Oxford, was one of the first of his class to 
discard the wig, as may be seen by his portrait in the Bod- 
leian. The only class who now wear wigs in something 
like olden luxuriance are the judges/ 

PEEPETUANA. A woollen fabric denying its name, 
like Lasting and Sempitemum, from its supposed durable 
nature. It is mentioned in '* Cynthia's Beyels," 1601, and 
from a passage in Bekker's ** Satiromastix," 1602, it was a 
glossy find of stuff like parchment. 

PEBBEY. Precious stones ; jewels (Anglo-N'orman) ; 
dresses embroidered with jewels. 

*' His mantell was of large entayle, 
Beset with perrey all aboute." 

GowEB: Confessic ATnaaUis, 

" With cloth of gold and with perrye,^ 

Chaccbr : KnighUs Tale. 

" Ye were the pery on your bead, 

With stones fiul oryent whyte and read." 

The Squyr of Lowe Legre, 

** Ye wommen schuld apparayle yon, quod he, 
And nought with tressed her and ggj perrij" 

Prologue y Wyf of Bathe, 

PERSE (Fr,), Sky-coloured or bluish grey. 

PEBSIAIT. A thin silk chiefly used for linings. 

PEBUKE. See PEBrwio. 

PESANTS. A head piece. Sir W. Drury, in a letter 
to Walsingham, 1579, speaks of Irish horsemen wearing 
jpesantsee and skuUs, 

^ Those who may be inclined to C(»nsult volumes on the subject of 
wigs, may refer to Thiers's " Histoire des Perruques," published at 
Avignon, 1779; and Nicolai's '^ Recherches historiques sur Fusaee des 
Cheveux postiches et des Perruques," published at Paris early m the 
present century ; also *' Notes and Queries." 
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PETEONEL, A fire-arm (see vol. i., fig. 264, No. 3), 
so called from being placed on the chest Xpoitrine), It 
was lai^er than the pistol but smaller than the arquebus, 
and is said to be of French origin, whence its name. 

PETTICOAT. At the close of the fifteenth century men 
wore these articles beneath the longer coat or gown, this 
term being used to denote the smaller one. In the inven- 
tory of Sir John Fastolfe's wardrobe, 1459, imder tunica 
occur, **pettecoie of lynen clothe stuffyd with flokys," and " a 
petticote of lynen clothe without sleyues." Andrew Borde, 
in his " Eegyment," 1577, says : — " In wynter next your 
shert use you to wear a petycott of scarlet. In sommer use 
to make a scarlet petycote made of stamell or lynse wolse." 
See vol. i., p. 108, 219, 357, &c. Their use by ladies need only 
be hinted at ; but as they were worn with open gowns, they 
were usually richly decorated : see vol. i., figs. 196, 204, 225. 
** My red velvet petticoat that I was married in " is men* 
tioned in " Eastward Hoe," 1605. 

'* I will give theo a Bushell of Seed Fearle 
To embroider thy Petticoate/' 

D'Avenant's Just Italian, 1630. 

See also " Tatler," No. 116. 

Petticoats of mail are noticed in the 
year 1437, as still worn by soldiers. 

PHEON. A barbed javelin, carried by 
sergeants-at-arms in the king's presence 
as early as Eichard I.'s time. It is still 
used as a royal mark, and called the 
broad B — ^a corruption of broad arrow. 
It is also used in heraldry. A curious 
specimen is copied from one found in the 
bed of the Thames. It measures 3 inches 
across the barb, and is 5^ from point to barb. 

PICB:ADIL. a band, or ruff. Oifford, in his notes to 
Ben Jonson, says: — ** Picardil is simply a diminutive of 
jdcce (Span, and Ital.), a spear-head ; and was given to this 
article of foppery from a fancied resemblance of its stiffened 
plaits to the bristled points of these weapons." Piccadilly 
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took its name from " the sale of the small stiff collars so 
called, which was first set up in a house near the western 
extremity of the present street, by one TTiggins, a tailor." 
Bloirnt, in his " Glossographia," 1656, says: — " Apickadil 
is that round hem, or the several divisions set tc^ether, 
about the sldrt of a garment, or other thing. Also a kind 
of stiff collar, made in fashion of a band, that supported 
the neck whisk, which standeth round the neck touching no 
part of the shoulders. — ^Eandal Holme, 1687. Hence, per- 
haps, the famous ordinary near St. James's, called Picka- 
diUy, took its denomination ; because it was then the out- 
most, or skirt, house of the suburbs that way. Others say 
it took its name from this : that one Higgins, a tailor, who 
built it, got most of his estate by ^pickadiUes, which, in the 
last age, were much worn in England." Philips, in his 
" World of Worlds," 1693, says :— " PickardU is the hem 
about the skirt of a garment — the extremity or utmost end 
of anything;" and adds that Higgins was ''famous for 
making such old-fashioned garments." So that the word 
may have originally applied to any cut- work edging ; as in 
Ben Jonson's "Devil is an Ass," 1616, 

" Of that truth of PicardU in clothes, 
To boast a sovereignty o'er ladies ; " 

but have been xQtimately devoted to the pointed ruJBf or 
band. They were frequently of enormous size ; Drayton 
says of a lady : — 

" In everjthing she must be monstrons : 
Her pickadil above her crown appears." 

The portraits of Isabella, Infanta of Spain, and wife to 
Ferdinand, governor of the Netherlands, furnish us with 
an excellent specimen of the genuine Spanish picadil in all 
its monstrosity, completely equalling Drayton's descrip- 
tion. Our King James I. beiag expected on a visit to 
Cambridge in 1615, an order was issued by the Vice-Chan- 
cellor against wearing pickadils. It is noticed by Euggle 
in his " Ignoramus." 



" Leave it, scholar, leave it, and take it not in snuff, 
For he that wears no jpichtdil, by law may wear a raff." 
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The word j^kadel occurs in N. Field's "Woman is a 
Weathercock," 1612. 

PIGACIA. Pointed-toed shoes. See * 
Boots, etc. 
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PIG-TAIL. See Pbeiwio. 

PIKE (see Morbis-Pike). An imple- 
xaent chiefly used by foot-soldiers, consist- 
ing of a single spike, flat as the lance was, 
and in use from an early period until the 
reign of George 11. In 1662 the pike was 
sixteen feet long. The officer's half pike, 
eight feet. We engrave one of the time of 
Henry Vii. (No. 1), and one of the time of 
Cromwell (No. 2), foimd in the Castle Pre- 
cincts, Colchester. In the "Gentleman's 
Dictionary," 1705, the pike is called "a 
weapon formerly in use." In 1703 it had 
been suppressed in the French Army. The 
Sergeant's pike or halbert was discontinued in the English 
army in 1830. 

PILCHE (Sax.). A coat or cloak of skins (Toga peU 
licea, Junius in v.), for winter or bad weather. Ultimately 
it was made of coarser materials. 

" His ooates were fit for the weather ; 
His pilch made of swines' leather." 

The Smith, in the Cobler of Canterbury, 1608. 

Pilches of otter, of conyng (rabbit), of foxe occur in wills 
of the years 1402, 1413, 1416. Mr. Lower, in his work on 
"EngUsh Surnames," says that the name of Pilcher is 
derived from a maker of pilches, and adds, ** the Anglo- 
Saxon pylche is equivalent to our (or rather the French, 
pelisse, which is derived immediately from the Latin pellis, 
pelMcum ; skin or fur. A pilcher was also a scabbard, 
as being made of hide or leather. Mercutio says to 
Tybalt, " Will you pluck your sword out of the pilcher by 
the ears." (" Eomeo and Juliet," act iii. sc. 1,) In the 
"Ladies' Dictionary," 1694, the term is explained as 
describing " a woollen or fur garment," but it is added 
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that it is " now used for a flannel cloth to wrap about the 
lower part of young children." 

PILE. The head of an arrow, also employed to express 
the simple arrow in contradistinction to the sagitta or 
barbed arrow. See Hewitt's " Ancient Armour," i. 211. 

PHiQ-KTM, A term giTen about 1765 to an appendage 
of silk, fixed to the back of a lady's bonnet, by way of 
covering the neck, when walking. 

PnJON. A round hat, from the Lat. pUeus. In Piers 
Plowman's "Vision" is 

'' Ne paten no pylum 
On his pUd pate." 

And in Barclay's fourth " Eclogue" we read : 

" Mercury shall g^ve thee gifts manyfolde ; 
His Pillion, sceptre, his winges, and his harpe." 

In Skelton's " Colin Clout" mention is made of one 

who 

** Taketh his pyllyon and his cap, 
At the good ale-tap ; " 

and in Cavendish's " Life of Wolsey," we hear of one who 
wore "a round pillion of black velvet." John Notyng- 
ham, a grocer, by will in 1437 bequeaths a Pileus de 
scarlet. — Bury Wills. 

PILL. A wooden mace used in war by serfs in the 
twelfth century. 

PINKING-. An ornamental edging cut to silk dresses 
by a machine that makes a semicircular jagged indent, 
something after the fashion of the ancient leaf -borders, as 
in vol. i. fig. 122. See " The Mayor of Quinboro," 1661, 
for this fashion in the seventeenth century. 

PINNEB. An apron with a bib pinned in front of the 
dress. Its more modem name is pincloth and pinafore. 
'' A straw hat and |)mner" is mentioned as a country-girl's 
peculiar dress, in the Prologue to DufEet's " Spanish Bogue," 
1674; and in Swift's lines, quoted under Colbebtesn, 
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would appear to be a sort of cap. Eandle Holme explains 
it as "2L lady's head-dress, with long flaps hanging down 
the sides of the cheek." See vol. i. flg. 267. It is simi- 
larly described in " Mundus Muliebris," 1690. 

For the pinner of 1701 see Farquhar*s " Sir Harry 
WUdair." 

PINS were in use from an early period, and bone-pins 
are frequently found in British barrows (No. 1). Eoman 
pins of the same material are also commonly found in 
London; and Mr. C. E. Smith 
had several in his museum, one 
of which is here engraved (No. 
2). Some magnificent specimens 
of Saxon pins are engraved in 
the " Archeeological Album " 
and " Inventorum Sepulchrale ; " 
and one in the possession of 
Lord Londesborough, found in 
a barrow at Wingham, Kent, 
has the stem of brass and the 
head of gold, ornamented with 
red and blue stones and filagree- 
work (No. 3). A magnificent 
pin of the fourteenth century is 
exhibited as fastening the pall on the effigy of John Strat- 
ford, Archbishop of Canterbury (died 1348), in the cloisters 
of Canterbury Cathedral. It is engraved (No. 4), being, 
like all the rest, one-half the original size. Six pins for a 
like use and with heads of the shape of a cross pat^e, are 
seen on the effi^ of Simon de Langley, 1376, in Westminster 
Abbey. In 134/ a charge for 12,000 pins for the trousseau of 
Joanna, daughter of Edward m., occurs in the wardrobe 
book of that king. 

^^ If she be never so fowlle a dowde, with hir kelles and hirpi/nnes. 
The shrew hir self can shrowde, both hir chekys and hir chynnes." 

Toumley Mysteries^ 

In 1477, according to " Lancashire and Cheshire Wills," 
published by the Chetham Society, 1884, " London pynnes 
cost 10 shilUngs the Mt." They are frequently mentioned 




No. 1. No. 2. No. 3. No. 4. 
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by writers of the middle ages. We are told of the " joly 
clerke" Absolon, in Chaucer's "Miller's Tale," that when 
he made love to the carpenter's young wife, 

'' He sent her pitmes, methe, and spiced ale." 

Silver pins are mentioned in the "Chapman's Song" 
(Sloane MS. 2693). The constant use of pins by ladies is 
noticed in Heywood's " Four P.'s," and in the " Pinder of 
Wakefield," 1669: "My wench, here is an angeP to buy 
pins." In 1483 and again in 1664 Acts were passed pro- 
hibiting the importation of pins. Bristol in 1581 is men- 
tioned by Barret as having a large manufactory of pins. 
Pins with pearls in the head of them are mentioned in 
Webster's " White Devil," 1612 ; and pins for the hair in 
Machin's " Dumb Knight," 1608. In " Pasquil's Jests," 
1650, " Pauls gate where they sell jpinnes and needles " is 
referred to. Those used for the head-dress of the time of 
William and Mary are thus noted in " Mimdus MuHe- 
bris," 1690 :— 

" Pins tipt with diamond, point and head, 
By which the curls are fastened." 

The modem solid-headed wire pin dates from 1817. 

PINSONS. Thin-soled shoes.— Halliwell. The Pals- 
grave in the Cambridge Public Library, has "or socke" 
written by a contemporary hand. " Soccatua, that weareth 
stertups or pinsons." Elyot ed., 1659. Mr. Way su^ests 
high unsoled thin leather shoes worn with pattens. 

PIPES. Small articles made of pipe-clay used for keep- 
ing the large periwigs in curl. See Roulettes ; Periwig. 

PISNETS. A species of shoe, mentioned by Stubbes, 
temp. Elizabeth. See Boots. 

PISTOL. A light £re-arm, said to have been invented 
by Camillo Vitelli, first used in the early part of the six- 
teenth century. Specimens of pistols, termed dags, and 
the wheel-lock pistol of the time of Elizabeth, are given in 

^ A gold coin — value six shillings and eigh^)enoe. 
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vol. i. fig. 264. Fulke Greville (Lord Brooke) men- 
tions a proclamation about 1612 against Spanish pocket 
pistols and pistols being carried in the pocket, or having 
barrels less than a foot long. The story of Cromwell 
having a pistol in his pocket when thrown from his car- 
riage in Hyde Park is well known. 

PLACCAED, or PLACCATE. A stomacher worn by 
men and women temp. Edward IV. to Heury VIU. inclu- 
sive. Hall mentions one worn by the latter sovereign, 
embroidered with diamonds, rubies, great pearls, and other 
rich stones. The gown or jacket was worn over it. In 
armour the term was used to denote the extra plates upon 
the breastplate, which consisted of two pieces, the upper 
one covering the breast, and the lower one buckled to it. 
See vol. i. figs. 170, 171, 177. See Dbmi-Placcatb. J. 
Cruso, in his " Militarie Instructions for the Cavallerie," 
1682, mentions that the Lancer was to wear a gorget, a 
breast and back, pistol proof, " as all the cuirasse in every 
piece of it, and caliver proof by addition of the placcate,** 
This, according to the plate given, is a smaller plate which 
was worn outside the breast-plate, and supported in its 
proper place by studs projecting from the breast-plate 
just above the lower edge of the latter at the waist. The 
under breast-plate covered the whole of the front of the 
body. 

PLACKET. A womaji's petticoat. It has occasioned 
some confusion among the Shakespeare commentators by 
being confounded with the placcard or placcate. 

PLASTEON-DE-FEE (Fr.), An iron plate, worn be- 
neath the ringed hauberk. 

PLATE, PLATE-AEMOTJE. A term used for such a 
defence when not formed of scales or rings. 

'^ Forth he came all in a coat of plate,^ 

Spenser's Faerie Queen^ V. viii. 29. 

In the will of E. Twyer, 1470, we have *' imam armatu- 
ram integram vocatam plaies" 

PLEASAUNCE. See Lttmbebdynes. 
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PLQMMETTS or POMMBTTS. Stuffs mentioned in 
1592, and were probably identical with Carrels, with which 
they are always coupled. — Draper's " Dictionary." 

PLUME. The earliest instance of a plume in a helmet 
we have met with occurs in HarL MS., 1319 (early fifteenth 
century). See " Archaeologia," vol. xx., pi. 2. 

PLUMPERS. "Certain very thin, round and Hght 
balls, to plump out and fill up the cavities of the cheeks, 
much used by old court countesses." — " Mundus Mulie- 
bris," 1690, in which the following lines occur : — 

" And that the cheeks maj both agree, 
Plumpers to fill the cavity.** 

They are also described by Swift in his poem on " A beau- 
tiful Nymph going to bed." 

PLUNKET. A coarse woollen cloth.— Halliwell. In 
Wardrobe Accts., 1485, occurs plonket kersey at 48. 2d, the 
yard. According to a passage in Nicholas Udall's '' Floures 
for Latine Spe^nge," 1533, it was a blue or grey colour, 
" as the skye is when it hath little speckes of grey cloudes 
in a fayre daye." Plunket is used in connection with cloth 
of gol d in th e accounts for Eich. in.'s coronation, and temp. 
Henry Vm. we read of crimosin plunket. It is another 
instance of the confusing use of terms for different mate- 
rials and colours at various times. 

PLUSH. A coarse kind of silk velvet with a thick 
nap. 

PLYMOUTH CLOAK. A cane or staff.— Ea/s " Pro- 
verbs," 1742. " Shall I walk in a Plymouth cloak, that's 
to say like a rogue in my hose and doublet, and a crabtree 
cudgel in my hand." — Dekker*s " Honest Whore." 

PLYTES. Flammeol (flameolum, a kyrchef e. — " Prompt. 
Parv."), voc PlUes, occurs in an inventory of importations 
to Hull in 1400 from France or Germany. Plyces de coton 
crewyll at 2«. 6d, occurs in the Nottingham Becords. 

POINTS. Ties, decorated at the ends with pointed aig» 
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lets, used to profusion instead of buttons, for securing the 
different parts of the dress in the six- 
teenth and seventeenth centuries. " His 
points being broken, down fell his hose." 
— " Henry IV.," also see " Twelfth Night," 
act i., sc. 5. " Truss my points, sir ! " — 
" Eastward Hoe," 1606. " This point was scarce well 
truss'd." — " Lingua," 1607. A specimen is engraved, sur- 
rounding the knee, from an Elizabethan portrait. Also vol. i. 
fig. 239. They were also used in armour: see Aeming- 
DOUBLBT, Palette. Woollen, sil k, an d leather points occur 
in Wardrobe Accounts of Henry Vll. Points worn on the 
shoulders for securing the armour, are referred to in Hall's 
" Satires," where he speaks of one wishing to pass for a 
soldier. 

^* And pointed on the shoulders for the nonce, 
As new come from the Belgian g^risons." 

Pistol, in " 2 Hen. IV.," ii. 4, is mentioned as " with two 
points on your shoulder." In the "Nice Valour," 1647, 
the wearing of '* shoulder points with longer taggs than 
his," is mentioned by one as a cause of quarrel. In the 
"Parson's Wedding," 1663, points worn in the hat at 
weddings are mentioned. 

In Beaumont and Fletcher's " Cupid's Revenge," one 
character says, " This same tailor angers me, he has made 
my doublet so wide, and see, the knave has put no points at 
my arm." 

POITEATTi, or PEYTREL. The breastplate of the 
horse harness. See the poem on the " Siege of Bouen," 
1418, " ArcfiBologia," vol. xxii. 

POKE. A pouch or purse. 

" I have a stoppynge oyster in my pokeJ^ 

Skelton's Bawge of Cowrie, 

'* With that he drew a dial fh>m his poke,*' 

Shakspbasb : As You Like It, 

POKINa--STICKS. " Where's my ruff and poker, you 
blockhead ? " exclaims Bellafront to her servant, in Dekker's 
play of the " Honest Whore," 1604 ; and " pohing-sticks of 
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steel" are noted b^ Autoljcos among the contents of his 
pack. The poking-Mek is referred to in Mnndaj's " Fall 
of the Earl of Hnntingdon," 1601. In Middleton's " Boar- 
ing Girl," 1611, 

" Mj poor Opmanxk csme in as I wtrnpokinff mj mff." 




Thej were nsed to adjust the pleats of raffs. Stow 
says that thej were made of wood or bone until 
abont the sixteenth year of Queen Elizabeth, when 
thej began to be made of steeL In Bowland's 
" Night BaTen," 1620, the following passi^ shows 
that wood or bone was still sometimes us^. 
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" Lut night she seiVd me a most roguish tricke. 
Fell fiwt a sleepe and Imrned m^ jpokmg sttek," 

POLDAVIS. A coarse linen. In "Eastward 
Hoe," 1605, the tailor is called by this name. 

POLE-AXE. A weapon, about four feet in 
length, combining a hatchet, pike, and dentated 
hammer. It was usually carried by commanders 
in the fifteenth century and is described in the 
" Bomance of Octavian " as affixed to a knight's 
saddle. In the story of Dan Hugh, Monk of 
Leicester, by Lydgate, we are told : — 

" Forth he took his poleax, or mall, 
And hit Dan Hew upon the head." 

Our specimen is copied from one held in the hand of 
Thomas Montacute, Earl of Salisbury. (HarL MS. 4826.) 
See the account of the combat in 1467 between Lord Scales 
and the Oomte de la Eoche in Smithfield, at p. 211, '* Ex- 
cerpta Historica." 

It was carried by commanders and appears often in the 
MS. of the deposition of Richard II., Harl. MS., 1319, and 
" ArchflBologia/* vol. xx. In the life of Robert, Earl of 
Essex, " Harl. Miscell.," a pole-axe occurs as a weapon as 
late as 1643. 

POLEYNS. See Potilainbs. 

POLLETS, or EPAULLETTES were small overlapping 
protections of plate for the shoulders of an armed knight. 
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POLONESE. A liglit open gown which came into 
fashion about 1770, and was worn looped at the sides and 
trailing behind. Polonete frocks were fashionable for 
gentlemen in 1773. See toI. i. pp. 393, 398. 

POMADE. The word occurs as eaj^ as 1601, in Hol- 
land's "Pliny's Natural Histoiy." lios. Bandolph in 
1632, in his works, refers to ceruse and jtomatum. 

POMANDER. A ball, or other form, composed of, or 
filled with perfumes, worn in the pocket or about the neck. 
— Nares. Autoljcus has pomanders in his pack. — 
" "Winter's Tales," act iv. sc. 3. They were used against in- 
fection. See also Cavendish's " Life of Wolsey," who men- 
tions the orange with the inside removed and vinegar sub- 
stituted. They assumed a great variety of shape, but all 
primarily derived foom the apple (pomme), whence they 
were named pomme-d'ambre, if affording that scent, and 
then pomander generically. 
They were usually pendent 
from a chain hanging from 
the girdle in front of a 
lady's dress, as in vol. i. 
fig. 196. Sometimes they 
were circular, unscrewing at 
top, and falling into a series _ 

of cores, each containing a No. i. No. s. 

different scent ; at other times 

the scent was made into a ball, and held in a case of silver 
open wort, as in No. 1, from an original in the possession 
of Lord Londesborough ; or they were fashioned like a flat 
box, as in No. 2, copied from a figure on the tomb of Sir 
Robert Newport (died 1570) in Wroieter church, Shrop- 
shire. This tomb is surrounded by figures of several of his 
daughters, each having a pomander hanging from a chain. 
They are of the fashion shown in our cut, each with a 

Cmegranate in the centre, surrounded by a floriated 
rder. They were also carried by dandies, see " Cynthia's 
. Bevels," 1601. For directions how to make one, see the 
play " Lingua," 1607. 

Theywere in use until the close of the seventeenth century. 
In " Hundus Muliebris," 1690, they are thus named : — 
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« The bob of gold 
Which ft pomander ball does bold, 
This to her side she does attach 
With gold crochet, or French pennache." 

POMPADOUR. A female head-dress of 1766. 

*' No decent hat, but just before 
Was grandly placed m pompedore.*' 

Universal Magazine, 1756. 

In the " Aniiiial Begister," 1769, a gentleman's '^ pompa- 
dour color'd coat " is mentioned. 

PONO-PONQ. Pompon (J^.). " An ornament worn by 
the ladies in the middle of the forepart of their head-dress. 
Their figures, size, and compositions are various, such as 
butterflies, feathers, tinsel, coxcomb lace, Ac. — "London 
Magazine," 1748. 

*< Who flirt and ooqnet with each coxcomb that comes 
To toy at your toilettes, and strut in your rooms ; 
While your placing a patch, or acyustingjpofi^-p^my.'* 

Popular Sonffy 1748. 

In 1753 this word is explained rather differently. 

*' Hang a small bngk capon, as big as a crown, 
Snout it off with a flower, vulgo diet a pompoon.'' 

2%e Beat^e Receipt for a Lad^e Dress. 

The round tuft or ball worn on the soldier's chaco till re- 
cently, was a, pompon. 

PONIAED. A small dagger carried about the person. 
Its frequent and destructive use is noticed by S. Rowland 
in his " Looke to it, for PU stabbe ye," 1604. 

^' There is a Humour us'd of late 
By every Bascall swaggering mate, 
To giye the Stabbe. I'll Stabbe (says hee) 
Him that dares take the wall of me. 
If you to pledge a health denie, 
Out comes his Poniard : there you lie : 
If his Tabacco you dispraise, 
He sweares a Stabbe shal end your daies. 
If yon demaunde the Debt he owes, 
Into your guts his Dagger goes.'* 

POITTLET. The apex of a helmet. 
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PONYET. Cuff of a sleeve. " 1 par de pmyets de 
scarlet."— Will of Matilda Sweeton, 1402. 

POlSmFICALS. In a will of Joan Hampton, 1508, 
occurs, " A peyre of ouches otherwise called pontificalls, of 
silver and gilt." 

POPLE. Fur from the back of the squirrel. " Q-unel- 
lam de medley furral de pople,*' occurs in will of 1412. 

POPLIN". Silk shot with worsted. 

POPPEE. A dagger. See Chaucer's " Eeeve's Tale," 
" a jolj popper bar he in his pouche." 

POT. A helmet worn in the time of the civil wars by 
pikemen and others. See the account of Cromwell's ii^ 
vol. i. p. 337. 

POTENT. " A pyked staff." Chaucer's " Sompnours 
Tale." 

POUCH. A bag or receptacle, worn by countrymen at 
the girdle. See vol. i. fig. 214. The purse worn at the 
side by gentlemen, in the fifteenth and sixteenth centuries. 
See vol. i. p. 86, 163. 

'^ And by his syde his whynarde and his pouche,'^ 

Skslton's Bowge of Court. 

** One of them ware a jerken made of buffe, 
A mightie pouche of canvas at his belt." 

Thtnne's Pride and Lowliness, 

POULAINES, or POLETNS. Long-pointed toes : see 
Boots, &c. They were also imitated in armour : see Sol- 
LERETS. Le Gtendre says they obtained their name from 
that of their inventor. 

Hewitt, in " Ancient Armour," ii. 188, quoting note, from 
the " Continuator of Nangis," 1365, says that the long- 
toed defences for the foot were copied from the ordinary 
shoes of the gallants of the day called souliers a la Polaine, 
the fashion having been imported from Poland. The place 
the word occupies in inventories (as in that of Louis X., 
1316) after the greaves, would in itself point to the mean- 
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ing given above. Examples of the curved variety may bei 
seen in ** Stothard's Effigies," under the Black Prince, &c. 



" In bosen of majle sbape right wele, 
Lasyd wyth sjlk wyth pciayn of sceek." 

Partonopex, 

POULVEEAIN. A case containing fine powder for 
priming which hung below the bandoleer. See Mxtsket. 

POUEPOINT (jFV.). a stuffed and quilted doublet. 
It derived its name from the stitching with whicli the in- 
terior was secured to the exterior clot£. It was in use by 
civil and military. See vol. i., under ** Plantagenets," and 
Doublet, in G-lossarv. 

POWDER, See Haib-Powdbb. 

POWDER-FLASK. A receptacle for powder, carried 
bj the side of a soldier who used fire-arms (see Mxtsket, 
for an example). They were sometimes splendidly em- 
bossed and decorated. 

POYNETTS, Little bodkins, or puncheons. — Cotgrave, 
voce poinqouTiet ; Heywood's " Four P.'s." They were worn 
as poinU. 

PRIVY COAT. A shirt of mail worn beneath civil 
garments. In " The Noble Soldier,*' by S. R., 1634, Bal- 
tazar says, " I have a private coat for Italian steelettos." 

PRODD. A light kind of cross-bow for kilting deer, 
and in the use of which Queen Elizabeth is said to have 




been dexterous. A specimen constructed during her reign 
is engraved from Skelton's " Armour." 

PRUDENT. A winter coat. In the " Westminster 
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Magazine," for May, 1774, we are told " gentlemen begin 
to throw off their furs and Pirudenta*' 

PUCE. A purple brown. It takes its name from the 
French one for the insect, and was sometimes literally 
translated^^ea-co^ttr. 

PUQ-. A short cloak worn by ladies about the middle 
of the last century. It is mentioned in Laurence Whyte's 
"Poems," 1742, when, speaking of gentlemen's vests, he 
says : — 

" Which now is erown a demi doke, 

To show the Fashion of the Joke, 

To keep the Hero warm and snug, 

As any lady's yelvet puff.** * 

PULLINQ-SOTJT. Apparently lining meant to show in 
slashed garments. In 1564, among the New Year's Gifts 
to the Queen, are " two pullingsowte of blake dpers wrought 
with Venice gold," and " 74 flowers made for pullingsout 
for a peire of slevis wrought with Venice gold and silke." 

PULVlliLE. A scented powder. In Farquhar's " Con- 
stant Couple," 1700, it is asked, " How many pounds of 
puhnl must the fellow use to sweeten himself ? " and " I 
smell the fop by his puhillio,** It is also referred to in 
Congreve's " Old Batchelor," 1693. 

PUMPS. " A shoe with a thin sole and low heel " 
(Johnson), worn in the reign of Elizabeth. Shakspeare 
(" Midsummer Night's Dream," act iii. sc. 5) says, " Set 
good strings to your beards, new ribbons to your jpumps,*^ 
In Beaumont and Fletcher's " Woman Hater," 1607, we 
have " all short cloak'd knights and all cross gartered gen- 
tlemen, all pump and pantofle." In Middleton's '* Mad 
World, my Masters," 1608, they are spoken of as charac- 
terizing a footman : " Puh ! passion of me, footmen ! why 
pvmpe, I say, come back ! " and also in the same author's 
V Mayor of Queenborough," " What's he approaching here 
in dusty pvmpa? — ^A footman, sir, to the great king of 
Kent." Velvet pumps to dance in are mentioned in 1621. 
In the account oi the wages of the Duke of Somerset's ser- 
vants in 1728 ("Q-ent.'s Mag." vol. bd.), the following 

II. z • 
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articles are mentioned as necessary to the equipment of his 
mnning footmen : " Drawers, stockings, pumps, cap, sash, 
and petticoat breeches." 

PDNGE. A purse. In the romance of " Alexander," 
that hero is presented with " a litel punge," which Ellis, m 
his glossary to that romance, says is thns explained on the 
margin of the Line. Inn MS. The Bodleian copy has the 
same word ; but the meaning is clear from other passages 
of the poem. 

PUEFILED (Fr.). Edged, bordered. The French 
pourfUer, Mr. l^rrwhitt remarks, signifies " to work upon 
the edge ; " and the English pur and the French pour are 
generally corruptions of the Latin pro. Purfil^ seems 
sometimes by Chaucer and others to have meant the over- 
laying of garments with gems and other ornaments. — 
Way. See vol. i., under " Plantagenets." 

PXIBL. The pleat or fold of a ruff or band. " I have 
seen him sit discontented a whole play, because one of the 
purls of his band was fallen out of his reach to order 
again."—" Amends for Ladies," by N. Field, 1618. " My 
lord, one of the purls of your band is, without all disci- 
pline, fallen out of his rank."—" The Fatal Dowry," 1632. 
Also a sort of lace of gold, silver, or other metal for edging 
ruffs and ruffles, and trimming the edges of various 
articles. — Planch^. Gk>ld or silver purle is in French called 
canetille. — Cotgrave. Purl border hem, fringe, stitchwork, 
a turist of gold or silver. — ^Halliwell. Chaucer's "Wife 
of Bath" had a leather purse "perlid with latoun." In 
Princess Mary's household expenses occurs : " item payed to 
the goldedrawer for Pypes and pyrles for a gowne for my 
lades grace" (1537). ^e word as applied to a particular 
stitch or twist has survived phonetically in the modem 
pearl edging. See also Mrs. B. Palliser on lace. " For 
working in curious Italian purles or French borders is not 
worth the while."— "Tom of all Trades," 1631. In E. 
Dixon's *' Canidia," 1683, the word purled is applied to the 
hair, " His tresses must be exactly purl'd." 

PURPLE. A strange mixture of phrases occurs in the 
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poems of the middle ages ; powrpre gris, grey crimson, is 
mentioned in the " Lay of Sir Launfal." " The old French 
writers speak also of pourpre and ecarlate blanches (white 
crimson), of pourpre sanguine (sanguine crimson) ; and in 
the " Fabliau de Gautier d'Aupais" mention is made of un 
vert mantel porprine (a mantle of green crimson). Hence 
M. Le (3-rand conjectures, that the crimson dye being, from 
its costliness, used only on cloths of the finest manufac- 
ture, the term crimson came at length to signify, not the 
colowr, but the texture of the stuff. Were it allowable to 
attribute to the weavers of the middle ages the art, now 
common amoi^st us, of making what are usually called 
shot silks (or silks of two colours predominating inter- 
changeably, as in the neck of the drake or pigeon), the con- 
tradictory compounds above given, white crimson, green 
crimson, &c., would be easily accounted for." — Note in 
Way and Ellis's Fabliaux. 

PTJESB. See Aulmonieeb, Q-ipciere, &c. The leathern 
one ei^raved under "Gipci^re," calls to mind the young 
wife in Chaucer's "Miller's Tale" : — 

*^ And by hir gurdil hyug a purs of lethir 
Tassid with silk, and perled with latoun." 

** A purse of crimson satin, embroidered in gold," is men- 
tioned in King Henry the Eighth's inventory of the con- 
tents of the palace at Ghreenwich. — Harleian MS. 1412. 
For further information on this subject, see vol. xiv., 
"Jour. Arch. Assoc." 

PUSANE or PIZAINE. This was some sort of armour 
for the breast. Hewitt derives it from the French pis, 
itself derived from pectus^ and says it applied to horse 
armour as well as to that of the knight. 

'< Lybeanns hytle Lambard yn the launcer 

Of hys helm so bryght, 
That pyaane, aventayle, and gorgere, 

Fell ynio the felld fer." 

Li Beau Disconus, 

In " Eichard Coeur de Lion " also, the pusen, vyser and 
gorgere are mentioned. Hewitt also gives the two follow- 
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ing references. In the inventory of Louis X., 1816, "3 
coleretes pizaines de jazeran d'Acier." In the inventory of 
Winchester College at the beginning of the fifteenth cen- 
tury, " 7 breastplates cum 4 pusionea,** A collar called the 
pusan or pysane d*or -was pawned by Henry V. to the city 
of London. See Eymer, ix. 299. 

John de Clifford in his wiU, 1892, mentions ** unum de 
meUoribus basenittis meis cum pisano meliori." 

In the ''Acts of Parliament of Scotland'' (anno 1429), it 
is ordered that every one worth ^20 a year, or JSIOO in 
movable goods, ''be wele horsit and haill enarmyt as a 
gentill man aucht to be. And either sympiUare of x lib. 
of rent, or iv lib in gudes, half hat, gorgeat or pttsarme, 
with rerebrasares, vambrasares, and glufEes of plate, breast 
plate, and leg splentes, at the lest, or better gif him likes.'* 

QXJADEELLE. An iron mace with a head of four 
projections, carried at the saddle-bow in the fifteenth 
century. 

QXTAEELL. The an*ow of a cross-bow: see vol. i., 
p. 210. They were so called from the squareness of 
their heads (^teorre), as shown in the cut. In " Bichard 
CcBur de Lion," we have " many a brennande scharp 
qtuzrelle.** 

" And ftlblastres with quarellis." 

Kyng Aliaaunder — Wbbbb's Bamances. 

By an act of Henry lY. all arrow-heads and quarells 
were to bear the maker's name. 

QUEINnSB. A dress, so named from the quaint 
way in which it was cut and ornamented. Also a 
kerchief appended to the head. See vol. i., fig. 
86, and Cointoisb.. 

" A quet/ntise off the kynges owen 
Upon hys hora was i-throwen." 

" like a man armyd in hys queyntise,^ 

Richard Camr de Lion, 

QUEEPO. An undress. (See Ctjebpo.) " By my cloak 
and rapier, it fits not a gentleman of my rank to walk the 



J»J8.J B^^Pg^" -U-l .-■^a^*^)j»<».'> I W "IJ.„,J_ .-^t-%J— T!= 




KAN] GLOSSARY. 341 

streets in querpo'' — Beaumont and Fletcher's "Love's 
Cure," 1647, act ii., sc. 1. 

" Expos'd in querpo to their rage, 
Without my arms and equipage/' 

HudiiraSf part iii., canto 3. 

QUEUE. A support for a lance (see Lance-best). The 
tail of a wig ; also the wig itself. 

QUTLLONS. The straight cross-bar m the hilts of the 
sixteenth and seventeenth century rapiers. See Buckleb 
No. 4. 

QUIVEE. A case for arrows, carried 
at the back or girdle of an archer. See 
vol. i., figs. 64, 173. 

QUOIE. A close head-dress, worn by 
both sexes. The legal quoif, in the time 
of Elizabeth, was of the form here shown 
(see remarks in vol. i., under " Tudors," 
on the source from which it is copied). In the roUs of 
the wardrobe of King Eichard II. (1391), is an entry for 
" twenty-one linen cotfs for counterfeiting men of the law, 
in the King's Play at Christmas." 

" They cared for no cot/ffes that men of court usyn." 

Deposition of Richard II,, Camden Soc. 

EACKE. The same arrangement as the Moulinet, which 
see, for stretching the cross-bow. Eackes are mentioned 
in the will of J. Smallwood, 1678, Lancashire and Che- 
shire Wills. 

EATTi. An outer cloak or covering. A neckerchief for 
women (see Corbet's " Poems "). See Night-bail. 

EAMTTilE. See Headdbess, and vol. i., fig. 278, No. 2. 

EANELAGH MOB. A cap in fashion in 1762.— 
Malcolm. 

EANSEUE. A weapon of the Partiaan class. See 
vol. i., fig. 183. 
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BAPIEB. A light sword: see voL I, p. 282. The 
brayo, in Shakerlej Marmion's p]&j of the ''Antiquary," 
1641, says, " I do as much surpass Hercules at my rajder 
as he did me in club-fighting." And a gUt rapier and 
da^er are noticed as worn by a gentleman in Peele's 
" Merry Conceited Jests." G^ige Silver, in " Paradoxes of 
Defence," 1599, gives as a rule *' for determining the proper 
length of your rapier that you shall stand with your sword 
and da^er .... keeping out straight your dagger anne, 
drawing backe your sworde as fax as conveniently you can, 
not opening the elbow ioynt of your sword arm, and look 
what you can draw witiun'your dagger, that is the just 
•length of your sword, to be made according to your own 
stature." See also " Worke for Cutlers," 1615, reprinted 
vol. X., Harl. Miscel. 

BASH. A species of inferior silk, or silk and stuff 
manufacture. — ^Nares. A woollen fabric is also mentioned 
by this name. See Tijfttafata. 

EATTEEN. A rough woollen cloth, chiefly used for 
travelling-coats, <&c. Howell's dictionary makes rash the 
same as the French huraU, which again, according to a 
French dictionary, was a kind of ratine. From this it 
woidd seem that buret, ratteen, and rash were all names 
for a coarse woollen stuff. 

" And Antony shall oomt her in ratteen/* 

Swift, 1720. 

^* BaMeen frocks" were fashionable for gentiemen in 
1774. — " Westminster Magazine." 

EAY. A striped cloth imported from Flanders and 
Brabant, mentioned in the reign of King John in the 
Domesday of Gippeswich. 

'^ And each of them a good mantell 
Of scarlet and of rme.*' 

ndbin Hood, 

A fttriped cloth from Eeie (Fr.). Cloth of ray occurs in 
the inventory of Serjt. Keble's goods, 1500, as printed by 
Nichols. See vol. i., under " Plantagenets." By an order 
of 1382 women of bad repute were to wear hoods of ray 
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only, and no budge (fur), perreie (jewellery), or revers 
(facings as in uniforms). See also vol. i., pp. 148, 192, 
202. 

EATNES (Cloth of). Mentioned by Chaucer and in 
the older romances ; it appears to have been of the finest 
sort of linen, and was used for the bed-sheets, or for shirts. 
It took its name from the city of Eennes in Bretagne, where 
it was originally manufactured. 

*' Your shetes shall be of clothe ofrayne/* 

8quyer of Lowe Degree, 

'' And many a pillow and every bere .^ 

Of clothe o/raynee to sleep on softe." 

Chauceb's JOreme, 1. 254. 

'^ 1 hare a shert of reytmee with slevjs peneawnt " (pendant), 

Mary MagdaUne, " Bighy Mysteries,^ 

'' Tour skynne that was wrapped in shertes of Baynee,'* 

Skelton's Magnificence (circa 1512). 

Joane, Lady Abergavenny, in 1434 bequeaths to Sir James, 
son of the Earl of Ormond, " two pair sheetee of raynes," 

RA-YONNE (Fr,). " An upper hood, pinned in a circle, 
like the sunbeams ; " such is the explanation given to the 
following lines in " Mundus Muliebris," 1690 : — 

*' Bound which it does our ladies please 
To spread the hood call'd rajonues." 

REBATO. " An ornament for the neck, a collar-band, 
or kind of ruff. (French, rcibat,) Menage saith it comes 
from rcibattre, to put back, because it was at first nothing 
biit the collar of the shirt or shift turned back towards 
the shoulders." — Hawkins's note to "Much Ado about 
Nothing," act iii, scene 4. Dekker, in his " Satiromastix," 
mentions "a rehato worn out with pinning too often;'* 
and " rehato wires " are noticed in Heywood's play, " A 
Woman killed with Kindness," 1617. 

" Alas her sonle struts round about her neck, 
Her seat of sense is her rebate set.** 

Mabbton's Satires, 1598. 
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" These great ruffes which are borne up with supporters 
and rehatoes as it were with poste and raile." — Dent's 
" Pathway," 1631. See also vol. i., pp. 232, 288. 

EED COATS. English soldiers were so called, as eaxly 
as 1667, when Sir T. Morgan served with 6,000 English 
soldiers under Turenne. Some of his troops, however, were 
clad in blue. 

REEE-BRACE. (Fr. arriere bras,) Armour for the 
upper part of the arm above the elbow ; in contradistinction 
to the vambrace for the forearm. See vol. i., fig. 177. 

RIBBON. A narrow band of silk or coloured stuff; 
also the border of a garment. Thus Chaucer speaks of 
the robe of Riches, in his " Romaunt of the Rose," as 

« For it fall welle 
With orfrays leyd was every deelle, 
And portrsied in the nbanynges, 
Of dukes storyes, and of ky nges." 

See vol. i., pp. 306, 316. 

RING-. The jewellery of the early ages has been 
already noticed as being frequently of great beauty and 
elaboration ; and specimens are in existence of rings of the 
Anglo-Saxon period that would do no discredit to modem 
artificers. In the "Journal of the British Archselogical 
Association," vol. i., is a cut of a gold one discovered near 
Bosington, Hants ; it is of considerable thickness, orna- 
mented with rich chainwork, and has in its centre a male 
head, round which is inscribed nomen ehlla fides in 
xpo. It was formerly in the possession of the Rev. B. 
Hutchins, of Appleshaw, Hants, and now in the Ashmolean 
Museum, Oxford. It is not uncommon to find rings of 
this period with Roman gems or intaglios in them; to 

which a superstitious value was attached 
as charms or amulets. In the thirteenth 
and fourteenth centuries they took various 
enriched forms, but were generally broader 
No. 1. a^d thicker in front than elsewhere, as in 

the specimen here engraved (No. 1), which 
is gold, having three stones, and now in the collection of 




^ 
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C. E. Smith, deposited in oiir British Museum. In me- 
dieval romances the gifts of rings are common ; thus in 
," Sir Degrevant," we read — 

'' Lo ! here is a red gold ring 
With a rich stone. 
The lady looked on that ring 
It was a gift for a king." 

In Piers " Plowman's Vision " we read : — 

" Fetisliche hire fyngres 
Were fretted with gold wyre, 
And theron rede rubies 
As rede as any gleede, 
And diamaundes of derrest pris, 
And double manere saphires, 
Orientals and ewages, 
Enven3n3ies to destroy." 

In ancient wills are mentioned many varieties of rings 
bearing emblems, such as the V joies of our Lady, 1489 ; 
the salutation, 1489 ; the well of pity, the well of mercy, 
and the well of everlasting life, 1487 ; the three kings of 
Cologne, 1442. Also a ring with a green stone for the 
cramp, 1466 ; another with a sapphire for the eyes, 1600. 
See also Sir C. Hatton's letter to Sir T. Heneage, enclosing 
a cramp ring for Queen Elizabeth in "Life of Sir C. 
Hatton." 

In the cofi&ns of clerical dignitaries the ring is always 
found. It was indicative of their station, and denoted 
their being wedded to the Church. In " Sir Degrevant " 
we are told that at the marriage of the hero there came 

'* Erchebyschopbz with ryng. 
Mo than fyftene." 

And in the romance of " King Athelstan " (fourteenth cen- 
tury), printed in Hartshome's "Ancient Metrical Tales," 
the king says to the offending archbishop, — 

'^ Lay doun thy cros and thy staff, 
Thy myteyr and thy ryng that I to the gaff-^ ' 
Out of my lande thou fflee." 

The Dean of Hereford communicated an account of two 
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episcopal rings discovered in his cathedral, which is printed 
in vol. xxxi. of the " Archeeologia," and which are here 

copied, one half the original 

"v^jj^^--;^ /^"I^^^Bifcw ^^^' ^^' ^ represents that 

of John Stanbery, created 
Bishop of Hereford in 1452, 
who died 1474. It is en- 
riched with chased flowers, 

yrr ^ icT o ^ct wlth & sappMre, and in- 

jNo. 2. NO. 3. sQ^i^ ^thin, ** en fion an/' 

No. 2 is that found in the coffin of Richard Majo, Bishop 
in 1504, who died 1516. It is set with a ruby, and is 
chiefly remarkable for having on each side of it the cross and 
belief St. Anthony (see vol. i., p. 102) — a fact unnoticed by 
the Dean in his account. The cross was filled with green 
enamel. During the fifteenth century rings are commonly 
seen on female effigies, and in great profusion. The wife 

of Sir Humphrey Stafford 
(1450) in Bromsgrove Church, 
Worcestershire, has them on 
every finger but the last one 
No. 4. No. 5. of the right hand. Two speci- 

mens of these rings are here 
engraved (Nos. 4, 5) as given by Hollis in his plate of this 
effigy. They were frequently engraved with figures of 
saints and sacred legends, and exhibit an endless variety 
of form and pattern. 

"Posies for rings" are commonly mentioned in early 
writers. They consisted of a single line or rhyming couplet ; 
generally placed outside the ring in the fourteenth and 
fifteenth centuries, and engraved inside in the sixteenth 
and seventeenth. Of the single lines the following are 
examples of the time of James I. " This hath alloy, my 
love is pure." " The diamond is within." Of the double 
ones the following may suffice : — 

^' Constancy and Heaven are round, 
And in this the emblem's found." 

'* This and the giver 
Are thine for ever." 

Kings were often worn slung from the neck by a riband. 
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Pliilip de Oomines mentions a seal ring which the Duke 
of Burgundy, slain in 1476, used to wear in a riband at 
Ilia breast. See also a portrait, No. 663, Loan Collection, 
South Kensington, 1868, incorrectly named Sir Francis 
Draike, It is Sir H. Lee, and dated 1568. In Lord North's 
Household book, under 1581, is the item, " For a garter to, 
were my ring bye (at marke) 16d" For notices of this 
custom see the verses on "Bishop Corbet Preaching at 
Woodstock, 1621," edited by Mr. Gilchrist— 



" A ring was his pride 
To his band strings tied." 



Also — 



^' Superbas swaggers with a rinff in's eare. 

And likewise, as the custom is, doth weare 

About his neck a ribbon and a ring : 

Which makes men think, that he's proud of a string." 

Hutton's Satyiical EpigrarM, Percy Society, 

Among the jewels of Mary Queen of Scots mentioned in 
the inventories published by the Roxburgh Society are 
numerous rings for hanging from the neck, while others 
are expressly named as for tiie fingers. And on the occa- 
sion of the Twelfth Night sports in 1563 she wore no jewels 
or gold about her, " but the ring that I (Randolph) bought 
her from the Queens majesty Imnging at her breast with a 
lock of whyt and black about her neck." 

In the "Woman Hater," 1607, "a ringinmy bandstring" 
is mentioned as essential to a well-dressed man. Wedding 
rings with pendants hanging from them occur also in the 
middle ages. In the wiU of Wm. Baret, 1502 (Bury Wills) 
is a " maryeng ring with all thingys hangyng thereon." 

For a notice of the ancient matrimonial gimmal ring see 
Hone's " Table Book," vol. ii., containing a cut and paper 
on the subject. It was made with a double link, having 
a hand upon each, which, when brought together, formed 
a perfect ring with the hands clasped in each other, and 
the two made one. The peasantry of Gkdway still use a 
similar one, with clasped hands surmounted by a crown 
(see Hall's " Ireland," vol. iii.) ; but it differs in being 
soUd, and not formed of a double link. The wedding-ring 
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of Sir Thomas G-resbam (1544) is engraved in Burgon's 

"Life" of that eminent merchant, and 
copied (No. 6). It opens horizontally, thus 
forming two rings, which are linked toge- 
ther in style of a gimmal. Quod Beus con- 
juxit is engraved on one half, and Homo 
rum separat on the other. It is beautifully 
enamelled, decorated with precious stones, 
No. 6. aiid chased figures of Cupids. This inte- 

resting relic is now in the possession of 
John Thruston, Esq., of Weston Hall, Suffolk. It was 
formerly the custom on the c^ppointment of a serjeant-at- 
law, for him to present gold rings to such persons as came 
to the inauguration feast, and to the law officers. They were 
of values proportioned to the rank of each recipient. 
Dugdale, in his " Origines Judiciales," gives curious par- 
tici}Jars of the custom in the fifteenth and sixteenth cen- 
turies. As late as 1736, on a call of the Serjeants the 
number of rings amounted to 1409, and they cost .£773. 
They generally bore mottoes, such as **Lex regis prcesidiv/m,** 
**Vivat Bex et JDeaj," etc. The notice of rings during the six- 
teenth and seventeenth centuries by contemporary writers 
is frequent ; and the puppyism of male wearers is thus 
noticed by Hall in his " Satires," 1598 :— 

'* Nor can good Myson wear on his left hond 
A signet-rififf of Bristol diamond ; 
But he must cut his glove to show his pride, 
That his trim jewel monght be better spied." 

Signet-rings upon the thumb were common. Falstaff de- 
clares that when young he could have crept into an alder- 
man's thumb-ring, Cramp-rings, as a preservative from 
that disease, are also noticed ; and they were superstitiously 
constructed of the handles of coffins. See Pettigrew's 
" Medical Superstitions^" They were also consecrated 
during the ancient ceremony of cr eeping to the cross. An- 
drew Borde says (temp. Henry Vili.), "The kings of 
England doth halowe every year crampe rynges, the whiche 
rynges worn on one's finger doth helpe them which hath the 
crampe." ^ Cutting the gloves in order to show the rings 

^ For further curious information on this subject, see '' The History 
and Poetry of Finger-rings," by C. Edwards, published in New York, 
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-w^as an old idea, as may be seen in some fourteenth 
century pictures. 

EINGEAVE or EHmEGRAVE. Full breeches, with 
bunches of ribands at the knee. Moliere, in the " Bour- 
geois Gentilhomme," mentions them. 

EIPPONS. Spurs; so called from Eipon being famous 
for their manufacture. BipperSf another form of the word, 
occurs in O'Keefe's " London Hermit," 1793. 

EIYELING. A rough kind of shoe, formerly worn by 
the Scotch. 

*' Eogh-ftite riveting now kindels thi care." 

Minot's Poems, 

These were the ruUions made mention of by Bishop Douglas 
in his " Seventh Book of Eneados." 

" There left fate and al those leg was bare, 
Ane roach rilling of raw hy de and of hare.'' 

'* Hoach rowlpngs upon thi harlote fete." 

Blind Hofrry (ch*ca 1460). 

" Or botis riveling as a ffipe." 

Chaucibr's Romance of the Rose, 

RIVET. A piece of steel, having a hole in it, which 
passed through a slit or loop at the bottom of the tilting- 
helmet, or other extra guards worn over the armour, and 
through which a pin was hammered to secure it. 

'' The armourers accomplishing the knights, 
With busy hammers dosing rivets up." 

Shakspears, Richard III, 

Small overlapping plates of armour fastened in a similar 
way, termed Ahnayne rivets, were used in the sixteenth 
century. See Stothard's effigy of Sir W. Peche, temp. 
Henry Viii. ; his tassets are formed of them. See also that 
of Sir D. Strutt, vol. i., fig. 269. 

ROBE. An external garment or gown, worn by both 
sexes in the middle ages. 

1855 ; W. Jones' ^* Finger Ring Lore." See also " Facts about Finger 
Rings," by Mr. FairhoTt in the *' Art Journal," 1866, almost the last 
of his numerous contributions to the study of costume. 
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ROCHETTE (Fr.). A loose upper-garment.— Tjrwhitt. 
A clerical gown : see vol. i., fig. 217. In Chaucer's trans- 
lation of the " Bomaunt of the Rose," Fraunchise is thus 
described : 

*' Full well y-clothed was Fntunchige, 
For ther is no cloth sitteth bet 
On dsmyselle than doth roket ; 
A womman wel more fetys is 
In roket than in oote y-wis : 
The wh jte roket rydled faire 
Bttokeneth that fnile debonaire 
And swete was she that it here. 

• * * * * 

For also welle wole lore be sette, 
Under ragges aa riche rochette/* 

M. Planch^ notes that ''here Chaucer translates eurqtuvyne 
rochette, but no dress like a rochet is seen upon female 
figures of this reign. SousgueniUe is French for a coach- 
man or groom's frock. See Sukkentb. 

Home Tooke, in his " Diversions of Purley," hence con- 
siders that the rochette was originally an article of female 
dress, and says it is the diminutive of the Anglo-Saxon poc, 
exterior vestis with which a person is covered. It was 
adopted by the clergy in the middle ages, and is still worn. 
It is seen upon the figure of Bishop Fox, p. 267. It differs 
from the surplice in having no sleeves. 

ROCKET. A cloak without a cape. — ^Randle Hohne. 
Skelton describes Elinor Rumming the Alewife '* in a gray 
russet rocket ; " and Dyce, in his notes to that author, ex- 
plains it as *' a garment worn often without, and sometimes 
with sleeves ; sometimes it was made to reach the ground, 
and sometimes much shorter to open at the sides." 

ROG-ERIAN. This appears to be a nickname for 2kfaUe 
scalp. Thus, in Hall's " Satires," 1698, a courtier loses his 
periwig, and then 

" The sportful wind, to mock the headless man. 
Tosses apace his pitched Bogerian, 
And straight it to a deeper ditch hath blown — 
There must my younker fetch his waxen crown.** 
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From which, it would seem that wax was used to affix it to 
the head. 

EOLL. The hair turned up above the forehead, as seen 
in vol. i., fig. 279. In Elyote's " Dictionarie," 1648, it is 
thus defined: — "The heare of a woman that is laied over 
hir forheade, gentylwomen did lately ealle theim their 
rollesJ' 

EONDELLE, or EONDACHE (Fr,). A circular shield, 
carried by a foot-soldier, and having an 
aperture for sight, and another at the 
side through which to thrust the point of 
the sword; it was about three feet in 
diameter. A side view of one, in per- 
spective, copied from Skelton, is here 
given. See also Eotjndel. 

EOQUELATJEE. " A short abridge- 
ment or compendium of a cloak, which 
is dedicated to the Duke of Eoquelaure." 
— " A Treatise on the Modes," 1716. It 
became very fashionable, and may be 
seen in the fig. 273 of vol. i. 

EOSE. The name applied to the tie or ribboned orna- 
ment of the hatband, garter, and shoe. Eose hatbands are 
named in Eowland's ** Knave of Harts," 1616. 

" Tissue gowns, 
Garters and roses, fourscore pounds a' pair." 

" My heart was at my mouth 
Till I had view'd his shoes well : for those roses 
Were big enough t«> hide a cloven foot.'' 

Ben Jonson's ITie Devil is an Ass, 

In " Cupid's Eevenge," Timantus is told that in the wars 
he will have " No man to warm your shirt and blow your 
roses. ^^ 




EOSETO". Fur of the squirrel in summer. " One doublet 
of Tooshyns " occurs in the will of Eob Q-oldyngham, 1647. 
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EOULETTBS were formed of tobacco-pipe clay of the 

form here giTeii, tuid were from three to four inches in 

length; they were heated and then used for screwing 

Cup the curls of the wig, when it was laid hy for the 
I night. Prom the material of which they were formed 
they were also termed pipee, and to " put & wig in 
pipes " was a phrase descriptiTe in the laat century of 
I a wig whose curls were kept in order by rovlettet. 
) They were called bUboquets in France. See " Jour. 
Arch. Assoc.," vol. 32. See Pbbt:kb. 

ROUNDEL. Thesmallcircularahieldof the fourteenth 
century. One, about two feet 
in circumference, copied from 
a fresco formerly in the 
Painted Chamber, Westmin- 
ster, is hero shown. 

EOUKB EOBINS. War- 
row rufEs about the doublet 
collar. — B. Holme. 

EOWEL. The movable dr. 

cular TOW of goads on a spur 

(rouelie). In Chaucer, and 

also in the baJlad of " Thomas 

and the Elf Queen," saddles of rowel-bone are mentioned. 

BTJELL-BONBS. Small bone rings, studs, or buttons 
affixed to the girdle or head-dress. See Wright's edition 
of the " Tournament of Tottenham." 

RTTPP, The large circular collar, so common in the 
reign of Elizabeth (see the cnt of that sovereign, under 
HAin-naEssiNO, and also vol. i., figs. 204, 206, 212). It 
has been already so frequently noticed, that a few extracts 
are aU that it is necessary here to add, 

Sha^ ruffs are mentioned in the " Roaring Girl," 1611. 
Monstrous niffa are noticed in Hall's " Satires," as charac- 
teristic of fashionables : 

" His linen collar labjrinthian set. 

Whose tboosuDd double turoingg never met." 
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and as ''double as his double rufE" in the "Bape of 
liucreoe," 1638. " To pin plaits in your rwff two hours 
together," is mentioned in " The Antiquary," 1641, act iii. 
sc. 1. In " The Dumb Knight," 1608, Lollia asks Colla- 
quintida, ** You have a pretty ruff — how deep is it ? " to 
i^hich she answers, " Nay, this is but shallow ; marry, I 
have a ruff is a quarter deep, measured by the yard." In 
Sishop Earle's *' Microcosmography," 1628, it is said of the 
" young raw preacher," "You shall know him by his narrow 
velyet cape, and sei^e facing, and his ruff^ next his hair, the 
shortest thing about him." Little ruffs were worn by 
citizens' wives. Thus, in Jasper Mayne's play of " The City 
Match," 1639, AureHa exclaims, — 

" O miracle ! out of 
Your little mff, Dorcas, and \n the fashion I " 



»> 



" In print as Puritans ruffes are set." — Mynshul's "Essay, 
1613. A small close-pleated ruff distinguished this sect : 

" His Buffwtui whipt over with blew." 

" Arthur (^Bradley,*' Merry Drollery, 1661. 

In Heywood's play, "Hey for Honestie," 1611, Mrs. 
Chremylus says, " The set of my ruff looked like so many 
organ pipes," and alarmed Puritans. 

EXJFFLE. A frill for the hand. See Hand-eupp. 

BXJFFLES. A head-dress of this name and which had 
cost £60, is mentioned in 1700 as having been stolen. 
" Lives of Convicts." 

EUG. A coarse woollen stuff, in use for the garments 
of the poorer classes. " Dame Niggardise, his wife, in a 
sage rugge Mrtle," is mentioned in "Pierce Pennilesse," 
1592. " lake a subsister (a poor begging prisoner) in a 
gowne of rug, rent on the left shoulder." — ^Chettle's " Kind 
Hart's Dream," 1692. " Judas yonder that walks in rug " 
is mentioned by Dekker in his " Untrussing of the Humo- 
rous Poet ; " and D'Avenant in his " Just Italian," 1630, 
speaks of " a leash of Oerman Dukes that walk in rt^." 

EUSSELLS. A black woollen cloth, first manufactured 
at Norwich. It was something like baize, but with knots 

II. A A 
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over the surface ; and was also termed Brighton Nap, It 
occurs temp. Henrj Vlii. 

RUSSET. Reddish-brown, or grey. Russet clothes are 
indicative of countrymen in Hall's " Satires," 1598. They 
are thence caUed ruasettings ; and, in the notes to Singer's 
edition, it is said, *' Buseettinge are clowns, low people, 
whose clothes were of a russet colour." Hence the name of 
ruseet, or rvssetting, given to an apple formerly caUed a 
leather coat in Devonshire. 

** He boiTow*d on the working days his holy ruseeta oft." 

Warneb*b Albion's England, 1602. 

Florio, in voce " Romagnuolo," describes it as a kind of 
coarse homespun " sheepe's rusaet cloth, called frier's cloth, 
or shepheard's clothing." Peacham, speaking of country- 
men in 1658, says, " Most of them wear ruaseU and have 
their shoes well nailed." Grey russet is mentioned in 
Delony's " Pleasant Historic of Thomas of Reading " " as 
the ordinary garb of country-folks ; " and when Simon's 
wife, in this tale, complains that "the London oyster- 
wives, and the very kitchen-stuffe cryers, doe exceed us in 
their Sundaies attire," her husband tells her, "We are 
oountry-f oiks, and must keepe ourselves in good compasse : 
gray russet and good hempe-spun cloth doth best become 
lis." In a ballad of a " Courtier and Country Clown " in 
Durfey's collection, the latter says : — 

'' Your clothes are made of silk and sattin, 
And ours are made of good sheep's grey." 

" In homely gray, instead of bisse and purest palle, 
Now all thy clothing must be." 

^oAiffnt Grissel, 1619. 

Russet was a colour which armour was sometimes 
painted in the sixteenth and seventeenth centuries, to 
avoid the trouble of cleaning, and protect it from rust. 
See also vol. i., pp. 157, 217. 

SAHATOUNS. Steel coverings for the feet is the defini- 
tion of Sabatones in HalliweU. Cloth of gold for the 
king's sabatons occur in the accounts of the wardrobe for 
the coronations of Ric. m. and of Hen. Yli. ; crymsen 
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saten for lynyng them was also provided. Sabaturs are 
mentioned with quooshes (cuisses) and grevys as part of 
the lege harnee for the Earl of Northumberland proceed- 
ing to Turwin, 5. Hen. VJLLl. 

SABLE. "A sable skynne, the hedd and four feet 
of gold fully garnished with dyamonds and rubyes of 
sundry sortes," was given at New Year's tide, 1585, to 
Elizabeth by the Earl of Leicester. Similar mounted 
skins are often seen in old portraits. 

SABELLINE (Fr.). Sable-skin. The skin of the 
Zibelline Marten. 



« 



Oh, an thae twa babes were mine, 



They should wear the silk and the sabelline.^^ 

The Cruel Mother — Kinlock's Ballads. 

SACQUE. An appendage of silk of the same material 
as the dress affixed to the shoulders of a lady behind, and 
thence falling to the ground, and forming a train. (See 
vol. i., pp. 374, 383, 391, 395.) The name was applied to 
the dress itself. 

SAFEGrtTAEDS. Outward petticoats, still worn by the 
wives of farmers, etc., who ride on horseback to market. — 
Steevens. "They are called so," says Minshieus, voce 
Safeguard, "because they guard the other clothes from 
soiling." They are mentioned several times in the old 
play of " The Eoaring Girl," 1611 :— 

<^ Her black safeguard is turned into a deep slop," 

and in " Eam Alley," act. i., scene 1, " On with your cloak 
and safeguard, you arrant drab ! " In " The Merry Devil 
of Edmonton," 1617, travellers enter: among them are 
" gentlewomen in cloaks and safegua/rde,** 

" And in that ^wn which first you came to town in, 
Tour safeguard, cloak and your hood suitable." 

Beaumont and Fletcbes's The Noble Gentlemwn, 1647. 

In the " Britannic Magazine," 1796, we have — 

'* Ere scarlet cloaks and home knit hose were spum'd, « 
Or the old safeguard to a Spencer tum'd." 
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SAGATHY. A kind of serge, a light woollen stuff. 

SALADE, or SALETT. A light helmet for soldiers, 
first used in the fourteenth century. (See vol. i., Nos. 
2, 3, 4, of fig. 176). 

" Horse, male, tmsse, ne baggage. 
Salad, spear, gard-brace, ne page." 

Chadcek's Dremey I. 1555. 

Hewitt, in " Ancient Armour," notes five varieties of the 
Salade, viz., the plain skull-cap with prolongation behind ; 
that which covered the face with a slit for the eyes, a third 





No. 2. 




No. 1. 



No. 3. 



kind with a movable vizor ; another with a mentonniire, 
and a fifth form called the Venetian Salade, which re- 
sembled the ancient Greek helmet with cheek defences. 

" A salet with a viser," occurs in the will of T. S tele, 1606. 

Among the Privy Purse expenses of Hen. Vli. is a pay- 
ment to John Vandelft of .£38 Is, Ad, for " gamyshing a 
9aletV^ 

The way in which the sallet was securea upon the soldier 

is well described in the old Interlude " Thersytes " (circa 

1660) :— 

*< I would have a aaUet to wear on my head, 
Which under my chin, with a thong red, * 
Buckled shall be." 
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No. 1 is from the monument of Wm. v. Ellrichshausen at 
Heilsbronn, 1483. See vol. i., figs. 176, 180. Nos. 2, 3, 
are from the collection formerly at Q-oodrich Court. 

SAMITE. A rich silk, interwoven with gold or em- 
broidered. — Du Cange, in voce ExamUua, 

'* Ten eerles, all clad in samyteJ* 

Richard Caur de Lion. 

*' And in an overgilt samet, 
Cladde she was by grete delit." 

Chaucbr : Romaunt of the Rose, 1. 874. 

The old form of the word is Examitv/m, which points to 
the construction of the fabric, six threads being used in 
the warp 

It was used for other purposes besides dress, as in the 
description of a ship we find 

". Of samyte the sayl wytterly, 
Her ropes were off tuely sylk." 

Richard Cmir de Lion, 

SANDAL. A light open shoe. See Boots, etc. A 
species of silk. Sometimes spelt Cendal: see that word, 
and also Sendall. 

SANGUINE (Fr.). A blood-red colour. 

'' In sangwyn and in pers he clad was al." 

Prologue to Canterbury Tales, 1. 441. 

Of the Franklein it is said, — 

** Of his complexioun he was sanqwynP 



ae was sanqwyn: 
Chjlucer^s knigMs Tale, 



SAECENET. A thin silk, first used in the thirteenth 
century. In Henry VII.'s time we find crimson sarcenet 
used for shirts for the king, white sarcenet for a " towaile " for 
him, and the same material is mentioned for trumpet- 
banners. 

• SAECIATUS, or SAECILIS. A coarse woollen cloth, 
worn by the lowest class of persons and those who sub- 
sisted on charity ; mentioned during the thirteenth century, 
— Strutt. 
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SASHUNE. See Boot (vol. ii., p. 76). 

*^ His gouty hocks with fleshy 9iishoon8y 

Like horses lookt that has the fashions (farcy)." 

" Searronides,'' 1664. 

SATINi A thick close-wove silk, mentioned in the 
thirteenth century, and in 1327-1369 among bequests by 
Bishop G-randison to Exeter Cathedral. — Eock. Stmtt 
notices its high price at this period, and says that eighteen 
florins were given for an ecclesiastical habit made of Per- 
sian satin. Satin of Bruges is mentioned in an account of 
Revels at Court, te\np. Henry VIII., and in 1627 it was 
used for vestments, as mentioned by Mr. Peacock in 
" Archaeologia," vol. xlvi., p. 209. Sir William Compton in 
1623 bequeathed his wedding-gown of tinsel satin to Win- 
come Abbey. The general colour of satin and of velvet 
seems to have been red ; but black satin is once mentioned 
by an ancient writer. Its use as an article of dress by the 
gentry in the time of Elizabeth and James I. led to its 
name being used as a generic term for persons of fashion. 
Thus Dekker, in his " Gull's Hornbook," 1609, speaking of 
the tavern, says, " Though you find much acutin there, yet 
you shall likewise find many citizens' sons." " Yesterday 
did Mrs. Batcliffe weare a whyte sattin gown all em- 
brodered, richly cutt upon good cloth of silver, that cost 
.£180.— Eowland Whyte to Sir Bob. Sidney, 1697. 

SATURDAY BIRTLE, etc. This expression answers to 
the Sunday heat of to-day. In a will of Jenatt Howgill, 
1667, my Saturday KirtiU is mentioned, and in a will of 
Gabriel Noble, 1692, "a Saterdaie apndne." (See Halli- 
well, quoting Blount.) 

SAVIIiLE. A save-all, or pinafore. See ''Eltham 
Churchwardens' Accounts," 1669, " ArchflBologia," xxxiv. 

SAY. A woollen cloth. Dutch saaijet, worsted. A 
pair of stockings of this fabric were valued, in the time of 
Rufus, at three shillings. — Strutt. It was used for external 
garments temp. Elizabeth : ** Both hood and gown of 
green and yellow saye,*' — Second part of "Promos and 
Cassandra," 1678. 
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8CABBAKD. The sheath of a sword, dagger, or knife; 
they were most commonly made of cuir- jj^ j ^ g 
bonilli, and stamped with rariouB pa.tterDB. -' ' 
^08. 1 and 3 are tiom remarkably fine speci- 
mene found in ancient mbblsh-pits in Lon- 
don, and once in the museum of C. B. Smith, 
they appear to be of the fifteenth century ; 
that of the aword meaBuree twenty-seven 
inches in length, the da^er-sheaths (Nos. 
2 and 4) measure nine inches in length. See 
also effigy of De Monfort, Stothard, pi. 39. 

SCAPCLAKY. A garment of the form 
of a herald's tabard, bAt longer. It was 
worn by Benedictine monks and Dominican 
friars. In some cases there was a hood 
attached to it ; and the Carthusians wore it 
with the front and back connected by bri>ad 
bands. The Carthusians and the Domini- 
cans wore a white scapuloiy. Holinshed 
speaks of Henry Viii. tilting in " a scope- 
larie mantle." 



And gtreechet hem brode. 

And laanceth heighe her hemmeB 

With babeljni; Id gtretefl. 

They ben ;-sewed with whight silk«. 

And Mines ful qneynte, 

Yslnngen with atitches 

ThM SWrelh as syWer." 

Pien Plowman'i ViHen. 

" And Ure his clothes bj and by. 
His crfw and his Kapdary." 

2^ FYere aitd tie Soff—Rmoji'B 
Pop. Pceiry. 

The cut is reduced from Hollar's drawing 
of a Carthusian. 

SCARF. A narrow folded band of ailk 
or cloth, worn across the shoulders and 
breast; and sometimes round the waist of 
soldiers. They were much worn by ladies, temp. Anne, 
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first mentioned in the reign of Elizabeth, and often re- 
ferred to by the dramatists of James I.'s time. When 
worn bj men, it is spoken of as the distinctive mark of a 
captain. See yoI. i., fig. 252. 

SCEPTEE. The sceptres of our Anglo-Saxon monarchs 
present a great 'variety. They have fancfjr foliations, in 
some instances not confined to the summit only, as in vol. i., 
fig. 61, Harold's coronation. Upon the coins of our national 
series they do not exhibit great differences. The earliest 
examples are upon these of Ethelred II. (a.d. 878-1016), as 

No. 1, No. 3. No. 4. No. 5. Na 6. No. 8. No. 9. 







No. 2. 



No. 7. 



engraved. No. 1. Canute, his successor, holds a similar 
Bceptre, and also one like No. 2, copied from his coin. 
Harold I. bears similar ones. The royal sceptre is, how- 
ever, sometimes represented of the classic form, like a staff, 
and reaching to the king's shoulder : in Cotton MS., Ves- 
pasian A. 8, Edgar carries one of this kind, given No. 3 ; 
and Edward the Confessor, upon one of his coins, holds 
another (No. 4), which is a simple staff surmounted by a 
ball. The great seal of this monarch shows him seated, on 
one side holding a sceptre surmounted by a dove, and on 
the other one with & fley/r-de-lis ; both appear to be of the 
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staff kind, as last described. The coins of the Conqueror 
represent him with sceptres surmounted by the fleur-de-lis 
or cross. The dove on the summit of the cross appears 
occasionally at this and earlier periods, as in No. 5, from 
Cotton MS., Claudius B. 4. Another specimen of the Con- 
queror's sceptre is seen, vol. i., fig. 62. The sword is held by 
the Norman monarchs on their great seals instead of the 
sceptre, and the orb in the left hand, surmounted by the 
cross and dove ; but upon their coins the cross or fl^ur -de- 
lis sceptre is the usual one: that of Henry I. is given No. 6, 
and of Henry IE. No. 7. In the fourteenth century the 
sceptres of royal figures in the manuscripts are frequently 
richly decorated (as in No. 8), and are similar to the one 
borne by Edward 11. on his monumental effigy ; the top is 
ornamented with pinnacles and crockets like the fiiiials of 
a Gothic building, as in No. 9. For the more modern 
forms of regal sceptres, see great seals of the kingdom ; the 
entire series are engraved in Sandford's " Q-enealogy " of our 
sovereigns; and Sandford's account of the coronation of 
Charles II. will furnish excellent specimens of those then 
used, which vary but Uttle from such as are still made use 
of, some of which are exhibited with the modem royal 
insignia in the Tower of London. 

SCHYNBALDES. Defences for the front of the leg 
from the knee downward. They occur in the compotus 
roll of Archbishop Bowet, 1423, 

SCLAV YN. From Fr. esclavin, a pilgrim's mantle. 

" With pyke and with aclavyn, 
As palmers were in Paynym." 

Weber's Richard Ctsur de Lioji. 

" For his slaveyn was of the olde schappe." 

Deposition of Richard 11, , Camden Soc. 

SCRAMASAX. A large knife used by the Saxons. The 
cutting edge was straight, or nearly so, and the point was 
formed by a diagonal cut at the back of the blade, some 
3 to 6 inches from the extremity. There are many examples 
in the British Museum. One, 30 inches long, is figured in 
Roach Smith's Catalogue, p. 101. 
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SCRYMPINS. A fur mentioned in " liber Custuma- 
rum " as inferior to the worst rabbit skins. 

SCOTJRINa STICK. What is now the ramrod of a gun. 

SCULL, or SKULL. A metal headpiece worn by archers, 
light horsemen, and others. They are mentioned in the 
fifteenth and sixteenth centuries. In the " Order of the 
City Watch," 1686, " Harl. MiscelL," vol. ix., " seniles in 
red Scottishe cappes " are to be worn by the howe men. 
These were like " secretes.** 

SCYTHE. Scythes were affixed to long spears, and used 
as a military implement by the Britons, being also placed 
on the spokes of the car-wheels. From them, no doubt, 
originated the glaive of the middle ages. 

SECEETE. A metal cap, sometimes of thin bars of steel, 
sometimes of mail. It was worn inside the hat, to protect 
the head from a sword cut. Cotgrave calls it also a cap of 
fence. In vol. vii., "Arch. Jour.," is a drawing of one, with 
some remarks on this class of defence by the late Mr. Way. 
A privy coat of fence was also so called. See " Gk)urie 
Conspiracy," " Harl. Miscell.," vol. ix. 

SELVAOE. The fold of a seam. 

" The over nape schalle dowbuUe be layde, 
To tho uttur 8yde the selvage brade ; 
The over sduage, he schalle replye, 
As towello hit were fayrest in hye." 

The ioke of Curfas^e (14th cent.). 

SEMEABE. Eandal Holme says this was "a kind of 
loose garment without and stiff bodies under them, and was 
a great fashion for women about 1676." Also called 
mantuas. They had short sleeves, and some wore the 
sleeves gathered up to the top of the shoulders, and then 
fastened with a loop and button, or a jewel. 

SEMICOPE. A clerical garment, explained by Tyrwhitt 
as being " a half or short cloak," in his glossary to Chaucer, 
who describes his Friar in the "Canterbury Tales," as 
wearing one : — 

" Of double worstede was his semy-cope/* 
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SEND ALL. A thin silk. See Du Cange in v. " Cenda- 
bim." But Thynne, in his " Animadversions on Speght's 
Chaucer," 1598, has given the most valuable explanation 
from personal knowledge of its structure : he says, " /8^en- 
dale you expounde by a thynne stuff lyke cypres ; but yt 
was a thynne stufEe lyke sarcenett, and of a raw kynde of 
sylke or sarcenett, but coarser and narrower than the 
sarcenett now ys, as my self e can remember" (see Ckndal). 
The garments of Chaucer's Doctor of Physick are de- 
scribed as 

'' Lyned with tafifata and with sendal/* 

SEQTJANNIE, SOSQUENIE, SUEQUAYNE. A super- 
tunic or frock, worn in the fourteenth century. See Sttk- 

KEKTE. 

SERGE. A coarse woollen cloth. 

" By ordy nance, thurgh the cit^ large, 
Hangyng with cloth of gold, and not with scurgey 

Chaiicer's Knighfs Tale, 

SERGEDTJSOT (jFV.). A coarse silken stuff, as its name 
implies. It was used in the last century for coats, &c., for 
common people, being a degree above cloth. 

SETTEE. A double pinner for the head, worn temp. 
William HE., and seen in fig. 267, vol. i. 

SEYNT. From Fr. ceinctt a cincture, a girdle. 

'^ He rood but hoomly in a medled c(x>te, 
Gird with a seynt of silk with barres smale.** 

Prologue to Canterbury Tales. 

*' A eet/nt sche werede, barred al of silk." 

The MUler'e Tale. 

SHABBLE. A sword or cutlass. (Davies.) 

SHADOW. Cotgrave, in 1660, mentions under the 
heading comette **& fashion of Shadow or Boon grace used 
in old time and at this day by some old women." Taylor, 
in " The Prayer of the Needle," 1640, mentions shadows and 
shapparoones. In Lyly's '' Midas," 1591, shadowes are among 
the " purtenances " of the head. 

SHAG. A shaggy cloth, with a velvet nap on one side; 
generally of worst^, but sometimes of silk. In Beaumont 
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and Fletcher's " Woman Hater," 1607, " shag for lining " 
is mentioned. Hungarian Shag hands for ladies are men- 
tioned in Dekker's " Match Me in London," 1631. Pepjs 
in 1663 bought "a new shag gown trimmed with gold 
buttons and twist." 

SHALLOON. A wooUen stuff, first imported from 
Chalons, in France, where it was originallj manufactured 
and of which its name is a corruption. See Ohalon. 

" In blue shalloon shall Hannibal be clad." 

Swift, 1720. 

SHAME W. A garment mentioned temp. Henry Viil., 
which appears to have been the open gown or cote worn by 
opulent persons. Query, if not a form of the word Se- 
meare, q. v. 

SHANKS. A common kind of fur used to trim ordinary 
gowns in the sixteenth century, and obtained from the skin 
of the leg of a kid or sheep. 

SHAPPAEOONS. See Chapbboon. 

SHEAF. A case for arrows. A full sheaf consisted of 
twenty-four arrows. 

SHIELD. For this article of defence we must refer the 
reader to the many cuts scattered through vol. i., and 
which will furnish a progressive view of their forms from 
the earliest periods. 

SHIFT. The more modem name for the undermost 
garment of a female. 

SHTBT. The sherte or camise was that part of the dress 
worn next the skin by our Saxon ancestors, and no distinc- 
tion of term was made for either sex. It began to be 
decorated with embroidery under the Normans, when worn 
by the nobility. The camise of Eichard I., on his effigy at 
Fontevraud (see vol. i., fig. 72), is bordered with gold and 
raised studs. It is not, however, until we obtain later de- 
lineations that we see its embroidery. In the reign of 
Henry Vil. decorated shirts are named ; but in that of 
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Henry VIII. the paintings and drawings of Holbein furnish 
us with actual representations of luxuriously embroidered 
shirts. One is given in the portrait of the Earl of Surrey 
(see vol. i., fig. 194). A shirt of silk is mentioned in the 
romance of " Li Beau Disconus" (fourteenth century), and a 
shirt of fine hoUand in the twenty-fifth " Coventry My stery ;" 
and Skelton notices their luxuriousness, as well as Stubbes 
(see History). Holland and cambric were generally used at 
this time. The poor countryman in Thynne's " Pride and 
Lowliness " wears 

*' A shyrt of canvas hard and tongh, 
Of which the band and ruffes were both of one ; 
So fyne that I might see his skinne them through." 

In " The Custom of the Country," 1647, Eutilio says, 
" Sure you should not be without a neat historical shirt," 
i.e., one adorned with worked or woven figures. 

SHOES. See Boots, etc., commencing p. 374. 

SHOE-EOSES. Bunches of ribbons formed 
like a rose, and worn upon the shoe (see Boot, 
Rose). They were very fashionable at the 
court of Elizabeth, but it is reported of James I. 
that " one bringing him roaes in his shoes, he 
asked if they would make him a ruff- footed 
dove, one ya^rd of sizpennj ribbon served Us 
turn." They were sometimes very costly. 
Peacham, in his " Truth of our Times," 1638, 
speaks of '' shoe-ties that goe under the name 
of roseSf from thirty shillings to three, four, 
and five pounds the pair. Yea, a gallant of the time, not 
long since, paid thirty pounds for a pair." The cut pre- 
sents a laced and jewelled one from the portrait of Sir 
Thomas TJrchard, 1646. They are constantly alluded to 
by dramatic writers of the day. Thus Shakspeare has 

*' With two Provencal roses on my razed shoes." 

HamUt^ act t. so. 2. 

'^ Rich Pantoffles in ostentation shown 
And roses worth a fSamily." 

Mjlssinobr's CUy Madanu 

" With overblown roses to hide your gouty ankles." 

i%e DeviTs Lawctue, 1623. 
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SHOULDER-KNOTS. Bunches of ribbon or lace, first 
worn temp. Charles II. See Febtjse, No. 1. They were some- 
times enriched by jewels. Anne of Austria gave to the 
Duke of Buckingham, while at the French court, a shoulder- 
knot with twelve diamond pendents attached to it. When 
Miss Chudleigh was presented at court very soon after her 
marriage with the Duke of Kingston in 1769, it is recorded 
that their majesties honoured her by wearing her favours 
as did all the great officers of state. A Iniight of the 
shoulder knot was a term for a footman, and is so used in 
O'Keefe's Play, " The Doldrum," 1796. 

SHOTTES. Arrows, darts,, anything that is shot. 
Q-loss. to Chaucer, who, in the tournament in the '* Knight's 
Tale," notes that it was forbidden to have in the lists " No 
maner shot nor poUax nor short knife." 

SICLATOUN, or SIOLATON. A rich kind of stuff 
which was brought from the East. In the old romance of 
" Partenopex de Blois " is the following curious passage 
confirming this : — 

" S^esgarde vers soleil levant^ 
Par li li poile Alexandrin 
Vienent, et li bon siglcUon," 

** He looks towards the east — 
Thence the Alexandrine furs 
Come, and the good siglatcn,^* 

Dr. Eock says that the siclatoun of the thirteenth cen- 
tury was successively called Baudehin^ Nak, and Tissue. 

SILK. Before the sixth century, all the silk used by 
Europeans had been brought to them by the Seres, the 
ancestors of the present Boldiarians, from whence it derived 
its Latin name of Serica. In a.d. 551, the silkworm was 
brought by two monks to Constantinople ; but the manu- 
facture of silk was confined to the Greek empire till the 
year 1130, when Eoger, King of Sicily, returning from a 
crusade, collected some manufacturers from Athens and 
Corinth, and established them at Palermo, from whence 
the trade was gradually disseminated over Italy. In the 
thirteenth century Bruges was the principal mart for this 
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commodity. The varieties of silk stuff known at this time 
were velvet, satin (which was called samit or samyte), and 
taffety (called cendal or sandal), all of which were occa- 
sionally stitched with gold and silver. — Note to Way and 
Ellis's " Fabliaux." In the romance of " King Alexander " 
(fourteenth century), we are told : — 

" Threo hundrod to-fore him stode, 
Flombardynges,^ knyghtis gode, 
Schreden ^ in selk of riche pris." 

Silk stockings were first manufactured for Queen Eliza- 
beth : they had previously been worn of cloth. Their use 
soon spread, and they became so general as to be frequently 
noticed by the literati. Silk for gowns is mentioned as 
brought from Naples in GHassthome's " Lady's Privilege," 
1640, The first silk-mill established in England was at 
Derby, by Sir Thomas Lambe, in 1717, but the working of 
silk in England goes back as far as the 37th of Edward in. 
See " The Draper's Dictionary." 

SKEINS. Long sharp knives or daggers, carried by the 
Irish (fig. 380) ; derived from the Icelandic sJceina, 
to wound. 

** Against the light f<K)te Irish have I serued 
And in my skinne bare tokens of their skenes,'* 

Solimon and Persida, 1599. 

From the mention made of them by the Eliza- 
bethan dramatists, they £(»ppear to have been well 
known or adopted in this country. Thus, in " The 
Merry Devil of Edmonton," 1617, Fabel exclaims : 

" I hoped your great experience, and your years, 
Would have proved patience rather to your soul, 
Than with this frantic and untamed passion 
To whet their sA:«7m." 

SLAPSHOES, " or ladies' shoes, are shoes with a loose 
sole." — Eandle Holme. 

SLEEVES. The fashion of the sleeve varied consider- 
ably at different periods, and in no part of the dress was a 

^ Flemings. * clothed. 
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more constant change and yarietj, which as clearly indi- 
cates a certain epoch as the date on another article could 
do. But two kinds of sleeve appear in Anglo-Saxon 
illuminations, — tight or loose. The most extraordinary 
were worn by the Normans (see vol. i., figs. 54, 61, 62), 
which are commemorated in the heraldic maunch (see 
Q-lossary). The sleeves during the Flantagenet dynasty, 
as may be seen in vol. i., were very simple ; yet the old 
extravagance Hngered among some, for in a poem of the 
reign of Edward II., printed in Wright's "Political 
Songs," p. 255, we are told — 



« 



Because pride hath sleeves the land is without alms." 




Durii^ the reign of Henry VI. they became absurdly 
large, and shaped like a bag (see vol. i., fig. 131) ; in the 
reign of Edward IV. they were slashed, as described in 

History under York and Lancaster, 
^ "^ and here seen. Other specimens, 

similarly laced, are engraved in 

vol. i., figs. 136, 145, 166, 167. 

" His sleeve has no pocket," is 
No. 1. mentioned among the modem bad 

fashions in the " Townley Mys- 
teries;" and open wide sleeves succeeded, as in vol.i., fig. 138. 
In the " Eomance of the Eose," and in Skelton's " Bouge of 
Courte," the characters of False Semblant and Dyssymula- 
tion bear, the one a rasorir sharp and the other a knyfe 
concealed in the sleeve. The bearing of ladies' sleeves by 
knights, as a love-token, has been before noticed. In the 
old play of " Ferrex and Porrex," 1661, mention is made 
of a knight 

** And with thy mistresse' aleatfe tied oo thy hehne." 

In the song on the Siege of Thouars, 1206, printed in 
Wright's "Political Songs," a prayer to the bachelor 
knights ends with "Now, God hinder you from bearing 
sleeves or tresses, if you allow Thouars to be forgotten in 
its distress." 

In the reign of Henry VII. sleeves of extravagant form 
were worn, as shown in No. 2, from an illumination in 
" The Eomance of the Eose " (Ptarl. MS. 2245) ; they were 



c 



SLI] 

at this time separate articles of drees, and were put ou 
or taken ofi at pleasure, and were affixed to the shoulders 
of knights, as an extra ornament. The por- 
trait of Queen Mary, at the Society of Anti- 
quaries, and that of the PrineesB Eliaaheth, 
engraved by Mr, Shaw, as well as many others 
of that date, show clearly that the large sleeves 
were fastened ou to the dress after the upper 
garments were put on. " Sleeves blazing Uke 
to cranes' wings " are noted in Barclay's 
" Ship of Fools." Wadded sleeves were also 
worn (see Mahoitrbs, and cut, vol. i,, figs. 
136, 138), which continued in fashion till the „ 
reign of Elizabeth, when the pufEed and tied °' ' 

sleeve, called the virago sleeve, was much worn (see vol. i., 
fig. 237) ; and similar sleeves were worn by men in the 
time of Charles IE. "A pair of silken foredeevee to a 
sattin breastplate is garment good enough." — " The Dumb 
Knight," 1608, The cuts given in the course of this work 
sufficiently delineate the more modem sleeve in all its 
varieties. 

Sleeves of mail occur in "An Inventory of Armour 
remaining in the Tower," 1603. " Shirts of mail with 
sleeves," " shirts of mail without sleeves" — ileeves offr,a,U. 
In the Tower inventory of 1660 is " Sleeves of Male with a 
Velvet. Coate to them." " Plait sleeves " are mentioned in 
the " Gourie Conspiracy " Harl. Miscell. They were worn 
attached by " points " to the arming doublet, and whilst 
protecting the arm-pit, the great weight of a complete shirt 
of mail was avoided. The manner of attachment is clearly 
shown in a portrait by Moroni in the National Oallery. 
They are mentioned as imported by Sir T. Ctreaham at ten 
shillings each. See also Tuydebs. 

SLEEVE- WEIGHT. Oval weights, flat on sides, and 
slightly convei. They weighed about two ounces, and 
were covered with Unen, and fastened to the bottom of the 
lai^ sleeves to make them hang well. 

SIjIDEB. A Sat rii%, or rather loop, through which 
the neckerchief was drawn to secure it in its place. Also 

II. B B 
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an instrument of horn to secure the hair when worn in one 
long plait behind, as in HAiB-DBESflnra, No. 13, instead of 
the nbbon there seen. 

SUNG-. The use of the sling in war is frequently 
mentioned in the twelfth, thirteenth, and fourteenth cen- 
turies. " Staff'shfoges that amyte well," are noticed in 
" Kchard Cceur de Lion," and are frequently represented 
in manuscripts in the hands of the soldiers, particularly 
such as were placed in the 
turrets of a castle, or the 
topoastles and forecastles 
of shippiug. Slingers 
formed a part of the army ; 
and the sling appears to 
have been a leathern bag 
fixed to the end of a staff 
and wielded with both 
■g^ ] hands.ashereshown.Ko.l, 

from a drawing of the 
fourteenth century, in a MS. at Benet College, Cambridge, 
The way in which the hand-sling was held is also shown 
in No, 2, from 
O Cott. MS. Tib. 
c. yi. See also 
Tol. i., fig 57. 
Among the 
Saxons the 
""" *■ sling was held 

in the same way. They were much used by shepherds. 
In "A Tale of King Edward and the Shepherd (four- 
teenth century), in Hartshome's "Metrical Tales," the 
rustic declares, — 

"I haTe ili/ngut ameit and gode," 

witli which he fears not to face any one : — 

" The beat archer of Okoa 
Idimt mate hym with a Btone, 
And ^f hym lere to schete. 
Ther is no bow that shall last« 
To dmw to m7 ^ftfi casts," 
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And he afterwards describes these slings and their power : — 

*^ I have a slyng for the nones, 
That is made for gret stonys, 

Ther with I con me fede. 
What dere I take undur the side, 
Be thou siker he shall abide, 

Till I hym home will lede. 
Conyngis with my noather^/^92^ 

I con slee and hame bring. 

In the museum at Boulogne is a curious 
sling. The balls for holding in the hand are 
of pink worsted, the thongs of leather, stamped 
in ridges coloured red and yellow. The 
leathern receptacle for the stone contains an 
iron spring, shown in No. 3, turned out at 
bottom, in the way it appears after propel- 
ling the stone. It is probably of the latest 
form. The wars of the Fronde point to the 
use of the sling in the sixteenth century, and 
D'Aubign^, quoted by Grose, mentions their 
being employed at the siege of Sancerre, 1572. No. 3. 

SLIPPEES. See Boots, &c. In Deloney's " Pleasant 
Historic of Thomas of Beading " mention is made of a man 
who wore " a high pair of shooes, over the which he drew 
on a great pair of lined 8lvpper8*\ They were much used 
in Elizabeth's time. In Webster's " Devil's Law Case," 
1623, one character is described as wearing " tennis court 
woolen slippers for fear of creaking in." 

SLOPS. The wide Dutch breeches mentioned by Chaucer, 
and again introduced during the reign of EHzabeth. See 
vol. i., p. 263, for a curious passage in Wright's " Passions 
of the Minde," 1601, which fully describes their size and 
appearance. Many other notices occur in vol. i. of thi^ 
volume. The great Butch slop is mentioned in Middleton's 
« Eoaring Girl," 1611. 

" Tou say you'll have the greai Dutch slop. 



Your breeches then will take up a yard more. 



It shall stand round and full." 



I' 
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The wardrobe accounts of Edward IV. show that the term 
was also applied to a kind of shoe then worn. Among the 
entries of payments to the royal shoemaker occur " a pair 
of slops of black leather," at ISd. a pair, and others of 
russet, tawny, and red Spanish leather. Shpsy as pointed 
out by Mr. Planch^, is also the term used for mourning 
cassocks, temp. Henry VII, 

SLUE-BOW. Mentioned 1504. Probably the slur-bow 
was one furnished with a barrel, through a slit in which 
the string slided when the trigger was pulled. — Meyrick. 

SMOCK. A woman's undermost garment. Strutt says, 
that ''women first began to ornament the bosoms and 
collars with needlework towards the conclusion of the thir- 
teenth century." Smocks " wrought with silk," and " em- 
broidered before and behind with cole-blak silk," are men- 
tioned by Chaucer. This fashion continued till the middle 
of the serenteenth century, and is frequently alluded to by 
contemporary writers, as well as the lacing of them, and 
adorning them with cut or open-work. Cambric smocks are 
mentioned in Marston's " Malcontent," 1604 ; a,ndperfum^ 
smacks, " smocks of 3 poimds a smock," are noticed as some- 
times worn by city ladies in " Eastward Hoe," 1605. Bess 
Broughton's buttoned smock is referred to in '' a Letany " in 
" Merry Drollery," 1658. 

SNAKE. A long curl at the back of a wig. 

'' His sword-knot this, his cravat that designed, 
And this the yard long snake he twirls behind." 

Dbtdbm'8 Epiloffw to The Man of Mode, 1676. 

SNAP-HAUNCE. A German flint-lock, introduced 
about the commencement of the seventeenth century. The 
word snap-hance sometimes refers to the matchlock as in 
Col. Eich*s " Memoirs," rol. vii., Camden Society, N.S. 

The derivation of this word is a moot point. The earliest 
mention of it in England, according to Hewitt, is in 1588 
(see Wheel-lock), and he adds that the earhest real flint 
arm yet noticed is one dated 1614 and now in the Tower. 
In a portrait of Captain Lee, at Ditchley, in Oxfordshire, 
dated 1594, there is a flint lock pistol shown hanging at his 
waist. 
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InLyly's " Mother Bombie," 1594, Dromio says, "These 
old huddles have such strong purses with locks, when they 
shut them they go off Hke a snwphance" The flint lock 
which had succeeded the wheel-lock was itself superseded 
in 1839 by the percussion principle, invented by Rev. M. 
Forsyth. 

SNOOD. Saxon sndd, headbands for young unmarried 
women. 

SNUFTKIN, SNOSKYN. A muff. On new year's 
day, 1600, Lady Elizabeth Seamer, wife to Sir Ric. 
Knyghtly, gave the Queen " one snoskyn of crimson saten, 
laide upon with perfumed leather cut embrothered with 
Venice gold, silver and silke." — NicholPs " Progresses of 
Elizabeth." 

" Nares " gives Snuffkin or Snuftkin, chirotheca hiberna. 
" Coles '* calls it a muff. Manchon, in Cotgrave is translated 
" snuff ekin." So also Manicone in Florio, " a muff a snuf- 
kin." One of the lots at Sir Thos. Eger- 
ton's Lottery in 1601, was a ** SnuftMn** 
with the couplet : 

** 'Tis summer yet, a snuftskin is your lot, 
But 'twill be winter one day, doubt you not." 

Cotgrave, 1650, refers to it, sub voce conte' 
nance, which word he says means a " snuff- 
kin or muffe," also the fan, also the small 
looking glass. 

SOCK. The sock was worn by the Saxons 
over the stocking and within the shoe. The 
curious example, from Strutt, clearly shows 
all three articles. He says that such bordered socks are 
often mentioned, and were much worn by the clergy. Gkil- 
lants that wear socks and clean linen are 
mentioned in " Eastwood Hoe," 1605. 
See also the " Woman Hater," 1607. 

SOLITAIRE (Fr.), A loose neck-tie of 
black silk, first worn at the court of Louis 
XV. It was generally affixed to the bag 
of. the wig, as in the cut. 
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'^ Now quite a Frenchman in his garb and air. 
His neck yoked down with bag and solitaire" 

The Modem Fine Gentleman^ 1746. 

'' But what with my NivemoiB hat can compare, 
Bag-wig and laced ruffles and black solitaire ? " 

Anstey's New Baih Gruide, 

SOLLEEETS (J^r.). The overlapping plates wMeh 
formed the mailed shoe of an armed knight. They fol- 




\ 



lowed the fashion of the ordinary shoe, and were long 
at the toe (see vol. i., fig. 169), or broad (see vol. i., fig. 
223), as fashion varied. See a paper by Mr. James on the 
solleret, vol. xi., " Jour. Arch. Assoc." The accompanying 
cut is from a long-toed solleret in the Londesborongh Col- 
lection. 

SOPPYS IK VINO. Cloth of this colour is mentioned 
in the inventory of J. Carter, 1485, a tailor. Surtees Soc. 

SOETI (J^r.). " A little knot of small ribbon peeping 
out between the pinner and bonnet." — " Mundus Mulie- 
bris," 1690. 

SOTJBISE. A cravat. 

'^ With a shoe like a sauce boat and steeple clocked hose, 
' And a silken soulnse that bob'd up to his nose." 

Anstbt'b Election Ball, 1776. 

SPAGNOLET (Fr.). "A kind of narrow-sleeved gown 
k la Spagnole." — " Mundus Muliebris." 

SPANGLES. Small circular ornaments of burnished 
metal, stitched on various articles of dress. They are first 
noticed by authors of the time of Henry VII. ; and were 
used by ladies in the reign of Elizabeth to decorate the 
hair, boddice, petticoat, gown, and frequently to add a 
glitter to the lace edging of gloves. 
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SPANNEE. An instrument for screwing up the wheel- 
lock. In plate cxxv of Meyrick and Skelton's work on 
armour, are examples of combinations of the flask and 
spanner, 

SPAETHE. Abattle-axe. Higden, translated by Trevisa, 
says ; " the Norwayes brought first Sparthes into Irlond," 
" usum securum qui Anglic^ sparth dicitur." 

'^ Som sayd he lokede g^rym and wolde fighte, 
He bath a sparth of twenti pound of wighte." 

Chaucbr's Knight's Tale* 

" With swerd, op sparthy with gysarme." 

Chaucer's Romance of the Sose, 

SPATTEEDASHES. Corerings for the legs, used by 
soldiers in the latter part of the last and commencement 
of the present century, which fastened at the sides like 
gaiters, but were secured more tightly to the leg by straps, 
and bands under the knee. The gaiters worn by Highland 
soldiers are still called spats. 

SPE AE. These articles may be divided into three kinds 
— ^the long war-spear, the shorter spear or javelin, and the 
himtii^ or boar-spear. The long spear of the horseman 
has been noticed before, and engravings of various spears 
scattered through our pages. The shorter spear did not 
differ except in length and portability. " Sir Perceval de 
Gtalles," "Thornton Eomances," Camden Soc, carries ^ 
" lyttille Scottes spere ; " and we are told, that 

*' He wold schote with his spere 
Bestes and other gere." 

The hunting-spear of the fifteenth century was often an 
elegantly enridied specimen of art. 

SPENCEE. A short jacket, or body-coat, said to have 
originated in an acident to Lord Spencer in hunting (temp. 
George m.) by which his coat-tails were torn off. 

SPETUM. a kind of partizan used in the fifteenth cen- 
tury. See No. 8 of fig. 183, voL i. 
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SPLINTS. Small overlapping plates for the defence of 

the bend of the arm above the 
elbow, and which allowed of free 
motion. They are mentioned as 
early as Edward III.'s time, and 
are exhibited in the cut. In the 
effigy at Ash, early fourteenth 
century (Stothard) the gauntlets are of splints. 

Splint armour for the legs, or defences composed of strips 
of metal or cuir-bouilli, fastened on some flexible 
material, is common in G-erman effigies, and is 
apparently shown in the English effigies of Sir 
R. de Kerdeston, 1337, and Bryan, circa, 1391. 
Also in the brasses of Cheyne, 1368, and Staple- 
ton, 1364. 

Whole breast and back defences of splints 
were sometimes worn. See the examples engraved 
in Meyrick and Skelton's work. 

The strips of metal overlapped from below up- 
ward to enable the body to be bent, and this 
proved a great draw back when the wearer was 
attacked with a horseman's hammer or any simi- 
lar weapon which striking downward, caught in 
jj J the overlapping plates instead of glancing off. 
T. Stele in 1606, bequeaths a coUe mibh splints. 

SPONTOON. A broad-bladed spear, which was fixed 
on a long staff, like a halberd. It was carried by the 

guards of Henry Vlil. ; and a specimen in 
the Tower of London is engraved. No. 1. 

Esponton (JFV.) for officers* half pike, and 
also the naval boarding pike. The spontoon, 
which in England differed from the half 
pike in having a cross bar, was adopted after 
the rebellion of 1746, when it is noted that 
at CuUoden, Lord Rob. Ker was slain through 
having driven his half pike so far into his 
enemy that he could not withdraw it to 
defend himself. See cuts Nos. 2 and 3 of 
No 2 No 3 ^pontoons of temp. Oreo, II. and Geo III. It 
was carried by infantry officers till about 1800. 
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SPEIGHTS. Short arrows with sharpened wooden 
ends, shot out of muskets, and used for sea service. — 
Hewett, iii., p. 684. 

SPUE. The earhest form of spur appears as a single 
goad, like that here engraved from an effigy in the Temple 
Church (No. 1). See also vol. i., figs. 40, 53, 68. The shanks 
of the spurs were bent to suit the ankle about this period. 
The rowelled spur first appears in the fourteenth century, 
according to Mr. Haines, on the brass of Sir John de Creke, 





No. 1. 



No. 2. 



No. 3. 



1325 ; according to Meyrick, in the reign of Henry HI., on 
whose great seal it is seen, but it is in general a characteristic 
of the fourteenth century. It was sometimes usual to deco- 
rate the spurs with jewels, real or fictitious ; and such a 
spur is engraved. No. 2 ; it is of brass, the shanks ornamented 
with three white and three blue stones ; others are on the 
stem and point, 
and it is richly 
chased all over. 
They were gene- 
rally used at tour- 
naments. Spufs 
of gold, and gilt 
spurs are men- 
tioned in " Eichard 
Coeur de Lion;" 
and spurs gar- 
nished with dia- 
monds are de- 
scribed as belong- 
ing to Henry 
Pnnce of Wales in 1615. One of the most remarkable- 
forms of spur is the one with very long spiked rowels, 
in fashion during the reigns of Henry V. and VI., as 




No. 4. 



No. 5. 
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seen on the figure of Eobert Chamberlain, fig. 169 of 
vol. i., and of which another example is given (No. 3), 
from one in the possession of C. Eoach Smith; from the 
heel to the tips of the rowel it is seven inches and a 
half long. These long-necked spurs went out of fashion 
in the reign of Henry Vii. ; and the thin-spiked rowel 
gave place to a close one like a star, as shown in Nos. 4, 5. 
During the latter days of the tournament, in the reign 
of Elizabeth, it was not unusual to place mottoes on the 

spur. A specimen is given (No. 

6), upon which is inscribed ** a 

TBVE KNIGHT AM I. ANGEB ME 

AND TBT " on each side of the 

^ rowel. A cxirious specimen of 

" the jingle," sometimes attached 
to them, is given, vol. i., p. 259. During the sixteenth 
century, Eipon, in Yorkshire, was celebrated for its manu- 
facture of spurs. 

** Why, there's an angel, if my spurs 
Be not right Rippon. 

Ben Jon80n'8 Staple o/Newes, act i. sc 1. 

*' Whip me with wire, headed with rowels of 
Sharp Rippon spurs^^ 

Davbnant's Wits, 1666. 

For examples of spurs of various dates see papers on the 
subject by Mr. James, in vols. 11, 12, 13, " Jour. Arch. 
Assoc." Chaucer's " Wife of Bath," wore " on her feete a 
paire of spurris sharpe." In the EUesmere MS. the illus- 
tration presents her riding astride, in a i curious garment 
like a divided bag but the spurs are not shown. 

" And with a peyre of sporys of Speyne.^ 

Uctavian Emperor — Weber's Rommoes, 

A curious projection (of uncertain use) above the spur is 
seen in the brasses of Sir Thos. Grey, 1492, and W. de 
Grey, 1620, and others of this period. 

Lord Herbert of Cherbury mentions that at the investi- 
ture of a knight the ancient custom was " that some prin- 
cipal person was to put on the right spur of those the king 
had appointed to receive that dignity." 

James I., when at Eipon in 1617, was presented by the 
mayor with a pair which cost J66. — Nichols' " Progresses." 
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STAMTN". A worsted cloth of a course kind, manufac- 
tured in Norfolk in the twelfth year of Hen. VII. 

STAMMEL. Mr. Collier, in his reprint of " Friar Bacon 
and Friar Bungay,'* 1694 (inserted in Dodsley's collection), 
to the passage, — 

" The bonny damsel fiU'd us drink, 

That seem'd so stately in her atammd red," 

appends a note : " Stammel is sometimes used for a red 
colour, an& sometimes for a species of cloth ; in this in- 
stance it meant the latter, as the colour of the stammel is 
noted by the adjective;" but this is not conclusive, as 
stammiel red may be used to distinguish a particular tint of 
red, in the same way that various words were used for 
various blues. Mr. Collier quotes from Beaumont and 
Fletcher's " Little French Lawyer," — 

" I'll not quarrel with the gentleman 

For wearing stammel breeches ; " 

* 

and he says it " was probably worn by persons in the lower 
ranks of life." " Stamel petticoats " are mentioned in 
"Eastward Hoe," 1605; see also Steevens and Toilettes 
notes to "The Tempest," act ii. scene 2. A "Stamel 
weaver " is mentioned in " The Eetum from Parnassus," 
1606. It may be a corruption of stamin. " A red stameU 
petticoat and a broad strawne hat " are noted as the dress 
of a country haymaker in Deloney's " Pleasant History of 
Thomas of Eeading." The countryman, in the comedy of 
the " Triumphant Widow," 1677, promises his sweetheart 
" a brave, StameU petticoat, regarded with black velvet." 

STANDARD OF MAIL. A kind of collar of mail to 
protect the throat at the junction of the headpiece and 
breastplate. About 1400, the standard of plate superseded 
this, and was perhaps the commencement of the gorget of 
plate which, in the sixteenth century, often appears as worn 
without other armour. See Sir P. Sidney. — Lodge. The 
standard of mail is seen in numerous brasses and effigies. 
There seems to have been a variety of this defence, for in 
tke will of Thos. Packet, 1465, he mentions " a standard 
of gesserant game^shed with silver." 
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Afllate as 1497, A. Sympson bequeaths a danda^ ofmayle. 
The brass of Sir W. de Tendering. 1408, at Stoke -by-Nay- 
laad church exhibits the standard of mail, and the effigy of 
a Pitzherbert, 1485, in Norbuij Church, is also a. good 
example, a cast of the later effigy is in the Ashmoieaa 
Muaeum. 

A fine specimen of a standard of mail, with points com- 
posed of braas rings is now in the British Museum ; it is 
figured at p. ISO of Eoaoh Smith's " Catalogue." 



No. 1, is from the " Rows Boll," where it appears aa 
bac^e of Gteorge, Duke of Clarence. No, 2 is from Bent- 
ley's " Eicerpta," and is a charge in the coat of Montague, 
No. 3 is from the seal of Charles, Duke of Orleans, 1444, 

STANIDM, or STAMTOETES. A strong cloth of supe- 
rior quality, noticed by Strutt as worn during the Anglo- 
Norman period : the value of a single tunic nuule of it was 
fifteen shilUngs. 

STABCH. A gelatinous composition obtained from 
wheat ; used when heated to stiffen lace, cambric, &c., 
which is r^d according to its strength. It was introduced 
in the re^ of Elizabeth. 3tubbee speaks of the ladies 
using "a certain Mnd of liquid matter which they call 
tlarck, wherein the devil hath willed them to wash and die 
their ruffes well; and this starch they make of divers 
colors and hues — white, red, blue, purple, and the like; 
which being drye, will then stand stiff and inflexible about 
their neckea." Blue starch was used for atifiEening ruffe, 
and preceded yellow. " Christmas's Lamentation " (Eo^- 
bui^h ballads) mourns the decay of charity— 
" Since pride csme up with yellow starcb." 
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Nightingale, the ballad-singer in Ben Johnson's " Bartho- 
lomew Fair/' enumerates among them 

" Another of goose-green starch and the devil." 

Nash, in " Pierce Pennilesse," 1592, speaks of " that sin« 
washing poet that made the ballet of blue starch and pok- 
ing-sticks." Both seem to allude to a metrical version of 
an awful story told by Stubbes, of a lady of Antwerp who 
could not get her ruff set to her mind, and so " fell to swear 
and tear " and cast them beneath her feet, until the devil 
in the form of a handsome young man assisted her, but 
ended by wringing her neck. When she was about to be 
buried, none could lift her coffin ; and when it was opened 
that the mystery be solved, there was seen within only a 
great black cat, lean and deformed, sitting and setting ruffs. 
In 1586, we find proceedings against starch makers referred 
to in the " State Papers ; '* and in 1589, a license for its 
manufacture was granted to Justice Bichard Young. In 
1612, the licence granted to the Earl of Northampton was 
valued at <£4,500. The art of making smalt or blue starch 
had been introduced into England in 1603, by Christian 
Wilhehnson. In 1620 there was a proclamation against 
starch. In the old play of " Albumazar," 1615, Armellina 
asks TrincaJo, " What price bears wheat and saffron, that 
your band's so stiff and yellow?*^ To the reprint of this 
drama, in Dodsley's Collection, vol. vii. p. 133, ed. 1825, is 
appended a long note concerning the fashion. The inven- 
tor of this starch was the infamous Mrs. Turner, who was 
hung at Tyburn for being concerned in the murder of Sir 
Thomas Overbury, and who appeared at the gallows in a 
lawn ruff of her favourite colour. In the note alluded to, 
we are told from Howell's Letters, " With her I believe 
that yellow starch, which so much disfigured our nation, 
and rendered them so fantastic and ridiculous, will receive 
its funeral." Of this opinion was Sir Simon D'Ewes, who, 
in the MS. account of his life, says : — " Mrs. Turner had 
first brought up that vaine and f ooHsh use of yellow starch, 
and therefore when she was afterwards executed at Tibume, 
the hangman had his band and cuffs of the same colour, 
which made many after that day of either sex to forbear the 
use of that coloured starch;till at last it grewgenerallieto be 
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detested and disused.'' This happened in 1615, but the 
writer of the note alluded to, says that " the reformation 
predicted by Howell, and partly asserted by D'Ewes to 
have happened, was not the consequence, as will appear 
from the following passage, extracted from the following 
passage, extracted from a pamphlet called- ** The Irish Hub- 
bub, or the English Hue and Cry," by Bamaby Bich, 
1622 : — " Yet the open exclamation that was made by 
Turner's wife at the houre of her death, in the place where 
she was to be executed, cannot be hidden, when, before the 
whole multitude that was there present, she so bitterly 
protested against the vanity of these yellow starcht bands, 
that her outcries, as it were thought, had taken such im- 
pression in the hearts of her hearers, that yellow starcht 
bands would have been ashamed for ever after to have 
shewed themselves about the neckes of men that were wise, 
or women that were honest ; but we see our expectations 
have failed us, for they beganne even then to be more gene- 
rail than they were before." And in the same work it is 
said, " Now ten or twenty eggs will hardly suffice to starch 
one of these yellow bandes." We are told that a great 
magistrate enjoined the London hangman to wear one by 
way of disgracing the fashion ; " and who was now so briske, 
with a yellow feather in his hat, and a yellow starcht band 
about his necke, walking in the streets of London, as was 
master hangman ? " We must refer the reader to this note 
for the very coarse rebuke given by King James I. to 
" some gentlewomen or ladies, all in yellow bands," who 
appeared at a window to see him on his progress from 
Whitehall to Westminster, in 1621, and who were obliged 
to depart from the place upon hearing the words so un- 
ceremoniously bawled forth to their disgrace by his 
majesty. 

STARTUPS. A kind of rustic high shoes, sometimes 
called also baking-shoes. In Junius's " Nomenclator," by 
Fleming, pero is rendered " a country shoe, a startop, a high 
shooe." The soccua of the ancients is also rendered in the 
old dictionaries, " a kind of bagging- shoe, or manner of 
startups, that men and women did use in times passed ; a 
socke." Chapman uses startups in this sense in his "Hymn 
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to Cynthia," 1595 (Singer's note to Hall's " Satires "). The 
countryman in Thynne's " Debate between Pride and Low- 
liness " wears these shoes : — 

*' A payre of atartuppes had he on his feete, 
That lased were up to the small of the legge ; 

Homelie they were, and easier than meete, 
And in their soles full many a wooden pegge." 

Mr. Collier, in a note to the Shakespeare Society's reprint 
of this tract, says, " Startups were, from this description, 
obviously very much like the lacing-boots, or high-lows, 
still worn by peasants." They are mentioned by many 
other authorities. Cotgrave explains gvsstres as " startups, 
high shoes, or gamashes, for country folks." In Scottowe's 
cxirious " Alphabet," Harl. MS. 3885, is the figure of Tarl- 
ton engraved, vol. i., fig. 214 ; he is in the character of a 
countryman with startups, 

" The bacon's fat to make his startups blacke and soft," 

is mentioned in the episode of " Argentile and Curan," in 
Warner's " Albion's England," 1586. 

STAYS. A boddice of whalebone or other strong mate- 
rial, worn by ladies to confine and support the waist and 
body, — a custom fertile in disease and death, — ^begun by 
the Normans (see vol. i., p. 77), In the time of Eliza- 
beth gentlemen also wore them (see vol. i., p. 257). The 
following lines are curiously descriptive and satirical : — 

<' These privie ooates by art made strong 
with faiones, with past, with such like ware, 

Whereby their backe and sides grow long, 
and now they hamest gallants are ; 

Were they for use against the foe, 

Our dames for Amazones might goe." 

** But seeing they doe only stay 

the course that nature doth intend, 
And mothers often by them slay 

their daughters yoong, and worke their end ; 
What are they els but armours stout. 
Wherein like gyants Jove they flout." 

Gosson's Pleasant Quippesfor Upstart 
Gentlewomen^ 1596. 

STAY-HOOK. A small hook stuck in front of the 
boddice for hanging a watch or etui upon. It was in use 
during the last century. 
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STEINKIRK. See Neckcloth. 

STIEEUP-HOSE. High stockings turned over above 
tli'e knee, worn in the reign of Charles II. (See vol. i., 
fig. 246.) 

STITCH. John Taylor the Water Poet, in " The Prayse 
of the Needle," 1640, mentions a great number of stitches. 

« For Tent worke, Raisd-worke, Laird-worke, Frost-worke, Net-worke, 

Most curious purles, or rare Italian Cut-worke, 

Fine Feme-stitch, Finney-stitcb, New-stitch, and Chain-stitch, 

Brave Bred-stitch, Fisher-stitch, Irish-stitch, and Queen-stitch, 

The Spanish stitch, Rosemary-stitch, and Mowse-stitch, 

The smarting Whip-stitch, Back-stitch, and the Cross-stitch." 

STOCK. From stocco (ItaL), a long rapier. Nash, in 
the ** Eetum from Parnassus," is characterized as " a fellow 
that carried the deadly stock in his pen." The term was 
also used for the stocking (see that word), as well as in 
more modem times for the stiff cravat. 

STOCK-BUCKLE. A small buckle, sometimes deco- 
rated with precious stones, used to secure the bow of the 
cravat or stock in the last century. 

" The stock with Buckle made of Plate 
Has put the Cravat out of date." 

White's Poems, 1742. 

STOCKINGS. Coverings for the l^s. They were worn 
in the twelfth century beneath the long gowns then usually 
adopted by both sexes (see vol. i., fig. 69). Tooke de- 
rives the word from the Anglo-Saxon ftican, to stick, and 
says, it is " corruptly written for stocken, i,e. stok with the 
addition of the participle termination en, because it was 
stuck or made with sticking-pins now called knitting- 
needles." In the household book of Lord North, 1579, is 
an entry, " Shoes and Stocks for the foole, and a cap, 3«. 
10(2." They are termed "neather stocks" by Stubbes, 
who is partictQarly diffuse on the subject. He says, 
" Then have they necuther stocks (stockings) to these gay 
hosen, not of cloth (though never so fine), for that is 
thought too base, but of jamsey, worsted, crewell, silke, 
thread, and such like, or else at the least, of the finest yam 
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that can be got ; and so curiously knit with open seame 
down the leg, with quirkes and clocks about the ancles, 
and sometime (haplie) interlaced about the ancles with 
gold or silver threads, as is wonderjful to behold. And to 
such impudent insolency and shameful outrage it is now 
growne, that every one almost, though otherwise very poor, 
having scarce forty shillings wages by the year, will not 
stick to have two or three pair of these silk nether stocks, 
or else of the finest yam that may be got, though the price 
of them be a royal, or twenty shillings, or more, as com- 
monly as it is ; for how can they be lesse, when as the 
very knitting of them is worth a noble or a royal, and some 
much more ? The time hath been when one might have 
clothed all his body well, from top to toe, for lesse than a 
pair of these nether etockes will cost." — "Anatomic of 
Abuses," 1696. Satin stockings are mentioned in " Jack 
of Dover's search for the veriest fool in England," in 1600; 
Carnation silk stockings in " Patient Q-rissell," 1602 ; 
stockings of white silk in Dekker's "Honest Whore," 
part i. In ". The Parson's Wedding," 1663, one exclaims,. 
" What think you of the knight's son ? I hope he's a fine 
gentleman when his green suit and his blue stockings are 
on. Green stockings are referred to by De Q-rammont, and 
in Hogarth's pictures are many examples of stockings as 
worn by women and men. False calves are mentioned in 
Ben Jonson's "Cynthia's Eevels," 1601, where of one 
character it is said, " They say he puts off the calves of his 
legs with his stockings every night." See Sashunes. 

STOLE (Lot.) A narrow embroidered scarf worn over 
the shoulders of a priest. (See vol. i., pp. 47, 52, 79, 131.) 

" Forth oomth the preost, with stoole about his necke." 

Chaucbr's Marchaimde^s Tale. 

The stole was in 1287 directed to be long enough to 
reach as low as the bottom of the alb. Lord Willoughby 
de Broke possessed two, one of them probably of the time 
of Heniy VI., measures ten feet by two inches, and bears 
on it thirty-eight shields of arms, the other, which is nine 
feet by three inches, belongs to the latter years of 
Edward m. Each is uniform in width through the whole 
length. 

II. c c 
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By the Anglo-Saxons, and until the end of the fourteenth 
century, the stole was worn hanging straight down, and 
not crossed upon the breast as is the custom since. 

The stole as worn by deacons over the left shoulder and 
under the right arm is seen clearly in the effigy at Avon 
Dasset church, Warwickshire, engraved in Bloxam's 
" Principles of Gothic Ecclesiastical Architecture." 

STOMA CHEE. This article of dress was worn by men 
as well as women. In the twenty-fifth " Coventry Mys- 
tery," the dress of a gallant enumerates " a stomacher of 
clere Eeynes (cloth of Eeynes) the best that may be 
bought." Ladies' stomachers were frequently richly deco- 
rated, particularly in the reign of Elizabeth. Bishop Earle, 
in his " Microcosmography," 1628, says of " a she precise 
hypocrite." " She is a nonconformist in a close stomacher 
and ruff of Geneva print, and her purity consists much in 
her linen." Such stomachers may be seen in vol. i, fig. 
236. Jewellery again came into fashion at the Eesto- 
ration, and from that period until 1790 the stomacher was 
a conspicuous portion of female dress. In the lottery at 
the Lord Chief Justice's, 1602, Lady Walsingham wins 
a stomacher with these lines : — 

** This stotnacher is full of windows wrought, 

Yet none through them can look into your thought." 

STONE-BOW. A cross-bow for propelling stones, fre- 
quently used to kill birds, etc. In the Scottish version of 
the " Eomance of Alexander," a child is described 

*' With a 8tain-bow in hand all bent 

Quhair with he birdes and B/ets (magpies) slew." 

'< Oh for a stone-bow to hit him in the eye." 

Twelfth Night, 

STEIPS. 

*' A stomacher upon her breast so bare, 

For strips and gorget were not then the weare." 

Dr. Smith's Penelope and UlyseSy 1658. 

STRAPS as well as leathern points were used in great 
numbers for the adjustment of armour. The upper and 
lower breastplates were often so attached, as in the Warwick 
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effigy, the arm and leg defences were so fastened, and the 
taces were held together at the sides by straps. The tuilles 
were each suspended by two or more, and the straps by 
which the pauldrons were held became a point for attack 
recommended by writers in the sixteenth century. In many 
cases the straps had metal ends attached, and these vary in 
size and form. The reader is advised to consult a paper 
on this subject by the Rev. A. Hume in vol. xiv. of the 
Trans. Hist. Soc. of Lincolnshire, 1861. 

STEAW. See vol. i., p. 404. In 1431 E. Conyers 
bequeaths, " unum pileum de stramine cum imo ouche." 
(Surtees Society), and a ** blak stra cappe " occurs in the 
will of B. Oottingham, 1442. 

STUD. A button with a broad shank, which is slipped 
through a slit in the dress, and used in place of a fixed 
button. It is sometimes of pearl, frequently of metal and 
precious stones. They are as old as 1/46. 

i SUBTULAEES or SOTULAEES. Close warm shoes, 

j that sometimes ascended haK-way up the leg, in use by the 
I Normans. See Boots, etc., and vol. i., fig. 69. 

SUKKE!NTE. A loose frock. Chaucer in his transla- 
I tion of the *' Eomaunt of the Eose," says of the 

Fraunchise. 

'' And she hadde on a sukkenye. 
That not of hempe ne herdis (coarse flax) was, 
So fair was noon in alle Arras. 
Lord it was ridled fet/sly, 
I Ther nas a poynt, trewelj, 

That it nas in his right assise." 

SULTANE. A gown trimmed with buttons and loops. 
— « Mundus Muliebris," 1690. 

SUPEE-TOTUS (Lat). Considered by Strutt as iden- 
tical with the haland^ana ; was worn, as its name expresses, 
over the other garments by travellers and such as rode on 
horseback ; and may be seen upon the centre figure in 
vol. i., fig. 58. 

SUPEE-TUNIC. The upper tunic or gown. 
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SXJPPORTASSE. A wire support for the great ruff in 
use during the reign of Elizabeth. Described in Stubbes's 
" Anatomie of Abuses " as a " device made of wires, crested 
for the purpose, whipped over either with gold-thred, silver, 
or silk, called a supportasse or underpropper. This is to be 
applied round about their necks, under the ruff, upon the 
outside of the band, to beare up the whole frame and body 
of the ruff from falling.'' A specimen is engraved in 
vol. i., fig. 206. 

SUECOAT. The external tunic of a knight, worn over 
his armour. The knightly surcoat on the great seals first 
occurs on that of John. The long and short sleeveless 
patterns are found all through the thirteenth century, the 
sleeved variety not till the second half of the century. The 
cyclas or surcoat, short in front and long behind, is seen in 
1326 in the brass of de Creke and others ; and in 1347 we 
find the short tight-fitting surcoat so common in the 
fifteenth century. The outer tunic or gown of a civilian. 

*' Her surkote that was large and wyde, 
Therwith her vysage she gan hyde, 
With the hynther lappes." 

EmarL 

The earliest representation of the surcoat charged with 
armorials is the effigy of W. Longespee 1266 : see Stothard. 

SUEPLE. A border or embroidered edge to a garment. 
" Surpled smocks '* are mentioned by Skelton. The term 
is identical with j}itr/iiceZ (see that word). 

STJBPLICE. The white outer garment of an officiating 
Protestant clergyman, originating in the alb. The name 
derived from super peUic&um implied that it was worn over 
a furred garment. The word first occurs among the laws 
of Edward the Confessor. It was originally worn only by 
the elder clergy who sat in the quire, or those who had to 
move about tiie church. The alb was enjoined for those 
who were employed about the altar. 

The surplice was full, reaching nearly to the feet with 
large sleeves widening towards the hands. It had a round 
hole at top, but no opening in front. In a late fifteenth 
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" The bjschop armed him in hia ajtt^hse," 

Rowley, in hie " Match at Midnight," 1633, makes one of 
hia characters say of another, " It has tum'd hia stomach, 
for all the world like a Puritan's at the sight of a eurplice." 
Mr. Steepens has collected many notices of their strong 
aversion to this article of clerical costume in a note to " All's 
Well that ends Well," act i. scene 3 ; and Bishop Corbet in 
his song, " The Distracted Puritan," printed in Percy's 
" Eeliques," makes hie hero cry — 



<ss, hate a surplice 



STJSSAPINE. A kind of s 



" I'll deck my Alrida 
In sendal and in coatly suiiuipine," 
Qrbeke's Looking-glass /or London and England, 1394. 

SWANSKIN. A thick fleet^ hosiery. 

SWATHB0NDE8. Long swathes of cloth in which 
infants were rolled, something after the fashion 
of the mummies of Egypt, and of which an 
example is given from a MS. in Royal Library, 
Paris, No. 7157. They are mentioned by Hey- 
wood in his "Four P's, by Shakspeare, &c. 

'' My child's cradle was her grave and her awath-cloute 
her winding sheet.'' 

Lilt's Gallathea, 1592. 

SWINE'S FEATHER. A sort of small 
spear, about six inches long, like a bayonet, 
afOxed to the top of the musket-rest, and 
which was sometimes concealed in the staff of the reet, 
and protruded when touched by a spring. It was an in- 
vention of the seventeenth centurv, to render the musket- 
rest a defence against cavalry whilst the mueketeer was 
loading, for which purpose it was provided with a spike at 
the bottom to stick in the ground before them, and keep 




390 COSTTJME IN BNaLAND. [SWO 

off horsemen (see cut). The term was also applied to the 

original bayonet. The Swedish feather, as it 
is called by Turner in 1671, was probably 
the proper name of this object. In HarL 
MS., 6008, Grose i. 3, a " Treatise of War,'* 
1649, it is called etoyn feather, perhaps a 
phonetic rendering of Sweden. The wars of 
Gustavus Adolphus introduced many other 
improvements and perhaps this one. They 
fell into disuse temp. Charles II. 

SWORD. Eepresentations of this defen- 
sive article, as it appears during all periods 
of our national history, are so frequent in 
the illustrations of these volumes, that it is only neces- 
sary here to refer the reader to them, merely noticing 
the curious ancient custom of swearing on the sword, 
the hilt of which took the shape of a cross, or had 
crosses engraved upon it, and sometimes the sacred mono- 
gram. A manuscript of the time of Elizabeth, in the 
Sloane collection, preserves the form of oath administered 
to a Master of Defence upon taking his degree: "You 
shall sweare by the cross of this sword, which doth repre- 
sent unto you the cross which our Saviour suffered his most 
painful death upon." The custom is noted as early as the 
fourteenth century in " Piers Plowman." Hamlet makes 
those who were witnesses with him of the appearance of 
the ghost swear secrecy upon his, and is not content with 
other oaths : — 

" Nay, but swear't. 

Upon my sword. 

Indeed, upon my sword; indeed ! " 

A point which has been beautifully and truthfully illus- 
trated in Eetzsch's outlines to tlus play. Farmer and 
Steevens, in their notes to this passa^, quote many autho- 
rities in proof of the custom ; and Warburton observes, 
" The poet has preserved the manners of the ancient Danes, 
with whom it was religion to sweare upon their swords ; " 
and for the support of his opinion he refers to Bartholinus, 
** De Causis Contempt. Mort. apud Dan." Upton says that 
Jordanes, in his Gothic history, mentions this custom ; and 
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that Ammianus Marcellinus relates the same ceremony 
among the Huns. See a note on the usage p. 172, which 
is frequently alluded to by the dramatists of the Shak- 
spearian era. Thus in "Ealph Eoyster Doyster," one of 
the characters exclaims, " By the cross of my sword I will 
hurt her no whit ! " and in " Hieronymo : " — 

*' Swear on this cross that what thou say'st is true — 
But if I prove thee perjur'd and unjust, 
This very sword, whereon thou took'st thine oath, 
ShaU be the worker of thy tragedy." 

In " King Arthur's Death ** we are told of his sword Ex- 
cahbar," all of Coleyne {Cologne) was the blade." A list 
of the names of famous swords may be found in Dr. 
Brewer's " Dictionary of Phrase and Fable. For informa- 
tion on the subject of so-called Andrea Feraras, see ** Corn- 
hill Magazine " for Aug., 1866, and vol. 3 of 4th series 
"Notes and Queries." Mr. G. V. Irving, "Jour. Arch. 
Assoc," 1865, thinks the name came from Feraria, in the 
north of Spain. In " The Pinner of Wakefield," 1699, the 
Earl of Kendal says, — 

" Here upon my sword I make protest 
For to relieve the poor, or die myself." 

And in "Tour Five Grallants," by Middleton, act iv., 
" Swea/re on this sword then to set spurs to your horse, not 
to look back, to give no markes to any passenger." Mr. 
Knight, in his notes to " Hamlet," says, " The commen- 
tators all follow Farmer in the explanation, that to swear 
by the sword was to swear by the cross formed by the hilt 
of the sword ; but they suppress a line which Upton had 
quoted from Spenser :— 

" And swearing faith to either on his blade,'* 

But the blades had sometimes a small cross beneath the 
handle, and the scabbards had at times the sacred mono- 
gram, as upon that of Sir J. Drayton, 1411, on his brass 
in Dorchester Church, Oxfordshire (see vol. i., fig. 167), as 
well as upon those of Sir Eobert Grushill, and John de la 
Pole, Duke of Suffolk (who died 1491), both in Stothard's 
" Monumental Effigies : " the latter engraved No. 2. It 
was also usual to engrave a cross upon the knob of the 
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No. 1. 



No. 2. 



handle, as here exhibited upon that of a sword of the 
thirteenth century, discovered in the Thames (No. 1) ; a 

is a side view of the handle, 
h the cross upon the hilt.^ 
At the extremity of the 
scabbard of the sword of 
Sir William Peeche, as ex- 
hibited on his brass in the 
. church of Lullingstone, 
Kent, is engraved a Mal- 
tese cross, as exhibited No. 
8 : the brass is dated 14<87. 
See Fox. In Weber's " Ri- 
chard Coeur de Lion," it is 
^^' ^' mentioned that, — 

'' The spere-hed forgatt he naught 
Upon h'js spere he wolde it have, 
Goddes hygh name therm was grave J* 

For armourers' marks on swords, see Demmin. 

Swords called Burdeux blades, both long and short, 
occur in the wills of W. Bird, 1398, and R. Oottingham, 
1442. ** A twa hand swerde " is mentioned in the will of 
John Scotte, 1420. In 1730, **The Universal Spectator" 
notes that the beaux left ofp swords and carried large oak 
sticks. 

SWORD-BREAKER, a short weapon with stout teeth 
on one side in which to catch the adversary's sword ; a 
sharp turn of the wrist would then snap it in two. See 
Meyrick and Skelton for a specimen. 

TABARD. The emblazoned surcoat of a herald or 
knight, upon which his arms were exhibited (see vol. i., 
figs. 87, 158, 179, pp. 112, 195, 215). "A jaquet or 
sleeveless coat worn in times past by noblemen in the 
warres, but now only by heraults, and is called theyr 
coat of armes in servyse." — Speght's "Glossary," 1597. 
The term is also used in civil costume. Chaucer's plow- 



^ In the old tragedy of " Solimon and Perseda," 1599, one of the 
characters makes another swear upon his dagger. 
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man wears a tabard like the modem smock-frock. The 
tabard surcoat occurs in the brasses of a Wantele, 1424, 
Sir E. Lestrai^e, 1506, and others. The herald's coat was 
on some occasions improvised out of the banner of a trum- 
pet. Philip de Comines mentions such a case, when 
liouis XL sent a servant of the Lord des Halles to 
Edward IV. in 1476. De Comines adds that having made 
up a coat of arms as well as they could, they fastened about 
the servant a scutcheon belonging to Plein Chemin, a herald 
of the Admiral of France, and sent the man off with the 
coat of arms in a bag at his saddle bow. The knightly 
coat of arms was also sometimes similarly improvised, as 
mentioned by Shakespeare, where the Constable of France 
says, " I will the trumpet from a banner take, to serve me 
in my haste." — ^Henry V., act iv. sc 2. This very incident, 
but with Anthony, Duke of Brabant, as actor, is given in 
Sir Harris Nicholas' " Battle of Agincourt," quoting from 
the chronicler St. Eemy. 

TABBIKET. Another name for poplin. Among the 
dresses ordered for Elizabeth, Queen of Bohemia, on her 
marriage in 1613, were some of this material. Irish tab- 
binets were in vogue in 1785. 

TABBY. A thick silken stuff with a soft nap. In 
1487 white and grey tab' is mentioned for carriage awnings 
in the wardrobe accounts of Henry VII. 

TABLETS were worn at ladies* girdles, or suspended in 
front of the gown by chains in the sixteenth century. Anne 
Boleyn, at the request of Henry VIII., sent as a friendly 
token to the disgraced Cardinal Wolsey, " her tablet of gold 
hanging at her side." 

TABS. Square-cut borders to a garment. 

TACES, or TASSETS. Flexible bands of steel surround- 
ing the hips. These plates or bands, which varied in num- 
ber from four to eight, overlapped upwards, and reached 
from the waist to the middle of the thighs. They are 
shown generally with hinges at the left side, and straps 
and buckles on the right side. The Warwick ef^gy by 
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Stothard shows clearly the method of fastening. Th^ 
first appear at the beginning of the fifteenth century. In. 
the sixteenth century they became divided, and only cover 
the front of each thigh. 

TACKE. A pistol. See Daq. Tackes occur in the Tower 
inventory, 1647. 

TAJTETA. A thin silk nsed in the sixteenth century 
for various articles of dress, and considered as a luxury. 
It was used for doublets and pages' dresses in the ensuing 
century. " Two pages in taffatye sarcenet " are mentioned 
in " Lingua," 1607. Changeable taffata, red and yellow, 
and blue and yellow, occur in the accounts of the Court 
Eevels, temp. Elizabeth. 

TAJKEL. An arrow. A term used by Grower, Chaucer, 

&c. : — 

" Wei cowde he dresse his takel yomanly." 

Canterbury Tales, Prologue, 1. 106. 

" When they had theyr bowes ibent, 

Theu* takles fedred fre, 
Seven score of wyght yongemen 

Stode by Robyn's kne." 

A Lytel Geste of Bohyn Hood, 

TALVAS. A wooden shield in use in the fourteenth 

century. 

^' Aither boght unto the place 
A mikel round taZvace,^' 

Ywaine and Gawin, 

TAPXTL. The perpendicular ridge down the centre of a 
breast-plate. (See fig. 223 of vol. i.) It is seen about 
1470, and again in Henry VIII.' s reign, towards the end of 
which it changes into a salient point. 

TAEGE, or TAEGET. The round or oval shield (see p. 
49). Chaucer's Wife of Bath wears a hat "as broad as is 
a buckler or a targe,** 

" Of Balayn [whalebone] both shield and tarae»" 

Richard Voeur de Lion. 

The oval form is seen in the funeral procession of Sir P. 
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Sidney, by Lant. For Scotch specimens see Anderson's 
" Scottish Arms." 

TAETAEIUM. Cloth of Tars. 
In the inventories of the effects of Henry V., russet and 
red tarteryns are mentioned. 

'* His coote armour was of a cloth of Tars^ 

Chaucer's Knights Tale. 

" On every trumpe hanging a broad banere 
Of fine tartarium, ful richely bete.'* 

Chauceb's Flower and Leaf^ 1. 211. 

" Mr. Warton says that Tars * does not mean Tarsus in 
Oilicia, but is rather an abbreviation for Tcurtariny or 
Tartarium, That it was a costly stuff appears from the 
wardrobe accoimts of Edward III., in which mention is 
made of * a jupon of blue tartaryn, powdred with garters,' 
the buckles and pendants of silver.' It often occurs 
amongst the expenses in tournaments. Du Cange says that 
this was a fine cloth, manufactured in Tartary (G-loss. in v. 
Tartarivm), But Skinner derives it from Tortona, in the 
Milanese, and cites stat. iv. Henry VIII. c. 6.' — * Hist, of 
English Poetry, i. 364. Among the goods bequeathed by 
Eleanor Bohun is * a small bed for a closet of white tar- 
taryn,* See also Eoquefort, "Gloss, de la Langue Eo- 
mane:" Tartaire, sorte d'etoffe de Tartairie." — "Todd's 
Illustrations to Gower and Chaucer" (Glossary). 

Tartron or sarsenet of changeable, occurs in a will of 1496. 
In Piers Ploughman's vision Charity is described thus : 

" And is as glad of a gowne 
Of a gnj russet 
^s of a tunicle of Tarse 
Or of trie [Tyre] scarlet." 

According to the glossary published with the " Liber Cus- 
tumarum," the tartaryn of the wardrobe accounts of Ric. 
III., which was used as a lining, was a mixture of linen 
and wool, and quite distinct from the earlier cloths of 
Tars. 

TASSETS. See Tacbs. 

TAUNTON. A broad cloth so named from the place of 
its manufacture. 
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TAYNTING. A term used in the accounts of the 
mercer to Anne Boleyn ; it means lining with some stiff 
fabric, from tenter, Fr., to stretch, q.d. tenter hook. 



TAWNY. 



*' For black and tatvnie will I wear, 
Which moaming coloars be/' 

Earl of Oxford's Complaint of a Lover , temp. £liz. 



TEETH. False teeth appear formerly to have been made 
of hard wood, for Bishop Hall in his " Sixth Satire," refers 
to a lady who " every night doth lay up her holly pegs till 
next daylight." In "Eam Alley," by Ludowick Barry, 
1611, we have " I know no ivory teeth no caps of hairs, no 
Mercury water fucus or perfumes." Teeth " put off at 
night " are mentioned in " Cynthia's Eevels," 1601. 

TELAE. The stock of a hand gun. See " Arch. Jour." 
vol. xix. 

TEMPLES. Ornaments of jewelry or needlework worn 
at the side of the head by ladies in the fifteenth century. 
Isabel, Countess of Warwick, by her laall, 1439, left to the 
monks of Tewkesbury, her great templys with the haleys 
(rubies). A pair of tenvples with semes (needlework) occurs 
in the will of Lady Anne Veer, 1471. 

TEWED. When applied to a muslin cover it means 
that it is creased and soft. — Halliwell. It is a form of the 
verb to taw, to dress hemp or leather. 

THEEESE. A light gauze kerchief worn over the ladies' 
headdress about 1786. See No. 4 of fig. 294 of vol. i. 

THOEAX (Lat,). A protection for the breast, worn by 
soldiers. See Pectoral. 

THEXJM. A thrum is the fringed end of a weaver's 
web. — Eitson. It also signified a bunch or filament of 
cloth or silk, or the thick nap on woven garments. " Silk 
thrummed hats " are mentioned temp. Eliz., and were made 
with a long nap like shaggy fur, as, indeed, they are now 
again made as a modern novelty. 
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" Fowre and twenty goode arwys trusyd in a thrwmme,^^ 

Bitson's Ancient Songs, p. 73. 

" Come, si8tei*s, come, 
Cut thread and thrum,^ 

Midsummer Niffhfs Dream, 

The thnim is also the tuft on the top of a Scotch cap. 

TIFFANY. A kind of thin semitransparent silk. 

TILTING-HELMET. A large hehnet worn over the 
other at tonrjuaments. See vol. i., figs. 87, 118, 167, 177. 

TILTma-LANCE. See Lance. 

TIN". Armonr appears to have sometimes been tinned, 
perhaps to preserve it from rust. In the inventory of 
armour in Dover Castle in 1361, and again in 1364, are 
mentioned tinned helmets. See " Arch. Jour." vol. xi. 

TINSEL, TmSEN. A kind of satin.— HalUwell. It 
occurs in the Privy Purse expenses of Elizabeth, wife of 
Henry VII. " My counterset tynsen cote"' occurs in the 
will of — Bolde, 1627. " Upon his arm a tinsel scarf he 
wore."— P. Fletcher's " Purple Island," 1633 

TIPPET. The pendent streamer from the arm; the 
extra cape or covering for the shoulders. The long pen- 
dant from the hood. (See Liripipe). 

" On haly dayes bifore hir wold he go, 
With his ti/pet y-bounde about his heed." 

Chaucer: Reeves Tale. 

TISSUE. A light silken fabric, sometimes shot with 
threads of gold and silver. ** Broad and narrow silver 
tissue,^ and " crimson tissue " occur in the household bills 
of Henry YIH. 

TOOTHPICK. Dandies are often mentioned as carry- 
ing them, temp. Eliz. and James I. See Ben Jonson's 
"Cynthia's Eevels," 1601. Beaumont and Fletcher's 
" Woman Hater," 1607, where " A toothpick in a ribband " 
occurs. In "All's Well that Ends Well," ParoUes says, "the 
brooch and the toothpick which wear not now." In Mas- 
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singer's "Great Duke of Florence," 1636. "Mj case of 
toothpicta and my silver fork," are noted with various 
articles of dress as going to the " making up of a signior." 

TOP-KNOT. The lai^ bows worn on ladies' heads 
temp, William and Mary. In Dnrfey's collection of songs, 
" Wit and Mirth," we are told, " Sable top-knots are reli- 
gious and scarlet ones lewd." They continued in fashion 
during the greater part of the last century. Huntingdon 
once preached a sermon against them, taking for his text 
"Top-knot come down." a perversion of the scriptural 
words, " I>et him that is upon the house-top not come 

In Farquhar's "Love and a Bottle," 1698, "high topnots " 
are allud^ to as a recent fashion imported to ^Dublin from 
London. See also Niohtcaj>. 

TOEQUE. A wreathed ornament for the neck (from 
torquere, to twist), worn hy the Celtic and barbaric nations 
of antiquity, and adopted from them by the aboriginal 
Britons (see fig. 11 of vol i.). They were difEerent 
from the bracelets given under Abmilla, figs. 1 and 2, in 




size, but similar In fashion; and they occur in great 
variety. A very remarkable one was found at Bochdale, 
in Lancashire, in 1831 ; and is engraved and described in 
the " Gentleman's Magazine " for June, 1843. It is square 
throughout half its circumference, and decorated with a 
double chevron ; the other half is formed into a series of 
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twisted bead-shaped ornaments ; and it opens at the jnnc- 
tnre of these patterns to admit the head. It is engraved, 
No. 2 ; and the way in which this torque was worn is shown 
in No. 1, from a Eoman bas-relief. 

TOUCH-BOX. A receptacle for lighted tinder, carried 
by soldiers who used match-locks, the match being lighted 
at it. The gunner's " flaske and twicJie-box " are mentioned 
in Edwards's "Damon and Pithias," 1571, as well as by 
other authors. 

Thos. Hynde in 1669, bequeaths a. dagge, flaske and touch- 
box, Mr. Planch^ holds thiEit the touch-box contained the 
priming powder. A grant of a licence in 36 Eliz. to " Rey- 
nold Hoxton only and no other to make flaske», toche hoxes, 
powder boxes and bullet boxes for 16 years," has suggested 
to Lodge that cartotich boxes were meant. 

TOWER. The high commode, or head-dress, worn in the 
reigns of William in. and Anne. (See vol. i., figs. 269- 
271.) 

" Sweet Chloris in her own careless hair, 
Is always more taking 
Than ladies that Towers and Pendants do weare.'* 

DUBFEY^S 8o7tgs. 

In the " Cambridge Jests " these monstrous head-dresses 
are thus alluded to: — "A Cantabrigian being one day 
deeply engaged in discourse with a gentlewoman, who con- 
demned the weakness of her sex : * No, madam,' replied the 
scholar, ' not so, for if I mistake not, it is easy to prove 
your sex stronger than ours, for Samson being the 
strongest, carried only the gates of the city away; but 
now-a-days, every female stripling carries a tower on her 
head.' " 

TRAIN. A lengthened robe sweeping the ground. 

TRANSLATOR. One who renovates old boots and 
shoes. The term occurs in the " Works of Tom Brown," 
1707. 

TRANSQUEUE. Sir Oeorge Carew, Recounting to the 
Earl of Salisbury in a letter from Paris, June, 1606, how 
the French king and his family narrowly escaped drowning 
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tlirough the coach being upset in a feny boat, mentions 
that the queen was wedged in with her short farthingale or 
transqtievs. 

TROLLOPEE. A loose flowing gown, sometimes 
gathered up behind and open in front, much worn as a 
morning dress bj ladies about 1750. 

TROUSERS. Loose breeches, mentioned temp. Eliza- 
beth, and generally written trosser. In act i. scene 1 of 
Ben Jonson's " Staple of Newes," Peniboy junior " walks 
in his gowne, waistecoate, and trotiseSf" expecting his tailor. 
The word trowser occurs in an advertisement in the " Lon- 
don Gazette," 1647. 

TRUELOVES. An ornament probably the shape of a 
true lover's knot, "A caule with nine trueloves of pearl " 
was among the jewels of EKzabeth. See also vol. i., p. 120. 
Truloff purses occur in the inventory of T. Gryssop, a chap- 
man, 1446 (Surtees Society). 

TRUNK-HOSE. The wide breeches of the reigns of 
Elizabeth and James I. (See vol. i., fig. 215.) 

TRUTCH SWORD. A funeral sword set up in churches 
with the achievement or hatchment. In the "Woman 
Hater," by Beaumont and Fletcher, we read " For a trutch 
sword my naked knife stuck up." 

TUCK. A sword. A citizen in Beaumont and Fletcher's 
" Cupid's Revenge," expecting to be called out in case of 
an assault, says, " One of you run over my old tiick with a 
few ashes ; 'tis growne odious with toasting cheese." 
" Dismount thy ^t^cA;."— " TweKth Night." In " Lady AH- 
mony," 1669, we have, " It has been my scorn of late to 
engage my tuck on unjust grounds." " Then I pressed the 
nearest with my dagger, and the farthest with my ttick,''* 
says one of the characters in " Guzman," a comedy by the 
Earl of Orrery, 1693. The term is derived from estoc a 
stabbing sword, or from stocco, Randle Holme gives, 
" Tuck, a four square blade." 



] 
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TUCKER. " A pinner, or tucker, is a narrow piece of 
cloth, plain or laced, which compasseth the top of a wo- 
man's gown a15oTit the neck part." — Handle Hobne. To be 
in ** best bib and tucker '* is still a proverbial expression. 
See also " Guardian," No. 100. 

TUFTTAFATA. "Bare-headed in a tuftafata jerkin 
*made of your old cast gowns." — " Earn Alley," 1611. This 
fabric is frequently mentioned by Elizabethan writers, and 
appears to have been a taf&ity with a nap left on it, like 
velvet. The accompanying quotation from " Donne's Sa- 
tires " will explain the word, 

^' Sleeveless his Jerkin was, and it had been 
Velvet, but 'twas now (so much ground was seen) 
Become Tufftaffaty ; and our children shall 
See it plain Rash awhile." 

See BuBEL and Bash. 

TUILLES, or TUILLETTES (Fr,). Extra guards of 

plate appended to the taces. (See vol. i.» 
figs. 167, 170, 177, 178, 221, 223.) They 
appear first in brasses about 1424, see 
brass of J. Poyle. — Boutell. The cut is 
from the brass of W. Berdewell, 1490, 
at West Herling, Norfolk. 

TTJKE. A material of which ecclesias- 
tical vestments were often made. In 
1692, Tukee or Tuks was a kind of buck- 
ram, and is mentioned at that time in the 
accounts of the revels at court. 

TXJLY. " A skane of tewly silk," is noticed in Skelton's 
" Gbrland of Lawrell." The Eev. A. Dyce, in a note to the 
passage, quotes directions " for to make bokeram tuly or 
tuJ/y thread," from Sloane MS. 73, by which it appears that 
this colour was " a manner of red colour, as it were of crop 
madder;" that is, probably, of the sprouts or tops of 
madder, which would give a less intense red. 




(( 



His trappys were off tuelt/ sylke." 

Wbber's Jxichard Ccsur de Lion, 



Query, if toile de is not sometimes the meaning ? 

II. D D 
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TUNIC. This name for the Bhort-dress of a man ia 
noticed toI. L, p. 48 ; and the curious Saxon 
dravisg eagraved may be instanced as a 
proof of the antiquity of its uae. It is, 
I indeed, a very aaicieot garment, and may 
I be seen in the aculptures and paintings of 
I early Egypt. It was in constant use by. 
the Greeks, and ultimately adopted by 
the Romans. It was vom in this coun- 
try in a variety of forms and lei^hs 
until the end of the fifteenth century, as 
may be seen in the many examples given 
in the earlier part of the present volume. 
The word was also applied to the military aurcoat. 

TTJNICLE. A short outer-garment Tfom by sub-deacous ; 
its form resembled the dcdmatie but it had tight sleeves. 
The tunicle was in shape the same as tlie dalmatic but 
smaller and less ornamented. Before the thirteenth cen- 
tury it was called suhiile or roc. 

TUBKIE8. Turquoise. 

TWIBIL. A aword. 



TWILL, more properly, perhaps, Tioeel, from tweeling, 
in weaving, when the thread crosses diagonally, and is 
generally double in one direction. 

TWILLET. Some kind of dress, so called from the 

material, or perhaps from the Fr. toilette. In " Great 
Britain's Glory," 16?2, occurs: — 

" OuwDg and Mantles, Thilhti of all Biiea." 
TTE. A variety of wig. 

■' Its niiihing now anless a Jfood club of hair peeps under the l^t." 
C DM BBBL AMD's Tie Choleric Man, 1T7S. 

UMBO. The central projection or boas of a shield. See 
Boaa. 
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UMBBELLA. In the picture of Sir Henry XJnfon (who 
died in 1596) in the National Portrait GktUery, he is seen 
carrying an umbrella in Italy. Robert Toft, in his will, 
•30th March, 1618, bequeaths " an vmbrello of perfumed 
•leather with a gould frync^e abowte yt which I broughte 
out of Italic." In Beaumont and Fletcher's " Rule a Wife 
•and have a Wife," 1624, speaking of a husband, Altea 
•says : " Now you have got a shadow, an vmbrella, to keep 
the scorching world's opinion from your fair credit." 
Quarles, in his " Emblems," 1636, uses the word in an 
allegorical sense. Randal Holme says the umbreUa is 
called by some a sconce. Swift, in " A City Shower," 
1710, speaks of the " oil'd wmhrelUJs sides ; " and Gay, in 
1712, in his " Trivia," mentions " the umhrelUCs oily shed." 
The above notices are the earliest yet met with of the um- 
brella as we now use the word ; that is, as a protection 
against sun or rain, carried by the individual so sheltered. 
Umbrellas borne by attendants will be found in Anglo- 
Saxon MSS., but in such cases it is only persons of rank 
who use them. Hanway, who was bom in 1712, is said to 
have been the first vfian to use one in London, and a Dr. 
Spens the first in Edinburgh. See also ©'Israeli's " Lite- 
rary Miscellanies," and Chambers' "Book of Days." 
Dlryden, in the prologue to the " Assignation," 1672, says : 
" Your own oiled coats keep out all common rain." 

In the "Westminster Magazine" for August, 1777, is 
described " a silk umbrella, or what the French caU a 
Parisol : " " It is fastened on the middle of a long^'apanned 
walking cane with an ivory crook head. It opens by a 
spring, and is pushed up toward the head of the cane when 
expanded for use." Cotgrave, 1660, gives "Parasol, an 
' fumbrello" 

TJMBRERE. The movable part of a helmet — ^the um- 
bril. In " Sir Percival of GktUes " we have 

*' And for to see hyme with syghte, 
He putt his umbrere on highte, • 
To byhalde how he was dyghte." 

UMBREL. The projection like the peak of a cap over 
the front of the helmet capable of uplifting. See the 
r combat of " John de Astley in Smithfield," 1442. 
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UNIfeER. Misprint in Stowe's " Survey " for nmber. 
See IJmbbbbe. 

YAIB. " The vair was the skin of a species of squirrel, 
grey on the back, and white on the throat and belly. M. 
Le G-rand concnrs with other writers in supposing ihe for 
derives its name of vair from this variety of its colours. 
The skins of vair, according to G-uil. le Breton, were im- 
ported from Hungary." — "Notes to Way and Ellis's 
Fabliaux." It is geneially depicted like a series of heater- 
shaped shields, or like that in vol. i., fig. 76; and the 
first form is taken, and fur so arranged occasionally on 
modem tippets. 

VALLANCEY WIG. 

*' Critics in plume and white tmllancey wia.^ 
Drtden's Epilogub^ The Opening of the new House, 1674. 

YAMBBAOE. The armour which covered the fore-arm 
from elbow to wrist (Fr. a/vani-bras). 

YAMFLATE. The guard for the hand on a lance. 
See Lahgb. 

YAMFY. The bottoms of hose, or gaiters attached to 
the hose covering the foot. — HalliweU. In "Sir John 
Fastolf's Inventory," 1459, are " 1 payre of black hosen 
wmi^payed into lether." 

" Als quik he dede his schon of-drawe. 
And karf his vampes hot foot, 
And went him fonit al barfot." 

The Sewn Sages, 

YANDELAS. A kind of canvas mentioned in Gunning* 
ham's " Accounts of Court Eevels," temp. Elizabeth. 

YANDYKE. A cut edge to garments, like a zigzag or 
chevron. They were a revival of a fashion occasionally 
depicted in Yandyke's portraits, and from which they were 
named. 

YANE. A broad vane or flag to be carried by a knight 
in the tournament is noticed in Meyrick's "Ancient 
Armour," vol. i. p. 166, as enumerated in a MS. of the 
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time of Edward I. (Harl. 6146), describing the armour of 
that period used on such occasions. 

VAEDINGALE, or FAETHINGALE. The hooped 
petticoat of Elizabeth's reign. (See vol. i., figs. 204, 232.) 

VEIL. A covering for the face and head worn by 
ladies, derived from the ancient coverchief . (See vol. i., 
fig. 237.) 

VELVET. A silk manufacture having a pile or nap on 
it ; much worn by gentry in the sixteenth and seventeenth 
centuries. The material is mentioned by Joinville in 
1277, and in the will of Eichard IL, 1399. In the ward- 
robe accounts of Henry VEE. reference is made to single 
set and double set velvets. The term " velvet cap" is used 
in speaking of a doctor ; in " The Eetum from Parnassus," 
1606. Luk or Lucca velvet was famous, as also was that of 
OtenosL. 

VENETIANS. The early form of knee breeches. See 
vol. i., p. 263. 

^' And bouffht three yards of velvet and three quarters, 
To make Ketietians downe below the garters." 

Harrington's Epifframs. 

VENTAILLE (JFV.). See Avbntail. 

VENTE (Fr.), The opening at the neck of the tunic 
or gown, as worn by both sexes during the Norman 
period, and which was closed by a brooch, as seen in the 
e&gy of Queen Berengaria, vol. i., fig. 73. 

. VENTOYES. SeeFAK. 

VERNICLE. A badge representing St. Veronica's 
handkerchief with the image of our Lord's face on it. Of 
Chaucer's "Pardoner," we are told "A vemiele hadde he 
sowed on his cappe." 

VEST. An outer coat or garment, described by Eandle 
Holme, 1683, as ** a wide garment reaching to the knees, 
open before, and turned up with a facing or lining, the 
sleeves turned up at the elbows." Eandle Holme says of the 
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vest, ** which garb was so taken to that it became a great 
fashion, both in court, city, and county/' soon after 1660» 
that its shape was derived from the Russian ambassador's 
loose coat, and the several parts of the fashion were, — ^the 
vest, a side deep loose coat almost to the feet, with short 
sleeves; the tunic, a close-bodied coat, the skirts of it 
being down to the knees ; the saih or girdle by which the 
tunic was tied to the body, so called because it hath a 
round button and tassel at the end of it ; and the zone, a 
girdle of silk, which is tied in a knot in front. 

VESTMENT. A term sometimes applied to the clerical 
surplice. 

ViKETON. A species of arrow or quarell, shot from 
the cross-bow, and so called because it spun round 
in its flight, — the feathers being shghtly oblique to 
ensure this. See cut. 

VIZAEDS. The old name for masks. " Enter 
Scudamore like a tnssa/rd'inaker/' is a stage-direction 
in " A Woman is a Weathercock, 1612 ; and one of 
the characters exclaimi 



'* On with this robe of mine ; 
This vizard and this cap." 

" Vyza/rdea of the fairest cost ISd. a piece," 
occur in Cunningham's "Accounts of Bevels at Court," 
1671. 

VIZOE. The movable face-guard of a helmet. See 
pp. 174, 177, 226, Ac. ; vol. i., fi^. 169, 176, 222. 

VOLANTE-PIECE {Fr,y A covering for the front and 
left side of a knight's helmet, affixed to the grand-garde as 
an additional protection. See Obandguabd. 

VOLET (Fr.). The flowing veil worn by ladies in the 
middle ages. See vol. i., fig. 86. 

VOLUPERE. A woman's cap. "The tapes of her 
white volupere** occurs in Chaucer's description of the 
young wife's dress in the " Miller's Tale." " Sche wende 
the clerke hadde wered a volupeer. — Chaucer's " Beeve's 
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Tale." It is also used for a nightcap ; and sometimes a 
kerchief is meant. 

VOTJLGE. A peculiarly- shaped military implement 
affixed to the staff, like the pike or halbert, and called 
also langue de hceuf^ from its resemblance to the tongue of 
an ox. Pere Daniel says the voulge was the same as the 
guisarme. Archers holding voulges attended the king at 
the combat of Lord Scales and the Bastard in 1467 at 
Smithfield. 

VUTDEES, or GUTDERS. Straps to draw together 
the various parts of the armour. According to Mr. Way 
the vuyders were " either gussets of mail or overlapping 
plates, serving to fill up the spaces or vuides left uncovered 
by the plate armour as at the armpit, elbow, &c. See 
" Arch. Jour.," iv. p. 234. 

WADMOLL. A very coarse cloth, manufactured in the 
sixteenth century. — Strutt. In the inventories of Henry 
Y. occur, " iii. peces de wadmol rouge." 

WAFTERS. Blunted swords used in military exercises 
and sword-and-buckler play. 

WAISTCOAT. A term originally used, as at present, 
for an under-garment or coat reachmg only to the waist. 
" It ultimately," says Strutt, " superseded the doublet, but 
not until such time as the latter appellation was totally 
dropped." In the seventeenth century it regained its 
original position and meaning. A rich waistcoat " wrought 
in silk and gold" is mentioned in "Patient G-rissell," 1602. 
From a passage in Lady W. Montagu's " Town Eclogues," 
1716, a waistcoat was then part of a lady's dishabille. 

WALKINa-STICKS. For their original form see 
BoTTBDON. In the fourteenth and fifteenth centuries they 
were generally a simple staff, or a rough stick^f fancy 
wood, like some still carried, or that held by the figure in 
vol. i., figs. 135, 136. The elders of the community used a 
hooked stick like that given (No. 1), from Eoyal MSS., 15 
E 2. We read in " Piers Plowman's Vision" of 



« 



Heremytes on an heep 
With hoked stayes ; " 
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and Chaucer describes one of his friars as bearing a staff 

tipped with horn. In the fif- 
teenth century they were tall, 
and sometimes reached to the 
shoulder. " Six walkyng- staves, 
one covered with silke andgolde," 
are noted in an inventory of the 
palace of Q^reenwich, temp. Henry 
Vin. (Harl. 1419). For some 
very curious engravings and no- 
tices of others, see Cane. In the 
following century they took the 
form of long and short, gold, 
silver, and bone-headed staves. 
At the Eestoration the French 
walking-stick, with its bunch of 
tassels and ribbon to hold it 
when passed over the wrist, was 
fashionable (see No. 2, and vol. i., 
fig. 273). The next striking novelty occurred during 
the reign of Gkorge I., when grotesque heads were cut 
upon the tops, and the sticks were three feet or more in 
length, as eriiibited in No. 3, from a print dated 1738. A 
writer in the "London Chronicle," 1762, says, "Do not 
some of us strut about with walking-sticks as long as 
hickory poles, or else with a yard of varnished cane scraped 
taper, and. bound at one end with waxed thread, and the 
other tipt with a neat turned ivory head as big as a silver 
penny, which switch we hug under our arms?" He, how- 
ever, adds, " walking-sticks are now almost reduced to an 
useful size." From this time until the end of the century 
they do not appear to have differed from those now in use. 
MiHtary men carried their canes suspended by a black 
riband from a button. See Farquhar*s "Eecruiting 
Officer," 1706. In " Davenanfs Wits," 1636, we read :— 



No. 1. No. 2. No. 3. 



" His irory box on his smooth ebon staiF, 
New civetted and tied to his gouty wrist." 

White walking sticks were affected by ladies in 1737. See 
" Westminster Magazine." 
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WAMBAIS. A bodj-garment stuffed with wool, which 
ultimately became corrupted into goAmheson, It was used 
as an extra defence by soldiers in the middle ages. It is 
derived from the Saxon wwmhe, the abdomen. 

WATCH. The invention of portable clocks to which 
the French gave the name of montret and the English that 
of watchj does not appear to have occurred earlier than the 
commencement of the sixteenth century. They were at 
that time very expensive, and fit presents for royalty ; the 
household books of our Henry VIII., note such gifts to him. 
Walpole had at Strawberry Hill, a curious wood-carved por- 
trait, in relief, of Henry "VIII., with a watch hanging round 
his neck, as represented in the cut. It is the earliest 
representation of such an article the author 
has met with, and is a curious illustration 
of Henry's well-known taste for time-pieces. 
It has but one (the hour) hand ; the inven- 
tion of the double hand belonged to the 
early part of the next century. The earlier 
watches were generally closed in metal 
cases, which were sometimes perforated 
over the figures to show the time without 
opening them ; at other times they were enclosed in cases 
of glass or crystal. In the reign of Elizabeth to carry a 
watch was indicative of a wealthy gentleman. Malvolio, in 
" Twelfth Night," speaks of aping gentility by winding up 
his watch, or playing with some rich jewel. In Germany 
they were more cheaply fabricated than in France, but were 
of heavier construction ; Nuremberg was their chief place 
of manufacture, and as they were nearly cylindrical, and 
closed in metal cases, they were termed " Nuremberg eggs." 
German watches are mentioned by the dramatists of 
James I.'s reign. See Middleton's " Eoaring Grirl." The 
French manufacturers of the seventeenth century im- 
proved their portability and beauty ; the cases were en- 
riched by chasing and enamelling, and about 1620 they 
were made as small as any now used, but never as flat. A 
variety of fanciful forms were also invented for them. 
Lord Londesborough possesses one of this period shaped 
like a duck, the body opening with a spring and displaying 
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the dial inside ; another is ^Mhioned like Gkmjniede on the 
Eagle. In the Ashmolean Museum are three watches, one 
of which (attributed to Queen Elizabeth) bears the maker's 
name, Edward East ; another with the date 1613, and the 
maker's name Michael Nourven, and the third, said to have 
belonged to Oliver Cromwell, was made by Timothee 
Hubert. About the middle of the century it was usual for 
ladies to hang them at the side, and they were fashioned 
like a cross, the dial occupying the junction of the arms ; 
or like a skull, which opened to show the diaL Elaborate 
chasing and jewelling characterized the watches of the 
reign of Louis Quatorze, and it was the fashion to decorate 
the cases with scroll-work and embossed designs, generally 
of mythological or historic subjects. Such watdies were 
constantly worn at ladies' sides during the period from the 
reign of Anne to that of George m. About 1770 it be- 
came the fashion to wear a watch on each side ; one was 
false, and made of silk, brocaded with flowers to imitate an 
enamelled case ; this was placed on the left, the real watch 
on the right side. See Fatjsse Moktse. Gentlemen also 
wore a watch in each fob, with a chain and bunch of seals 
and keys hanging from it. See Anstey's " Election Ball,** 
1776. Tompion appears from a passage in Farquhar's 
" Inconstant," 1703, to have been the Enghsh watchmaker 
of the day. See H. Syer Cuming on " Watches and Watch 
Stands," vol. xi. Jour. Arch. Assoc. 

WATCHET. Pale blue. Watehet eyes are mentioned 
in Dryden's " Juvenal," 

'^ The saphyre stone is of a watchet bleue." 

Barnfield's Affectionate Shepherd, 1594. 

WEED. Used indiscriminately by the poets of the 
middle ages to signify a single coat or cloak, or the entire 
dress : as we still talk of a widow's weeds. 

'* His cope and his scapelary. 
And all liis other wede'* 

The Frere and the Boy. 

** He kaste on hym a ryall wede,^ 

Ritson's Jne, Pop, Poetry, p. 76. 
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WELSH-HOOK. These weapons are mentioned by 
Falstaff (" Henry IV." Part I. act ii. sc. 4), " And swore 
tlie devil Ms true liegeman upon the cross of a Welsh-hook,*' 
Thev are also introduced in Marlowe's play of "Ed- 
ward n.," 1598, reprinted in Dodsley's " Old Plays," to 
which is appended tMs note : " What kind of weapons these 
were is not precisely known." George Silver in lus " Para- 
doxes of Defence," 1699, mentions the WeUh-hooTce in the 
same class of weapons as the short stafte or half -pike, par- 
tisan, and gleve, and in another place he speaks of the 
" Welche hooke or forrest bill." The blackbill he places in 
another class. " Mr. Steevens is of opinion that the WeUh- 
hook and the brown-bill are no more than varieties of the 
same kind with the Lochaber axe. Mr. Toilet imagines a 
weapon of which a print is given, from the hooked form of 
it, to be the Welsh-hook,*' Mr. Knight, in his edition of 
" Shakspeare," says, " This weapon appears to have been a 
pike with a hook placed at some distance below its point, 
like some of the ancient partizans." 

WELT. A guard, or facing to a gown. See Q-ttabd. 
Barret in his " Alvearie," voce " Gktrd," explains the word 
&s synonymous with pwrfle or welt. So says the annotator 
to Dodsley's " Old Plays," edit. 1826, vol. iii. p. 293, who 
adds, " a welted gown is, therefore, one ornamented with 
purfles or fringe ; " but the quotations there given do not 
prove this. Thus, Q-reene's "History of Friar Bacon," 
1630, mentions " a plain hoiiest man without welt or gard** 
The same author's " Quips for an Upstart Courtier," 1692, 
'' a black cloth gown, welted and faced ; " and in another 
place, "I saw five fat fellows, all in damask cotes and 
gownes welted with velvet, verie brave." This last quota- 
tion shows that it means that the gowns were edged with 
velvet like those purfiled or edged vrithfurs, and which were 
commonly worn at this time, but certainly not that they 
ever were decorated with fringe, 

WHALEBONE. In the Romance period, the ivory of 
the walrus is often meant by this word. 

^ Melior was wyght as Whalis boon." 

Partonopex, 
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" Cirotecce de balayn," gloves strengthened with whalebone 
are mentioned in the will of John Fitzmarmaduke, temp. 
Edward 11. (Surtees Society). 

WHEEL-LOCK. A form of gun-lock, invented at 
Nuremberg, and said bj Bellai to have been in use in 1521. 
Benevenuto Oellini mentions them in 1530, and in 1547 ; 
they occur in an inventory of the Tower stores as fire-locks 
in use before the flint-lock. It was an improvement on 
the match-lock, which had many drawbacks, such as being 
subject to the effects of damp, indicating the presence of 
the bearer at night, <&c. The mechanism consisted of a flat 
metal case on the side of the arm, not unlike the case of 
the mainspring of a watch. In this case was a spring 
which was wound up with a spanner, as a watch is with a 
key. The pressure on the trigger, which lowered the 
hammer also, liberated the spring, and caused the rapid 
revolution of a metal- wheel, whose roughened edge by this 
motion produced a shower of sparks from a piece of iron 
pyrites held in juxtaposition by the cock or hammer. The 
wheel-lock, which is generally spoken of during the six- 
teenth century as the fire-lock, was, according to Hefner, 
in common use in Germany in 1512, and is sometimes seen 
in very much later examples. Hewitt says the earliest 
mention he has found of the flint-lock occurs in 1588, and 
he quotes from the 1st volume of the " Norfolk Archae- 
ology " a record of a payment in that year to a smith " for 
making one of the old pistolls with a gnapphance and a 
new stock to it." 

WHINYAED. A sword. 

'* And by his syde his whynyarde and his pouche.*' 

Skblton's Bowge of Court, 



'< Nor from his button'd tawny leathern belts 

irdaP 
ward III., act i., sc. 2. 



Dismiss their biting whinyarda,^ 

m 



A whynea/rd with a chape of silver occurs in the will of 
R. Love, 1499. 



(C 



His whinyard was made of a Bilbo bladl." 

The Coy Cook-maid, — Roxburgh BaUad, 
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WHISK. " A woman's neck-whisk is used both plain 
and laced, and is called of most a gorget or falling whiek, 
because it falleth about the shoulders/' — Rsuidle Holme. 
See cut of Elizabeth Sacheverel, vol. i., p. 243. In the "Mer- 
curius Publicus," 1662, May 8th, is an advertisement for " a 
cambrick whisk with Flanders lace about ■{• yard broad 
and a lace turning up almost an inch broad, with a stock 
in the neck, and strap hangers down before." 

WHISTLE. A whistle was part of the insignia of the 
office of Admiral of the King's fleet. •Sir Edward Howard, 
in 1512, bequeathed his '* rope of bowed nobles that I hang 
my great whistle by to Ohanes Brandon" (afterward Duke 
of Suffolk). This badge he threw overboard just before 
he was killed in 1513 in the harbour of Conquet. — " Tes- 
tamenta Yetusta." See the portrait of Sir Nic. Bacon, 
in the National Portrait Gallery, for a good specimen of 
such a whistle. 

WHITTLE. A knife. Sheffield whittles are mentioned 
by Chaucer. 

" Sheathe your whittley or by Jis that was never bora 
I will rap you on the costard with my horn." 

Hycke'Scomcr (temp. Henry VIIL). 

WIQ-. An artificial covering of hair. See Pebiwig. 

WIMPLE (Fr,) A covering for the neck (see pp. 167, 
188). " Small wimple, for ladies' chynnes " are mentioned 
in Sloane MS. 2593. '' Wimples dyed in saffron" are men- 
tioned among mercers' stores in the thirteenth century. 
See my " Satirical Songs and Poems on Costume," pub- 
lished by the Percy Society, 1849. Chaucer, in the 
" Eomaunt of the Eose," points out the distinction between 
that and the veil : — 

** Weryng a fayle in-stide of wymple^ 
As nonnys don in her abbey." 

In the " Court of Love" he mentions : — 

'* And eke the nonnes with raile and wymple plight." 

The word is used in a lay sense in 

" Why are they wimpledy shall they not unmask them ? " 

7%« Three Lords and Ladies of London, 1590. 
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And in " Love's Labour Lost," blind Cupid is spoken of as 
wimpled, 

WING-S. The projections on the shoulders of a doublet: 
" welts or pieces set over the place on the top or shoulders 
where the body and sleeves are set together" (Randle 
Holme) ; or the flat lunar- shaped covering of the seam 
there, worn during the sixteenth and seventeenth centuries 
by both sexes. In FulweU's interlude of " Like Will the 
Like," Newf angle says: — 

*' I learned to mak^ gowns witli long sleeves and wings.". 

See vol. i., fig. 234. The term was also applied to the 
epaulets worn by light infantry in the beginning of this 
century. 

WIRE. See Sttpportasse. 

** Tbesie flaming heads with stairing haire, 
These vn/era turnde like hotnes of ram " 

Quippesfor Upstart Gentlew<>meny 1596. 

" Now you have not your mre nor city ruff on." 

City Match, 1639. 

WIRE ARMOUR. See Mail. 

WIRE HAT. John Parker; in his will, 1406, bequeaths 
1 wyrehaM ; and John Scotte, in his will, 1420, mentions 
a " wyre hatt harnest wyth sylver." 

WO AD. (Isaticus tinctoria). It was, according to the 
" Old Chronicle of London," imported from Normandy in 
1267. This was probably for dyeing wool, <fcc. Caesar 
mentions the use of it for painting the body by the 
Britons. 

WOOL. By an Act 30th Charles 11., 1678, burials in 
** woolen*** were ordered under a fine of <£5. There had 
been an Act to the same effect in 1666. 

" Odious in woolen, tVould a saint provoke." 

Pope. 

The Act was not extended to Ireland till 1733. 

" We bury on our side the channel 
In linen, and on yours in flannel." 

SwiPT, about 1727, 
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In 1686 an Act ordering burials in linen or cloth of 
Hards bad been passed for Scotland. — Beck, "Drapers' 
Dictionary." The prohibition for England was repealed 64 
Geo. in.; 1816. 

WOECESTEES. Woollen clothes manufactured in 
that town. 

WOESTEAD. A woollen cloth, which takes its name 
from being first manufactured at Worstead, in Norfolk, 
about the reign of Henry I. Worsted stockings are men- 
tioned in 1690 as costing 88. to 9a. a pair, and at this time 
the use of silk ones was prohibited save to those of certain 
degrees. " A base, proud, shallow, beggarly, three suited 
hundred pound, filthy worsted stocking knave." — Shake- 
speare's " King Lear." 

WEAPEASCAL. A great coat. In Gay's " Trivia," 
** a Joseph " is given as explanation of " surtout," and is 
further described as a wraprascal. 



THE END. 
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RUSSIA, History of, from the 

earliest Period to the Crimean War. By 
W. K. Kelly. 3 Portraits. 2 vols. 

SCHILLER'S Works. 6 vols. N. S. 

Vol. I.— Thirty Years' War— Revolt in 
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SCHUMANN (Robert), His Life and 
Works. By A. Reissmann. Trans, by 
A. L. Alger. N. S, 
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The Hibtory and Character of Shakspeare's 

Plays. By Dr. H. Ulrici. Trans, by L. 

Dora Schmitz. 2 vols. N. S. 

SHERmAN'S Dramatic 'Works. With 
Memoir- Portrait (after Reynolds). N. S. 

8KEAT (Rev. W. Vr.)See ChMucer. 

SISMONDI'S History of the Lltera. 

ture of the South of Europe. With Notes 
and Memoir by T. Roscoe. Portraits of 
Sismondi and Dante. 2 vols. 

The specimens of early French, Italian, 
Spanish, and Portugese Poetry, in English 
Verse, by Gary and others. 
SMITH'S (Adam) The Wealth of 
Nations. An Inquiry into the Nature and 
Causes of. Reprinted from the Sixth 
Edition. With an Introduction by Ernest 
Belfort Bax. 2 vols. N. S, 



SMITH'S (Adam) Theory of Moral 

Sentiments ; with Essay on the First For- 
mation of Languages, and Critical Memoir 
by Dugald Stewart. 

SMYTH'S (Professor) Lertnres on 

Modern History ; from the Irmption of the 
Northern Nations to the close of ihe Ameri- 
can Revolution. 2 vols. 

— - Lectures on the French Revolu- 
tion. With Index. 2 vols. 

SOXTTHEY.— ^'^^ Cowpef\ IVesley^ and 
{Illustrated Library) Nelson, 

STURM'S Morning Commnnings 

with God, or Devotional Meditations for 
Every Day. Trans, by W. Johnstone, M.A. 

SULLY. Memoirs of the Dnke of, 

Prime Minister to Henry the Great. With 
Notes and Historical Introduction. 4 Por- 
traits. 4 vols. 

TAYLOR'S (Bishop Jeremy) Holy 

Living and Dying, with Praters, contain- 
ing the Whole Duty of a Christian and the 
parts of Devotion fitted to all Occasions. 
Portrait. N. S. 

THIERRY'S Conquest of England by 

the Normans; its Causes, and its (^nse- 
quences in England and the Continent. 
By W. Hazlitt. With short Memoir. 2 Por- 
traits. 2 vols. N, S. 

TROYE'S (Jean de). — .$*«« Philip de 
Commitus. 

ULRICI [Hr.)— See Shakespeare. 

VASARI. Lives of the most Eminent 

Painters, Sculptors, and Architects. By 
Mrs. J. Foster, with selected Notes. Por- 
trait. 6 vols., Vol. VI. being an additional 
Volume of Notes by J. P. Richter. N, S. 

WERNER'S Templars in Cypras. 

Trans, by E. A. M. Lewis. N. S, 

WESLEY, the Life of. and the Rise 

and Progress of Methoaism. By Robert 
Southey. Portrait, sj. N. S. 

WHEATLEY. A Rational ninstra- 

tion of the Book of Common Prayer, being 
the Substance of everything Liturgical in 
all former Ritualist Commentators upon the 
■ subject. Frontispiece. N. S, 
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HISTORICAL AND PHILOSOPHICAL LIBRARIES. 



HISTORICAL LIBRARY. 

22 Volumes at 5^. each. ($?. loj. per set,) 



EYELYTSrs Diaxj and Gorrespond- 

dence, with the Pnvate Correspondence of 
Charles I and Sir Edward Nicholas, and 
between Sir Edward Hyde (Earl of Claren- 
don) and Sir Richard Browne. Edited from 
the Original MSS. by W. Bray, F.A.S. 
4 vols. JV. S. Ap Engravings (after Van- 
dyke, Leiy, KneUer, and Jamieson, &c.). 

N.B. — ^This edition contains 130 letters 
from Evelyn and his wife, contained in no 
other edition. 

PEPT8' Diary and Correspondence. 

With Life and Notes, by Lord Braybrooke. 
4 vols. N. S. With Appendix containing 
additional Letters, an Index, and 31 En- 
eravinp^s (after Vandyke, Sir P. Lely, 
Holbein, KneUer, &c.). 



JESSE'S Memoirs of the Court of 

England under the Stuarts, including the 
Protectorate. 3 vols. With Index and 42 
Portraits (after Vandyke, Lely, &c.). 

Memoirs of the Pretenders and 

their Adherents. 7 Portraits. 
NUQENT'S (Lord) Memorials of 

Hampden, his Party and Times. With 

Memoir. 12 Portraits (after Vandyke 

and others]. N. S. 
STRICKULND'S (Agnes) Lives of the 

Queens of England from^ the Norman 

Concjuest. From authentic Documents, 

public and private. 6 Portraits. 6 vols. 

N.S. 
Life of Mary Qneen of Scots. 

2 Portraits. 2 vols. N. S. 
Lives of the Tndor and Stnart 

Princesses. With 2 Portraits. N. S. 



PHILOSOPHICAL LIBRARY. 

17 Vo/s. at 5 J. each J excepting those marked otherwise. (3/. i^. per set.) 



BACON'S Novum Orgrannm and Ad- 
vancement of Learning. With Notes by 
J. Devey, M.A. 

B AX. A Handbook of the History 

of Philosophy, for the use of Students. 
By E. Belfort Bax, Editor of Kant's 
* Prolegomena.' $s. N. S. 

COMTE'S Philosophy of the Sciences. 

An Exposition of the Principles of the 
Cours de Philosophie Positive. By G. H. 
Lewes, Author of * The Life of Goethe.' 

DRAPER (Dr. J. W.) A History of 

the Intellectual Development of Europe. 
2 vols. N. S. 

HEQEL'S Philosophy of History. By 

J. Sibree, M.A. 

KANT'S Critiqne of Pore Reason. 

By J. M. D. Meiklejohn. N. S. 

Frolegromena and Metaphysical 

Foundations of Natural Science, with Bio- 
grapher and Memoir by £. Belfort Bax. 
Portrait. N. S. 



LOGIC, or the Science of Inference. 

A Popular Manual. By J. Devey. 

MILLER (Professor}. History Philo- 
sophically Illustrated, from the Fall of the 
Roman £mi)ire to the French Revolution. 
With Memoir. 4 vols. 3^. 6d. each. 

SCHOPENHAUER on the Fourfold 

Root of the Principle of Sufficient Reason, 
and on the Will in Nature. Trans, from 
the German. 

SPINOZA'S Chief Works. Trans, with 
Introduction by R. H. M. Elwes. 2 vols. 
N.S. 

Vol. I. — ^Tractatos Theologico-Politicus 
— Political Treatise. 

Vol. II. — Improvement of the Under- 
standing — Ethics — Letters. 

TENNEMANN'S Manual of the His- 
tory of Philosophy. Trans, by Rev. A. 
Johnson, M.A. 
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BOBirS LIBRARIBS. 



THEOLOGICAL LIBRARY. 

15 Vcls, at 5/. each^ excepting those marked ctherwise, (3/. 131. 6d.ferset.) 

PHIIX>.JUD.£US,_ IVorks of. Tlic 

Trans, by 



Introdiictlmi to the Old 

Tesuunem. By Frkdrich Bleck. Trans, 
under tbe mperrmoo of Rer. E. Veoables, 
Rcndeotiaiy Canon of Iinco>n. s vols. 



Cootemporary of Joscfrfuis. 
C. D. Yonge. 4 vk^ 



FHIIX>8TOROin8. 

History of. — Set Soxomen, 



CHILUiraWORTHV 

Protestants, yt. 6d. 



EXfBBBTUB, 

of Etuebfns Pamphilins, Buhop of Caesarca. 
Trans, bjr Rer. C. F. Cruse, M.A. With 
Notes, Li£e, and Chronological Tables. } 

EVAGRIUfl. History of the Church. ; 

— See Theodffret. 

HABDWICK. History of the Article* 

of Religion ; to which is added a Series of 
Documents from A.D. 1536 to A.D. 161 5. 
Ed. by Rev. F. Proctor. N, S, 

HENRY'S (Uattheer) Exposition of 

the Book of I^alms. Numerous Woodcuts. 

PEARSON (John, DJ>.) Exposition 

of the Creed. Edit, by E. Walford, M. A. 
With Notes, Analysis, and Indexes. N. S. 



ReliSkm of SOCRATES' Ecclesiastical History. 

Comprising a History of tbe Onirch firom 
Coa^andne,^ix 305. to the 38th yearo*' 
Theodosius fl. With Short Account of 
the Author, and selected Notes. 

SOZOMENV Ecclesiastical History. 

A.D. 324-440. With Notes, Prefatory Re- 
marks by Valesins, and Short Memoir. 
Together with the Ecclesiasticai. His- 
tory OP Philostorgius, as epitomised by 
Photius. Trans, by Rev. E. Walford, M.A. 
With Notes and brief Life. 

THEODORET and ETAORIUS. His- 
tories of the Church from a.d. 333 to the 
Death of Theodore of Mopsuestia, A.D. 
427 ; and from a.d. 431 to a.d. 544. With 
Memoirs. 

WTESKT.FR'S (Karl) Chronological 

Synopsis of the Four Gospels. Trans, by 
Rev. Canon Venables. N. S, 



ANTIQUARIAN LIBRARY, 

35 Vols, at 5J. each. (8/. 15/. per uL) 



AN0L04iAX0N CHRONICLE. -> ^r« 

Bede. 
ASSERTS Life of hXts%^,—See Six O, E. 

Chronicles^ 
BEDE^ rVenerable) Ecclesiastical 

History df England. Together with the 
Anglo-Saxon Chronicle. With Notes, 
Short Life, Analysis, and Map. Edit, by 
J. A. Giles, D.C.L. 

BOBTHinS'S Consolation of Philo- 
sophy, i^ips Alfred's Anglo-Saxon Ver- 
sion of. Witn an English Translation on 
opposite pages, Notes, Introduction, and 
Glossary, by Rev. S. Fox, M.A. To 
which is added the Anglo-Saxon Version of 
the Metres op Bobthius, with a free 
Translation by Martin F. Tupper, D.C.L. 

BRAND'S Popular Antiguities of 

En^lancL Scotland, and Ireland. Illus- 
trating %e Origin of our Vulgar and Pro- 
vincim Customs, Ceremonies, and Super- 
stitions. By Sir Henry Ellis, K.H., F.R.S. 
Frontispiece. 3 vols. 



CHRONICLES of the CRUSADES. 

Contemporary Narratives of Richard Cceui 
de Lion, by Richard of Devizes and Geof- 
frey de Vmsauf ; and of the Crusade at 
Saint Louis, by Lord John de Joinville. 
With Short Notes. lUuminated Frontis- 
piece from an old MS. 

DYER'S (T. F. T.) British Popular 

Customs, Present and Past. An Account 
of the various Games and Customs asso- 
ciated with different Days of the Year in 
the British Isles, arranged according to the 
Calendar. By the Rev. T. F. ThiseltoD 
Dyer, M.A. 

EARLY TRAVELS IN PALESTINE. 

Comprising the Narratives of Arculf, 
Willibald, Bemardj^ Saewtdf, Sigurd, Ben- 
jamin of Tudela, Sir John Maundeville, 
De la Brocquiire, and Maundrell ; all un- 
abridged. With Introduction and Notes 
by Thomas Wright. Map of Jerusalem, 



ANTIQUARIAN LIBRARY, 
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ELUS (G.) Specimens of Early En- 
glish Metrical Romances, rekatinc: to 
Arthur, Merlin, Guy of Warwick, Richard 
CcBur de Lion, Chajrlemagne, Roland, &c. 
&c. Wijth Historical Introduction by J. O. 
Halliwell, F.R.S. Illuminated Frontis- 
piece from an old MS. 

ETHELWERD, Chronicle ot,—See 

Six O. E. Ckronides. 

FLORENCE OF WORCESTER'S 

Chronicle, with th« Two Continuations : 
comprising^ Annals of English History 
from the Departure of the Romans to the 
Reign of Edward I. Trans., with Notes, 
by Thomas Forester, M.A. 

QEOFFREY OF MONMaUTH. 

Chronicle ofe — See Six O. E. Chronicles, 

GESTA ROMANORX7M, or Enter- 

taining Moral Stories invented by (he 
Monks. Trans, with Notes by the Rev. 
Charles Swan. Edit, by W. Hooper, M.A. 

GILD AS. Cbronlole oii^—See Six O. E, 

Chronicles, 

GIRALDUS CAMBRENSIS' Histori- 
cal Works. Containing Topography of 
Ireland, and History oi the Conquest of 
Irelana, by Th. Forsstcr, M.A. Iliaerary 
through Wales, and Description of Wales, 
by Sir R. Colt Hoare. 

HENRY OF HUNTINODONH3 His- 
tory of the EngUsh, from the Roman In- 
vasion to the Accession of Henry II. ; 
with the Acts of King Stephen, and the 
Letter to Walter. By T. Forester, M.A. 
Frontispiece from au old MS. 

INGULPH'S Chronicles of the Abbey 

of Croyland, with the Continuation by 
Peter of Blois and others. . Trans, with 
Notes by H. T. Riley, B.A. 

KEIGHTLET'S (Thomas) Fairy My- 

thology^ illustrative of die Romance and 
Superstition of Various Countries. Frontis- 
piece by Cruikshank. N. S. 

LEPSinS'S Letters from Egypt, 

Ethiopia, and the Peninsula of Sinai ; to 
which are added. Extracts from bis 
Chronology of the Egyptians, with r^er- 
ence to the Exodus of the Israelites. By 
L. and J. B. Homer. Maps and Coloured 
View of Mount BarkaL 

MALLET'S Northern Antiquities, or 

an Historical Account of the Manners, 
Ctistoms, Reli^ons, and literature of the 
Ancient Scandmavians. Trans, by Bishop 
Percy. With Tran^tion of t3ie Pkosb 
Edda, and Notes by J. A. Blackwedl. 
Also an Abstract of the * Bydvyggia Saga ' 
by Sir Walter Scott. With Glossary 
and Coloured Frontispiece. 



MARCO POLO'S Travels ; with Notes 
' and Introduction. Edit, by T. Wright. 

MATTHEW PARIS'S EngUsh His- 
tory, from 1235 'o 1273. By Rev. J. A, 
Giles, D.C.L. With Frontispiece. 3 vols. — 
See also Roger 0/ Wendover. 

MATTHEW OF WESTMINSTEIVS 

Flowers of History, especially such as re- 
late to the affairs of Britain, from the be- 
rinnlnr of the World to a.d. 1307. By 
C D. Yonge. 2 vols. 

NENNIUS. Chronicle ot.—See Six 
O, E. Chronicles, 

I ORDERICUSVITALIS' Ecclesiastical 
History of England ancf Normandy. With 
Notes, Introduction of Gu'izot, and the 
Critical Norice of M. DeliUe, by 1. 
Forestei;^ M.A. To which is added the 
Chronicle of St. Evroult. With Gene- 
ral and Chronological Indexes. 4 vols. 

PAULFS (Dr. R.} Life of Alfred the 
Great. To which is appended Alfred's 
Anglo-Saxon Version of Orosius. With 
literal Translation interpaged. Notes, and 
an Anglo-Saxon Grammar and Glossary, 
by B. Thorpe, Esq. Frontispiece. 

RICHARD OF CIRENCESTER. 

Chronicle of. — See Six O. E. Chronicles. 

ROGER DE HOVEDEN'S Annals of 

English History, comprising the History 
of England and of other Countries of Eu- 
rope ^om a.d. 732 to a.d. 1201. With 
Notes by H. T. Riley, B.A. 2 vols. 

ROGER OF WENDOVER'S Flowers 

of History, comprising the History of 
England from the Descent of the Saxons to 
A.D. 123s, formerly ascribed to Matthew 
Paris. With Notes and Index by J. A. 
Giles, D.C.L. 2 vols. 

SIX OLD ENGLISH CHRONICLES : 

viz., Asser's Life of Alfred and the Chroni 
cles of Ethelwerd, Gildas, Nennius, Geof- 
frey of Monmouth, and Richard of Ciren- 
cester. Edit., with Notes, by J. A. Giles, 
D.C. L. Portrait of Alfred. 

WILLIAM OF MALMESBURY'S 

Chronicle of the Kings of England, from 
the Earliest Period to King Stephen. By 
Rev. J. Sharpe. With Notes by J. A. 
Giles, D.C.L. Frontispiece. 

YULE-TIDE STORIES. A Collection 
of Scandinavian and North-German Popu- 
lax Tales and Traditions, from the Swedish, 
Danish, and German. Edit, by B. Thorpe. 
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ILLUSTRATED LIBRARY. 

88 Vols, at y. each, excepting these marked othermiu. (23/. 1 1 j. fer set. ) 



AIX 



amti 



the 



( JoMph, RJI.) BattlM of 

British Navy. Revised edition, with 



Indexes of Names and Events, and 57 Por- 
traits and Plans. 3 vols. 



Danish. Fairx 

By Caroline Peachey. With Short 
and 120 Wood Engravings. 



life 



ABIOBTO'fl Orlando Fmiow. In 

English Verse by W. S. Rose, With Notes 
and Short Memoir. Portrait alter Titian, 
and 24 Steel Engravings. 3 vols. 

BECHSTEDTS Cage and Cbamber 

Birds : their Natural History, Habits, &c 
Together with Sweet's British Wak- 
BLBRS. 43 Plates and Woodcuts. N. S. 

— or with the Plates Coloured, 7*. 6d. 

BOVOfSrs Vtneveh and its Palaces. 

The Discoveries of Botta and Layard 
apg^ed to the Elucidation of Holy Writ. 
7 Plates and 294 Woodcuts. N. S. 

6un.BR'8 Hndibraa, with Variorum 
Notes and Biography. Portrait and a8 
lUnstrations. 

CATTERMOIJS'8 Evenings at Had- 

don Hall. Romantic Tales of the Olden 
Times. With 24 Steel Engravings after 
Cattermole. 

CHINA, Pictorial, Descriptive, and 

Historical, with some account of Ava and 
the Burmese, Siam, and Anam. Map, and 
nearly 100 Illustrations. 

CRAIK'8 (Q. L.) Porsnit of Know- 
ledge under Difficulties. Illustrated by 
Anecdotes and Memoirs. Ntmierous Wood- 
cut P<Mtraits. N. S, 

CRUIKSHANE'S Three Courses and 

a Dessert ; comprising three Sets of Tales, 
West Country, Irish, and hegsd ; and a 
M^nge. With 50 Illustrations by Cruik- 
shanlc N. S. 

Punch and Judy. The Dialogue of 

the Puppet Show ; an Account of its Origin, 
&c. 24 Illustrations by Cruikshank. ^.S. 

With Coloured Plates. 7*. 6d, 

DIDROITS Christian Iconography; 

a History of Christian Art in the Middle 
Ages. By the late A. N. Didron. Trans, 
by E. J. Millington, and completed, with 
Additions and Appendices, by Margaret 
Stokes. 2 vols. With numerous Illustrations. 

Vol. I. The History of Ac Nimbus, the 
Aureole, and the Glory; Representations 
of the Persons of the Trinity. 

Vol. II. The Trinity; Angels; Devils; 
Tlie Soul ; The Christian Scheme. Appen- 
dices. 



DAMTE, in English Verse, by L C.Wr^;liC 
M.A. _ With Introduction and Meaaoir. 
Portrait and 34 Steel l&igravings after 
Flaxman. H. S. 

DTER (Dr. T. H.) Po mp ei i ; its Build- 
ing and Antiouities. An Aocoont of the 
City, with full Description of the Remains 
and Recent Excavations, and an Itinerary 
for Visitors. By T. H. Dyer, LL.D. 
Neariy 500 Wood Engravings, Map, and 
Plan. 7s.6d. JiT.S. 

Rome: History of the City, with 

Introduction cm recent Excavations. 8 
Engravings, Frontispiece, and z Maps. 

OIL BLAS. The Adventores of. 

I^rom the French of L«age by Smollett. 
24 Engravings after Smirke, and 10 Etdi- 
injEs by Cruikshank. 612 pages. 6$, 



Gammer Grethel; or, Gcr- 

man Fairy Tales and Popular Stories, 
containing 42 Fairy Tales. By Ed^u- 
Taylor. Numerous Woodcuts after Cruik- 
shank and Ludwig Grimm. 31. 6d. 



Dance of D eath and 

Bible Cuts. Upwards of 130 Subjects, en- 

Saved in facsimile, with Introduction and 
escriptions by the late Francis Douce 
and Dr. Dibdin. js. 6d. 



HOWrrrs (Mary) Pictorial Galen- 

dar of the Seasons ; embodying Ai kin's 
Calendar of Natuks. Upwards of 100 
Woodcuts. 

IHDIA, Pictorial, Descriptive, and 

Historical, from the Earliest Times. 100 
Engravings on Wood and Map. 

JESSE'S Anecdotes of Doga. With 
40 Woodcuts after Harvey, Bewick, and 
others. N. S. 

-— With 34 additional Steel Engravings 
after Cooper, Landseer, &c. js. 6d. N. S. 

KINGPS (C. W.) Natural History of 
Gems or Decorative Stones. Illustra- 
tions. 6j. 

Natural History of Fredoiis 

Stones and Metals. Illustrati<»is. 6«. 

KITTO'S Scriptnre Lands. Described 
in a series of Historical, Geographical, and 
Topographical Sketches. 4a Maps. 

With the Maps coloured, 7*. 6d. 

KKUMHACHER'S Parables. 40 Illus- 
trations. 

UMDSAT'S (Iiord) Letters on Egypt. 

Edom, and the Holy Land. 36 Wood 
Engravings and 2 Maps. 
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LODGE'S Portraits of Illafitrloiui 

Personages of Great Britain, with Bio' 

Graphical and Historical Memoirs. 940 
ortraits engraved on Steel, with the 
respective Biographies unabridged. Com- 
plete in 8 vols. 

LONGFELLOWS Poetical Works, 

including his Translations and Notes. 34 
full-page Woodcuts by Birket Foster and 
others, and a Portrait. N. S. 

Without the Illustrations, 3J. §</, N. S. 

Prose Works. With 16 full-page 

Woodcuts by Birket Foster and others. 

LOXTDOITS (Mrs.) Entertaining Na- 
turalist. Popular Descriptions, Tales, and 
Anecdotes, of more than 500 Animals. 
Numerous Woodcuts. N. S. 

niARRYATS (Capt., TLN,) Master. 
man Ready ; or. the Wreck of the Pacific. 
(Written for Young People.) With 91 
Woodcuts. 3J. td. N. S. 

Mission ; or, Scenes in Africa. 

(Written for Youn§ People.) Illustrated 
by Gilbert and Dalziel. 3X. id. N. S. 

Pirate and Three Cutters. (Writ- 
ten for Young People.) With a Memoir. 
8 Steel Engravings after Clarkson Stan- 
field, R.A. 3*. 6rf. N. S. 

Prlvateersman. Adventures by Sea 

and Land One Hundred Years Ago. 
(Written for Young People.) 8 Steel En- 
gravings. 3^ . 6d. N. S, 

Settlers in Canada. (Written for 

Young People.) 10 Engravings by Gilbort 
and Dalziel. y. 6d. N. S. 

Poor Jack. (Written for Young 

People.) With 16 Illustrations after Clark- 
son Stanfield, R.A. 3*. (uL N. S. 

Midshipman Easy. With 8 full- 

p.age Illustrations. Small post 8vo. 3^ . 6^. 

Peter Simple. With 8 full-page Illus- 
trations. Small post 8vo. 3J. 6.^. N.S. 

MAXIVELL'S Victories of Welling- 
ton and the British Armies. Frontispiece 
and 4 Portraits. 

MICHAEL ANGELO and RAPHAEL, 

Their Lives and Works. By Duppa and 

guatremere de Quincy. Portraits and 
ngravings, including the Last Judgment, 
and Cartoons. A''. .9. 

MILLER'S History of the Anglo- 
Saxons, from the Earliest Period to the 
Norman Conquest. Portrait of Alfred, Map 
of Saxon Britain, and 12 Steel Engravings. 

MILTON'S Poetical Works, with a 
Memoir and Notes by J. Montgomery, an 
Index to Paradise Lost, Tedd's Yerbal 
Index to all the Poems, and Notes. lao 
Wood Engravings. 3 vols. N, S, 



MUDIE'S History of British Birds. 
Revised by W. C. L. Martin. 53 Figures of 
Birds and 7 Plates of Eggs. 9 vols. N.S. 

— With the Plates coloured, 7*. 6d. per vol. 

NAVAL and MILITARY HEROES 

of Great Britain ; a Record of British 
Valour on every Day in the year, from 
William the Conqueror to the Battle of 
Inkermann. By Major Johns, R.M., and 
Lieut. P. H. Nicolas, R.M. Indexes. 34 
Portraits after Holbein, Reynolds, &c. 6s. 

NICOLINFS History of the Jesoits : 

their Origin, Progress, Doctrines, and De- 
signs. 8 Portraits. 

PETRARCH'S Sonnets, Trlxmiphs, 

and other Poems, in English Verse. With 
Life by Thomas Campbell. Portrait and 
15 Steel Engravings. 

PICKERTNG'S History of the Races 

of Man, and their Geographical Distribu- 
tion ; with An Analytical Synopsis of 
THB Natural History of Man. By Dr. 
Hall. Map of the World and' z3 Plates. 

With the Plates coloured, 7*. 6d. 

PICTORIAL HANDBOOK OF 

Modem (>eography on a Poi>uIar Plan. 
Compiled from tne best Authorities, English 
and Foreign, by H. G. Bohh. 150 Wood- 
cuts and 51 Ma(>s. 6s. 

With the Maps coloured, js. 6d. 

Without the Maps, 3*. 6d. 

POPE'S Poetical Works, including 
Translations. Edit., with Notes, by R. 
Camithers. 3 vols. 

Homer's Iliad, with Introduction 

and Notes by Rev. J. S. Watson, M.A. 
With Flaxman's Designs. N. S. 

Homer's Odyvsey, with the Battle 

OF Frogs and Mice, Hymns, &c., by 
other translators, including Chapman. In- 
troduction and Notes by J. S. Watson, 
M.A. With Flaxman's Designs. N. S. 

Life, including many of his Letters. 

By R. Camithers. Numerous Illustrations. 

POTTERY AND PORCELAIN, and 

other objects of Vertu. Comprising an 
Illustrated Catalogue of the Beraal Col- 
lection, with the prices and names of the 
Possessors. Also an Introductory Lecture 
on Pottery and Porcelain, and an Engraved 
List of all Marks and Mbnograms. By 
H. G. Bohn. Numerous Woodcuts. 

With coloured Illustrations, lor. 6d, 

PROUT'S (Father) ReUqnes. Edited 
by Rev. F. Mahony. Copyright edition, 
with the Autftor's last corrections and 
additions. »i Etchings by D. Maclise, 
R.A. Nearly 600 pages. 5*. N. S, 
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RECREATIONS OT SHOOTING. With 

some Account of the Game found in the 
British Isles, ana Directions for the Manage- 
ment of Dog and Gun. By ' Craven.' 63 
Woodcuts and 9 Steel Engravings after 
A. Cooper, R.A 

REDDINGKS Hltftory and Descrip- 
tions of Wines, Ancient and Modem, ao 
Woodcuts. 

RENNIE. Insect Architecture. Re- 
vised by Rev. J. G. Wood, MA. x86 
W«odcuts. A^ S. 

ROBINSON CRUSOE. With Memoir of 
Defoe, I a Steel Engravings and 74 Wood- 
cuts after Stothard and Harvey. 

Without the Engravings, v- <5<^ 

ROME IN THE NINETEENTH CEN- 

tury. An Account in 18x7 of the Ruins zi 
the Ancient City, and Monuments of Modem 
Times. By C. A. Eaton. 34 Steel En- 
gravings, a vols. 
SHARPE (S.) The History of Egypt, 
from the Earliest Times till the Conquest 
by the Arabs, A.D. 640. a Maps and up- 
wards of 400 Woodcuts, a vols. N. S. 

SOUTHEY'S Life of Nelson. With 
Additional Notes, Facsimiles of Nelson's 
Writing, Portraits, Plans, and 50 Engrav- 
ings, after Birket Foster, &c. A^. S. 

STARLINGKS (MIm) Noble Deeds of 

Women ; or, Examples of Female Courage, 
Fortitude, and Virtue. With 14 Steel Por- 
traits. N. S. 

STUART and REVETT'S Antignltles 

of Athens, and other Monuments of Greece ; 
with Glossary «if Terms used in Grecian 
Architecture. 71 Steel Plates and numerous 
Woodcuts. 

SWEET'S British Warblers. $s.See 
Beckstein. 

TALES OF THE OENH ; or, the 
Delightful Lessons of Horam, the Son of 
Asmar. Trans, by Sir C. Morrell. Numer- 
ous Woodcuts. 



TASSO^ Jerasalem DeUrered. lo 

English Spenserian Verse, with Life, by 
J. H. Wiffen. With 8 Engravings and 34 
Woodcuts. N. S. 
WALKER'S Ifanly Exercises; con- 
taining Skating, Riding^, Driving, Hunting, 
Shooting, Sailing, Rowing, Swimming, &c. 
44 Engravings and numerous Woodcuts. 

WALTON'S Complete Angler, or the 

Contemplative Man's Recreation, by Izaak 
Walton and Charles Cotton. With Me- 
mours and Notes by E. Jesse. Also an 
Account of Fishing Stations, Tackle, &c, 
by H. G. Bohn. Portrait and 203 Wood- 
cuts. N. S. 

With 36 additional Engravings on Steel, 

7«. 6d. 

Lives of Donne, Wotton^ Hooker, 

&c., with Notes. A New "Edition, re- 
vised by A H. Bullen, with a Memoir 
of Izaak Walton by William Dowling. 6 
Portraits, 6 Autograph Sisrnatures, &c. 
N.S. 

WELLINGTON, LifiB of. From the 
Materials of Maxwell. 18 Steel En- 
gravings. 

Victories of.— ^S'*^ MaxweU. 

WESTROFP (H. M.) A Handbook of 

Archaeology, Egyptian, Greek, Etruscan, 
Roman. ^ By H. M. Westropp. Numerous 
Illustrations. 7;. dd. N. S. 

WHITE'S Natural History of Sel- 
bome, with Observations on various Parts 
of Nature, and the Naturalists' Calendar. 
Sir W. Tardine. Edit., with Notes and 
Memoir, by E. Jesse. 40 Portraits. iV. .S*. 

With the Plates coloured, 7s. 6d. N, S, 

YOUNG LADY'S BOOK, The. A 

Manual of Recreations, Arts, Sciences, and 
Accomplishments. 1200 Woodcut Illustra- 
tions. 7f . 6d. 

—— cloth gilt, gilt edges, 9*. 



CLASSICAL LIBRARY. 

Translations from the Greek and Latin. 
loi Vols, at 5 J. eackt excepting those marked otherwise, (24/, 15J. 6a, per set.) 



fSGHYLUS, The Dramas of. In 

English Verse by Anna Swanwick. 4th 
edition. N. S. 

The Tragedies of. In Prose, with 

Notes and Introduction by T. A. Buckley, 
B.A. Portrait, y. 6a. 

AMMTANUS BfARCELUNUS. His- 
tory of Rome during the Reigns of Con- 
stantius, Julian, J ovianus,ValentiniSm, and 
Valens, by C. D. Yonge, B.A Double 
volume. 7s. 6d. 



ANTONINUS (M. Anrelius), The 

Thoughts of. Translated litera^, with 
Notes, Biographical Sketch, and Essay on 
the Philosophy, by George Long, M.A. 
y. 6d, N, S. 

APULEIUS, The Works of. Com- 

f rising the Golden Ass, God of Socrates, 
'lon&^ and Discourse of ^ Magic. With 
a Metrical Version of Cupid and Psyche, 
and Mrs. Tighe's Psyche. Frontis- 
piece. 
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ARISTOPHANES' Gomediefl. Trans., 
with Notes and Extracts from Frerc's ana 
other Metrical Versions, by W. J. Hickie. 
Portrait. 2 vols. 

ARISTOTLE'S Nlcomachean Ethics. 

Trans., with Notes, Anal3rtical Introduc- 
tion, and Questions for Students, by Yen. 
Archcdn. Browne. 

■ — - Politics and Economics. Trans., 
wifh Notes, Analyses, and Index, by E. 
Walford, M.A., and an Essay and Life by 
Dr. Gillies. 

Metaphysics. Trans., with Notes, 

Analysis, and Examination Questions, by 
Rev. John H. M'Mahon, M.A. 

— History of Animals. In Ten Books. 
Trans., with Notes and Index, by R. 
Cresswell, M.A. 

— Org^anon \ or. Logical Treatises, and 
the Introduction of Porphyry. With Notes, 
Analysis, and Introduction, by Rev. O. 
F. Owen, M.A. 2 vols. 3J. ^d. each. 

— Rhetoric and Poetics. Trans., with 
Hobbes' Analysis. Exam. Questions, and 
Notes, by T. Bucldey, B.A. Portrait. 

ATHENAUS. The Deipnosophlsts ; 

or, the Banquet of the Learned. By C. D. 
Yonge, B.A. With an Appendix of Poeti- 
cal Fragments. 3 vols. 

ATLAS of Classical Gtoography. 22 

large Coloured Maps. With a complete 
Index. Imp. 8vo. 7;. td. 

BION.— 5^^ Theocritus, 

CJSSAR. Commentaries on the 

Gallic and .Civil Wars, with the Supple- 
mentary Books attributed to Hirtius^ in- | 
eluding the complete Alexandrian, African, 
and Spanish Wars. Trans, with Notes. 
Portrait. 

CATULLUS, Tibnllns, and the Vi^ 

of Venus. Trans, with Notes and Bio- 
graphical Introduction. To which are 
added. Metrical Versions ^ by Lamb, 
Grainger, and others. Frontispiece. 

CICERO'S Orations. Trans, by C. D. 
Yonge, B.A. 4 vols. 

On Oratory and Orators. With 

Letters to Quintus and Brutus. Trans., 
with Notes, by Rev. J, S. Watson, M.A. 

On the Nature of the Gk>ds, Divi- 
nation, Fate, Laws, a Republic, Consul- 
ship. Trans., with Notes, by C. D. Yonge, 
B.A. 

•^ Academics, De Finibus, and Tuscu- 
Ian Questions. By C. D. Yongd, B.A. 
With Sketch of the Greek Philosophers 
mentioned by Cicero. 



CICERO'S OTBXLfXDM^—ConHnued, 

Offices : or, Moral Duties. Cato 

Major, an Essay on Old A§;e j Laelius, an 
Essay on Friendship ; Scipio's Dream ; 
Paradoxes ; Letter to Quintus on Magis- 
trates. Trans., with Notes, by C. R. Ed- 
monds. Portrait, v* ^^ 

DEMOSTHENES' Orations. Trans., 

with Notes, Arguments, a Chronological 
Abstract, and Appendices, by C. Rann 
Kennedy. 5 vols. 

DICTIONARY of LATIN and GREEK 

Quotations ; including Proverbs, Maxims, 
Mottoes, Law Terms and Phrases. With 
the Quantities marked, and English Trans- 
lations. 

With Index Verborum (622 pages). 6*. 

Index Verborum to the above, with the 

Quantities and Accents marked (56 pages), 
limp cloth. \s. 

DIOGENES LAERTIUS. Lives and 

Opinions of the Ancient Philosophers. 
Trans., with Notes, by C. D. Yonge, B.A. 

EPICTETUS. The Discourses of. 

With the Encheiridion and Fragments. 
With Notes, Life, and View of his Philo- 
sophy, by George Long, M.A. N, S. 

EURIPIDES. Trans., with Notes and In- 
troduction, by T. A. Buckley, B.A. Por- 
trait. 2 vols. 

GREEK ANTHOLOGY. In English 
Prose by G. Burges, M.A. With Metrical 
Versions by Bland, Merivale, Lord Den- 
man, &c. 

GREEK ROMANCES of HeUodoms, 

Longus, and Achilles Tatius; viz., The 
Adventures of Theagenes and Chariclea ; 
Amours of Daphnis and Chloe ; and Loves 
of Clitopho and Leucippe. Trans., with 
Notes, by Rev. R. Smith, M.A. 

HERODOTUS. Literally trans, by Rev. 
Henry Cary, M.A. Portrait. 

HESIOD, CALLIMACHUS, and 

Theognis. In Prose, with Notes and 
Biographical Notices by Rev. J. Banks, 
M.A. Together with the Metrical Ver- 
sions of Hesiod, by Elton ; Callimachus, 
by Tytler ; and Theognis, by Frere. 

HOMER'S niad. In English Prose, with 
Notes by T. A. Buckley, B.A. Portrait. 

- Odyssey^ Hymns, Epigrams, and 
Battle of the Frogs and Mice. In English 
Prose, with Notes and Memoir by T. A. 
Buckley, B.A. 

HORACE. In Prose by Smart, with Notes 
selected by T, A. Buckley, B.A. Por- 
trait. V. dd, 

JULIAN THE EMPEROR. By the 
Rev. C. W. King, M.A. 
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JUSTIN, CORNEIIVS NEP08, and 

Butropius. Trans., with No(es, by Rev. 
J. S. Watson, M.A. 

JUVENAL, PERSnrS, SX7LFICIA, 

and Lucilius. In Prose, with Notes, 
Chronological Tables, Ar^fuments, by L. 
Evans, M. A. To which is added the Me- 
trical Version of Juvenal and Persios by 
Gifford. Frontispiece. 

LIVY. The History of Rome. Trans, 
by Dr. Spillan and others. 4 vols. Por- 
trait. 

LUCAN'S Pharsalla. In Prose, with 
Notes by H. T. Riley. 

LUCIAN'S Dialognee of the Ooda, 

of the Sea Gods, and of the Dead. Trans, 
by Howard Williams, M.A. 

LUCRETIUS. In Prose, with Notes and 
Biographical Introduction by Rev. J. S. 
Watson, M.A. To which is added the 
Metrical Version by J. M. Good. 

MARTIAL'S Epigrams, complete. In 
Prose, with Verse Translations selected 
from English Poets, and other sources. 
Dble. vol. (670 pages). 7^. 6d, 

MOSCHUS.— 6*^^ Theocritus, 

OVID'S Works, complete. In Prose, 
with Notes and Introduction. 3 vols. 

PAUSANIAS' Description of Greece. 

Translated into Englisn, with Notes and 
Index. By Arthur Kichaod Shiileto, M. A., 
sometime Scholar of Trinity College, Cam- 
bridge. 2 vols. 

PHALARIS. Bentley's Dissertations 

upon the Epistles of Phalaris, Themisto- 
cles, Socrates, Euripides, and the Fables 
of ^sop. With Introduction and Notes 
by Prof. W. Wagner, Ph.D. 

PINDAR. In Prose, with Introduction 
and Notes by Davrson W. Turner. To- 
gether with the Metrical Version by Abra- 
ham Moore. Portrait. 

PLATO'S Works. Trans., with Intro- 
duction and Notes. 6 vols. 

Dialogrnes. A Summary and Analysis 

of. With Analytical Index to the Greek 
text of modem editions and to the above 
translations, by A. Day, LL.D. 

PLAUTUS'S Comedies. In Prose, with 

Notes and Index by H. T. Riley, B.A. 

2 vols.- 
PLINY'S Natural History. Trans., 

with Notes, by J. Bostock, M.D., F.R.S., 

and H. T. Riley, B.A. 6 vols. 
PLINT. The Letters of Pliny the 

Younger. Melmoth's Translation, revised, 

with Notes and short Life, by Rev. F. C. 

T. Bosanquef, M.A. 



PLXTTARCH'S Morals. Theosophical 
Essays. Trans, by C. W. King, M.A. N.S. 



— Ethical Essays. 
Shiileto, M.A. N.S. 

— Lives. Seepage 7, 



Trans, by A. R. 



PROPERTTUS, The Elegies of. With 
Notes, Literally translatedby the Rev. P. 
J. F. Gantillon, M.A», \i4!h metrical ver- 
sions of Select Elegies by Nott and Elton. 
3*. 6ii 

QUINTILIAN*S Institutes of Oratory. 

Trans., with Notes and Biographical 
Notice, by Rev. J. S. Watson, M.A. 
2 vols. 

SALLUST, FLORUS, and VELLEIUS 

Paterculus. Trans., with Notes and Bio- 
' graphical Notices, by J. S. Watson, M.A. 

; SENECA DE BENEFICIIS. Newly 
, translated by Aubrey Stewart, M.A. 
I 3f . 6d. N. S. 

SENECA'S Minor Works. Translated 
by A. Stewart, M.A. [In the press, 

SOPHOCLES. The Tragedies of. In 

Prose, with Notes, Arguments, and Intro- 
ductTon. Portrait. 

STRABO'S Geography. Trans., with 
Notes, by W. Falconer, M.A., and H. C. 
Hamilton. Copious Index, giving Ancient 
and Modem Names. 3 vols. 

SUETONIUS' Lives of the Twelve 

Caesars and Lives of the Grammarians. 
The Translation of Thomson, revised, with 
Notes, by T. Forester. 

TACITUS. The Works of. Trans., 

with Notes. 2 vols. 

TERENCE and PHJEDRUS. In Eng- 
lish Prose, with Notes and Arguments, by 
H. T. Riley,^ B.A. To which is added 
Smart's Metrical Version of Phiedrus. 
With Frontispiece. 

THEOCRITUS, BION, MOSCHUS, 

and Tyrtaeus. In Prose, with Notes and 
Arguments, by Rev. J. Banks, M.A. To 
which are appended the Metrical Ver- 
sions of Chapman. Portrait of Theocritus. 

THUCYDIDE8. The Peloponnesian 

War. Trans., with Notes, by Rev. H. 
Dale. Portrait. 2 vols, y, 6d. each. 

TYB.tlEXJS.^See Theocritus. 

VIRGIL. The Works of. In Prose, 
with Notes by Davidson. Revised, with 
additional Notes and Bioinraphical Notice, 
by T. A. Buckley, B.A. Portrait. 3J. 6d. 

XENOPHON'S Works. Trans., with 
Notes, by J. S. Watson, M.A., and others. 
Portrait. In 3 vols. 
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COLLEGIATE SERIES. 

10 Vols, at 5 J. each, (2/. loj. per set.) 



DANTE. The Inferno. Prose Trans., 
with the Text of the Original on the same 
page, and Explanatory Notes, by John 
A. Carlyle, M.D. Portrait. N. S. 

The Porgatorio. Prose Trans., with 

the Original on the same page, and Ex- 
planatory Notes, by W. S. Dugdale. N. S. 

NEW TESTAMENT (The) in Greek. 

Griesbach's Text, with the Readings of 
Mill and Scholz at the foot of the page, and 
Parallel References in the margin. Also a 
Critical Introduction and Chronological 
Tables. Two Fac-similes of Greek Manu- 
scripts. 650 pages. 3^. 6d. 

or bound up with a Greek and English 

Lexicon to the New Testament (250 pages 
additional, making in all 900^!. 5J. 

The Lexicon may be had separately, 
pfice 2f. 

DOBREE'S Adversaria. (Notes on the 
Gireek and Latin Classics.) Edited by the 
late Prof. Wagner. 3 vols. 



DONALDSON (Dr.) The Theatre of 

the Greeks. With Supplementary Treatise 
on the Language, Metres, and Prosody of 
the Greek Dramatists. Numerous Illus- 
trations and 3 Plans. By J. W. Donald- 
son, D.D. N.S, 

KEIGHTLEY'S (Thomas) MytholoflT 

of Ancient Greece and Italy. Revised by 
Leonhard Schmitz, Ph.D., LL.D. la 
Plates. N. S, 

HERODOTUS, Notes on. Original 

and Selected from the best Commentators. 
By D. W. Turner, M.A. Coloured Map. 

Analysis and Summary of, with 

a Synchronistical Table of Events — Tables 
of Weights, Measures, Money j and Dis- 
tances — an Outline of the History and 
Geography— and the Dates completed from 
Gai^ord, ISaehr, &c. By J. T. wheeler. 

THX7CYDIDES. An Analysis and 

Summary of. With Chronological Table 
of Events, &c., by J. T. Wheeler. 



SCIENTIFIC LIBRARY. 

58 Vols, at 5j. eachf excepting those marked otherwise, (15/. '^s, per set,) 



AGASSIZ and GOULD. Outline of 

Comparative Physiology touching the 
Structure and Development of the Races 
of Animals livibgand extinct. For Schools 
and Colleges. Enlarged bjr Dr. Wright. 
With Index and 300 Illustrative Woodcuts. 

B GLEET'S Manual of Technical 

Analysis; a Guide for the Testing and 
Valuadon of the various Natural and 
Artificial Substances employed in the Arts 
and Domestic Economy, founded on the 
work of Dr. BoUcy. Edit by Dr. Paul. 
100 Woodcuts. 

BRIDGEWATER TREATISES. 

—7- Bell (Sir Charles) on the Hand ; 
its Mechanism and Vital Endowments, as 
evincing Desien. Preceded by an Account 
of the Author s Discoveries in the Nervous 
System by A. Shaw. N umerous Woodcuts. 

Klrhy on the History, Habits, 

and Instincts of Animals. With Notes by 
T. Rymer Jones, zoo Woodcuts, a vols. 

— — WhewelPs Astronomy and 

General Physics, considered with reference 
to Natural Theology. Portrait of the Earl 
of Bridgewater. 34. td. 



BRIDGEWATER TREATISES.— 

Continued. 

— Chalmers on the Adaptation of 

External Nature to the Moral and Intel- 
lectual Constitution of Man. With Memoir 
by Rev. Dr. Gumming. Portrait. 

Front's Treatise on Chemistry, 

Meteorology, and the Function of Diges- 
tion, with reference to Natural Theology. 
Edit, by Dr. J. W. Griffith. 2 Maps. 

Buckland's Geology and Miner- 
alogy. With Additions by Prof. Owen, 
Prof. Phillips, and R. Brown. Memoir of 
Buckland. Portrait, s vols. 15^. Vol. 1. 
Text. Vol. II. 90 large plates with letter- 
press. 

Roget's Animal and Vegretable 

Physiology. 463 Woodcuts. 2 vols. 6f. 
each. 

Kidd on the Adaptation of Ex- 
ternal Nature to the Physical Condition of 
Man. 3J. 6d, 

CARPENTER'S (Dr. W. B.) Zoology. 
A Systematic View of the Structure, Ha- 
bits, Instincts, and Uses of the principal 
Families of the Animal Kingdom, and of 
the chief Forms of Fossil Remains. Re- 
vised by W. S. Dallas, F.L.S. Numerous 
Woodcuts, a vols. 6s, each. 
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CARPENTER'S YTOTYu.-^ontinited. 

Mecbanlcal PhUosophy, Astro- 
nomy, and Horology. A Popular Expo- 
sition. z8i Woodcuts. 

Vegetable Phyelology and Sys- 
tematic Botany. A complete Introduction 
to the Knowledge of Plants. Revised by 
£. Lankester, M.D., &c. Numerous 
Woodcuts, ts. 



-- Animal Physiology, 
tion. 300 Woodcuts. 6s. 



Revised Edi- 



CHESS CONGRESS of 1862. A col- 
lection of the games played. Edited by 
J. LSwenthal. New edition, s^r. 

CHEVREUL on Colour. Containing 
the Principles of Harmony and Contrast 
of Colours, and their Application to the 
Arts ; including Painting, Decoration, 
Ta^tries, Carpets, Mosaics, Glazing, 
Staining, Calico Printing, Letterpress 
Printing, Map Colouring, Dress, Land- 
scape and Flower Gardenmg, &c. Trans, 
by C. Martel. Several Plates. 

With an additional series of 16 Plates 

in Colours, 7; . 6d. 

ENNEMOSER'S History of Magic. 

Trans, by W. Howitt. With an Appendix 
of the most remarkable and best autlienti- 
cated Stories of Apparitions, Dreams, 
Second Sight, Table-Turning, and Spirit- 
Rapping, &c. a vols. 

HIND'S Introduction to Astronomy. 

With Vocabulary of the Terms in present. 
use. Numerous Woodcuts. 3^ . 6d. N.S. 

HOOCKS ( Jabez) Elements of Experi- 
mental and Natural Philosophy. Being 
sn EAsy Introduction to the Study of 
Mechanics, Pneumatics, Hydrostatics, 
Hydraulics, Acoustics, Optics, Caloric, 
Electricity, Voltaism, and Magnetism. 
400 Woodcuts. 

HUMBOLDT'S Cosmos; or, Sketch 

of a Physical Descoption of the Universe. 
Trans, by E. C. Ott6, B. H. Paul, and 
W. S. Dallas, F.L.S. Portrait. 5 vols. 
y. 6d. each, excepting vol. v., 5^. 

PersonaUTarratlve of his Travels 

in America during the years 1 799-1 804. 
Trans., with Notes, by T. Ross. 3 vols. 

Views of NTature ; or, Contem- 

platiqps of the Sublime Phenomena of 
Crea6oa, with Scientific Illustrations. 
Trans, by E. C. Ott6. 

HDVT'S (Robert) Poetry of Science : 

or, Studies of tne Physical Phenomena of 
Natiil-e. By Robert Hunt, Professor at 
the School of Mines. 

JOYCE'S Scientific Dialogues. A 

Familiar Introduction to the Arts and 
Sciences. For Schools and Young People. 
Numerous Woodcuts. 



JOYCE'S Introduction to the Arts 

and Sciences, for Schools and Young 
People. Divided into Lessons with Ex- 
amination Questions. Woodcuts', js. 6d. 

JUKES-BROWNE'S Student's Hand- 
book of Physical Geology. By A. J. 
Jukes-Browne^ of the Geological Survey of 
England. With numerous Diagrams and 
Illustrations, 6s. N. S. 

Tne Student's Handbook of 

Historical Geology. By A. J. Jukes- 
Brown, B.A., F.G.S., of the Geological 
Survey of England and Wales. With 
numerous Diagrams and Illustrations. 6s. 
U.S. 

The Building of the Britisli 

Islands. A Study In Geographical Evolu- 
tion. By A. J. Jukes-Browne, F.G.S. 
js. 6d. N.S. 

KNIGHT'S rCharles) Knowledge is 

Power. A Popular Manual of Political 
Economy. 

LECTURES ON PAINTING by the 

Royal Academicians* Barry, Opie, Fnseli. 
With Introductory Essay and Notes by 
R. Wornum. Portrait of Fuseli. 

LIU.Y. Introduction to Astrology. 

With a Grammar of Astrology and Tables 
for calculating Nativities, by Zadkiel. 

MANTEIJi'S (Dr.) Geological Ex- 

cursions through the Isle of Wight and 
along the Dorset Coast. Numerous Wood- 
cuts and Geological Map. 

— ;- Petrifactions and their Teach- 
ings. Handbook to the Organic Remains 
in the British Museum. Numerous Wood- 
cuts. 6s. 

Wonders of Gtoology ; or, a 

Familiar Elxposition of Geological Pheno- 
mena. A coloured Geological Map of 
England, Plates, and aoo Woodcuts, a 
vols. 7^. 6d. each. 

MORFHY'S Games of Chess, being 

the Matches and best Games played by the 
American Champion, with explanatory and 
analytical Notes by J. Lowenthal. With 
short Memoir and Portrait of Morphy. 

SCHOirW'S Earth, Plants, and Man. 

Popular Pictures of Nature. ■ And Ko- 
beU's Sketches from the Mineral Kingdom. 
Trans, by A. Henfrey, F.R.S. Coloured 
Map of the Geography of Plants. 

SMITH'S (Pye) Gtoology and Scrip- 
ture ; or, the Relation betweeif the Scriptures 
and Geological Science. With Memoir. 

STANIaEY'S Clckssifled Synopsis of 

the Principal Painters, of the Dutch and 
Flemish Schools, including an Account of 
some of the early German Masters. By 
George Stanley. 

STAUNTO^S Chess-Player's Hand- 
book^ A Popular and^ Scientific Intro- 
duction to the Game, with numerous Dia- 
'H'ams and Coloured Frontispiece. N.S, 
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STAUNTON.— Cm/M»^. 

Chess Praxis. A Supplement to the 

Chess-player's Handbook. Containing the 
most important modem Improvements in 
the Openings ; Code of Chess Laws ; and 
a Selection ofMorphy's Games. Annotated. 
636 pages. Diagrams, fa, 

Chess-Player's Companion- 
Comprising a Treatise on Odds, Collection 
of Match Games, including the French 
Match with M. St. Amant, and a Selection 
of Original Problems. Diagrams and Co- 
loured Frontispiece. 

•»— Chess Toomament of 1851. 
A C(^ection of Games played at this cele- 
brated assemblage. Widi Introduction 
and Notes. Numerous Diagrams. 



STOCKHARDT'S Experimental 

Chemistry. A. Han(^book for the Study 
of the Science by simifte Exporinfiiits. 
Edit, by C W. Heaton, F.C.S. Nu- 
merous Woodcuts. N, S. 

URE'S (Dr. A.) Cotton Manafketnre 

of Great Britain, systematically investi- 
gated ; wkh an Introductory View of its 
Comparative State in Foreign Countries. 
Revised by P. L. SimmoncU. 250 Illus- 
trations, a vols. 

— — Philosophy of Mannfactnres, 

or an Exposition of the Scientific, Moral, ' 
and Commercial Economy of the Factory 
System of Great Britain. Revised by 
P. L. Simmonds. Numerous Figures. 
800 pages, ^s. 6d, 



ECONOMICS AND FINANCE. 

GILBART*S History, Principles, and Practice of BanUng. Revised to x88i by 
A. S. Michie,'\>f the Rojral Bank of Scotland. Portrait of Gilbart. a vols. lof. N. S, 
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28 Volumes at Varums Prices, (8/. ios,per set,) 



BLAIR'S Chronological Tables. 

Comprehending the Chronology and His- 
tory of the World, from the Earliest Times 
to the Russian Treaty of Peace, April 1856. 
By J. W. Rosse. 800 pages, zof. 

Index of Dates. Comprehendine 

the principal Facts in the Chronology and 
History of the World, from the Earnest to 
the Present, alphabetically uranged ; being 
a complete Index to the foregoing. By 
J. W. Rosse. a vols. 5;. each. 

BOHN'S IMctlonary of Quotations 

from the English Poets. 4th and cheaper 
Edition. 6s. 

BUCHANAN'S Dictionary of Science 

and Technical Terms used in Philosophy, 
Literature, Professions^ Commerce^ Arts, 
and Trades. By W. H. Buchanan, with 
Sui^lement. Edited by Jas. A. Smith. 6s. 

CHRONICLES OF THE TOMBS. A 

Select Collection of Epitaphs, with Essay 
on Epitaphs and Observations on Sepul- 
chral Antiquities. By T. J. Pettigrew, 
F.R.S., F.S.A. 5*. 

CLARK'S ^ugh) Introduction to 

Heraldry. Revised by J. R. Planch^. 5^. 
950 Illustrations. 

<— — H^itk the lUustratwns coloured^ 151. 
N.S, 



COINS, Mannal ot,—See Humphreys. 

DATES, Index of.— See Blair, 

DICTIONARY of Obsolete and Pro- 
vincial English. Containing Words from 
English Writers previous to the z9th 
Century. By Tb<xnas Wright, M.A.. 
F.S.A., &c a vols. 51. each. 

EPIGRAMMATISTS (The). A Selec- 
tion from the Epigrammatic Literature of 
Ancient, Mediaeval, and Modem Times. 
With Introduction, Notes, Observations, 
Illustrations, an Appendix on Works con- 
nected with Epigrammatic Literature, 
by Rev. H. Dodd, M.A. 6s, N. S, 

GAMES, Handbook of. Comprising 
Treatises on above 40 Games of Chance, 
Skill, and Manual Dexterity, including 
Whist, Billiards, &c. Edit, by Henry G. 
Bohn. Numerous Diagrams. 5;. N. S. 

HENFREY'S Golde to English 
Coins. Revised Edition, by C. F. Keary, 
M.A., F.S.A. With an Historical Intro- 
duction. 6s. N, S, 

HUMPHREYS' Coin CoUectors' 

Manual. An Historical Account of the 
Progress of Coinage from the Earliest 
Time, by H. N. Humphreys. 140 Illus- 
trations, a vols. 5J. each. JV. S. 
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BOHisrs Libraries, 



LOWMDES' Blblloffrapher*fl Manual 

of English Literature. Containing an Ac- 
count of Rare and Curious Books pub- 
lished in or relating to Great Britain and 
Ireland, from the Invention of Printing, 
with Biographical Notices and Prices, 
by W. T. Lowndes. Parts I.-X. (A to Z\, 
y. td, each. Part XI. ^Appendix Vol.), 
5f. Or the xx parts in 4 vols., half 
morocco, 2/. ar. 

MEDICINE, Handbook of Domestic, 

Popularly Arranged. By Dr. H. Davies. 
700 pages. 5f . 

NOTED NAMES OF FICTION. ; 

Dictionary of. Including also Familiar^ 1 
Pseudonyms, Surnames bestowed on Emi- . 
nent Men, &c. By W. A. Wheeler, M.A. 
5J. N. S. 



POLITICAL CYCLOFJEDIA. A 

Dictionary of Political, Constitutional, 
Statistical, and Forensic Knowledge; 
forming a Work of Reference on subjects 
of CivilAdministration, Political Economy, 
Finance, Commerce, Laws, and Social 
Relations. 4 vols. y. 6d. each. 

PROVERBS, Handbook of. Con- 
taining an entire Republication of Ray's 
Collection, with Additions from Foreign 
Lan^ages and Sayings, Sentences, 
Maxims, and Phrases. 5J. 

A Polyglot of Foreign. Com- 
prising French, Italian, German, Dutch, 
Spanish, Portuguese, and Danish. With 
English Translations, ss. 

SYNONYMS and ANTONYMS; or. 

Kindred Words and their Opposite^ Col- 
lected and Contrasted by Yen. C. J. 
Smith, M.A. 5^. N. S. 

WRIGHT (Jli.)—SeefI}ictioMary, 



NOVELISTS' LIBRARY, 



12 Volumes at y. 6d. each^ excepting 

BURNEY'S Evelina ; or, a Young 
Lady^ Entrance into the World. By F. 
Bumey (Mme. D'Arblay), With Intro- 
duction and Notes by A. R. Ellis, Author 
of * Sylvestra,' &c. A^. ^. 

Cecilia. With Introduction and 

Notes by A. R. Ellis. 2 vols. N. S. 

D£ STAEL. Corlnne or Italy. 
By Madame de Stael. Translated by 
Emily Baldwin and Paulina Driver. 

EBERS' Egryptian PMncess. Trans, 
by Emma Buchheim. N. S, 

FIELDING^S Joseph Andrews and 

his Friend Mr. Abraham Adams. With 
Roscoe's Biography. Cr7tikshank*s IUms- 
trations. N. S* 



those marked otherwise, (2/. 5 j. per set,) 

TTEJJXmQ,-'<:0ntinued. 

Amelia. Roscoe's Edition, revised. 

CrutksJiank' s Illustrations. 5*. N. S. 

History of Tom Jones« a Found- 
ling. Roscoe's Edition. Cruikshank^t 
Illustrations. 2 vols. N. S. 

OROSSI'S Marco ViscontL Trans, 
by A. F. D. iVj J. 

MANZONI. The Betrothed : being 
a Translation of ' I Promessi Sposi. 
Numerous Woodouts. z vol. (732 pages). 
5*. N. S. 

STOWE (Mrs. H. B.) Uncle Tom*s 

Cabin ; or, Lifft among the Lowly. 8 full- 
page Illustrations. N. S. 



ARTISTS' LIBRARY. 

8 Volumes at Various Prices. (2/. 3^. 6d. per set.) 



BELL (Sir Charles). The Anatomy 

and Pnilosophy of Expression, as Con- 
nected with the Fine Arts. 5*. N. S. 

DEMMIN. History of Arms and 
' Armour from the Earliest Period. By 

Auguste Demmin. Trans, by C. C. 

Black, M.A., Assistant Keeper, S. K. 

Museum. 1900 lUustratfons. 71. 6d. N. S. 

FAIRHOLT'S Costnme in England. 

Third Edition. Enlarged and Revised by 
the Hon. H. A. Dillon, F.S.A. With 
more than 700 Engravings, a vols. 5^ . 
each. iV. ^. 
Vol. I. History. Vol. I. Glossary. 



FLAXMAN. Lectures on Scnlptnre. 

With Three Addresses to the R.A. by Sii 
R. We»tmacott, R.A., and Memoir o 
Flaxman. Portrait and 53 Plates. 6s. N.S. 

H EATON'S Concise History of 

Painting. New Edition, revised by 
W. Cosmo Monkhouse. 5J. A^.S. 

LEONARDO DA VINCFS Treatise 

on Painting. Trans, by J. F. Rigaud, R. A. 
With a Life and an Account of his Works 
by J.W. Brown. Numerous Plates. 5*. N.S. 

PLANCHE'S HlAtory of British 

Costume, from the Earliest Time to the 
zgth Century. By J. R. Planch^ 400 
Illustrations. 5;. N. S, 
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BOHN'S CHEAP SERIES. 

PRICE ONE SHILLING EACH. 



A Series of Complete Stories or Essays, mostly reprinted from Vols, 

in Bohn^s Libraries, and neatly bound in stiff paper cover, 

with cut edges, suitable for Railway Reading. 



ASCHAM {ROGER),--- 

SCHOLEMASTER. By Professor Mayor. 

CARPENTER {DR. W. B.).— 

PHYSIOLOGY OF TEMPERANCE AND TOTAL AB- 
STINENCE. 

EMERSON,-- 

ENGLAND AND ENGLISH CHARACTERISTICS, Lectures 
on the Race, Ability, Manners, Truth, Character, Wealth, Religion, &c. &c. 

NATURE : An Essay. To which are added Orations, Lectures 
and Addresses. 

REPRESENTATIVE MEN : Seven Lectures on Plato, Swe- 
DENBORG, Montaigne, Shakespeare, Napoleon, and Goethe. 

TWENTY ESSAYS on Various Subjects. 
THE CONDUCT OF LIFE. 

FRANKLIN (BENfAMlN).— 

AUTOBIOGRAPHY. Edited by J. Sparks. 

HAWTHORNE {NATHANIEL).^ 

TWICE-TOLD TALES. Two Vols, in One. 

SNOW IMAGE, and other Tales. 

SCARLET LETTER. 

HOUSE WITH THE SEVEN GABLES. 

TRANSFORMATION ; or the Marble Fawn. Two Parts. 

HAZLITT (W.).-- 

TABLE-TALK : Essays on Men and Manners. Three Parts. 

PLAIN SPEAKER : Opinions on Books, Men, and Things, 
Three Parts. 

LECTURES ON THE ENGLISH COMIC WRITERS. 

LECTURES ON THE ENGLISH POETS. 
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HAZLITT ( W^^OnUintud. 

LECTURES ON THE CHARACTERS OF SHAKE- 
SPEARE'S PLAYS. 

LECTURES ON THE LITERATURE OF THE AGE OF 
.ELIZABETH, chiefly Dramatic. 

IRVING {WASHINGTON),— 

LIFE OF MOHAMMED. With Portrait 

LIVES OF SUCCESSORS OF MOHAMMED. 

LIFE OF GOLDSMITH. 

SKETCH-BOOK, 

TALES OF A TRAVELLER^ 

TOUR ON THE PRAIRIES. 

CONQUESTS OF GRANADA AND SPAIN. Two Parts. 

LIFE AND VOYAGES OF COLUMBUS. Two Parts. 

COMPANIONS OF COLUMBUS : Their Voyages and Dis- 
coveries. 

ADVENTURES OF CAPTAIN BONNEVILLE in the Rocky 

Mountains and the Far West 
KNICKERBOCKER'S HISTORY OF NEW YORK, from the 

Beginning of the World to the End of the Dutch Dynasty. 

TALES OF THE ALHAMBRA. 

CONQUEST OF FLORIDA UNDER HERNANDO DE 
SOTO. 

ABBOTSFORD AND NEWSTEAD ABBEY. 

SALMAGUNDI; or, The Whim -Whams and Opinions of 
Launcelot Langstaff, Esq. 

BRACEBRIDGE HALL ; or. The Humourists. 

ASTORIA ; or, Anecdotes of an Enterprise beyond the Rocky 

Mountains. 

WOLFERTS ROOST, and Other Tales. 

LAMB (CHARLES),— 

ESSAYS OF ELIA. With a Portrait. 

LAST ESSAYS OF ELIA. 

ELI AN A. With Biographical Sketch. 

MARR YA T (CAPTAIN). 

PIRATE AND THE THREE CUTTERS. With a Memoir of 
the Author. 
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The only authorised Edition; no others published in England contain 

the Derivations and Etymological Notes of Dr, Mahn^ who 

devoted several years to this portion of the Work, 

^W^EBSTER'S DICTIONARY 

OF THE ENGLISH LANGUAGE. 

Thoroughly revised and improved by Chauncey A. Goodrich, D.D., LL.D., 

and Noah Porter, D.D., of Yale College. 



THE GUINEA DICTIONARY. 

New Edition [1880], with a Supplement of upwards of 4600 New Words and 

Meanings. 

1628 Pages. 3000 Illustratloiis. 

The features of this volume, which render it perhaps the most useful 
Dictionary for general reference extant, as it is undoubtedly one of the cheapest 
books ever published, are as follows : — 

1. Completeness. — It contains 114,000 words. 

2. Accuracy of Definition. 

3. Scientific and Technical Terms. 

4. Etymology. 

5. The Orthography is based, as far as possible, on Fixed Principles. 

6. Pronunciation. 

7. The Illustrative Citations. 

8. The Synonyms. 

9. The Illustrations, which exceed 3000. 

Cloth, 2.\5. ; half-bound in calf, 3Qr. ; calf or half russia, 31J. 6^.; russia, 2/. 



With New Biographical Appendix^ containing over gjoo Names. 

THE complete DICTIONARY 

Contains, in addition to the above matter, several valuable Literary Appendices, 

and 70 extra pages of Illustrations, grouped and classified. 

I vol, 19 1 9 pages, cloth, '^is, 6d, 

' Certainly the best practical English Dictionary extajiC^Quarterfy Review, 1873. 

Prospectuses, with Specimen Pages, sent post free on application. 
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To be obtained through all Booksellers, 



BOHN'S SELECT LIBRARY 

OF 

^STANDARD ^WORKS. 



Price IS, in paper covers, and is, 6d, in cloth. 

1. Bacon's Essays. With Introduction and Notes. 

2. Lessing'S Laokoon. Beasle/s Translation, revised, with Intro- 

duction, Notes, &c., by Edward Bell, M.A. 

3. Dante's Inferno. Translated, with Notes, by Rev. H. F. Gary. 

4. Goethe's Faust. Part I. Translated, with Introduction, by 

Anna Swanwick. 

5. Goethe's Boyhood. Being Part I. of the Autobiography. 

Translated by J. Oxenford. 

6. Schiller's Mary Stuart and The Maid of Orleans. Trans- 

lated by J. Mellish and Anna Swanwick. 

7. The Queen's English. By the late Dean Alford. 

8. Life and Labours of the late Thomas Brassey. By Sir 

A. Helps, K.C.B. 

9. Plato's Dialogue's: TheApology—Crito—Phaedo— Protagoras. 

With Introductions. 

10. MOLi^RE's Plays : The Miser— Tartuffe— The Shopkeeper turned 

Gentleman. With brief Memoir. 

11. Goethe's Reineke Fox, in English Hexameters. By A. Rogers. 

12. Oliver Goldsmith's Plays. 

13. Lessing'S Plays : Nathan the Wise — Minna von Bamhelm. 

14. Plautus's Comedies: Trinummus — Menaechmi — Aulularia — 

Captivi. 

15. Waterloo Days. By C. A. Eaton. With Preface and Notes by 

Edward Bell. 

16. DEi^rosTHENES— On the Crown. Translated by C. Rann 

Kennedy. 

17. The Vicar of Wakefield. 

18. Oliver Cromwell. By Dr. Reinhold Pauli. 

19. The Perfect Life. By Dr. Channing. Edited by his nephew, 

Rev. W. H. Channing. 

20. Ladies in Parliament, Horace at Athens, and other pieces, 

by Sir G. Otto Trevelyan, Bart. 

To be followed by 



Defoe's The Plague in London. 
Irving's Life of Mahomet. 
Horace's Odes, by various hands. 
Sheridan's Plays. 
Hauff's Caravan. 



Burke's Essay on *The Sublime 
and Beautiful.' With Short 
Memoir. 

Harvey's Treatise on the Circu- 
lation of the Blood. 



LONDON: GEORGE BELL AND SONS. 



London : Printed by Strangbways & Sons, Tower Street, Cambridge Circus, W.C. 
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